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ABSTRACT
The t h e s i s  i s  an a t t e m p t  t o  v iew t h e  i c o n o g r a p h y  o f  
A t t i c  v a s e - p a i n t i n g  o f  t h e  L a t e  G e o m e t r i c  I I  p e r i o d ,  i n  r e ­
l a t i o n  t o  t h e  p r e v i o u s  L a t e  G e o m e t r i c  I  p e r i o d  as w e l l  as 
t h e  e n s u i n g  E a r l y  P r o t o a t t i c  and t o  e s t a b l i s h  and i n t e r p r e t  
t h e  o r i g i n  and meaning o f  t h e  v a r i o u s  i c o n o g r a p h i e  themes.
The main body o f  t h e  work  b e g i n s  w i t h  a d e t a i l e d  l o o k  
a t  t h o s e  i c o n o g r a p h i e  r e p r e s e n t a t i o n s  wh i ch  are  f ound  i n  
b o t h  L a t e  G e o m e t r i c  I  and L a t e  G e o m e t r i c  I I .  The p u r e l y  d ec ­
o r a t i v e  a n i m a l  r e p r e s e n t a t i o n s  such as g o a t s ,  deer  and h o r s e s  
are  s t u d i e d  f i r s t ,  w h i l e  t h e  more complex  n a r r a t i v e  scenes 
such as p r o t h e s i s  and c h a r i o t  r e p r e s e n t a t i o n s  f o l l o w .
C h a p t e r  I I  d e a l s  o n l y  w i t h  t h e  L a t e  G e o m e t r i c  I I  i n n o ­
v a t i o n s ,  f o r  example r i d e r s ,  man and l i o n s ,  as w e l l  as a n i m a l s ,  
g r a z i n g  h o r s e s ,  b u l l s , d o g s  and f a n t a s t i c  a n i m a l s  such as c e n ­
t a u r s ,  s p h i n x e s  and winged  g o a t s .
I n  c h a p t e r  I I I ,  t h r e e  d i f f e r e n t  w or kshops  a r e  s t u d i e d ,  
each one d i s t i n g u i s h e d  f o r  i t s  p r e d i l e c t i o n  f o r  s p e c i f i c  i c o ­
n o g r a p h i e  themes,  such as h u n t i n g ,  c u l t  scenes and t h e  v a r i o u s  
schemes o f  man w i t h  h o r s e s  and h o r s e s  w i t h  t r i p o d s .
In  a l l  t h r e e  c h a p t e r s  t h e  i c o n o g r a p h y  o f  o t h e r  a r e as  o f  
t h e  Greek w o r l d  e s p e c i a l l y  Euboea,  B o e o t i a ,  Argos and C r e t e  
i s  drawn f o r  c o mp a r i s o n  and t h e  p o s s i b l e  i n f l u e n c e s  o f  t h e  
Mycenaean w o r l d  as w e l l  as t h e  Near Ea s t  a r e  a l s o  c o n s i d e r e d .
New workshops  and i n d i v i d u a l  p a i n t e r s  a re  a l s o  s t u d i e d ;  
s i n c e  t h e  main s u b j e c t  o f  t h e  t h e s i s  i s  i c o n o g r a p h y  and n o t  
w o r k s h o p s ,  t he s e  new workshops  are  i n c l u d e d  i n  t h e  A p p e n d i x ,
F i n a l l y  t h e  r e l a t i o n s h i p  between i c o n o g r a p h y  and shape,  
and i c o n o g r a p h y  and workshops  i s  s t u d i e d .
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GOETHE
INTRODUCTION
The G e o m e t r i c  s t y l e  o f  p a i n t i n g  was r e c o g n i s e d  as 
e a r l y  as 1870 by Conze:  Zur  G e s c h i c h t e  den An f a n qe 
q r i e c h i s c h e r  Ku ns t  ( 1 8 7 0 ) ,  w h i l e  h i s  work was o f  c o u r s e  
p rompt ed  by t h e  f i r s t  D i p y l o n  e x c a v a t i o n ,  wh i ch  was 
c a r r i e d  o u t  by t h e  A r c h a e o l o g i c a l  S o c i e t y  f rom 1862 
onwards (£E 1 8 6 2 , 1 5 1 , 2 9 5 ) .  T h i s  e a r l y  e x c a v a t i o n  o f  t h e  
K er ame i ko s  a rea  was due t o  c o n s t r u c t i o n  works  and t h e  
b u i l d i n g  o f  t h e  new A t h e n s - P i r e u s  r o a d .  The o r i g i n a l  
D i p y l o n  g r a v e s , h o w e v e r , were e x c a v a t e d  by an a n t i q u i t y  
d e a l e r , w h o  n o t  o n l y  k e p t  no r e c o r d s  b u t  a l s o  s o l d  t h e  
vases p i e c e  by p i e c e ,  t h u s  d i s p e r s i n g  t he  m a t e r i a l .
A few y e a r s  l a t e r  i n  t he  1890 ' s ,  a number o f  Geo­
m e t r i c  g ra v es  were dug a t  Athens and t h e y  were s u b s e ­
q u e n t l y  p u b l i s h e d  by B r u c k n e r  and P e r n i c e :  " E i n  A t t i s c h e r  
F r i e d h o f "  ( 1 8 9 3 ) .  I m p o r t a n t  t oo  a r e  W i d e ' s  p a i r  o f  a r t i ­
c l e s  i n  J d l  1899 and 1900: " G e o m e t r i s c h e n  Vasen aus 
G r i e c h e n l a n d " ,  d e a l i n g  w i t h  G e o m e t r i c  as a w ho le .
I n  1913 t h e  Germans s t a r t e d  e x c a v a t i n g  t h e  K e r a m e i ­
kos c e m e t e r y ,  b u t  t h e  f u l l  p u b l i c a t i o n  appeared o n l y  
a f t e r  Wor ld  War I I .  I n  t he  e a r l y  1 9 20 ' s ,  P f u h l  made 
a s t u d y  o f  G e o m e t r i c  p o t t e r y  i n  vo lume I  o f  h i s  t h r e e  
volume w or k :  M a l e r e i  und Ze i chnunq  d er  G r i e c h e n  ( 1 9 2 3 ) .
P.Kahane composed i n  1936 and p u b l i s h e d  i n  1940 h i s  
most  i m p o r t a n t  a r t i c l e  on A t t i c  G e o m e t r i c  p o t t e r y :  " D i e  
E n t w i c k l u n g s p h a s e n  der  a t t i s c h e n  K e r a m i k " ,  d i v i d i n g  i t  
i n t o  E a r l y ,  S e v e r e ,  Ripe and L a t e .  T h i s  system o f  c h r o n o ­
l o g y  was t he n  g e n e r a l l y  a c c e p t e d ;  h i s  d i v i s i o n  o f  t h e
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m a t e r i a l  and h i s  c h r o n o l o g y  however  have s i n c e  been 
c h a l l e n g e d .  He d e a l s  a l m o s t  e x c l u s i v e l y  w i t h  t h e  a b s t r a c t  
o r n a m e n t ,  n o t  t h e  f i g u r e d  d e c o r a t i o n .
J u s t  b e f o r e  t h e  o u t b r e a k  o f  Wor ld  War I I ,  vo lume I  
o f  t h e  Ker ame i ko s  s e r i e s  was p u b l i s h e d  by b o t h  W . K r a i k e r  
and K . K ü b l e r :  E r q e b n i s s e  d er  A u sq rab un qe n . The volume 
c o n t a i n s  t h e  f i n d s  o f  t h e  e a r l y  p e r i o d  f rom t h e  t w e l f t h  
t o  t h e  t e n t h  c e n t u r i e s ,  f rom t h a t  c e m e t e r y .  Volumes I V ,
V p a r t  1 and VI  p a r t  1 and more r e c e n t l y  s t i l l  Volume VI 
p a r t  2 ( 1 9 7 0 ) ,  were p u b l i s h e d  by K ü b l e r  and have as t h e i r  
c o n t e n t s  c a r e f u l  c o m p a r a t i v e  p o t t e r y  t y p o l o g i e s  f rom the  
t e n t h  t o  t h e  s i x t h  c e n t u r i e s .
As more s t u d i e s  were d e v o t e d  t o  A t t i c  G e o m e t r i c  
p o t t e r y  and more f i n d s  were coming t o  l i g h t ,  i n d i v i d u a l  
p a i n t e r s  and workshops  were g r a d u a l l y  b e i n g  d i s c o v e r e d  
and i d e n t i f i e d .  J .M.Cook  i n  h i s  s t u d y  on P r o t o a t t i c  p o t ­
t e r y  (1 935 )  and i n  h i s  a r t i c l e  o f  1947 : "The A t h e n i a n  
w or kshops  a r ound  7 0 0 " ,  a t t r i b u t e s  a few vases o f  t h e  v e r y  
l a s t  phase o f  t h e  L a t e  G e o m e t r i c  p e r i o d  t o  s e v e r a l  
p a i n t e r s .  G. Not t bohm i n  1943 s i n g l e d  o u t  t h e  p a i n t e r  and 
workshop  o f  A thens  NM 804,  b e t t e r  known as t h e  D i p y l o n  
M a s t e r :  "Der  M e i s t e r  de r  g r os s e n  D i p y l o n  amphora i n  
A t h e n "  ( 1 ) .
The s t u d y  o f  t h e  f i n e s t  L a t e  G eo m et r i c  k r a t e r s  was 
f u r t h e r  advanced by E . Ku nze ,  who n o t ed  s e v e r a l  j o i n s  and 
a s s o c i a t e d  v a r i o u s  f r a g m e n t s  o f  t h e  monumental  k r a t e r s  
o f  t h e  D i p y l o n  Group i n  t h e  L o u v r e  and A t h e n s :  " D i s i e c t a
1 . J d l  58,  1 9 4 3 , 1 - 3 1 .
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Membra a t t i s c h e r  G r a b k r a t e r e "  (A_E 1953-54)  and " B r u c h -  
s tU ck e  a t t i s c h e r  G r a b k r a t e r e "  ( F e s t s c h r i f t  S c h w e i t z e r , 1954)
Jean D a v i s o n  i n  t h e  e a r l y  s i x t i e s  made a t h o r o u g h  
s t u d y  o f  A t t i c  Ge o m e t r i c  Workshops ,  d e v e l o p i n g  t he  work 
o f  Kunze and Cook.  She i n v e s t i g a t e d  a l s o  t h e  i n t e r n a l  
r e l a t i o n s h i p  o f  t he  A t t i c  Workshops and based h er  s t u d y  
b o t h  on t h e  f i g u r e d  d r a w i n g  and t h e  l i n e a r  o r n a m e n t .  The 
m a j o r i t y  o f  i l l u s t r a t i o n s  i n  D av i so n  show vases w i t h  f i g ­
u r ed  scenes  and c o v e r  a wide r a n g e ,  b u t  t he  sequence o f  
t h e  i l l u s t r a t i o n s  i s  n o t  i n  c h r o n o l o g i c a l  o r d e r  and i s  
n o t  i n t e n d e d  t o  be.  I n  h i s  r e v i e w  on D a v i s o n ,  C o l d s t r e a m  
( 2 )  does n o t  a c c e p t  as v a l i d  h e r  K n i c k e r b o c k e r ,  T a p e s t r y  
and B u r l y  Workshops.
Eva Brann who p u b l i s h e d  t h e  L a t e  G e o m e t r i c  and P r o ­
t o a t t i c  p o t t e r y  found i n  t he  A t h e n i a n  Agora ( 1 9 6 2 ) ,  g i v e s  
a f u l l  a c c o u n t  o f  t h e  p o t t e r y  o f  t h e s e  p e r i o d s  f rom t h e  
g r a v e s  and w e l l s  o f  t he  Ag or a ;  t h i s  volume was a l s o  r e ­
v iewed by C o l d s t r e a m  ( 3 ) .
P r o f e s s o r  J . N. C o l d s t r e a m  i n  h i s  f u n d a m e n t a l  book :
Greek G e o m e t r i c  P o t t e r y ,  a Su rve y  o f  Ten L o c a l  S t y l e s
and t h e i r  C h r o n o l o g y  ( 1 9 6 8 ) ,  w i t h  t he  mass e v i d e n c e  f rom 
t h e  Ker ame i ko s  and Agora c e m e t e r i e s  f o r  t h e  A t t i c  m at e ­
r i a l ,  s e t  o u t  a p a t t e r n  o f  E a r l y ,  M i d d l e  and L a t e  Geo­
m e t r i c ;  he f u r t h e r  e x t en d ed  and a d j u s t e d  t h e  p r e v i o u s  
l i s t s  and a t t r i b u t i o n s  t o  p a i n t e r s  and w or k s h o ps .  H is  
c h r o n o l o g i c a l  f ramework  i s  g e n e r a l l y  a c ce p t e d  and w i l l  be 
f o l l o w e d  i n  my p r e s e n t  r e s e a r c h .  The c h r o n o l o g i c a l  scheme
2 . JHS 8 3 , 1 9 6 3 , 2 1 1 - 2 1 2 .
3 . JHS 8 4 , 1 9 6 4 , 2 1 7 f f .
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i s  he r e  r e p e a t e d :
M i d d l e  G e o m e t r i c  I I :  ca .  800-760
L a t e  G e o m e t r i c  l a  : ca .  7 6 0 - 7 5 0 ( p r i m a r i l y  t he  D i p y l o n
M a s t e r )
L a t e  G e o m e t r i c  I b  : ca .  750-735
L a te  G e o m e t r i c  I l a  : ca .  735-720
L a t e  G e o m e t r i c  I l b  : ca .  720-700
One s h o u l d  o f  c o u r s e  a l l o w  f o r  o v e r l a p s  i n  t i m e ,
s i n c e  i t  wou l d  be a bs ur d  t o  suppose t h a t  no vase d ec o­
r a t e d  i n  t h e  s t y l e  c l a s s i f i e d  as L a t e  G e o m e t r i c  I l a  was 
made a f t e r  L a t e  G e o m e t r i c  l i b  had begun t o  be p r o d u ce d .
S i n g l e  vases a r e  c o n t i n u o u s l y  b e i n g  p u b l i s h e d  i n  
v a r i o u s  p e r i o d i c a l s ,  w h i l e  i n  t h e  s e r i e s  o f  Corpus Vasorum 
A n t i q u o r u m , t h e  r e c e n t  p u b l i c a t i o n  o f  L o uv r e  F a s c i c u l e  16 
by Kaufmann-Samaras (1972)  w i t h  a l l  t h e  L a t e  Ge o m e t r i c  I I  
m a t e r i a l  i n  t h a t  museum, i s  v a l u a b l e  f o r  t h e  s t u d y  o f  
vase p a i n t i n g  i n  t h i s  p e r i o d .
F i g u r e d  d e c o r a t i o n  on a l a r g e  s c a l e  on A t t i c  Geo­
m e t r i c  p o t t e r y  s u d d e n l y  a ppear s  a round 770 B . C . , i . e .  i n  
t h e  M i d d l e  G e o m e t r i c  I I  p e r i o d ,  as e x e m p l i f i e d  by a monu­
m e n t a l  k r a t e r  i n  New Y o r k ,  f o r  wh ic h  however  new e v i d e n c e  
may i n d i c a t e  a l o w e r  d a t i n g .  On t h e  o t h e r  hand,  t h e  L a t e  
G e o m e t r i c  s t y l e  o f  d r a w i n g  i s  a p u r e l y  A t t i c  i n v e n t i o n  
f o r  w h i c h  t h e  D i p y l o n  M a s t e r  has been c r e d i t e d .
For  more t h a n  t h r e e  hundred  y e a r s  a f t e r  t he  c o l l a p s e  
o f  t h e  Mycenaean c i v i l i s a t i o n ,  no a t t e m p t  had been made 
t o  r e p r e s e n t  a n a r r a t i v e  scene (and by n a r r a t i v e  I  do 
n o t  n e c e s s a r i l y  mean a p a r t i c u l a r  s t o r y  b u t  what  most  
a r t - h i s t o r i a n s  would  c a l l  " g e n r e  s c e n e s " )  and o n l y  awk-
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ward i s o l a t e d  d r a w i n g s  o f  human f i g u r e s  o r  a n i m a l s  a p ­
pear  on t h e  v a s e s .  V a r i o u s  s t u d i e s  have been d e v o t e d  t o  
t h e  e x p l a n a t i o n  o f  t h i s  reemer gence  o f  f i g u r e d  d r a w i n g ,  
t he  f i r s t  b e i n g  by W a l t e r  Hah l and  i n  C o r o l l a  C u r t i u s :
"Zu den An fangen de r  A t t i s c h e n  M a l e r e i "  ( 1 9 3 7 ) .  Hah l and  
based on t h e  e v i d e n c e  o f  t he  t he n  r e c e n t l y  p u b l i s h e d  
A t h e n i a n  g r a v e s  by K r a i k e r :  " Ausgr abungen  im K e r a m e i k o s "
AA 1933-4 ,  c l a i m s  a c o n t i n u i t y  f rom P r o t o g e o m e t r i c  t o  
G e o m e t r i c  and he f u r t h e r m o r e  s u p p o r t s  t he  v i ew t h a t  Geo­
m e t r i c  a r t  i s  p r e - m y t h i c a l , b e i n g  a t  t he  same t i m e  t h e  
f e r t i l e  p o i n e e r  o f  l a t e r  m y t h i c a l  a r t .  He a l s o  n o t e d  t h e  
c l o s e  c o n n e c t i o n  between G e o m e t r i c  a r t  and " T o t e n e h r u n g " 
and b r i e f l y  d e s c r i b e s  v a r i o u s  i c o n o g r a p h i e  themes.
More r e c e n t l y  J . L . B e n s o n  i n  h i s  book H o r s e , B i r d  and 
Man (1 970 )  makes an i n q u i r y  i n t o  t h e  o r i g i n s  o f  f i g u r e d  
d r a w i n g ,  a d v o c a t i n g  t h a t  i t  d e r i v e s  f rom Mycenaean,  i . e .  
t h r o u g h  r e p e a t e d  c o n t a c t  w i t h  Mycenaean p r o t o t y p e s .  Benson,  
h owe ve r ,  u n d e r e s t i m a t e s  t he  v a l u e  o f  Near E a s t e r n  i n f l u ­
ences and p e r h a ps  goes t o o  f a r  i n  d e ny i n g  t h e  G e o m e t r i c  
a r t i s t  any i c o n o g r a p h i e  i n v e n t i o n  and c r e a t i o n .
John C a r t e r  i n  p a r t s  I  and I I  o f  h i s  a r t i c l e :  "The 
b e g i n n i n g s  o f  N a r r a t i v e  A r t  i n  t h e  Greek Ge o m e t r i c  P e r i ­
od"  ( BSA 6 7 , 1 9 7 2 )  i n v e s t i g a t e s  t h e  p r ob l em  f rom a d i f e r -  
e n t  a n g l e  to  Benson and i n c l u d e s  f a i r l y  b r i e f  a c c o u n t s  
on t h e  e a r l i e s t  h o r s e s ,  b u l l s ,  d e e r ,  g o a t s  and o t h e r  
a n i m a l s ,  as w e l l  as on s h i p s  and human f i g u r e s .
The q u e s t i o n  on the  o r i g i n  o f  t h e  l i n e a r  m o t i f s  has 
a l s o  g i v e n  r i s e  t o  v a r i o u s  s t u d i e s  and t h e o r i e s ,  t h e  
e a r l i e s t  and a l s o  t h e  most  e x t r e me  b e i n g  t h a t  o f  Anna
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Roe 's  i n  he r  book :  Greek G e o m e t r i c  A r t , i t s  Symbol i sm and 
i t s  O r i g i n  ( 1 9 33 )  where she i n t e r p r e t s  a l l  t he  m o t i f s  as 
b e i n g  s y m b o l i c  o f  t h e  sun.  M a r w i t z ' s - s p e c u l a t i v e  d i s c u s ­
s i o n  o f  t h e  s y m b o l i c  meaning o f  d i f f e r e n t  k i n d s  o f  b i r d s  
can a l s o  be added h e r e :  " E i n  A t t i s c h  G e o m e t r i s c h  K r a t e r  
i n  New Y o r k "  ( f^ _ 4 , 1 9 6 1 ) .
On t h e  vexed q u e s t i o n  o f  t h e  i n t e r p r e t a t i o n  o f  t h e  
G e o m e t r i c  f i g u r e d  scenes and w h e t h e r  t h e y  r e p r e s e n t  
scenes f rom c o n t e m p o r a r y  l i f e  o r  w h e t h e r  t h e y  a r e  i n ­
s p i r e d  by t h e  e p i c  poems and t h e r e f o r e  r e f e r  t o  t he  
h e r o i c  p a s t ,  many s t u d i e s  have been d e v o t e d .  Ro land 
Hampe was t h e  f i r s t  t o  a t t e m p t  t o  d i s c o v e r ^  m y t h o l o g i c a l  
and Homer i c  a n a l o g i e s  i n  h i s  two b a s i c  b o oks :  Fr ühe 
G r i e c h i s c h e  S a q e n b i l d e r  i n  B o o t i e n  (1936)  and Die  
G l e i c h n i s s e  Homers and d i e  B i l d k u n s t  s e i n  Z e i t  (19 5 2 ) .
Most  o f  t h e  A t t i c o - B o e o t i a n  c l a s s  o f  f i b u l a e  w i t h  de­
v e l o p e d  s u b j e c t s ,  however ,  have no d a t a b l e  c o n t e x t  and 
have now been d a te d  by b o t h  K . D e V r i e s  " H e s i o d i c  p i c t u r e s :  
t h e  Greek I n c i s e d  F i b u l a e "  and K . F i t t s c h e n :  U n t e r s u c h u n q e n 
zum Beq inn  d e r  S a q e n d a r s t e l l u n q e n  b e l  den G r i e c h e n  ( 1969)  
much l a t e r ,  i . e .  a t  t h e  v e r y  end o f  t h e  e i g h t h  c e n t u r y  
and i n  t h e  s e v e n t h . c e n t u r y .
T . B . L . Webs te r  i n  h i s  w e l l  known a r t i c l e  o f  1955: 
"Homer and A t t i c  G e o m e t r i c  v a s e s " , s a w  t he  G e o m e t r i c  f i g ­
u r ed  scenes as h e r o i c .  H i s  t h e s i s ,  h o w e v e r , depends m a i n l y  
on t h e  i n t e r p r e t a t i o n  o f  t h e  D i p y l o n  s h i e l d ,  wh i ch  he 
i d e n t i f i e s  as b e i n g  t h e  same as t h e  Mycenaean f i g u r e  o f  
e i g h t  s h i e l d .  W e b s t e r ' s  t h e o r y  has been opposed by many 
s c h o l a r s  i n c l u d i n g  A h l b e r g  (1979 i i ) ,  who says t h a t
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t h e r e  a r e  s e r i o u s  o b j e c t i o n s  t o w a r d s  such an i n t e r p r e t a ­
t i o n  and c o n c l u d e s  t h a t  t h e  D i p y l o n  s h i e l d s  a re  " r e a l  
a c t u a l  s h i e l d s  used d u r i n g  G e o m e t r i c  t i m e s " .  More r e c e n t ­
l y  however  t h e  D i p y l o n  s h i e l d  q u e s t i o n  has been reexam­
i n e d  by A . S n o d g r a s s :  " Towards  t he  i n t e r p r e t a t i o n  o f  
G e o m e t r i c  F i g u r e - S c e n e s "  ( 1 9 8 0 ) ,  who c l a i m s  t h a t  a n o t h e r  
t y p e  o f  Mycenaean s h i e l d  i s  v e r y  c l o s e  t o  t he  D i p y l o n  
s h i e l d  and s u p p o r t s  t h e  v i ew o f  a c o n t i n u i t y  f rom Myce-  
nojLOtA t i m e s .
J . D u n b a b i n  i n  h i s  book The Greeks and t h e i r  E a s t ­
e r n  N e i g h b o u r s  (1 957 )  l i s t e d  t w e l v e  scenes  f rom t he  
e i g h t h  c e n t u r y  w i t h  m y t h o l o g i c a l  o r  l e g e n d a r y  s u b j e c t s .  
O t h e r  s c h o l a r s  such as W.Hahland : "Neue Denkmaler  des 
A t t i s c h e n  Heroen und T o t e n k u l t e s "  i n  F e s t s c h r i f t  Zuck er  
( 1 9 5 4 ) ,  K i r k :  " S h i p s  on G e o m e t r i c  vases i n  BSA 4 4 ( 1 9 4 9 ) ,
M a t z : G e s c h i c h t e  d er  G r i e c h i s c h e r  K u n s t , d i e  G e o m e t r i s c h e  
und F r ü h a r c h a i s c h e r  Form ( 1 9 5 0 ) ,  Kunze ( 1 9 5 3 ) , K r a i k e r :  
"Ornament  und B i l d  i n  der  F r ü h g r i e c h i s c h e n  M a l e r i e "  i n  
F e s t s c h r i f t  S c h w e i t z e r  ( 1954)  and J .M.  Cook,  i n t e r p r e t  
t he  scenes as r e p r e s e n t a t i o n s  f rom t he  r e a l  w o r l d ,  w h i l e  
F i t t s c h e n ' s  (1969)  s t u d y  on t h e  s u b j e c t  i s  v e r y  s c e p t i c a l  
F i n a l l y  G. A h l b e r g  : P r o t h e s i s  and Ekphora i n  Greek Geo­
m e t r i c  A r t  ( 1 9 7 1 ) ,  comes t o  t h e  u n ex p e c t e d  c o n c l u s i o n  
t h a t  a l l  t h e  P r o t h e s i s  and Ekphora  scenes r e p r e s e n t  
f u n e r a l s  o f  t h e  day ,  e x c e p t  t h e  New York  1 4 . 1 3 0 . 1 5  k r a t e r  
wh i ch  she i n t e r p r e t s  as showi ng  t h e  A k t o r i o n e - M o l i o n e  
t w i n s  a t  t h e  f u n e r a l  games o f  k i n g  Amarynceus ,  d e s c r i b e d  
i n  t h e  I l i a d  (book  2 3 , 6 8 3 f f . ) ;  t h i s  i n t e r p r e t a t i o n  seems 
i n c o n s i s t e n t  w i t h  t h e  r e s t  o f  he r  a n a l y s i s .
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P r o f e s s o r  A. Snodgrass  o b s e r v e s  i n  h i s  l a t e s t  
a r t i c l e  m e n t i o ne d  above,  t h a t  a t  l e a s t  a l l  t he  s c h o l a r s  
ag r ee  t h a t  t he  Homer i c  e p i c  i s  t h e  s o u r c e  o f  i n s p i r a t i o n  
o f  t h e  few scenes w i t h  a p o s s i b l e  m y t h o l o g i c a l  c o n t e n t ,  
w h i l e  he draws a t t e n t i o n  t o  a n o t h e r  p o s s i b l e  so u r c e  o f  
i n s p i r a t i o n ,  such as s t o r i e s  " w h i c h  have a v e r y  o b sc u r e  
s t a t u s  i n  e p i c " ,  o r  s t o r i e s  wh i ch  may have been handed 
down i n  n o n - p o e t i c  f o r m ,  i e .  v e r n a c u l a r .  T h i s  does n o t  
seem t o  be b a s i c a l l y  c o n t r a d i c t i n g  G o m b r i c h ' s  i ng e nu ou s  
t h e o r y  on what  he c a l l s  t he  Greek R e v o l u t i o n  i n  h i s  book 
A r t  and I l l u s i o n  ( 1 9 6 0 ) ,  where he draws a t t e n t i o n  t o  t h e  
absence o f  m y t h o l o g i c a l  c y c l e s  i n  E g y p t i a n  and Mesopo­
t a m i a n  c u l t u r e ,  wh i ch  t h e r e f o r e  s c a r c e l y  knew n a r r a t i v e  
i l l u s t r a t i o n  ( i n  t h e  sense o f  t e l l i n g  a p a r t i c u l a r  s t o r y )  
i n  c o mp ar i so n  t o  Greek a r t ,  whose r i s e  i s  m a i n l y  due t o  
t h e  e x i s t e n c e  o f  Homer i c  p o e t r y .  Snodgrass  f u r t h e r m o r e  
p r o po s e s  a " g e n e r a l i s e d  h e r o i c "  as w e l l  as a " g e n e r a l i s e d  
c o n t e m p o r a r y "  i n t e r p r e t a t i o n  f o r  t h e  f i g u r e d  s cenes .
I n  the  f i e l d  o f  i c o n o g r a p h y  R . T o l l e  i n  h e r  book:  
F r ü h g r i e c h i s c h e  R e i g e n t a n z e  ( 1 9 6 4 ) ,  was t he  f i r s t  t o  
make an e x t e n s i v e  a n a l y s i s  and c l a s s i f i c a t i o n  o f  a l l  t h e  
L a t e  G e o m e t r i c  scenes r e p r e s e n t i n g  d a n c i n g  and she a l s o  
has an e x t e n s i v e  l i s t  o f  a l l  , t he  t h e n  known Ge o me t r i c  
f i g u r e d  sce nes .  T o l l e ,  however ,  does n o t  t r e a t  t h e  vase 
as a w h o l e ;  she o n l y  d e a l s  w i t h  i t  as a u n i t  when exam­
i n i n g  h er  g r oup s  I  and I I  where t h e  d a n c i n g  scene i s  t h e  
o n l y  f i g u r e d  r e p r e s e n t a t i o n  o f  t h e  vase .
I n  t h e  s e r i e s  A r c h a e o l o g i a  Homer i ca  I I I  (1968)  Max 
Wegner i n  C ha p t e r  U o f  t he s e  s e r i e s  makes a s t u d y  o f
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music  and dance i n  t h e  Homer i c  p e r i o d ;  t h e  v a l u e  o f  h i s  
work l i e s  i n  t h e  f a c t  t h a t  he makes a c o mp a r i s o n  o f  t he  
v i s u a l  r e p r e s e n t a t i o n s  o f  t h e s e  two s u b j e c t s  on G eo m et r i c  
p o t t e r y  and o t h e r  media . w i t h  c o n t e m p o r a r y  l i t e r a t u r e  as 
e x e m p l i f i e d  by t h e  Homer i c  poems.
On t he  P r o t h e s i s  and Ekphora  scenes t h e r e  a re  two 
e a r l y  s t u d i e s :  one by W. Z s c h i e t z s c h m a n n : " D i e  D a r s t e l l u n g  
der  P r o t h e s i s  i n  der  G r i e c h i s c h e n  K u n s t "  ( 1 9 2 8 ) ,  where he 
g i v e s  an a c c o u n t  o f  t he  theme i n  Greek a r t  i n  g e n e r a l  
a l l o w i n g  o n l y  t h r e e  pages f o r  t he  G e o m e t r i c  p e r i o d ;  t he  
o t h e r  s t u d y  i s  a d i s s e r t a t i o n  by E . H i n r i c h s  wh i ch  a p p e a r ­
ed i n  1955 : " T o t e n k u l t b i l d e r  d e r  A t t i s c h e n  F r ü h z e i t " .  As 
t h e  t i t l e  i m p l i e s ,  she i s  n o t  con cer ne d  j u s t  w i t h  t he  
p r o t h e s i s  and ekphor a  b u t  w i t h  o t h e r  G e o m e t r i c  themes,  
a l l  o f  wh i ch  she c o n n e c t s  w i t h  t h e  c u l t  o f  t h e  dead.
Aga in  i n  t h e  s e r i e s  A r c h a e o l o g i a  Homer i ca  I I I  ( 1968)  
M . A n d r o n i k o s  i n  C ha p te r  W: " T o t e n k u l t "  e nde av o ur s  t o  s e t  
o u t  a p a t t e r n  o f  e a r l y  Greek b u r i a l  customs and a n a l y s e s  
t he  i c o n o g r a p h y  o f  t h e  p r o t h e s i s  , ek pho ra  and t h r e n o s  
r e p r e s e n t a t i o n s  on t h e  G e o m e t r i c  p o t t e r y :  he c o n c l u d e s  
t h a t  o n l y  t h e  ekp ho ra  seems t o  be a t  v a r i a n c e  and t o  
c o n t r a d i c t  t h e  Homer i c  d e s c r i p t i o n :  f o r  whereas i n  Homer 
t h e  dead body i s  c a r r i e d  by p a l l - b e a r e r s  t o  t h e  p l a c e  
o f  b u r i a l , t h e  few G e o m e t r i c  ekphor a  scenes c l e a r l y  show 
a whee l ed  wagon i n  use.
I n  t h e  same s e r i e s  o f  A r c h a e o l o g i a  Homer i ca  I I I ,  
C h a p t e r  P i s  o n " H a u s r a t " b y  L a se r  and a l s o  i n c l u d e s  two 
a p p e n d i c e s  by U . J a n t z e n ,  R . T o l l e  and V. K a r a g e o r g h i s ; t h i s  
c h a p t e r  d e a l s  w i t h  beds ,  c h a i r s ,  s e a t s  and f o o t - s t o o l s .
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as w e l l  as t a b l e s  and c h e s t s  as d e s c r i b e d  by Homer,  w i t h  
t h e  a r c h a e o l o g i c a l  m a t e r i a l  used as c o m p a r a t i v e  e v i d e n c e .  
L a s e r ' s  s t u d y  on t h e  beds i s  based on t h e  a s s u m p t i o n  
t h a t  t h e y  a re  s i m i l a r  t o  t h e  f u n e r a r y  b i e r s  r e p r e s e n t e d  
on t h e  G e o m e t r i c  v a s e s .  The A r c h e o l o q i a  Homer i ca  s e r i e s  
on " Schmu ck " ,  " H a u s r a t "  and " T o t e n k u l t "  have been r e ­
v iewed  by A .S n o d g r a s s  ( 4 ) .
The f u n e r a r y  b i e r s  have a l s o  been f u l l y  s t u d i e d  by
H . K y r i e l e i s :  " T h r o n e  und K l i n e n "  ( 1 9 6 9 ) .
S e v e r a l  themes r e p r e s e n t e d  on L a t e  G e o m e t r i c  v a s es ,
have been g i v e n  a v e r y  f u l l  a n a l y s i s  by Gudrun A h l b e r g .
I n  h e r  two b a s i c  b o ok s :  P r o t h e s i s  and Ekphora  i n  Greek 
G e o m e t r i c  A r t  ( 1 9 7 1 )and F i g h t i n g  on Land and Sea i n  
Greek G e o m e t r i c  A r t  (1971 i i ) ,  A h l b e r g  was t h e  f i r s t  
t o  make a f u l l  i c o n o g r a p h i c a l  a n a l y s i s  o f  t h e s e  s u b j e c t s .  
I n  t h e  f i r s t  book she c l a i m s  t o  r e p r e s e n t  a new method 
i n  t h e  e x a m i n a t i o n  o f  t h e  G e o m e t r i c  f i g u r e d  scenes and 
draws much i n f o r m a t i o n  f rom t h e  scenes by a method d e v e l ­
oped i n  a v e r y  t e c h n i c a l  v o c a b u l a r y .  She g i v e s  a r a t h e r  
s p e c i a l  sense t o  t h e  words i c o n o g r a p h y  and i c o n o l o g y .
Her use o f  t h e  te r m i c o n o g r a p h y  i s  d i f f e r e n t  t h a n  t h a t  
o f  E r w i n  P a n o f s k y  i n  h i s  f u n d a m e n t a l  book on t h e  s t u d y  
o f  t h e  h i s t o r y  o f  a r t :  S t u d i e s  i n  I c o n o l o g y  ( 1 9 7 2 ) .  A h l ­
be rg  r e s t r i c t s  i c o n o g r a p h y  t o  t h e  " a s p e c t s  p e r t i n e n t  t o  
t h e  p i c t u r e s  t h e m s e l v e s  a c c o r d i n g l y  d i s r e g a r d i n g  t he  
a s s o c i a t i o n s  b e h i n d  o r  f r a m i n g  o f  r e f e r e n c e s  a r ound  t h e m " ,  
by wh i ch  she means d e t a i l e d  d e s c r i p t i o n  and a n a l y s i s  o f
4 . Gnomon 4 2 , 1 9 7 0 , 1 5 6 - 1 6 6 .
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a l l  t h e  e l e m e n t s  o f  t h e  r e p r e s e n t a i o n  and wh i ch  c o r ­
r e s p o n d s  t o  P a n o f s k y ' s  " p r i m a r y  o r  n a t u r a l  s u b j e c t  
m a t t e r " .  On t h e  o t h e r  hand h er  s e c t i o n  on I c o n o l o g y  
c o m p r i s e s  " t h e  r o o t s  o f  t h e  p i c t u r e  i n  t h e  m y t h i c / e p i c  
s p h er e  or r e a l  w o r l d ,  i . e .  t h e i r  s o c i a l ,  economic  , h i s t o r ­
i c a l  and l i t e r a r y  b a c k g r o u n d " .
T h i s  t e r m i n o l o g y ,  ho we ve r ,  seems u n n e c e s s a r i l y  
c o m p l i c a t i n g  and I  s h a l l  n o t  make t h e  d i s t i n c t i o n  b e ­
tween i c o n o g r a p h y  and i c o n o l o g y ,  s i n c e  t h e  l a t t e r  w i l l  
h o p e f u l l y  be e x p l a i n e d  i n  t h e  s y n t h e s i s  o f  t h e  p r e s e n t  
r e s e a r c h .  Gombr ich  i n  t h e  i n t r o d u c t i o n  o f  h i s  book Sym­
b o l i c  Images b e g i n s  by q u o t i n g  P a n o f s k y  on "The Meaning 
o f  t h e  V i s u a l  A r t s " :  " t h e r e  i s  a d m i t t e d l y  some danger  
t h a t  i c o n o l o g y  w i l l  behave n o t  l i k e  e t h n o l o g y  as op­
posed t o  e t h n o g r a p h y ,  b u t  l i k e  a s t r o l o g y  as opposed t o  
a s t r o g r a p h y .
I n  h e r  second book A h l b e r g  b r i n g s  t o g e t h e r  t he  
r a t h e r  f r a g m e n t a r y  m a t e r i a l  and a f t e r  an e x t e n s i v e  ana­
l y s i s  o f  t h e  r e p r e s e n t a t i o n s ,  draws some u s e f u l  remarks  
i n  c o n n e c t i o n  w i t h  t h e  h i s t o r i c a l  b a c k g r o u n d .  On t he  
o t h e r  hand a l a r g e  p a r t  o f  h e r  book i s  d e v o t e d  
t o  t h e  c o m p a r i s o n  o f  Near  E a s t e r n  s c e n e s ,  an i s s u e  she i s  
f ond  o f  i n  o t h e r  c o n t e x t s  as w e l l .
Sh i p s  b u t  n o t  n e c e s s a r i l y  i n  a f i g h t i n g  c o n t e x t  had 
e a r l i e r  been s t u d i e d  by G . S . K i r k  ( 1949) who d i v i d e d  t he  
m a t e r i a l  i n t o  s i x  g ro up s  and g i v e s  a b r i e f  a c c o u n t  o f  
l a t e r  l i t e r a r y  e v i d e n c e .  K i r k ' s  d a t i n g ,  h owever ,  o f  t h e  
f i r s t  and second g ro up s  i s  t o o  e a r l y .  I n  1968 a book on 
s h i p s  a l s o  appeared  by J . S . M o r r i s o n  and R. T . W i l l i a m s  :
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Greek Oared Sh i ps  900- 322  B . C .
O t h e r  s t u d i e s  o f  L a t e  G e o m e t r i c  themes i n c l u d e  P. 
M u l l e r ' s  book Ldwen und Mischwesen i n  de r  A r c h a i s c h e n  
G r i e c h i s c h e n  Kuns t  ( 1978)  where he makes a . s t u d y  o f  l i o n s  
and " m i x e d - b e i n g s "  o f  t h e  L a t e  G e o m e t r i c  and m a i n l y  t he  
A r c h a i c  p e r i o d s ,  wh i ch  i n c l u d e s  a c a t a l o g u e  o f  t h e  v a r ­
i o u s  i c o n o g r a p h i e  r e p r e s e n t a t i o n s  o f  t h e s e  a n i m a l s  and 
m o n s t e r s  as seen on t h e  p o t t e r y  and g o l d b a n d s .
B . B o r e l l  i n  he r  e x c e l l e n t  book A t t i s c h  g e o m e t r i s c h e  
S ch a l en  ( 19 78 )  makes a t h o r o u g h  a n a l y s i s  and c l a s s i f i c a ­
t i o n  o f  t h e  L a t e  G e o m e t r i c  s k y p h o i .  She has a s e c t i o n  
on t h e  d e c o r a t i o n  and i c o n o g r a p h y  fo un d  on t h i s  shape,  
w i t h  a p a r t i c u l a r l y  i n t e r e s t i n g  c h a p t e r  on t h e  i n f l u e n c e  
o f  t h e  O r i e n t a l  m e t a l  b o w l s ,  d e v e l o p i n g  a t h e o r y  wh i ch  
was f i r s t  s e t  f o r t h  by B e r n a r d  S c h w e i t z e r  i n  h i s  book 
Die  G e o m e t r i s c h e  Ku ns t  G r i e c h e n l a n d s  ( 1969) .
S t u r e  B r u n n s a k e r  (1962)  when a n a l y s i n g  t h e  P i t h e -  
cusan s h i p w r e c k  scene d e p i c t e d  on a k r a t e r ,  makes g e n e r ­
a l  o b s e r v a t i o n s  on G e o m e t r i c  scenes and a l s o  on the  
i s s u e  o f  space i n  p i c t o r i a l  a r t ;  t h e  space c o n d i t i o n s  
have a l s o  been t r e a t e d  by A h l b e r g  ( 1 9 7 1 ) ,  b u t  he r  t e r m i ­
n o l o g y  i s  d i f f e r e n t  f rom t h a t  used by B r u n n s a k e r ,  t h e i r  
main d i f f e r e n c e  l y i n g  i n  t h e  f a c t  t h a t  he b e l i e v e s  t h a t  
t h e  c o n c e p t i o n  o f  space i n  G e o m e t r i c  a r t  i s  n o t  co n ­
s i s t e n t ,  w h i l e  A h l b e r g  h o l d s  t h a t  space i n  t h e  P r o t h e s i s  
and ekp ho ra  scenes a t  l e a s t , " r e v e a l s  d i s t i n c t l y  r e c o g n i z ­
a b l e  r u l e s " .
P.Kahane a p r opo s  o f  h i s  e x a m i n a t i o n  o f  t h e  Ces no la  
k r a t e r  f rom K o u r i o n  now i n  New York  : " I k o n o l o g i s c h e  U n t e r -
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suchungen z u r  G r i e c h i s c h e n  K u n s t "  (1 973 )  a d m i t s  h i s  
t u r n  f rom a s t y l i s t i c  t r e a t m e n t  o f  G e o m e t r i c  p o t t e r y  t o  
t h e  i c o n o g r a p h i c / i c o n o l o g i c  a s p e c t s  o f  G e o m e t r i c  a r t  
and r e ma rk s  t h a t  t h e  o n l y  way t o  a r r i v e  t o  any i n t e r ­
p r e t a t i o n  o f  t h e  r e p r e s e n t a t i o n s  on t h e  vases  i s  t h r o u g h  
a m e t h o d i c a l  a n a l y s i s  o f  b o t h  t h e  o f t e n  r e p e t i t i v e  r e ­
p r e s e n t a t i o n s  and m o t i f s  and t h e  more uncommon i n d i v i d ­
u a l  s c e n e s .
O u t s i d e  t h e  f i e l d  o f  p o t t e r y  t h e  A t t i c  G e o m e t r i c  
g o l d b a n d s  were f i r s t  s t u d i e d  and c l a s s i f i e d  by D . Oh ly  
( 1953) i n  h i s  f u n d a m e n t a l  book : G r i e c h i s c h e  G o l d b l e c h e . 
The l i s t  o f  f i g u r e d  g o l d b a n d s  has i n c r e a s e d  s i n c e  O h l y ' s  
p u b l i c a t i o n  and t h e i r  d a t i n g  has been s e c u r e l y  e s t a b l i s h ­
ed;  i n  t h e  p r e s e n t  r e s e a r c h  c o mp a r i s o n  w i l l  be drawn 
between t h e  i c o n o g r a p h y  o f  t h e  g o l d b a n d s  and t h a t  o f  
L a t e  G e o m e t r i c  I I  p o t t e r y .
K . K ü b l e r  i n  vo lume VI  p a r t  two o f  t h e  Keramei kos  
p u b l i c a t i o n  (1 970 )  h o l d s  t h a t  t h e  g o l d b a n d s  o r  r a t h e r  
t h e i r  " H o h l f o r m "  i s  C y c l a d i c  and he a l s o  m a i n t a i n s  t h a t  
t h e  o r i g i n  o f  t h e  v a r i o u s  r e p r e s e n t a t i o n s  on t h e  vases 
i s  " i n s e l g r i e c h i s c h "  and by t h i s  he means C y c l a d i c ,
Samian and C r e t a n ;  t h i s  t h e o r y  seems t o  have found  a 
f o l l o w e r  i n  Immo Beyer  (1 976 )  who s t a t e s  a case f o r  t h e  
C r e t a n  o r i g i n  o f  t h e  g o l d b a n d s  and t r a c e s  a l l  t h e  o r n a ­
ment as S ub -M i no an .
I n  my p r e s e n t  r e s e a r c h  I  w is h  t o  examine t h e  
changes and d e ve l o p m e n t s  wh i ch  o c c u r r e d  i n  i c o n o g r a p h y  
d u r i n g  t h e  L a t e  G e o m e t r i c  I I  p e r i o d .  F i r s t l y  themes r e ­
p r e s e n t e d  i n  b o t h  L a t e  G e o m e t r i c  I  and L a t e  G e o m e t r i c  I I
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w i l l  be ex ami ne d ;  s e c o n d l y  t h e  L a t e  G e o m e t r i c  I I  i n n o ­
v a t i o n s  w i l l  be s t u d i e d  and f i n a l l y  i n  C h a p t e r  I I I  t he  
Workshops wh i ch  s p e c i a l i s e  i n  s p e c i f i c  t hemes.  I n  a l l  
t h r e e  C h a p t e r s  t h e  e a r l y  P r o t o a t t i c  m a t e r i a l  w i l l  be used 
f o r  c o m p a r i s o n ,  as w e l l  as r e p r e s e n t a t i o n s  i n  o t h e r  media 
F i g u r e d  scenes f rom o t h e r  a re as  o f  t h e  Greek w o r l d ,  
e s p e c i a l l y  t h e  A r g i v e ,  B o e o t i a n , E u b o e a n  and C r e t a n  i c o n o ­
g r aph y  s h a l l  a l s o  be c o n s i d e r e d ,  w h i l e  i c o n o g r a p h i e  com­
p a r i s o n s  w i t h  s i m i l a r  e a r l i e r  and c o n t e m p o r a r y  Near 
E a s t e r n  as w e l l  as Mycenaean scenes w i l l  be d rawn.  The 
main o b j e c t  o f  t h e  t h e s i s  i s  t o  t r a c e  and d e t e r m i n e  t h e  
o r i g i n ,  i n f l u e n c e  and i m p o r t a n c e  o f  t h e  v a r i o u s  A t t i c  
L a t e  G e o m e t r i c  I I  i c o n o g r a p h i e  themes .  A few new w o r k ­
shops w i l l  a l s o  emerge e s p e c i a l l y  f rom o u t s i d e  t h e  C l a s ­
s i c a l  T r a d i t i o n :  t h e s e  w i l l  be i n c l u d e d  i n  t h e  A p p e n d i x .  
The i c o n o g r a p h y  f u r t h e r m o r e  o f  t h e  vases o f  t h e  C l a s ­
s i c a l  T r a d i t i o n  w i l l  be compared t o  t h e  i c o n o g r a p h y  
wh i ch  a p pe ar s  on t h e  p o t t e r y  o u t s i d e  t h e  C l a s s i c a l  T r a d i ­
t i o n .  I n  t h i s  way t h e  degree  o f  i n t e r d e p e n d e n c e  and i n ­
f l u e n c e  between t h e  two c y c l e s  may be d e t e r m i n e d .
By t h e  te r m " i c o n o g r a p h y "  I  i n c l u d e  a l l  t h e  f i g u r e d  
r e p r e s e n t a t i o n s  as d i s t i n c t  f rom t h e  a b s t r a c t  o r n am e n t :  
t h e  human and an ima l  r e p r e s e n t a t i o n s  as w e l l  as any ob ­
j e c t s  wh i ch  o c c u r .  B i r d s ,  w h e t h e r  used as mere f i l l i n g  
o rnament  o r  as p u r e l y  d e c o r a t i v e  f r i e z e s ,  a r e  o n l y  men­
t i o n e d  i n  p a s s i n g .
No a r t i s t  i s  i n d e p e n d e n t  o f  p r e d e c e s s o r s  and models  
and i n  t h i s  I  am f o l l o w i n g  G om br i ch ;  on t h e  o t h e r  hand 
t h e  Greeks were r a t h e r  f a s t i d i o u s  i n  t h e i r  s e l e c t i o n
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and a d i s t i n c t i o n  between t h e  form and t h e  meaning o f  
t h e  p r o t o t y p e s  w i l l  be b or ne  i n  mi nd .
I n  r e s e a r c h  o f  t h i s  k i n d  w i t h  no i n s c r i p t i o n s  a t  
hand t o  h e l p  i n  t h e  i n t e r p r e t a t i o n  o f  s c e n es ,  t h e  r i s k  
o f  f a l s e  a s s u m p t i o n s  i s  h i g h  b u t  has t o  be t a k e n .  So I  
s h a l l  end o r  r a t h e r  b e g i n  by q u o t i n g  y e t  a n o t h e r  s c h o l a r  
" a l l  p e r c e i v i n g  i s  a l s o  t h i n k i n g ,  a l l  r e a s o n i n g  i s  a l s o  
i n t u i t i o n ,  a l l  o b s e r v a t i o n  i s  a l s o  i n v e n t i o n "  ( Rud o l ph  
A r n he im :  A r t  and V i s u a l  P e r c e p t i o n ) .
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CHAPTER I
REPRESENTATIONS FOUND IN BOTH LGI AND L'GII
I f  we l o o k  a t  t h e  l i s t  o f  L a t e  G e o m e t r i c  i c o n o g r a p h i e  
themes ( T a b l e  1 ) ,  we see t h a t  t h e s e  can be e a s i l y  d i v i d e d  
i n t o  two d i s t i n c t  g r o u p s ;  t o  t h e  f i r s t  g ro up  b e l o n g  t h e  
c omplex  n a r r a t i v e  scenes  ( " g e n r e  s c e n e s " )  where t h e  v a r i o u s  
e l e m e n t s  and schemes c o n s t i t u t e  a theme o r  s t o r y .  To t h e  
second g r oup  b e l o n g  t h e  p u r e l y  d e c o r a t i v e  and r e p e t i t i v e  
a n i m a l  f r i e z e s ,  an i n n o v a t i o n  o f  t h e  D i p y l o n  M a s t e r  i n  
L a t e  G e o m e t r i c  l a  ( C o l d s t r e a m , 1 9 6 8 , 4 0 ) ,  o r  s i n g l e  a n i m a l s  
i n  p a n e l s  ( T a b l e  1 nos 4 0 - 5 1 ) .
The f o l l o w i n g  a n i m a l s  a r e  fo u nd  i n  c o n t i n u o u s  d e c o r a ­
t i v e  f r i e z e s :  g o a t s ,  d e e r ,  b i r d s ,  d o gs ,  l i o n s ,  b u l l s  and 
h o r s e s .  G o a t s ,  d ee r  and b i r d s  a re  f o u n d  i n  b o t h  p e r i o d s ,  
w h i l e  dogs ,  l i o n s ,  b u l l s  and h o r s e s  i n  t h e  a t t i t u d e  o f  
g r a z i n g  were a l l  i n t r o d u c e d  i n  L a t e  G e o m e t r i c  I I .
I  s h a l l  f i r s t  s t a r t  w i t h  t h e  p u r e l y  d e c o r a t i v e  a n i ­
mal  f r i e z e s ,  f o un d  i n  b o t h  L a t e  G e o m e t r i c  I  and L a t e  Geo­
m e t r i c  I I ,  s i n c e  v a r i a t i o n  w i t h i n  t h e s e  a n i m a l  f r i e z e s  i s  
f a r  l e s s  t h a n  i n  t h e  c omplex  n a r r a t i v e  scenes  w h i c h  b e l o n g  
t o  t h e  f i r s t  g r o u p .
I t  i s  somet i mes  ha rd  t o  d e f i n e  t h e  a c t u a l  z o o l o g i c a l  
t y p e  o f  v a r i o u s  G e o m e t r i c  a n i m a l s ;  t h i s  causes  some c o n f u ­
s i o n  i n  t h e  i d e n t i f i c a t i o n  o f  an a n i m a l :  as f a r  as d eer  
and g o a t s  a re  c o n c e r n e d ,  t h e  f o r m e r  u s u a l l y  have s t r a i g h t  
h o r n s  and s h o r t  h a n g i n g  t a i l s ,  w h i l e  t h e  l a t t e r  a r e  c h a r a c ­
t e r i s e d  by c u r v e d  h o r n s ,  by a s h o r t  s t i c k i n g  up t a i l  and 
o c c a s i o n a l l y  by a b e a r d .  The G e o m e t r i c  a r t i s t ,  h o we v er ,  i s  




LGI LG 11 EPA
1. Ekphora 3 - -
2.  P r o t h e s i s 23 33 2
3 . Land f i g h t 14 1 1
4.  Sea f i g h t 8 1 -
5.  Sh i p  scenes n o t  i n v o l v i n g  f i g h t i n g 1 1 3 6
6. C h a r i o t s  I 15 1 -
7.  C h a r i o t s  I I 4 5 -
8. C h a r i o t s  I I I 6 54 16
9.  C h a r i o t s  IV - 8 -
1 0 . C h a r i o t s  V 2 5 -
1 1 . P r o c e s s i o n  o f  w a r r i o r s  I 17 4 -
1 2 . P r o c e s s i o n  o f  w a r r i o r s  I I - 16 6
1 3 . P r o c e s s i o n  o f  w a r r i o r s  I I I 5 2 1
1 4 . S h i e l d l e s s  w a r r i o r s 2 1 1
1 5 . S i n g l e  w a r r i o r 2 6 2
1 6 . " T w i n "  f i g u r e 3 2 -
1 7 . F i g u r e s  c a r r y i n g  o b j e c t s - 2 -
1 8 . Due l s 1 2 -
1 9 . B o x i n g / w r e s t l i n g - 2 -
2 0 . Seated  f i g u r e s 1 5 -
2 1 . Seated  mourners 1 1 ' 1 -
2 2 . Male mourners 4 12 2
2 3 . Female mourne r s 22 36 6
2 4 . K n e e l i n g  -mourners 7 14 1
2 5 . Female d a nce rs  I - 7 7
2 6 . Female d a nc e rs  I I - 12 3
2 7 . Female d anc er s  I I I - 1 1
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1 LGI L G I I EPA
2 8 . Mixed d anc er s 1 5 6
2 9 . Male d anc er s - 3 5
3 0 . Armed d ancer s - 6 -
3 1 . A c r o b a t s - 3 -
3 2 . C u l t  scenes - 9 -
3 3 . H u n t i n g - 24 6
3 4 . K r i o p h o r o s - 1 1
3 5 . R i d e r s - 14 1 1
3 6 . Leader  o f  h o r s e / b u l l 1 6 -
3 7 . Man between g o a t s -
3 8 . Man between h o r s es 7 13 -
3 9 . Two/one ho rse  t i e d  t o  t r i p o d 3 28 -
4 0 . S i n g l e  horse 8 31 18
4 1 . S t r i d i n g  h o r s es - 10
4 2 . G r a z i n g  h or ses 1 23
4 3 . G r a z i n g  deer 19 43 15
4 4 . R e ga r da n t  deer - 4
-
4 5 . R eg a r d a n t  g o a t s 15 2
4 6 . K n e e l i n g  g o a t s 14
-
4 7 . S t r i d i n g  g o a t s I ' 3 ■
4 8 . G r a z i n g  b i r d s 2 1 12




5 0 . L i o n s
-
16 20
5 1 . L i o n s  a t t a c k i n g  a n i m a l 1 - 2








5 4 . C e n t a u r s 7 6
5 5 . C e n t a u r s  a t t a c k i n g i - 1! -  1
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3 6 . S p h i n x e s '
5 7 . Winged g oa ts
5 8 . Winged h o r s es
LGI I L G I I
-  I 1




l y  d e c o r a t i v e  f r i e z e s  w i t h i n  t h e  vase as a w h o l e ,  r a t h e r  
t h a n  i n  t h e  e x a c t  r e n d e r i n g  o f  t h e  a n i m a l s ' c h a r a c t e r i s t i c s ,  
w h i c h  become i r r e l e v a n t ;  he m a y , t h e n ,  draw a d e er  w i t h  a 
s t i c k i n g  up t a i l  as i s  seen on a h i g h - r i m m e d  bowl  by t h e  
D i p y l o n  Workshop i n  A th en s  (NM 866,  c a t . n o  2 9 , PLATE 1b, 
o f . T a b l e  2 ) ;  and he may e q u a l l y  draw a g o a t  w i t h  a h ang ­
i n g  t a i l  ( e . g .  Copenhagen NM 726,  c a t . n o  60,  o f .  T a b l e  3 ) .
T h i s  o b s e r v a t i o n  l e d  C a r t e r  ( 1 9 7 2 ,  3 3 ) ,  t o  d e s c r i b e  
t h e  drawn a n i m a l s  as " a r t  d e e r " ,  o r  " a r t  g o a t "  and " a r t  
l i o n " ,  by w h i ch  he means t h a t  t h e  c h a r a c t e r i s t i c s ^  p e r t i ­
n e n t  t o  t h e  a n i m a l  i n  n a t u r e ,  a r e  n o t  n e c e s s a r i l y  f o u nd  
on t h e  f o r ms  drawn by t h e  G e o m e t r i c  a r t i s t  and t h a t  t h e  
a n i m a l s  t h e r e f o r e  were c o p i e d  and s omet i mes  g a r b l e d  f rom 
p r e v i o u s  a r t  r a t h e r  t h a n  drawn f r om l i f e .
A.GOATS
B e f o r e  s t a r t i n g  w i t h  t h e  v a r i o u s  i c o n o g r a p h i e  t y p e s  
o f  g o a t s  as t h e y  a p pe a r  i n  b o t h  L a t e  G e o m e t r i c  I  and L a t e  
G e o m e t r i c  I I ,  m e n t i o n  s h o u l d  be made o f  t h e  e a r l i e s t  r e p r e ­
s e n t a t i o n  o f  a g o a t  i n  A t t i c  G e o m e t r i c  p o t t e r y ;  i t  o c c u r s  
i n  a p a n e l  ’on a M i d d l e  G e o m e t r i c  I I  oenochoe f ro m t h e  
Ke r am ei k os  n e k r o p o l i s  ( i n v . n o  8796 ,  tomb hS 5 5 ) ;  C a r t e r ,  
however  ( 1 9 7 2 , p i . 5 b ) ,  d e s c r i b e s  i t  as a d e e r .
There  a re  t h r e e  main t y p e s  o f  g o a t :
Type A : R e g a r d a n t  g o a t  -  k n e e l i n g  w i t h  head t u r n e d  b a c k ­
wards .
Type B : K n e e l i n g  g o a t  w i t h  head f o r w a r d .
Type C: S t r i d i n g  g o a t .
The D i p y l o n  M a s t e r ' s  f r i e z e s  a r e  a l l  o f  Type A and as.
i s  seen on T a b l e  2 t h e r e  a r e  f i f t e e n  known e xampl es  f r om
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TABLE 2
REGARDANT GOATS (TYPE A)
R e p r e s e n t a t i o n ____ C a t . No Workshop Shape
LGI :
A th e ns  NM 804 1 D i p y l o n Be l l y -amphor  a
Agora  P 7024 6 D i p y l o n Amphora f r .
H a l l e  R o b e r t i n u m 15 D i p y l o n K r a t e r  f r .
A th e ns  NM 802 17 D i p y l o n K r a t e r  f r . P L . l a
Mun ich  6402 27 D i p y l o n H i g h - r i m m e d  bowl
L o u v r e  CA 1790 28 D i p y l o n H i g h - r i m m e d  bowl
A th e n s  NM 866 29 D i p y l o n H i g h - r i m m e d  bowl  P
Mun ich  6080 30 D i p y l o n Amphora
L o u v r e  CA 3384 41 D i p y l o n F r .
Agora  P 17196 67 H i r s c h f e l d Jug
A t he ns  NM 806 73 ? K r a t e r
K e r a m e i k o s  410 79 ? Amphora
T ü b i n g e n  2 8 . 5 4 4 6 84 ? Oenochoe PL.2a
A th e ns  NM 723 94 ? Skyphos
A th en s  NM 190 96 ? s p o u t e d  k r a t e r
L G I I
London'BM 1 9 1 2 . 5 . 334 Athens  897 P i t c h e r  PLS. 1 c , 11
22.1  .
F r a n k f u r t  VFB 228 ? Oenochoe
EPA
Würzburg  79 - C u l t u r e Amphora
L a n g l o t z , 1 9 3 2 , p i .7
79 .
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t h e  L a t e  G e o m e t r i c  I  p e r i o d ,  n i n e  o f  w h i c h  b e l o n g  t o  t h e  
D i p y l o n  M a s t e r  and h i s  Workshop.  A l l  t h e  r e g a r d a n t  g o a t s  by 
t h e  D i p y l o n  M a s t e r  o r  h i s  Workshop,  a r e  i n  s t r i c t  p r o f i l e  
w i t h  o n l y  two l e g s  shown;  on some vases  ( e . g .  Agora P 7024 ,  
c a t . n o  6)  t h e  eye i s  a l s o  shown (PLATE 1 , a , b ) .  R e g a r d a n t  
g o a t s  a re  f o u n d  f o r  t h e  f i r s t  t i m e  i n  a p a n e l  and n o t  a 
f r i e z e , o n  a vase w h i c h  does n o t  b e l o n g  t o  t h e  D i p y l o n  
Workshop ( e . g .  A th e ns  NM 723,  c a t . n o  9 4 ) ;  on t h i s  same 
vase we have t h e  f i r s t  i n s t a n c e  o f  a l l  f o u r  l e g s  b e i n g  
shown ( PLATE 1 c ) .
The f r i e z e  o f  r e g a r d a n t  g o a t  i s  n o t  f o u nd  i n  L a t e  Geo­
m e t r i c  I I .  The i c o n o g r a p h i e  t y p e ,  h o w e v e r ,  o c c u r s  t w i c e  i n  
a p a n e l :  ( e . g .  London BM 1 9 1 2 . 5 - 2 2 . 1 ,  c a t . n o  3 3 4 , PLATE 1c ; -  
and F r a n k f u r t  VFB 228,  c a t . n o  3 9 3 ) b u t  has l o s t  t h e  d e c o ­
r a t i v e  e f f e c t  o f  a c o n t i n u o u s  f r i e z e  and i n  t h e  case o f  
t h e  London p i t c h e r  i t  i s  used m e r e l y  as a f i l l i n g  o rn am en t  
be low t h e  b i e r  o f  t h e  p r o t h e s i s  s c e n e ,  where i t  h a s - t a k e n  
t h e  p l a c e  o f  t h e  human f i g u r e s  i n  t h e  a t t i t u d e  o f  m o u r n i n g  
i n  most  P r o t h e s i s  s c e n e s .  Two Type B g o a t s  s u b s t i t u t e  t h e  
m o ur ne r s  on t h e  New York  1 4 . 1 3 0 . 1 4  k r a t e r  ( c a t . n o  4 8 , PLATE 
10a) . On b o t h  t h e  London and F r a n k f u r t  vases  a l l  f o u r  l e g s  
a r e  shown and t h e  eye i s  r e s e r v e d .
I t  i s  i n t e r e s t i n g  m o re ov e r  t o  n o t e  t h a t  t h e  p o s t u r e  o f  
an a n i m a l  i n  a k n e e l i n g  a t t i t u d e  w i t h  t h e  head t u r n e d  b a c k ­
wards  i s  used i n  t h e  L a t e  G e o m e t r i c  I I  p e r i o d  f o r  a n o t h e r  
a n i m a l :  t h e  d e e r .  The d eer  n e v e r  o c c u r s  i n  such an a t t i t u d e  
d u r i n g  t h e  L a t e  G e o m e t r i c  I  p e r i o d .  A l l  t h e  e xampl es  o f  a 
d e e r  i n  a r e g a r d a n t  a t t i t u d e  w i l l  be d i s c u s s e d  be lo w u n d e r  
s e c t i o n  B : D ee r .
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T u r n i n g  now t o  o t h e r  a r e a s  we n o t i c e  t h a t  o u t s i d e  A t t i ­
ca ,  o n l y  s c a n t y  e xampl es  o f  g o a t s  a r e  known f r om  o t h e r  
p a r t s  o f  t h e  Greek w o r l d :  f r o m t h e  D e l i a n  g r o u p s  a b e l l y -  
h a n d l e d  amphora ( g r o u p  Ac)  has a f r i e z e  o f  Type A g o a t s ,  
w h i l e  a skyphos  f r a g m e n t  f r om Naxos has t h e  r e m a i n s  o f  two 
r e g a r d a n t  g o a t s  dVal t e r - K a r  y d i , 1972,411 f i g . 38 no 5 9 ) .  
R e g a r d a n t  g o a t s  a p pe a r  on a B o e o t i a n  j u g  i n  Amsterdam (ex  
S c h e u r l e e r  C o l l e c t i o n  i n v . n o  1932 : CVA 1 , p i . 1 3 ) , b u t  a r e  n o t  
o t h e r w i s e  known i n  B o e o t i a .
A n o t h e r  scheme however  i n v o l v i n g  g o a t s ,  became p o p u ­
l a r  i n  t h e  E u b o e a n - B o e o t i a n  c y c l e  i n  L a t e  G e o m e t r i c ,  b u t  
was n e v e r  i n t r o d u c e d  t o  t h e  A t t i c  r e p e r t o i r e :  t h e  scheme 
r e p r e s e n t s  two g o a t s  f l a n k i n g  a t r e e .  The B o e o t i a n  exampl e 
i s  seen on a j u g  i n  Copenhagen ( i n v . n o  5 3 7 4 , CVA 2 , p i . 6 7 , 4 ) ,  
w h i l e  t h e  most  famous o f  a l l  i s  t h e  p e d e s t a l l e d  k r a t e r  
f rom K o u r i o n  i n  New Y o r k ,  C e sn o l a  C o l l e c t i o n  ( i n v . n o  7 4 . 5 1 .  
965,  Coldstreojrr\, 1968 , p i . 35 ) , w h i ch  has now been c l e a r l y  i d e n ­
t i f i e d  as b e l o n g i n g  t o  an Euboean Workshop ( C o l d s t r e a m ,  
1 9 7 1 , 1 - 1 5 ) .  On t h e  c e n t r a l  p a n e l  o f  t h i s  vase a r e  r e p r e s e n t ­
ed two g o a t s  and i n  one p a n e l  two d e e r  f l a n k i n g  a t r e e  
( K a h a n e , 1 9 7 3 , 1 1 4 - 1 3 7 , f o r  o u r  m o t i f  c f . e s p . 1 1 7 - 1 1 8 ) .  A n o t h e r  
Euboean f r a g m e n t  f ro m E r e t r i a  r e p r e s e n t s  i n  a p a n e l  an 
a b b r e v i a t e d  fo rm f r om t h e  same theme,  w i t h  j u s t  one g o a t  
f l a n k i n g  a b r a n c h  r a t h e r  t h a n  a t r e e  ( Ann L I X , 1981,231 f i g .  
94)  .
The theme o f  two g o a t s  f l a n k i n g  a t r e e  i s  seen a l s o  on 
t h e  base o f  a s q u a t  l e k y t h o s  f r om t h e  Wes te r n  Euboean c o l o ­
ny o f  P i t h e c u s s a i  1 9 7 0 - 7 1 , 6 4  f i g . 2 ;  C o l d s t r e a m , 1 9 8 3 , 2 4 2 ) ,
I t  i s  t h e r e f o r e  c l e a r  t h a t  t h e  theme o f  two g o a t s  o r  d e er  
f l a n k i n g  a t r e e  i s  an Euboean i n n o v a t i o n ,  w h i c h  was o n l y
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t a k e n  up by a r e a s  u nd er  Euboean i n f l u e n c e .  On s e a l s  t o o ,  
g o a t s  and o t h e r  a n i m a l s  a re  shown f l a n k i n g  t h e  s a c r e d  t r e e  
( e . g .  B u c h n e r - B o a r d m a n , 1 9 6 6 , no 131 f i g . 3 8 , 1 3 1 ; no 7 0 ; no 26 
f i g . 2 4 , 2 6 ) .  As Boardman has s u g g e s t e d  ( i d . 6 1 f f . ) ,  A1 Mina 
wou l d  have p l a y e d  an i m p o r t a n t  r o l e  f o r  t h e  d i s t r i b u t i o n  
o f  t h e  L y r e  Group s e a l s  and i t  i s  w e l l  known t h a t  t h e  
Euboeans had s t r o n g  c o n n e c t i o n s  w i t h  A1 M ina .
The O r i e n t a l  c h a r a c t e r  o f  t h e  m o t i f  o f  two g o a t s  
f l a n k i n g  a t r e e  i s  u n q u e s t i o n a b l e  and Kahane t r a c e s  t h i s  
m o t i f  ( m o t i f  I :  g o a t s / d e e r  f l a n k i n g  a s a c r e d  t r e e )  back  t o  
t h e  L a t e  Br onze  Age i n  t h e  Near  E a s t  and draws c o m p a r i s o n  
t o  a number o f  c l a y  v e s s e l s  f rom L a s ^ i s h  and Me g id d o .  To 
t h e s e  s h o u l d  be added t h e  g o l d e n  bowl  f r om Ras Shamra 
d a t e d  t o  1450-1365 B.C.  w h i c h  f e a t u r e s  among o t h e r  r e p r e ­
s e n t a t i o n s  t h e  i c o n o g r a p h i e  m o t i f  o f  two g o a t s  f l a n k i n g  a 
t r e e :  t h i s  m o t i f  i s  r e p e a t e d  t h r e e  t i m e s  ( S c h a e f f e r , 1949,
§ 2 1- 29  , p l s L  I I - I V )  . Going on t o  t h e  twelPLh. c e n t u r y ,  
t h e r e  i s  a r e m a r k a b l e  b r o n z e  s t a n d  i n  a p r i v a t e  c o l l e c t i o n ,  
whose c a s t  r i n g  i s  d e c o r a t e d  w i t h  a f i g u r e d  r e l i e f  f r i e z e  
f i v e  r e p e t i t i o n s  o f  w inged  male s p h i n x e s  c o n f r o n t i n g  a v e r y  
s t y l i z e d  s a c r e d  t r e e  ( C a t l i n g , 1 9 6 4 , 1 9 6  no 1 4 , p i . 2 9 c , d , e ) .  
The i c o n o g r a p h y  r e p r e s e n t s  t o  p u t  i t  i n t o  C a t l i n g ' s  own 
words  " t h a t  comp lex  t r a d i t i o n  compounded o f  t h e  a r t i s t i c  
a c h i e v e m e n t s  o f  S y r i a ,  P h o e n i c i a ,  E g y p t  and t h e  Aegean,  
f o r me d i n u t h e  L e v a n t  a t  t h e  end o f  t h e  Bronze  Age,  w h i c h  
c o n t i n u e d  t o  f l o u r i s h  up and down t h e  Near  E a s t  w e l l  i n t o  
t h e  I r o n  A g e " .  S i n c e  t h e  s a c r e d  t r e e  was n o t  seen i n  Greece 
s i n c e  Mycenaean t i m e s ,  i t  i s  c l e a r  f r o m t h e  e v i d e n c e  t h a t  
C ypr us  p la ye d '  an i m p o r t a n t  r o l e  and t h a t  t h e  i d e a  was a d o p t ­
ed f rom t h a t  i s l a n d ;  t h e  f r e q u e n t  c o n t a c t s  be tween Euboea
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and Cyprus  d u r i n g  t h i s  p e r i o d  c o n f i r m  t h i s  v i e w .
From t h e  Near  E a s t  f u r t h e r m o r e  two f r a g m e n t a r y  i v o r i e s  
i n  t h e  B r i t i s h  Museum f rom Nimrud  r e p r e s e n t  two w i l d  g o a t s  
on e i t h e r  s i d e  o f  an A s s y r i a n  t y p e  p a l m e t t e  and a r o s e t t e  
e n c l o s e d  w i t h i n  a c i r c l e  ( B a r n e t t , 1 9 5 7 , p i . X I I  HI a , b ; H 2 ) .
The m o t i f  o f  two g o a t s  f l a n k i n g  a t r e e ,  w h i ch  as we 
saw b e l o n g s  t o  t h e  E u b o e a n - B o e o t i a n  c i r c l e  i n  t h e  L a t e  Geo­
m e t r i c  p e r i o d  ( B o r e l l , 1978,91 no 7 n . 2 8 6 ) ,  i s  s t i l l  r e p r e ­
s e n t e d  i n  t h e  e a r l y  s e v e n t h  c e n t u r y  on a r e l i e f  amphora f rom 
Xoburgo i n  Tenos ( S c h a f e r , 1 9 5 7 , T7 and f u r t h e r  b i b l i o g r a p h y ) ,  
w h i l e  f rom t h e  E a s t  i t  i s  s t i l l  seen on a C y p r i o t  s i l v e r  
g i l t  bowl  o f  C y p r o - P h o e n i c i a n  I I  s t y l e  b e l o n g i n g  t o  t h e  
s e v e n t h  c e n t u r y  ( 1 ) .
Type B ( T a b l e  3 ) :  k n e e l i n g  g o a t  w i t h  head f o r w a r d ,  a 
v a r i a n t  o f  wh i ch  i s  t h e  s k i p p i n g  g o a t ,  i s  n o t  f o u n d  i n  L a t e  
G e o m e t r i c  l a  on any vase p a i n t e d  by t h e  D i p y l o n  M a s t e r  and 
h i s  Workshop,  b u t  was f i r s t  i n t r o d u c e d  i n  t h e  L a t e  Geomet­
r i c  I b  p e r i o d  by t h e  H i r s c h f e l d  Workshop .  K n e e l i n g  g o a t s  
may o c c u r  i n  a p a n e l  ( e . g .  Copenhagen NM 726,  c a t . n o  6 0 ) ,  
a f r i e z e  ( e . g .  A t he ns  NM 166,  c a t . n o  93)  o r  a n t i t h e t i c a l l y  
( e . g .  A t he ns  Promachou s t r e e t ,  c a t . n o  6 6 ) .  I n  t h e  L a t e  
G e o m e t r i c  I I  p e r i o d ,  t h i s  t y p e  o f  g o a t  o c c u r s  m a i n l y  i n  
t h e  p r o v i n c i a l  wor ks ho ps  w i t h  e xampl es  f r om  B r a u r o n ,  Ana-  
v y s s o s  and T ra c ho ne s  and w i t h  no known exampl es  f ro m t h e  
A t h e n i a n  C l a s s i c a l  Workshops .
The L a t e  G e o m e t r i c  I b  k n e e l i n g  g o a t s  have a l l  f o u r  
l e g s  i n d i c a t e d  and t h e  e ^  i s  r e s e r v e d  (PLATE I f ) .  The L a t e
1.BICS 1 0 , 1 9 6 3 , 2 7 - 3 0 , p i s . 4 - 7 ;  B u l l M e t M u s  4 2 , 1 9 8 4 , no 10.
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TABLE 3
KNEELING GOATS (TYPE B)
R e p r e s e n t a t i o n C a t . No Workshop Shape
LGI
New York  1 4 . 1 3 0 . 1 4 48 H i r s c h  f e l d K r a t e r  PL .10a
Copenhagen 726 60 H i r s c h  f e l d K r a t e r
A th en s 66 H i r s c h  f e l d H i g h - r i m m e d  bowl
V i e nn a  402 82 9 P i t c h e r
T u b i n g e n  6214 83 ? P i t c h e r
New Yor k  3 6 . 1 1 . 1 0 91 ? ' B a s k e t
A t he n s  NM 166 92 ? Skyphos
A th en s  NM 18509 102 ? T a n k a r d
L G I I
London BM 7 7 . 1 2 - 7 .  
12
285 C o n c e n t r i c Oenochoe
Merenda 148 23 1 B i r d s e e d H y d r i a  P L . 67 a , b
Ath en s 239 B i r d s e e d H i g h - r i m m e d  bowl
B r u s s e l s  A 1941 253 R a t t l e P i t c h e r
Ex B r e s s l a u  C o l l . 338a At he ns  897 Amphora
B r a u r o n  Museum 388 ? K r a t e r  P L . 10b
Wür zburg  H 835 407 7 F e n . s t a n d  P L . I e
Ana vys sos  Cemetery 412 ? H i g h - r i m m e d  bowl
T r a c h on es  299 413 ■ ? H i g h - r i m m e d  bowl
T r a c h o ne s  282 403 ? P i t c h e r
T r a c h o n e s  79 462 ? F e n . s t a n d
T r a c h o n e s  305 416 ? F e n . s t a n d
T ü b i n g e n  5480 456 ? K o t y l e
V i e n n a  947 417 ? F e n . s t a n d
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G e o m e t r i c  I I  exampl es  may have e i t h e r  f o u r  l e g s  o r  two 
l e g s  r e p r e s e n t e d  and t h e  eye i s  n o t  a l w a y s  shown (PLATE 1, 
d , e)  .
O u t s i d e  A t t i c a ,  k n e e l i n g  g o a t s  a p pe a r  on s e v e r a l  
M e l i a n  v a s e ‘s p a i n t e d  by t h e  R o t t i e r s  P a i n t e r  and h i s  Work­
s h op :  a f e n e s t r a t e d  s t a n d  i n  P a r i s  ( L o u v r e  A 491:  C o l d ­
s t r e a m , 1 9 6 8 , p i . 3 9 d )  w i t h  a f r i e z e  o f  k n e e l i n g  g o a t s ,  a 
k r a t e r  i n  S èv r es  ( i n v . n o  1 4 1 9 . 2 :  CVA 1 , p l . 1 2 , 1 - 3 )  w i t h  
p a n e l s  w i t h  k n e e l i n g  g o a t s ,  a t h i r d  k r a t e r  i n  t h e  L o u v r e  
d e c o r a t e d  w i t h  a f r i e z e  o f  g o a t s  (CA 2946 : C o l d s t r e a m ,
1968,  182 no 12) and a s t r i d i n g  g o a t  on A t he ns  NM 841:  
( C o l d s t r e a m , 1968 , 182  no 6 ) .  A n o t h e r  vase was r e c e n t l y  
a s c r i b e d  t o  t h i s  Workshop by B r o u s k a r i  ( 19 79^ 458  no 21,  f i g .  
23)  and can be seen a t  t h e  C a n e l l o p o u l o s  Museum i n  A t h e n s .  
The g o a t s  o f  t h e s e  M e l i a n  p o t s  have c l e a r l y  been i n s p i r e d  
by t h e  A t h e n i a n  H i r s c h f e l d  P a i n t e r  ( c f .  C o l d s t r e a m , 1968,  
1 8 3 - 4 ) ,  b u t  t h e  b i r d s  p e r c h e d  on t h e  a n i m a l s ' b a c k s  seem t o  
be t h e  R o t t i e r ' s  P a i n t e r  s p e c i a l  c h a r a c t e r i s t i c  ( 2 ) .  On 
a n o t h e r  f e n e s t r a t e d  s t a n d  by t h e  same p a i n t e r  (London BM 
3 7 . 1 0 - 1 8 . 1  : C o l d s t r e a m , 1968,  p i . 39 a - c ) ,  one o f  t h e  f e e t  
i s  d e c o r a t e d  w i t h  a u n i q u e  k n e e l i n g  s t a g ,  a g a i n  w i t h  a 
b i r d  p e r c h e d  on i t s  b a c k .  From t h e  C y c l a d e s  k n e e l i n g  
g o a t s  a p pe a r  a l s o  on t h e  s h o u l d e r s  o f  two D e l i a n  h y d r i a e  
( D e l o s  1 5 , p i s .  23 no 11a,  24 no 11c,  25 no 9 : g r o up  AD) 
w h i c h  a re  e a r l y  O r i e n t a l i z i n g .
2 . B i r d s  p e r c h e d  on t h e  backs  o f  a n i m a l s  can be seen on 
A t t i c  vases  t o o : e . g . Mun ich  8748 ( c a t . n o  5 4 ) ,  A th e ns  NM 
1 6 1 9 3 ( c a t . n o  62)  by t h e  H i r s c h f e l d  P a i n t e r , o r  on A r g i v e  
Vases : e . g . Argos  C.14  : C o u r b i n , 1 9 6 6 , p i . 29a ; p y x i s  f r om My­
cenae : C o u r b i n  , 1966 , p i . 82 and have r e c e i v e d  v a r i o u s  i n t e r ­
p r e t a t i o n s ,  b u t  I  t h i n k  a re  b e s t  u n d e r s t o o d  as m e r e l y  
f i l l i n g  o r n a m e n t . F o r  t h e  c o m b i n a t i o n  o f  f i s h / w a t e r , b i r d  
h o r s e  and w a t e r  i n  A r g i v e  i c o n o g r a p h y  o f . B o a r d m a n , 1 9 8 3 , 2 0 f f
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Type C ( T a b l e  A ) :  s t r i d i n g  g o a t  was a l s o  i n t r o d u c e d  
by t h e  H i r s c h f e l d  P a i n t e r  i n  t h e  L a t e  G e o m e t r i c  I b  p e r i o d  
and i s  f o u nd  once i n  a p a n e l  ( L o u v r e  A 567,  c a t . n o  97)  and 
once i n  a f r i e z e  ( D u n e d i n  E 5 7 . 1 5 5 ,  c a t . n o  5 7 ) ,  t h i s  l a t t e r  
vase b e i n g  a work  o f  t h e  H i r s c h f e l d  P a i n t e r .  I n  t h e  L a t e  
G e o m e t r i c  I I  p e r i o d ,  s t r i d i n g  g o a t s  o c c u r  o n l y  i n  f r i e z e s .  
A n o t h e r  oenochoe w i t h  g o a t s  v e r y  s i m i l a r  t o  t h e  K e r a m e i k o s  
369 oenochoe ( c a t . n o  391)  and n o t  i n c l u d e d  i n  t h e  l i s t  
h e r e ,  w i l l  be d i s c u s s e d  i n  a n o t h e r  C h a p t e r ,  s i n c e  i t  i s  
n o t  m e r e l y  a d e c o r a t i v e  f r i e z e  by a h u n t i n g  s c e n e .  O u t s i d e  
A t t i c a  two a n t i t h e t i c a l  s t a n d i n g  g o a t s  a p pe a r  on one o f  
t h e  f e e t  o f  t h e  M e l i a n  f e n e s t r a t e d  s t a n d  m e n t i o n e d  a bove ,  
b u t  a r e  n o t  o t h e r w i s e  known.  An A r g i v e  f r a g m e n t  ( A r g o s  C. 
4177 :  C o u r b i n , 1 9 6 6 , p i . 139,413 n . 9 ) ,  seems t o  be t h e  o n l y
r e p r e s e n t a t i o n  o f  a g o a t  i n  A r g i v e  p o t t e r y  ( 3 ) .
L e t  us now t u r n  t o  t h e  o r i g i n  o f  t h e  f i x e d  i c o n o g r a ­
p h i e  t y p e  A ( r e g a r d a n t  g o a t ) ,  w h i c h  was i n t r o d u c e d  by t h e  
D i p y l o n  M a s t e r .  I f  we l o o k  a t  o t h e r  media and e s p e c i a l l y  
a t  t h e  A t t i c  g o l d b a n d s ,  we see t h a t  t y p e  A does n o t  o c c u r  
on any o f  O h l y ' s  t h r e e  g r o u p s .  K ü b l e r  ( 1 9 7 0 ,  35)  i n  a c c o r d ­
ance t o  h i s  t h e o r y  on t h e  C y c l a d i c  o r i g i n  o f  t h e  g o l d ­
b and s ,  wou l d  l i k e  t o  see t h e  a n i m a l  f r i e z e s  o f  t h e  vases  
as b e i n g  o f  C y c l a d i c  i m i t a t i o n  t o o .  T h i s  however  i s  c o n t r a ­
d i c t e d  by t h e  vases t h e m s e l v e s ,  s i n c e  t h e  g roup  Ac nos 1- 
4 has been d a t e d  t o  t h e  t r a n s i t i o n  o f  L a t e  G e o m e t r i c  I  t o  
t h e  L a t e  G e o m e t r i c  I I  p e r i o d ,  w h i l e  g ro up  Ad , t o  t h e  e a r l y
3 . The r e g a r d a n t  a n i m a l s  on t h e  s h e r d s  C . 3 80 5 ,  C . 4 6 5 0 ,
C . 4 1 7 5 :  C o u r b i n , 1 9 6 6 , p i . 139, a r e  t o o  f r a g m e n t a r y  t o  a l l o w  
an i d e n t i f i c a t i o n ;  t h e y  c o u l d  be e i t h e r  g o a t s  o r  d e e r .
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TABLE 4 
STRIDING GOATS (TYPE C)
R e p r e s e n t a t i o n Cat .No Workshop Shape
LGI
Dunedin  E . 5 7 .  155 
L ouv r e  A 567
57
97
H i r s c h f e l d
?
P i t c h e r
P y x i s
L GI I
3 r d  E p h o r i a 402 ? P i t c h e r
Ker amei kos  1319 353 Ker amei kos Skyphos PL.6b
1314
Ker ame i ko s  369 392 ? oenochoe
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O r i e n t a l i s i n g  p e r i o d .  A c c o r d i n g  t o  C o l d s t r e a m  ( 1 9 6 8 , 7 7 )
" t h e  k n e e l i n g  g o a t s  a re  c l umsy  i m i t a t i o n s  o f  t h e  D i p y l o n  
M a s t e r ' s  t y p e "  and n o t  t h e  o t h e r  way r o u nd  as K ü b l e r  
w ou l d  l i k e  t o  see them.
We must  l o o k  t h e n  beyond t h e  Aegean f o r  t h e  a r t i s t i c  
i n s p i r a t i o n . o f  t h e  r e g a r d a n t  g o a t .  B e f o r e  t u r n i n g  t o  t h e  
O r i e n t ,  m e n t i o n  s h o u l d  be made o f  B e n s o n ' s  t h e o r y  t h a t  
t h e  m o t i f  i s  a Mycenaean r e v i v a l  ( B e n s o n , 1 9 7 0 , 5 8 f f . ) e s p e ­
c i a l l y  t h e  f o u r / l e g g e d  v e r s i o n  w h i c h  he c l a i m s  t o  have 
e x a c t  p a r a l l e l s  i n  Aegean g l y p t i c s ,  w h i l e  f o r  t h e  t w o /  
l e g g e d  v e r s i o n  ( i n  s t r i c t e r  p r o f i l e )  he a l l o w s  e i t h e r  a 
Mycenaean o r  an O r i e n t a l  n o t i o n  ( 4 ) .  The who l e  s p i r i t  o f  
t h e  Mycenaean r e p r e s e n t a t i o n s  i n  vase p a i t n i n g  i s  d i f f e r ­
e n t  f r om  t h a t  o f  t h e  G e o m e t r i c  e x a m p l e s ,  t h e  f o r m e r  b e i n g  
more n a t u r a l i s t i c  i n  s e t t i n g  s i n c e  t h e  g o a t s  a r e  u s u a l l y  
shown s k i p p i n g  i n  a h i g h  f i e l d .  For  t h e  r e p r e s e n t a t i o n s  
on s e a l s ,  h owe ve r ,  a c l o s e r  s i m i l a r i t y  must  be a d m i t t e d .
B o r e l l  ( 1 9 78 ,  55 n . 1 1 4 )  i n  f o l l o w i n g  C o l d s t r e a m  
( 1 9 7 4 , 2 7 3 f f . ) r i g h t l y  r e f u t e s  B e n s o n ' s  t h e o r y  on a Myce­
naean i n s p i r a t i o n  and l e a v e s  us t h u s  w i t h  two p o s s i b i l i t i e s :  
o b s e r v a t i o n  f r om n a t u r e  and O r i e n t a l  i s p i r a t i o n .  The f a c t
4 .  Fo r  Mycenaean exampl es  o f  g o a t s  on p o t t e r y  o f .  f o r  t h e  
E a s t  and Cypr us  s e v e r a l  k r a t e r s :  e . g .  B r i t i s h  Museum C 
368 f rom M a r o n i  ( E r l e n m e y e r , 1 9 6 1 , p i . 1 - 10 ;  B r i t i s h  Museum 
C 410(  CVA 1 , p i . 9 , 1 ;  L o u v r e  AM 2663 ( K a r a g e o r g h i s - V e r -  
m e u l e , 1982203 V 59)  f o r  f u r t h e r  e xampl es  o f .  K a r a g e o r g h i s -  
V e r m e u l e , 1982 ,205  V 107-V112;  208 V I 2 5 - 2 8 ; V I  51 .  For  
t h e  M a i n l a n d  w h i c h  o f f e r s  more e xa mp l es  c f .  K a r a g e o r g h i s -  
V e r m e u l e , 1982 ,213  IX 6 6 - 7 7 , X  5 2 - 5 8 , 2  ; X I 8 2 - X I  8 5 . 1 .
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t h a t  r e g a r d a n t  g o a t s  i n  a c o n t i n u o u s  f r i e z e  ( 5 )  a p pe a r  
s u d d e n l y  i n  Greek a r t  and d i s a p p e a r  e q u a l l y  as s u d d e n l y ,  
may d i s c o u n t  t h e  f o r m e r  p o s s i b i l i t y ,  l e a v i n g  us t h u s  i n  
s e a r c h  o f  O r i e n t a l  p r o t o t y p e s  w h i c h  c o u l d  have 
t h e  eyes o f  t h e  G e o m e t r i c  a r t i s t s .
The m o t i f  o f  a r e g a r d a n t  g o a t  has a l o n g  h i s t o r y  i n  
Mesopo tami a  f r om as e a r l y  as t h e  t h i r d  m i l l e n n ^ ^ B . C .  and 
c o n t i n u e d  t o  be r e p r e s e n t e d  w i t h o u t  any gaps t h r o u g h o u t  
t h e  second m ille nn lu jm  as a t t e s t e d  by t h e  many examp l es  f rom 
t h e  M a r c o p o l i  c o l l e c t i o n  ( 6 ) .
Two M i t a n n i a n  c h a l c e d o n y  and t o p a z  c y l i n d e r  s e a l s  
w i t h  k n e e l i n g  r e g a r d a n t  g o a t s  can be seen i n  t h e  B r i t i s h  
Museum ( 7 ) ,  w h i l e  s i m i l a r  s e a l s  have been f o un d  i n  Thebes ,  
T i r y n s  and P e r a t i  ( 8 )  ( o f .  a l s o  PLATE 1 , g , h ) .
Amandry ( 1 9 6 5 , 1 4 9 - 1 6 0 )  has t r a c e d  a l l  t h r e e  t y p e s  
o f  g o a t  and has drawn c o m p a r i s o n  t o  s i m i l a r  S c y t h i a n  r e ­
p r e s e n t a t i o n s  o f  t h e  f i r s t  m i l l e n ^ ^ ^ B . C . ,  b u t  whose e x a c t
5 . C o n t i n u o u s  h o r i z o n t a l  f r i e z e s  a re  w e l l  a t t e s t e d  a t  t h e  
b e g i n n i n g  o f  t h e  f i r s t  m i l l e n i u m  B.C.  i n  I r a n ,  U r a r t u  and 
N o r t h  S y r i a ;  a n i m a l  f r i e z e s  i n  Near  E a s t e r n  a r t  were one 
o f  t h e  c h a r a c t e r i s t i c  s u b j e c t s  o f  e a r l y  s e a l s  f r o m  Uruk 
and Susa ( 3 2 0 0 - 5 0 0 0  B . C. ) : T e i s s i e r , 1 9 8 4 , 1 1 3  nos 1 - 3 ; 1 1 5  
nos 9-11 and f rom t h e  Jamdat  Nasr  P e r i o d :  P o r a d a , 1 9 4 8 ,  
p i . I V  nos 17 -21 .
6 . M a r c o p o l i  C o l l e c t i o n :  T e i s s i e r , 1 9 8 4 , no 52 ( 2 9 0 0 - 2 7 5 0  B . C . ) ;  
M a r c o p o l i  C o l l e c t i o n , i d . n o s  4 8 7 , 5 6 3 , 5 6 5  ( 1 8 5 0 - 1 7 2 0  B . C . ) ;  
i d . n o  514 ( 1 8 5 0 - 1 6 5 0  B . C . ) ; i d . n o s  5 7 4 , 5 7 5  ( 1 5 5 0 - 1 3 5 0  B . C . ) ;  
i d . n o s  5 8 8 , 5 8 9  ( 1 5 0 0 - 1 3 0 0  B . C . ) ; i d . n o s  6 0 8 , 6 1 0 , 6 1 7 , 6 1 9 ,  
6 2 8 , 6 3 2 ,6 3 *4 , 6 35  ( 1 4 5 0 - 1 3 0 0  B . C . ) .
7.BM 89315:  F r a n k f o r t , 1 9 3 9 , p i . X X I a ; h B M  89819 :  i d . p i . X V I I I l . 
Fo r  an exampl e f rom Ras Shamra c f .  F r a n k f o r t , 1 9 3 9 , p i . X L V n ;  
o t h e r  M i t a n n i a n  s e a l s  w i t h  r e g a r d a n t  g o a t s  can be seen a t  
t h e  P i e r p o n t  Morgani  [ L i b r a r y  C o l l e c t i o n :  P o r a d a , 1 9 4 8 , p i . 
C L I X , 1 0 4 5 E , 1 0 4 6 E , p l . C L X I  1059E, 1063.
8.I_L_N 28.  1 1 . 1964 ,860  f i g . 8 ( T h e b e s ) ;  m  5 5 , 1 9 3 0 , p i . I I  no 
6214 ( T i r y n s ) ;  l a k o v i d e s , 1 9 6 9 , p i . 47a ( P e r a t i ) . O n e  o f  t h e  
l a t e s t  r e g a r d a n t  g o a t s  i n  Near  E a s t e r n  a r t  i s  seen i n  t h e  
Museum o f  A r t  and H i s t o r y  i n  Geneva : M. L . V a l l e n w e i d e r  , 
C a t a l o g i j e  Rai s onné des Sceaux , C y l i n d r es , In_tj_ il_^s—et__Camee_s , 
T983^”14 no 17: M i d d l e  A s s y r i a n  c y l i n d e r  s e a l , l a t e  e i g h t h  c .
d a t e  c a n n o t  be a s c e r t a i n e d .  These S c y t h i a n  r e p r e s e n t a t i o n s  
seem t o  have been i n s p i r e d  by O r i e n t a l  models  and t h e r e  
can be l i t t l e  d o u b t  t h a t  t h e  s o u r c e  f o r  b o t h  t h e  S c y t h i a n  
and t h e  Gr ee k ,  e s p e c i a l l y  Type A, was t h e  same.
Types B and C were i n t r o d u c e d  by t h e  H i r s c h f e l d  Work­
shop and ap pe ar  a l s o  on t h e  A t t i c  g o l d b a n d s .  S i n c e  I  s h a l l  
be f r e q u e n t l y  r e f e r r i n g  t o  t h e  A t t i c  and E r e t r i a n  g o l d ­
bands i n  o r d e r  t o  draw c o m p a r i s o n  t o  t h e  i c o n o g r a p h y  o f  
t h e  vases  and t o  d e t e r m i n e  t h e i r  r e l a t i o n s h i p ,  a s h o r t  
d i g r e s s i o n  c o n c e r n i n g  t h e i r  v a r i o u s  p r o b l e m s  o f  o r i g i n  
and d a t e ,  i s  n e c e s s a r y  a t  t h i s  p o i n t .  These g o l d b a n d s  a r e  
d e c o r a t e d  w i t h  l i n e a r  o r nam en ts  and s m a l l  f i g u r e  s c e n e s ,  
o f t e n  r e p e a t e d  e x a c t l y ,  t h u s  s u g g e s t i n g  t h a t  t h e y  were 
i m p r e s s e d  on m a t r i c e s .
O r i g i n a l l y  P o u l se n  ( 1 9 1 2 ) ,  R e i c h e l  ( 1 9 42 )  and Matz 
( 1 9 50 )  c o n s i d e r e d  them t o  be O r i e n t a l  i m p o r t s  t h a t  r e a c h e d  
A t t i c a  i n  t h e  e i g h t h  c e n t u r y .  Kunze ( 1 9 31 )  on t h e  o t h e r  
hand ,  r e c o g n i s e d  them as Greek work  c r e a t e d  u n d e r  s t r o n g  
O r i e n t a l  i n f l u e n c e .  H i s  t h e o r y  was f u r t h e r  d e v e l o p e d  by 
Oh l y  ( 19 53 )  who c o n s i d e r e d  them as A t t i c  and used t h e  
f a c t  t h a t  t h e y  were fo u nd  i n  A t t i c  g r a v e s  t o  s u p p o r t  h i s  
t h e o r y .  Oh l y  d i v i d e d  t h e  m a t e r i a l  i n t o  f o u r  g r o u p s  show­
i n g  a s t y l i s t i c  d e v e l o p m e n t  and made an a t t e m p t  t o  d a t e  
them f rom t h e  second q u a r t e r  down t o  t h e  end o f  t h e  e i g h t h  
c e n t u r y ,  a l t h o u g h  a t  t h e  t i m e  v e r y  few bands had a s e c u r e  
c o n t e x t .
More r e c e n t l y  v a r i o u s  s c h o l a r s  have d e v e l o p e d  t h e o r i e s  
c o n c e r n i n g  t h e i r  e x a c t  p r o v e n a n c e :  K ü b l e r  ( 1 9 7 0 ,  49 n . 9 0 ,
50 n.  92)  s u g g e s t s  a C y c l a d i c  p r o v e n a n c e ,  f o l l o w e d  a l s o
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by He/mann ( 1 9 6 6 , 1 3 4  n . 1 8 0 ;  i d . , 1966 i i , 103 n.  3 4 ) . Beyer  
( 1 9 7 6 , 4 7 - 4 8 )  a d v o c a t e s  a C r e t a n  o r i g i n  f o r  O h l y ' s  g r o up s  
I - I I I  and t r i e s  t o  t r a c e  a c o n t i n u o u s  Sub- Minoan  t r a d i t i o n  
H is  c a s e ,  h o w e v e r , i s  weakened by t h e  f a c t  t h a t  t h e  g o l d ­
bands have no s e c u r e  C r e t a n  p r o v e n a n c e ,  w h i l e  S c h w e i t z e r  
( 1 9 6 9 ,  205)  e l i m i n a t e s  C r e t e  because o f  t h e  absence o f  a 
l a r g e  i n d u s t r y  and d e c i d e s  i n  f a v o u r  o f  Rhodes.
I n  v i e w ,  h owe ve r ,  o f  t h e  many s e c u r e  c o n t e x t s  i n  
g r a v e s  r e c e n t l y  f o u n d ,  t h e  A t t i c  o r i g i n  and t h e  d a t i n g  
o f  t h e  g o l d b a n d s  i s  now f i r m l y  e s t a b l i s h e d .  A band f rom 
O h l y ' s  g roup  I  has been d i s c o v e r e d  i n  a g r a v e  otk: K yn os -  
a r g e s  t o g e t h e r  w i t h  A t t i c  M i d d l e  G e o m e t r i c  I I  p o t t e r y  
( 9 )  c o n f i r m i n g  h i s  e a r l y  d a t i n g  o f  t h e  f i r s t  g ro up  o f  
g o l d b a n d s  t o  t h e  second q u a r t e r  o f  t h e  e i g h t h  c e n t u r y .  
F u r t h e r m o r e  an e l e c t r u m  band b e l o n g i n g  t o  G h l y ' s  g r oup  
I I  has been f o un d  i n  a tomb a t  K r i e z i  s t r e e t  A t h e n s ,  t o ­
g e t h e r  w i t h  LGIa p o t t e r y  ( ^  2 2 , 1 9 6 7 ,  C h r o n i k a  B 1 , p l . 7 8  
c , d ; 8 7  b ) .  A t h e o r y  s e t t l i n g  most  p r o b l e m s  was p u t  f o r ­
ward s u g g e s t i n g  t h a t  t h e  g o l d b a n d s  were p r o b a b l y  t h e  c r e - i  
a t i o n  o f  O r i e n t a l  i m m i g r a n t  c r a f t s m e n  whose work  g r a d u a l ­
l y  became h e l l e n i z e d  ( C o l d s t r e a m , 1 9 7 7 , 1 2 4 ;  C a r t e r , 1972,
42 n . 9 2 ) .
S t r i d i n g / g r a z i n g  g o a t s  ap pe ar  on O h l y ' s  A6 ( g r o u p  I )  
and A13 ( g r o u p  I I ) ,  w h i l e  k n e e l i n g  g o a t s  ap pe ar  on A7,
9 . H i g g i n s  " E a r l y  Creek  J e w e l l e r y "  BSA 6 4 , 1 9 6 9 , 1 5 2  Adden­
dum; C a r t e r , 1972,42 n . 9Gb.
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and A I 2 ( g r o u p  I I )  and A15,  A16,  A 17 ( g r o u p  I I I )
( 1 0 ) .
From t h e  Near Ea s t  a c y l i n d e r  s e a l  f rom t h e  T h i r d  
E a r l y  D y n a s t i c  p e r i o d  has g r a z i n g  g o a t s  ( P o r a d a ,  1 9 4 8 , p i .  
2 6 , 1 0 0 ) ,  w h i l e  two k n e e l i n g  g o a t s  w i t h  head f o r w a r d  appear  
on a l i m e s t o n e  c y l i n d e r  s e a l  f rom t h e  E a r l y  D y n a s t i c  p e r i ­
od o f  Ur ( W i s e m a n , 1 9 6 2 , p i . 10 ) .  O t he r  examples  i n c l u d e  t he  
i n t e r i o r  o f  a g o ld e n  p a t e r a  f rom Ras Shamra ( 1 4 50 - 13 65  B . C . )  
d e c o r a t e d  w i t h  a f r i e z e  o f  s t r i d i n g  male g o a t s  ( c f .  t h e  
g o l d e n  bowl  m e n t i on ed  above,  S c h a e f f e r , 1949,§ 1 - 2 0 , p i .  1 ) .  
From t he  O r i e n t  t o o  a f r i e z e  o f  s t r i d i n g  g o a t s  d e c o r a t e s  
t h e  i n t e r i o r  o f  a m e t a l  bowl  f rom Nimrud i n  t h e  B r i t i s h  '; 
Museum ( C a n c i a n i , 1 9 7 0 , p i . X I ) .
From S a l am is  i n  Cyprus  one o f  t h e  e a r l i e s t  f i g u r e d  
vases o f  t h e  I r o n  Age ( W h i t e - P a i n t e d  I ,  f i r s t  h a l f  o f  t h e  
e leventh  i cenury  ) r e p r e s e n t s  a s t a n d i n g  g o a t  i n  a p a n e l  (11 ' ) .  
Yon who p u b l i s h e d  t he  vase i n  d e t a i l  draws c o m p a r i s o n s  t o  
t he  L a t e  Minoan l a r n a k e s  and t o  Sub-Minoan v a se s .  There 
can be l i t t l e  doub t  t h a t  t h e s e  l a t t e r  s t r o n g l y  i n f l u e n c e d  
t h e  C y p r i o t  examples ( e . g . B r o c k , 1 9 5 7 , p i . 4 , 4 5  i - i i i ) .  There 
i s  no s t r o n g  i n d i c a t i o n ,  ho we ve r ,  t o  s u g g e s t  t h a t  t h e  Cy­
p r i o t  examples i n f l u e n c e d  t h e  L a t e  G e o m e t r i c  t y p e s  B and
C. They i n d i c a t e  r a t h e r  t h a t  g o a t s  were becoming a p o p u l a r  
m o t i f .  The p o p u l a r i t y  o f  t h e  s u b j e c t  i n  t h e  Eas t  i s  i n d i -
1 0 . O h l y , 1 9 5 3 , A6=Athens K e ra m e i k o s ;  A13 = C o l l e c t i o n  Dr.W.
W y d l e r - O r e n d i ; A7=Athens NM 3637;  A12=Louvre  MNC 1291; 
A 1 5= 0 x f o r d  1106; A 1 6 = 0 x f o r d  1107;  A 1 7 = B e r l i n  Cl  308.
1 1 . BCH 9 4 , 1 97 0 , 3 1 1  f f ; f o r  f u r t h e r  C y p r i o t  E a r l y  I r o n  Age 
e xamp l es ,  c f .  K a r a g e o r g h i s - C a g n i e r s , 1 9 7 4 , g r oup  X V I I  
5 0 f f . , nos 1-5 .
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c a t e d  a l s o  by t he  s e a l s  : a p a r t  f rom t h e  m o t i f  o f  two 
g o a t s  f l a n k i n g  a t r e e  a s i n g l e  g o a t  as t h e  main m o t i f  i s  
q u i t e  common on s e a l s  ( 1 2 ) .  U n l i k e  t h e  m o t i f  o f  two g o a t s  
f l a n k i n g  a t r e e ,  a s i n g l e  s ta n d i ng  g oa t  was n e ve r  i n c l u d e d  
i n  t he  r e p e r t o i r e  o f  Euboean i c o n o g r a p h y  and c o u l d  no t  
d i r e c t l y  have i n f l u e n c e d  t h e  A t t i c  r e p r e s e n t a t i o n s .
I t  seems l i k e l y  t he n  t h a t  t y p e s  B and C were c o p i e d  
f rom t he  g o l d b a n d s ,  i n  wh i ch  case we have an i n d i r e c t  
O r i e n t a l  i n f l u e n c e  f o r  wh i ch  many s o u r c e s  were a v a i l a b l e .  
Type A on t h e  o t h e r  hand,  r e p r e s e n t s  a d i r e c t  O r i e n t a l  
i n f l u e n c e  and an i m i t a t i o n  o f  an i c o n o g r a p h i e  t y p e  wh i ch  
f i r s t  appear ed  i n  t h e  Near Eas t  on c y l i n d e r  s e a l s .
B.DEER
By c o n t r a s t  t o  t h e  g oa t  whose p reemi nen ce  o c c u r s  
d u r i n g  t he  f i r s t  phase o f  L a t e  G e o m e t r i c ,  t h e  deer  seems 
t o  have had a f a i r e r  d i s t r i b u t i o n  i n  b o t h  p e r i o d s ,  a l t h o u g h  
t h e  r e l a t i v e  p o p u l a r i t y  c a n n o t  be e s t i m a t e d  due t o  t h e  
g r e a t e r  q u a n t i t y  o f  L a t e  G e o m e t r i c  I I  m a t e r i a l  as a w ho l e .  
By c o n t r a s t  t o  t he  g o a t  wh i ch  v a n i s h e s  by t h e  end o f  L G I I ,  
t h e  deer  c o n t i n u e d  t o  be q u i t e  p o p u l a r  d u r i n g  t h e  E a r l y  
P r o t o a t t i c  p e r i o d  ( T a b l e  7 ) .
The m a j o r i t y  o f  L a t e  G e o m e t r i c  r e p r e s e n t a t i o n s  o f  
deer  o cc u r  i n  t he  f i x e d  i c o n o g r a p h i e  t y p e  shown as g r a z ­
i n g ,  i . e .  w i t h  s t o o p i n g  head ( T a b l e  1,no 4 3 ) .  J u s t  l i k e  
t h e  r e g a r d a n t  goa t  (Type A , T a b l e  2 ) ,  t h e  g r a z i n g  deer  was 
i n t r o d u c e d  by t h e  D i p y l o n  M a s t e r  i n  LGIa .
1 2 . B u c h ne r - B oa r dm a n , 1 9 6 6 , nos 1 6 , 1 7 , 1 8 , 1 9 , 2 0 , 2 1  f rom I s c h i a ;  
no 46 f rom A t h e ns ;  no 115 f rom A i n t a b ;  no 121 f rom A1 
Mi na ;  no 133 f rom S y r i a  and no 157 o f  unknown p r o v e n a n c e ;  
f i g s . 1 7 , 2 0 , 2 1 , 3 5 , 3 6 , 4 3 , 5 0 , 6 3 .
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o t h e r  t y p e s  o f  deer  i n  a r e g a r d a n t  o r  s t a n d i n g  a t t i ­
t ud e  a r e ,  as m e n t i o n e d ,  r a r e  and found o n l y  i n  t h e  L a te  
G e o m e t r i c  I I  p e r i o d .  A l l  t he  examples i n  A t t i c a  cf a deer  
i n  a r e g a r d a n t  a t t i t u d e  come f rom t he  B u r l y  Workshop and 
a r e  seen on two oenochoae i n  t h e  Lo uv re  (CA 1821, c a t . n o  
3 0 6 , PLATES 4e ,6a ;CA 3452,  c a t . n o  3 0 9 ) , and on a k a n t h a r o s  
i n  Copenhagen (NM 727,  c a t . n o  3 0 5 , PLATE 3 9 a ) .  On the  
L o uv r e  CA 1821 f r i e z e ,  the  r e g a r d a n t  d eer  a l t e r n a t e  w i t h  
g r a z i n g  d e e r ,  w h i l e  on t he  Copenhagen k a n t h a r o s  t h e  scheme 
i s  somewhat d i f f e r e n t .  The p o s t u r e  o f  t h e  r e g a r d a n t  deer  
seems t o  be a m i s p r i n t  o f  t h e  LGIa r e g a r d a n t  g o a t  (Type 
A ) .  A n o t h e r  v e r y  l a t e  example i s  i n t e r e s t i n g ,  because t h e  
a n i m a l  i s  n o t  e n c l o s e d  w i t h i n  a p a n e l ,  b u t  i s  drawn i n  a 
f r e e  f i e l d  w i t h  two b i r d s  f l a n k i n g  i t  ( M ar a t hon  Museum, 
c a t . n o  4 3 0 ) .  From B o e o t i a  a r e g a r d a n t  deer  can be seen 
on a k a n t h a r o s  a t  S a r a j e v o  Museum ( CVA J u g o s l a v i a  4 , p i .  
11,3 no 5 5 ) .
O t he r  r e g a r d a n t  a n i m a l s  i n c l u d e  , f rom C r e t e  h e lme te d  
r e g a r d a n t  s p h i n x e s  a l t e r n a t i n g  w i t h  p a s s a n t  ones ( c f .  
C h a p t e r  I I , s e c t i o n  H) i n  one o f  t he  f r i e z e s  o f  t h e  Kavou-  
s i  b r onz e  r e l i e f  ( B l o m e , 1 9 8 2 , f i g . 3 ) .  For  an example o f  a 
r e g a r d a n t  b i r d  c f .  Benson (1 970 ,  p i . XXV 16) .  O u t s i d e  t h e  
Greek area  a deer  w i t h  head t u r n e d  back i s  r e p r e s e n t e d  
on a p i e c e  o f  i v o r y  i n l a y  f rom G or d io n  ( Y o u n g , 1960,240 p i .  
60 f i g . 2 5 a ) .
O u t s i d e  A t t i c a ,  an example f rom t h e  A r g o l i d  ( 13)  
w i t h  a f r i e z e  o f  r e g a r d a n t  deer  seems t o  be a b o r r o w i n g
1 3 . C o u r b i n , 1 9 6 6 , 4 1 4 , p l s .  4 1 - 4 2 :  C.210 k r a t e r ;  C o l d s t r e a m ,
' 1968,143 no 15; c f .  a l s o  C ha p te r  I I , S e c t i o n  A R i d e r s  p . 173 




R e p r e s e n t a t i o n C a t . No Workshop Shape
LGI
A th e ns  NM 804 1 D i p y l o n B e l l y - a m p h o r a
S e vr e s  MN 3 D i p y l o n B e l l y - a m p h o r a
A th e n s  NM 811 5 D i p y l o n G i a n t  oenochoe
Mun ich  6080 30 D i p y l o n Amphora
Mun ich  6400 31 D i p y l o n Oenochoe
A th e ns  NM 152 32 D i p y l o n Oenochoe
O x f o r d  1927 .4448 33 D i p y l o n Oenochoe
A th e ns  NM 192 34 D i p y l o n Oenochoe
Agora  P 15122 35 D i p y l o n Oenochoe
E l e u s i s  501 36 D i p y l o n Oenochoe
U n i v e r s i t y  o f  C a l i f 39 D i p y l o n F e n . s t a n d
K e r a m e i k o s  385 69 At he ns  706 Amphora PL . 4a
A t he n s  NM 706 70 At he ns  706 P i t c h e r
T ü b i n g e n  1090 71 At he ns  706 P i t c h e r  PL.2b
K e r a m e i k o s  1255 77 ? K r a t e r
K e r a me i k os  4271 85 ■ ? Oenochoe
/
MPA Hous t on  Texas 98 ? P y x i s  PL.3b
H e i d e l b e r g  G27/3 ’ 100 ? Jug
C o r i n t h  MP3/4 '*101 7 Jug
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f rom t he  A t t i c  t y p e ;  a p a r t  f rom t h i s  A r g i v e  exampl e ,  t he  
r e g a r d a n t  a t t i t u d e  o f  a ho rse  i s  seen on t he  s h o u l d e r  o f  
an oenochoe f rom B o e o t i a  ( 1 4 ) .
L e t  us now t u r n  t o  t he  f i x e d  i c o n o g r a p h i e  t y p e  o f  
g r a z i n g  deer  i n t r o d u c e d  by t h e  D i p y l o n  M a s t e r ;  b e f o r e  
d o i n g  so m e n t i o n  s h o u l d  be made o f  t h e  e a r l i e s t  r e p r e s e n ­
t a t i o n  o f  a deer  i n  A t t i c  vase p a i n t i n g ;  t h i s  i s  r e p r e s e n t ­
ed n o t  i n  t he  s p e c i f i c  a t t i t u d e  o f  g r a z i n g ,  b u t  s t a n d i n g  
under  one o f  t h e  h a n d l e s  o f  t h e  M i d d l e  G e o m e t r i c  I I  p y x i s -  
k r a t e r  i n  t he  Louv r e  ( i n v . n o  514:  CVA 16 , p i s . 3 ,  1-2 ; 4 , 1 - 2  ; 6,  
2 ; 5 G , 1 - 2 ) .  I n  t h r e e  d i m e n s i o n a l  a r t  t ho ug h  t h e  deer  makes 
i t s  f i r s t  appearance  a t  an even e a r l i e r  d a t e  ( 1 5 ) .  S t a n d ­
i n g  deer  were n ever  f a v o u r e d  as an iconograp ln lc  t y p e  i n  
L a t e  G e o m e t r i c  and I  know o f  o n l y  one l a t e r  example i n  
t h e  metope o f  a p y x i s  i n  Cambr idge ( F i t z w i l l i a m  Museum:
CVA 1 , p i . 1 , 2 0 ) .
In  L a t e  G eo m et r i c  I ,  g r a z i n g  deer  appear  i n  f r i e z e s  
( t h e  o n l y  scheme used by t he  D i p y l o n  M a s t e r  and a l s o  f o l l o w ­
ed by t he  t r a s i t i o n a l  Workshop o f  A thens  7 0 6 ) , o r  i n  p a n e l s  
as can be seen i n  a s e r i e s  o f  oenochoae wh i ch  b e l o n g  t o  
t h e  m in o r  vases o f  t he  D i p y l o n  group ( D a v i s o n , 1 961 , 73 )  and 
on a s t a n d  i n  C a l i f o r n i a  ( c a t . n o  39) wh i ch  a c c o r d i n g  t o  
D av i so n  b e l o n g s  t o  t he  same group  as t h e  oenochoae.
I n  t h e  L a t e  G eo m et r i c  I I  p e r i o d ,  f r i e z e s  o f  g r a z i n g  
deer  become one o f  t he  most  p o p u l a r  s e c on da r y  zones o c c u ­
p y i n g  t he  s h o u l d e r s  o r  l o w e r  b o d i e s  o f  n e c k - a m p h o r a e , o r  
t h e  i n t e r i o r  o f  s k y p h o i .  As can be seen on T ab le  6,  most
1 4 . Athens  NM 236:  R u c k e r t , 1 9 76 ,  01 9 , p i . 4 , 1 , 2 ;  a Sub-Geo 
m e t r i c  j u g  f rom B o e o t i a  i n  Münich : CVA 6 , p i . 2 6 8 , 1 - 3 ,  
shows among a v a r i e t y  o f  a n i m a l s  a k n e e l i n g  r e g a r d a n t  




R e p r e s e n t a t i o n C a t . No Workshop Shape
L G I I
B u f f a l o  C12847 154, A th en s 894 Amphora
Mannheim 170 156 A th en s 894 Amphora PL .5a
Hi rsc hma nn  C o l l . 163 At he ns 894 Amphora PL.24a
B a l t i m o r e  48 .2231 165 At he ns: V 894 Amphora P L S . 4 d , 2 3 a
At he ns  P r i v a t e  C o l l 166 Ath en s 894 Amphora
At he ns  S t a t h a t o u 168 At he ns 894 Amphora
A t he ns  NM 898 175 A th en s 894 Amphora PL.7b
Amsterdam 6249 176 A th en s 894 Amphora
T o r o n t o  C 951 180 A th en s 894 Amphora
Swiss  M a r k e t 184 A t he ns 894 Amphora
Ke r am ei k os  1369 189 At he ns 894 Amphora f r .
Mun ich  8506 204 A th en s 894 Skyphos
At he ns  NM 1364 210 A th en s 894 Ta nk ar d f r .
Sw iss  M a r k e t 21 1 At he ns 894 Ta nk a rd
At he ns  NM 810 215 Athens 894 K r a t e r PL :40a , b
Baghdad IM 52041 197 A t he ns 894 H y d r i a
Agora P 21428 218 A th en s 894 Oenochoe
Agora P 23654 219 Athens 894 Oenochoe
Agora P 13287 222 A th en s 894 K r a t e r  f r .
V i l l a  G i u l i a  1212 224 V i l l a  Gu i l i a H y d r i a
P h i l a d e l p h i a 226 V i l l a  G i u l i a Amphora
Copenhagen 727 305 B u r l y K a n t h a r o s  P L S . 3 7 c , 3 9 a
L o u v r e  CA 1821 306 B u r l y Oenochoe PLS. 4 e , 6a
Swiss  M a r k e t 308 B u r l y Oenochoe
Ke r am ei k os  1236 324 A th en s 897 Amphora
At he ns  NM 17514 326 At he ns 897 Amphora
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TABLE 6 (C O N T . )
R e p r e s e n t a t i o n C a t . No Workshop Shape
Sweden 335 At he ns  897 H y d r i a
K e r am e i k o s  1314 
K er am ei k os  1319 




Ke r am ei k os
1314
Ke r am ei k os  
13 14 
T o l e do
P i t c h e r  PL .4b  
Skyphos PL.6b  
Amphora PL .4 c
i
S t o c k h o l m  1741 378 ? Amphora
Athens  NM 747/ 409 9: V F o o t - k r a t e r
A t he ns  NM 748 410 F o o t - k r a t e r
Würzburg  5051 422 ? Skyçhms PL.5b
L o u v r e  CA 1633 424 ? Skyphos
Münich  6229 427 7 Skyphos
A thens 448 ? K a n t h a r o s
B r a u r o n  Museum 450 ? K a n t h a r o s
K e r am e i k o s  1237 418 ? F e n . s t a n d  and bowl
Agora P 5286 455 ? K o t y l e
Agora P 13286 466 ? F r . o f  bowl
K e ra me i ko s  436.9 437 ? F r .  s kyphos
Ke r am e i k os  1165 - ? F r . K ü b l e r , 1 9 5 4 , p l . 137
REGARDANT DEER
L o uv r e  CA 1821 306 3 u r l y Oencohoe P L S . 4 e , 6 a
L o uv r e  CA 3452 309 3 u r  1 y Oenochoe
Copenhagen 727 305 3 u r l y K a n t h a r o s  P L S . 3 7 c , 3 9 a
Ma ra th on  Mus. 430 ? Skyphos
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examples come f rom t h e  C l a s s i c a l  Workshop o f  A thens  894,  
wh i ch  f o l l o w s  t h e  D i p y l o n  t r a d i t i o n  a l t h o u g h  t h e  deer  have
become more r e l a x e d  and a g i l e .  One amphora f rom t h e  Work­
shop o f  A thens  894 ( H i r s ch ma nn  C o l l e c t i o n ,  c a t . n o  1 6 3 , PL. 
24a)  has two u n u s u a l  f e a t u r e s :  f i r s t  o f  a l l  t h e  f r i e z e  o f  
g r a z i n g  deer  i s  p l a c e d  above t h e  c h a r i o t  f r i e z e  on t he  
upper  p a r t  o f  t he  body o f  t h e  amphora,  whereas as we have 
seen t he  u s u a l  p r a c t i c e  f o r  t h e  C l a s s i c a l  Workshops i s  
be low t h e  c h a r i o t  f r i e z e  ( e . g .  B a l t i m o r e  4 8 . 2 2 3 1 ,  c a t . n o  
165, P L .2 3 a ;  S t a t h a t o u  C o l l e c t i o n ,  c a t . n o  168) ,  o r  on t he  
s h o u l d e r .  The o t h e r  u n u s u a l  f e a t u r e  i s  t h a t  one deer  a t  
t h e  ex t re me  r i g h t  o f  t h e  f r i e z e  r a i s e s  i t s  head,  n o t ,  as 
I  b e l i e v e ,  because t h e  p a i n t e r  i s  e x p e r i m e n t i n g  on a d i f ­
f e r e n t  i c o n o g r a p h i e  t y p e ,  b u t  because he has r un  o u t  o f  
s p a c e .
There are  a few examples o f  deer  d e c o r a t i n g  o t h e r  
shapes ( e . g .  A thens  NM 810,  c a t . n o  215,  PL. 4 0 a , b ) . F u r ­
t h e r m o r e  i t  i s  i n t e r e s t i n g  t o  n o te  t h a t  g r a z i n g  deer  were 
n o t  much f a v o u r e d  by t h e  P r o v i n c i a l  and N o n - C l a s s i c a l  
Wor kshop .
O u t s i d e ^ A t t i c a ,  g r a z i n g  deer  do n o t  appear  i n  A r g i v e  
p o t t e r y ,  b u t  t h e r e  are  a few examples o f  s t a n d i n g  deer  
and s t a g s  ( 16 )  as w e l l  as t h e  r e g a r d a n t  v a r i a n t  d i s c u s s e d  
above.
From t he  C y c l ad es  t h e r e  i s  a s h e r d  f rom Paros  ( ^  42,  
1917, 83 f i g . 9 4 ) .  A n o t h e r  f r i e z e  o f  g r a z i n g  deer  i s  r e p r e -
1 5 . P r o t o g e o m e t r i c  c l a y  f i g u r i n e  f rom t h e  K e r a m e i k o s :  K ü b l e r ,  
1 9 5 4 , p i . 2 6 .
1 6 . C o u r b i n ,1 96 6 ,  413 f f . , p i . 1 3 9 ,  i n v . 4 1 7 7  ( d e e r ) , C. 3 3 / 9 ( s t a g s ) 
c f .  a l s o  W a l d s t e i n , 1 9 0 5 , p i . 5 7 , 2 2 ( s t a n d i n g  deer  w i t h  head 
t u r n e d  b a c k w a r d s ) .
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s e n t ed  on a p e d e s t a i l e d  k r a t e r  f rom D e l o s ,  wh i ch  was 
however  p a i n t e d  by t he  Cesno l a  P a i n t e r  and i s  t h e r e f o r e  
Euboean ( 1 7 ) .  On t h e  Euboean p e d e s t a i l e d  k r a t e r  f rom Kou-  
r i o n  i n  New York ( C es n o l a  C o l l e c t i o n :  C o l d s t r e a m , 1 9 6 8 , p i . 
3 5 ) ,  i n  one p a ne l  two deer  have been s u b s t i t u t e d  f o r  g o a t s  
i n  t h e  m o t i f  o f  two g o a t s  f l a n k i n g  a t r e e .  T h i s  i s  t h e  o n l y  
known example o f  deer  f l a n k i n g  a t r e e .  F i n a l l y  a k r a t e r  
f rom T h e ra ,  wh i ch  i s  Nax ian  i n  o r i g i n ,  has two f r i e z e s  o f  
g r a z i n g  deer  t o  t h e  l e f t  ( 1 8 ) .
From B o e o t i a  t h e r e  are a t  l e a s t  f i v e  L a t e  Ge o m e t r i c  
examples ( 1 9 )  and one S u b g e o m e t r i c  ( 2 0 ) .  On t h e  Athens and 
B e r l i n  v a s e s ,  t he  deer  a r e  g r a z i n g  and f o l l o w  t h e  A t t i c  
d e c o r a t i v e  schemes;on t he  B r u s s e l s  p y x i s  t h e  d eer  form a 
f r i e z e  b u t  a re  n o t  g r a z i n g ,  w h i l e  on t he  London and Hamburg 
vases t h e  deer  a r e  r e p r e s e n t e d  i n  a r a t h e r  d i s o r d e r l y  com­
b i n a t i o n  wh i ch  i n c l u d e s  v a r i o u s  o t h e r  a n i m a l s .
A p a r t  f rom t h e  r e p r e s e n t a t i o n s  on p o t t e r y ,  t he  theme 
a l s o  o c c u r s  on t he  A t t i c  g o l d b a n d s ;  g r a z i n g  d eer  a l t e r n a t e  
w i t h  l i o n s  o n - O h l y ' s  bands A 1, A2, A3, A4, A5 ( g r o u p  I )  
and on A7, A12, A 13 ( g r o up  I I )  t h e y  a r e  a t t a c k e d  by l i o n s
17. D_e_l_o_s_ 15, p i . 44 ( g r o u p  Be no 8 ) ;  c f .  a l s o  Popham-Sa-  
c k e t t  ,’ l 9 8 0 , 7 4 f f .
1 8 . W a l t e r - K a r y d i , 1 9 72 ,  f i g . 28,  who a l s o  a r gue s  on t he  
Nax i an  o r i g i n  o f  t h e  Cesno l a  P a i n t e r .
1 9 . A thens  NM 255:  p y x i s  ( W i d e , 1899, 80 no 3;  R ü c k e r t , 1 97 6 ,  
FP 5 , p i . 2 1 ,:2) ; London BM 8 8 - 1 0 - 1 5 . 4 :  t a l l  p y x i s  : ( R ü c k e r t , 
1976, HP 6 , p i . 2 5 , 2 ) ;  B e r l i n  3310:  oenochoe:  ( R ü c k e r t ,  
1976, 01 1 3 , p i . 3 , 4 ) ;  Hamburg 1 898 . 57 :  o e n o c h o e : (CVA 1, 
p i . 2 ) ;  B r u s s e l s  1036: t a l l  p y x i s  : ( CVA i , I I I G  p i .  O' :  
G e o m e t r i c .
2 0 . Copenhagen 3873:  amphora : ( R ü c k e r t , 1976, BA 2 0 , p i . 11 ,2 )  
s u b g e o m e t r i c .
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( 2 1 ) .  The theme o f  a l i o n  a t t a c k i n g  a deer  o r  o t h e r  a n i ­
mal  does n o t  b e l o ng  t o  t he  p u r e l y  d e c o r a t i v e  r e p r e s e n t ­
a t i o n s  and w i l l  be d i s c u s s e d  i n  C ha p t e r  I I I .
G r a z i n g  deer  o r  s t a g s  a l s o  d e c o r a t e  many o f  t he  
C r e t a n  v o t i v e  s h i e l d s  i n  b r o n z e ,  most  o f  wh i ch  were found 
i n  t he  Idaean  Cave ( 2 2 ) .  The d a t i n g  o f  t h e s e  s h i e l d s  has 
been c o n t r o v e r s i a l ,  some s c h o l a r s  f a v o u r i n g  an e a r l y  
d a t e ,  o t h e r s  a l a t e  one ( 2 3 ) .
D u r i n g  t h e  e a r l y  s e v e n t h  c e n t u r y  a p a r t  f rom t he  
p o t t e r y  ( T a b l e  7 ) ,  where t h e  l e a d i n g  A t h e n i a n  p a i n t e r s  
c o n t i n u e  t o  r e p r e s e n t  g r a z i n g  deer  i n  s e c on da r y  p a n e l s ,  
t h e y  are  seen on two f r a g m e n t a r y  r e l i e f  p i t h o i  f rom P r i -  
n i a s  i n  H e r a k l i o n  Museum and on two B o e o t i a n  ones i n  
Athens and t h e  L ouv re  ( 2 4 ) .  To t h e s e  must  be added t he  
door  s u p p o r t  o f  P r i n i a s  Temple A d e c o r a t e d  w i t h  g r a z i n g  
s t a g s  ( B e y e r ,  1976, 3 3 , p i . 2 8 , 1 ) .
T u r n i n g  t o  t h e  Eas t  f o r  O r i e n t a l  p r o t o t y p e s ,  we see 
t h e  same a t t i t u d e  o f  t he  g r a z i n g  deer  w i t h  h o r ns  on S y r o -  
P h o e n i c i a n  i v o r i e s  f rom A r s l a n  Tash,  A s s u r ,  N imrud and
2 1 . O h l y , 1 9 5 3 , A1=Athens NM 813;  A2=Athens NM 15309;  A3=
B e r l i n  GI 306;  A 4 = P r i v a t e  C o l l e c t i o n  Dr .  W y d l e r - O r e n d i ; 
A5=Louvre MNB 475;  A7=Athens NM 3637;  A12=Louvre MNC 
1291; A13= P r i v a t e  C o l l e c t i o n  Dr .  W y d l e r - O r e n d i .
2 2 . C a n c i a n i , 1 9 7 0 , no 61 wh i ch  b e l o n g s  t o  s h i e l d  no 27:  f r i e z e  
o f  g r a z i n g  s t a g s  t o  t h e  l e f t ;  a l s o  seen on nos 5 4 , 5 9 ,  
6 0 , 6 2 .
2 3 . Ku nze , 1 9 3 1 , 2 4 7 f f . da te d  t he  s h i e l d s  f rom t h e  end o f  t he  
n i n t h  t o  t h e  b e g i n n i n g  o f  t h e  s e v e n t h  c e n t u r y ,  w h i l e  
B e n t o n , 1938-39,  5 2 f f .  d a te d  them t o  t h e  p e r i o d  between 
685 t o  640 B . C . ;  a l s o  f o l l o w e d  by o t h e r  s c h o l a r s  i n ­
c l u d i n g  C a n c i a n i  ( 1970 ,  1 8 1 f f . ) .  A d e c i s i v e  f a c t o r  i n  
f a v o u r  o f  an e a r l y  d a t e  ( i . e .  e i g h t h  r a t h e r  t ha n  s e v e n t h  
c e n t u r y )  i s  o f f e r e d  by a v o t i v e  s h i e l d  v e r y  s i m i l a r  t o  
t h e  ones f o u n d  i n  C r e t e ,  e x c a v a t e d  by Amandry i n  D e l p h i ,  
s i n c e  t h e  p o t t e r y  wh i ch  i s  a s s o c i a t e d  w i t h  i t  b e l o n g s
t o  t h e  t h i r d  q u a r t e r  o f  t h e  e i g h t h  c e n t u r y  ( C a r t e r , 1972, 
n . 1 0 1 ) .
2 4 . S c h a f e r , 1957,13 no 4 114;16 no 18 I I I  18 ( C r e t a n ) A thens  NM , 





O x f o r d  1935 .19  ( a m p h o r a ) ;  D a v i s o n , 1 9 6 1 , f i g . 59.
P r i n c e t o n  2 0 . 1 5  ( h y d r i a )  : D a v i s o n , 1 9 6 1 , f i g . 1 2 1 ; V u i t u r e -
Würzburg  g r o u p .
G e r o u l a n o s  C o l l .  ( h y d r i a )  : K ü b l e r , 1 9 7 0 , 6 1 2  no 252 ; V u l t u r e -
Würzburg  g r o u p .
B e r l i n  31045 ( h y d r i a )  : T o l l e , 1 9 6 4 , p i .7 no 2 1 ; V u l t u r e -
Würzburg  g r o u p .
A th e ns  NM 18435 ( h y d r i a )  : K ü b l e r , 1970,599 no 1 8 9 ; V u l t u r e -
Würzburg  g r o u p .
Ma inz  U n i v e r s i t y  ( h y d r i a )  i D a v i s o n , 1 9 6 1 , f i g . 125.
A t he n s  NM 313 ( h y d r i a )  : D a v i s o n , 1 9 6 1 , f i g .61 ; A n a l a t o s
P a i n t e r . PLATE 28a.
V i c t o r i a  N.G.  ( h y d r i a )  i R . G . H o o d , 1 9 8 2 , 3 8 f f . f i g s . 1 - 3 ;
A n a l a t o s  P a i n t e r .- PLATE 14.
Passas C o l l .  ( a m p h o r a ) i H a m p e , 1960,41 Pa 3 . Passas
P a i n t e r .
Ex V l a s t o s  C o l l .  ( h y d r i a )  ; C oo k , 1 9 3 5 , p i . 4 5 . Mesoge i a
P a i n t e r .
E l e u s i s  1089 ( f r . o f  b o w l ) ; C oo k , 1 9 3 5 , p i . 4 0 a . A n a l a t o s  P.
K e r a m e i k o s  301 ( fen,,  s t a n d  ) : B r o k a w , 1 9 6 3 , p i . 3 1 , 1 .
London BM 1 9 3 6 , 1 0 - 1 7 . 1  ( a m p h o r a ) :  Hampe,1 9 6 0 , f i g . 19; N
P a i n t e r .  PLATE 29a.
B e r l i n  31312 ( h y d r i a )  : C oo k , 1 9 3 5 , p i .43 ; Mesoge i a  P.
L o u v r e  CA 3304 ( c u p )  : CVA 1 6 , p i . 4 8 , 2 ;  V i l l a r d , Revue des
A r t s ,  1954,231 f i g . 3.
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Sama r i a ;  t h e  s u b j e c t s  f rom a l l  t h e s e  g roups  have been 
s t r o n g l y  i n f l u e n c e d  by E g y p t i a n  m od e l s .  The i v o r i e s  o f  
Nimrud were found i n  a l a t e  e i g h t h  c e n t u r y  c o n t e x t ,  b u t  
most  p r o b a b l y  b e l o n g  t o  t h e  p r e v i o u s  c e n t u r y ,  w h i l e  t h o s e  
f rom A r s l a n  Tash can be b e t t e r  da te d  t o  t he  f i r s t  h a l f  o f  
t he  n i n t h  c e n t u r y  ( 2 5 ) .  To t h e s e  must  be added a P h o e n i c i a n  
s t y l e  f r a g m e n t a r y  c l a y  bowl  w i t h  i mp r e s s e d  d e c o r a t i o n  
f rom B u s e i r a h  and a n o t h e r  f r a g m e n t  f rom En- Ged i  i n  t h e  
P a l e s t i n e ;  b o th  t h e s e  r e p r e s e n t a t i o n s  are  v e r y  c l o s e  to  
t h e  P h o e n i c i a n  i v o r i e s  ( S t e r n , 1978, f i g s . 1 b , 3 , 5 ) .  A g o l d  
band f rom Western  I r a n  , b u t  whose e x a c t  p ro ven an ce  i s  un ­
known,  r e p r e s e n t s  g r a z i n g  s t a g s  on e i t h e r  s i d e  o f  two 
s t a g s  f l a n k i n g  a t r e e  ( L . H . J e f f r e y , A r c h a i c  G r e e c e , 1976, 
p i . 2 ) .
From t h e  West, on a m e t a l  bowl  f rom F r a n c a v i l l a  i n  
I t a l y ,  f rom t h e  f i r s t  h a l f  o f  t h e  e i g h t h  c e n t u r y ,  g r a z i n g  
deer  a p p e a r . a l s o  i n  a f r i e z e  ( B o r e l l , 1 9 78 ,  Or 2 f i g . 6 ) .
On t he  i v o r i e s  t h e  g r a z i n g  deer  are  r e p r e s e n t e d  i n  p a n e l s  
e x c e p t  f o r  t h e  Samar ia  exampl e ,  where t h e y  form a f r i e z e  
j u s t  l i k e  t h e  F r a n c a v i l l a  b o w l .  T h i s  c o n t r a d i c t s  K u n z e ' s  
s t a t e m e n t  ( 1931 ,  156) t h a t  p r o c e s s i o n s  o f  g r a z i n g  deer  
o r  s t a g s  were e s s e n t i a l l y  Greek ,  s i n c e  t h e  i v o r i e s  o f  
A r s l a n  Tash and Samar ia  p r o v e  t h e  O r i e n t a l  e x i s t e n c e  and 
o r i g i n  o f  t h e  m o t i f .
I f  we now l o o k  a t  t h e  two i c o n o g r a p h i e  themes wh i ch
2 5 . For  A r s l a n  Tash c f .  T h u r e a u - D a n g i n ,1931 and C a r t e r ,  
1 9 7 2 , p i . 8 a ;  f o r  Nimrud c f .  L a y a r d , 1 8 4 9 ,  and M a l l o wa n ,  
Ni mr ud  and i t s  Rema in s , 1 96 6 ,  f i g . 4 3 5 , 4 3 9 ;  f o r  Samar ia  
o f .  C r o w f o o t , i 938,  4 f f .
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have been a n a l y s e d  above ( r e g a r d a n t  g o a t / g r a z i n g  d e e r ) ,  
we see t h a t  a l t h o u g h  t h e y  a b r u p t l y  appear  i n  Greek a r t  
and f o l l o w ,  d u r i n g  t h e i r  h eyday ,  r a t h e r  d i f f e r e n t  r o u t e s  
o f  d ev e l op men t  ( t h e  g r a z i n g  deer  showi ng  a l m o s t  no d e v e l ­
opment o f  t he  t y p e ) ,  t h e i r  s o u rc e  o f  i n s p i r a t i o n  can be 
t r a c e d  i n  q u i t e  d i f f e r e n t  c u l t u r e  a re as  and f rom p r o t o ­
t y p e s  o f  d i s t i n c t l y  d i f f e r e n t  d a t e s :  M i t t a n i a n  s e a l s  o f  
t h e  second m i l l e n i u m ,  S y r o - P h o e n i c i a n  i v o r i e s  f rom a r ound  
t he  n i n t h  c e n t u r y  B.C.  I n  t h e  l a t t e r  case t he  b o r r o w i n g  
f rom t he  i v o r i e s  c o u l d  have been i n d i r e c t  s i n c e  t he  i c o n o ­
g r a p h i e  t y p e  was t r a n s f e r r e d  on m e t a l  as t h e  g o ld b an ds  
and s h i e l d s  i n d i c a t e .  I t  seems t h e r e f o r e  t h a t  t he  Geome­
t r i c  a r t i s t  was m e t i c u l o u s l y  c ho os y ,  b u t  h i s  s e l e c t i o n  
must  r ema i n  e n i g m a t i c .
C.HORSE STANDING OR STRIDING IN PANEL OR FRIEZE
The s i n g l e  s t a n d i n g  h o r s e  i s  t h e  f i r s t  i c o n o g r a p h i e  
r e p r e s e n t a t i o n  wh i ch  emerges i n  Greek vase p a i n t i n g  a f t e r  
t h e  f a l l  o f  t h e  Mycenaean c i v i l i s a t i o n  ( 2 6 )a n d  l o n g  b e f o r e  
t he  p e r i o d  we a re  c o nc er ne d  w i t h .  The e a r l i e s t  such exam­
p l e  f o r  t he  I r o n  Age comes f rom A t t i c a  and i s  seen on a
2 6 . S t a n d i n g  o r  s t r i d i n g  h o r s e s  are  r a r e  b u t  n o t  unknown
f rom t he  Mycenaean p e r i o d : e . g .  S a r e p t a  ( S a r a f e n d ) p i l g r i m  
f l a s k  w i t h  a ho rse  i n  a f i e l d  o f  f l o w e r s :  K a r a g e o r g h i s -  
V e r m e u l e , 1 98 2 ,  200 IV 78;  t h e  two muzz les  and two eyes 
seem r a t h e r  t o  i n d i c a t e  two h o r s es  shown o v e r l a p p i n g ,  
r a t h e r  t ha n  as Benson has s u gg e s t e d  ( AJA 7 2 , 1 9 6 8 , 2 0 8 )  
as an a b b r e v i a t i o n  o f  team and c h a r i o t ,  wh i ch  I  do n o t  
a c c e p t  and have d i s c u s s e d  e l s e w h e r e .  S t r i d i n g  h o r s es  
a r e  seen on two bowl  f r a g m e n t s  f rom Mycenae:  K a r a g e o r -  
g h i s - V e r m e u l e , 1982,216 X 22;  a k r a t e r  f r a g m e n t  w i t h  
h o r s e  f i l l e d  w i t h  c o n c e n t r i c  a r c s :  A thens  NM 1141: Ka -  
r a g e o r g h i s - V e r m e u l e , 1982,220 XI  9;  f o r  a L H I I I C  example 
c f .  l a k o v i d e s , 1969,151 f i g . 24.
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P r o t o g e o m e t r i c  b e l l y - h a n d l e d  amphora f rom t he  K e r a ­
meikos ( 2 7 ) .  Two more examples f rom t he  same p e r i o d  a l s o  
come f rom t h e  Keramei kos  ( 2 8 ) .  These can h a r d l y  be a n y t h i n g  
o t h e r  t han  e x p e r i m e n t a t i o n ,  an i n t r u d e r  as C a r t e r  ( 1 9 7 2 , 2 8 )  
has r e m ar k e d ,  i n t o  t h e  a b s t r a c t  G e o m e t r i c  d e c o r a t i o n .
Horses appear  a l s o  d u r i n g  t h e  E a r l y  G e o m e t r i c  I  p e r i o d  
( T a b l e  8) on two r e p r e s e n t a t i o n s  p a i n t e d  by t he  same a r t i s t  
an amphora and a k a n t h a r o s  f r a g m e n t .  The h o r s e s  are  no 
l o n g e r  i n  a . f r e e  f i e l d  b u t  a r e  f ramed i n  a s y m m e t r i c a l  
c o m p o s i t i o n  on e i t h e r  s i d e  o f  a swast ika ( A t he n s  NM 18045,
Agora P 1654) .  F o l l o w i n g  t h e r e  i s  a gap d u r i n g  t h e  E a r l y
G e o m e t r i c  I I  p e r i o d  and i n  M i d d l e  G e o m e t r i c  I  o n l y  one i n ­
c o n s p i c u o u s  example i s  seen under  t h e  h a n d l e  o f  a k r a t e r ;  
b u t  t h e  theme r e a p p e a r s  i n  M i d d l e  G e o m e t r i c  I I  on two 
more e xamp l es ,  one o f  wh i ch  i s  t h e  i n t e r e s t i n g  p y x i s -
k r a t e r  ( L o u v r e  A 514)  on wh i ch  deer  and l i o n s  a l s o  a p pe a r .
Only  seven examples o f  a s i n g l e  s t a n d i n g  h o r s e  ( a l ­
ways i n  a p a n e l )  o c c u r  i n  L a t e  G e o m e t r i c  I  ( T a b l e  8 ) .  One 
f r a g m e n t  can be a s c r i b e d  t o  t h e  D i p y l o n  M a s te r  and f o u r  
vases t o  t h e  H i r s c h f e l d  P a i n t e r  and Workshop.  The H i r s c h ­
f e l d  P a i n t e r  was t h e  f i r s t  t o  r e p r e s e n t  t h e  h o r s e  i n  p a n e l  
w i t h  a rope h a ng in g  f rom mouth .  T h i s  a l l u d e s  t o  t he  theme 
o f  h o r s es  t i e d  t o  a t r i p o d / m a n g e r ,  as we s h a l l  see be low 
( c f .  C ha p t e r  I I I  "The C o n c e n t r i c  C i r c l e  G r o u p " ) i t w a s  a l s o  
i n t r o d u c e d  by t he  same p a i n t e r .  The r e p r e s e n t a t i o n  o f  h o r s e  
s t a n d i n g  i n  a p a ne l  w i t h  rope  h a ng in g  f rom mouth i s  exem­
p l i f i e d  once on t he  Copenhagen NM 726 k r a t e r  ( c a t . n o  6 0 ) .
2 7 . i n v . n o  560 f rom Tomb 18: K ü b l e r , Ke rame i kos  I V , 1 9 4 3 , p i  
27;  D e s b o r o u g h , 1 9 5 2 , 2 4 ;  B e n s o n , 1 9 7 0 , p i . V I I Î  f i g . 4.  
2 8 . i n v . n o  911:  B e n s o n , 1 9 7 0 , p i . V I I I  f i g . 9 ; Ker ame i kos  1260 
f r . :  K ü b l e r , Ker ame i kos  I V , 1 9 4 3 , p i . 27.
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TABLE 8
HORSE STANDING IN PANEL
EGI
A t he ns  NM 18045 ( amphor a)  : C o l d s t r e a m  , ,'1968 , 13 p i / I k .
Agora P 1654 ( k a n t h a r o s  f r . ) : C o l d s t r e a m , 1 9 6 8 , 1 3  n . 4 .
MCI
KerameiKoS 1254 ( k r a t e r )  i K ü b l e r , 1 9 5 4 , p i . 2 2 ; C o l d s t r e a m ,  
1 9 6 8 , 1 7 , 1 9 * 2 0 .
MGII
Ke r am e i k os  290 
L o u v r e  A 514
( k r a t e r )  : K ü b l e r , 1 9 5 4 , p i .20 ; C o l d s t r e a m , 
1 9 6 8 , p i . 5 f .
( p y x i s - k r a t e r )  : CVA 1 6 , p i . 3.
R ep r es e n t a t i o n C a t . no Workshop Shape
LGI
Agora P 7024 6 D i p y l o n Amphora f r .
Copenhagen 726 60 H i r s c h f e l d K r a t e r
A thens  NM 16193 62 H i r s c h  f e l d T an ka rd
Würzburg H 5335 64 H i r s c h f e l d T an ka rd
B r u s s e l s  A 1942 65 H i r s c h f e l d Ta nk ard
Ker ame i ko s  1255 77 ? K r a t e r
München 6182 92 ? B a s k e t
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On t he  Athens  NM 16193 , B r u s s e l s ,  Würzburg and B e r l i n  
3374 v a se s ,  a G e o m e t r i c  v e r t i c a l  o rnament  f i l l s  t h e  space 
between t h e  h o r s e ' s  mouth and t h e  l o w e r  b o r d e r  o f  t he  
p a n e l .  Boardman ( 1983 ,  1 6 f f . )  has r e c e n t l y  a n a l y s e d  t he  
s i g n i f i c a n c e  and i n t e r p r e t a t i o n  o f  A r g i v e  a b s t r a c t  m o t i f s ,  
e s p e c i a l l y  t h e  " g e o m e t r i c i z e d  symbols  f o r  an o b j e c t " .  He 
i n t e r p r e t s  t h e  l i n e  o f  l i n k e d  c i r c l e s  o r  l o z e n g e s ,  some­
t i m e s  d o t t e d ,  h an g i n g  f rom t h e  h o r s e ' s  mouth as a r e p r e ­
s e n t a t i o n  o f  a rope o r  h a l t e r  and n o t  as mere f i l l i n g  
o r n am en t ,  as C o u r b i n .  The same a p p l i e s  f o r  t h e  A t t i c  such 
and o t h e r  o r naments  pend an t  f rom t h e  h o r s e ' s  mouth ,  wh i ch  
s h o u l d  be c o n s i d e r e d  as r e p r e s e n t i n g  r o p e s .
The p i c t u r e  changes c o m p l e t e l y  i n  L a t e  G e o m e t r i c  I I ,  
when t h e  number o f  known examples  o f  h o r s e s  i n c r e a s e s  t o  
f o r t y  two ( T a b l e  9 ) .  Horses  i n  t h e  L G I I  p e r i o d  appear  i n  
two d i f f e r e n t  schemes,  e i t h e r  i n  a p a n e l  ( i . e .  c o n t i n u i n g  
t h e  t r a d i t i o n  o f  LGI )  i n  wh i ch  case t h e y  s h o u l d  be c o n s i d ­
e r ed  as s t a n d i n g  ( somet imes  w i t h  a r ope  h a n g i ng  fo rm t h e i r  
m o u t h ) ,  o r  i n  c o n t i n u o u s  f r i e z e s ,  i n  wh i ch  case t h e  h or s es  
s h o u l d  be c o n s i d e r e d  as s t r i d i n g .
The theme o f  s t r i d i n g  h o r s e s  i n  a c o n t i n u o u s  f r i e z e  
i s  a L a te  G e o m e t r i c  I I  A t t i c  i n n o v a t i o n  wh i ch  does n o t  
o c c u r  i n  o t h e r  a reas  o f  t he  Greek w o r l d .  T h i s  theme i s  d i s ­
t i n c t i v e  f rom a n o t h e r  f i x e d  i c o n o g r a p h i e  t y p e :  t h e  g r a z i n g  
h o r s e ,  w h i c h ,  as we s h a l l  see be low i n  C ha p t e r  I I ,  i s  a l s o  
a L a t e  G e o m t r i c  I I  i n n o v a t i o n .
Of a l l  t h e  examples  l i s t e d  i n  Ta b le  9,  o n l y  on t en  
do t h e  h o r s es  form a c o n t i n u o u s  f r i e z e .  Two examples  (Co­
penhagen 9378,  c a t . n o  179; A thens  NM 810,  c a t . n o  2 1 5 , PL.
67
TABLE 9
HORSE STANDING IN PANEL OR STRIDING IN FRIEZE
R e p r e s e n t a t i o n C a t . No Workshop Shape
L G I I  PANEL 
Agora P 22435 128 S u b - d i p y l o n Amphora
Athens 157 At he ns  894 Amphora
London M a r k e t 158 A th en s  894 Amphora
Swiss  M a r k e t 159 A th en s  894 Amphora
C o l u mb ia  6 6 . 4 9 . 5 8 213 A th en s  894 P y x i s
K e ra me ik o s  1356 217 Ath en s  894 Oenochoe PL.27b
Agora P 22427 220 A th en s  894 Oenochoe
Mun ich  6234 241 B i r d s e e d K r a t e r
T o r n o t o  C.201 242 B i r d s e e d P i t c h e r
London BM1 9 1 3 . 1 1 . 1 3  
1
A t he ns  M a r k e t
263 L i o n  P a i n t e r P i t c h e r
264 L i o n  P a i n t e r P i t c h e r
F r a n k f u r t  VFB 222 275 C o n c e n t r i c  C. Oenochoe
B r u s s e l s  A 1676 276 C o n c e n t r i c  C. Oenochoe
T r a c h on es  288 277 C o n c e n t r i c  C. Oenochoe
Athens 278 C o n c e n t r i c  C. Oencohoe
At he ns  NM 18138 318 Athens 897 Amphora
O x f o r d  1895.76 325 H h e n s  897 Amphora
A thens 339 Athens 897 S k y p h o s - p y x i s
Copenhagen ABC 1009 351 Benaki Oenoohoe
B r a u r o n  Museum 389 ? K r a t e r
Agora P 7177 394 ? Oenochoe
C a n e l l o p o u l o s  Mus. 406 ? P i t c h e r
Mün ich  623 1 408 7 Stand
Ke r am e i k os  313 41 1 ? I H i g h - r i m m e d  bowl
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TABLE 9 ( C o n t . )
R e o r e s e n t a t i o n C a t . No Workshop Shape
B r u s s e l s  A 1701 405 ? P i t c h e r
Agora P7474 445 ? K a n t h a r o s
B r a u r o n  Museum 446 ? K a n t h a r o s
Tü b i ng e n  5480 456 ? K o t y l e
B r u s s e l s  A 2074 458 ? cup
B r a u r o n  Museum 463 7 Ta nk ar d
K e r a me i k os  1143 - ? K ü b l e r  , 1 9 5 4 , p l . :
L G I I  FRIEZE
Copenhagen 9378 179 A th en s  894 Amphora
A th en s  NM 15283 201 A th en s  894 Skyphos
At he ns  NM 810 215 A t he n s  894 K r a t e r  P L . 4 0 a , b
K e r a m e i k o s  824 358 T o l e d o  P . Amphora PL .4 c
T o l e d o  M . A . 2643 359 T o l e d o  P. Amphora PL .41b
T r a c h o ne s  303 387 ? K r a t e r
London BM 1 8 9 5 . 7 . 2 0 420 ? Skyphos
T h o r i k o s  T C .6 6 . 1 8 8 421 ? Skyphos
L u z e r n  P r i v a t e  C o l l . 434 ? Skyphos
K e ra m e i k o s  2859 436 ? Skyphos
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4 0 a , b) on l a r g e  vases come f rom t h e  Workshop o f  A thens  894,  
where t h e  theme d e c o r a t e s  s u b s i d i a r y  zones and i n  t he  case 
o f  t h e  Athens k r a t e r ,  t h e  theme i s  d e p i c t e d  on t h e  v e r t i c a l  
h a n d l e s  and t h e r e f o r e  i s o l a t e d  f rom t h e  o t h e r  i c o n o g r a p h i e  
r e p r e s e n t a t i o n s .  The t h i r d  example f rom t he  Athens  894 
Workshop d e c o r a t e s  t h e  i n t e r i o r  o f  a s k y ph os .
The r e m a i n i n g  L G I I  examples  a r e  a l l  f rom N o n - C l a s s i c a l  
Workshops:  t h r e e  d e c o r a t i n g  t h e  i n t e r i o r  o f  s k y p h o i ,  w h i l e  
two amphorae i n  t he  Kerame i kos  and i n  To le do  U . S . A .  were 
p a i n t e d  by t h e  same hand ( T o l e d o  P a i n t e r ) .  F i n a l l y ,  t he  
T r achones  p i t h o s - k r a t e r  i n c l u d e s  o t h e r  i c o n o g r a p h i e  r e ­
p r e s e n t a t i o n s  as w e l l .
The c o n t i n u o u s  f r i e z e s  around  t he  b e l l y  o f  amphorae or  
d e c o r a t i n g  t he  i n t e r i o r  o f  s k y p h o i ,  s h o u l d  be c o n s i d e r e d  
as p u r e l y  d e c o r a t i v e ,  s i m i l a r  i n  meaning and f u n c t i o n  t o  
t h e  o t h e r  a n i m a l  f r i e z e s ( i . e . g o a t s , d e e r ,  dogs ,  l i o n s  e t c . ) .
T u r n i n g  now t o  t h e  L G I I  r e p r e s e n t a t i o n s  o f  h o r ses  
s t a n d i n g  i n  a p a ne l  o r  a f r e e  f i e l d ,  we see t h a t  t he s e  
form t h e  m a j o r i t y  o f  t h e  r e p r e s e n t a t i o n s  l i s t e d  on Tab l e  9.  
The theme does n o t  seem t o  be a workshop s p e c i a l i t y ,  s i n c e  
i t  o c c u r s  i n  v a r i o u s  workshops  w i t h i n  and o u t s i d e  t he  
C l a s s i c a l  T r a d i t i o n ,  t ho ug h  more f r e q u e n t l y  i n  t h e  l a t t e r  
g roup  w i t h  examples f rom t he  C o n c e n t r i c  C i r c l e  Group,  t he  
B i r d s e e d  P a i n t e r ,  t h e  L i o n  and Benak i  P a i n t e r s  and the  
Workshop o f  Athens 897.  The f i v e  oenochoae w i t h  s t a n d i n g  
h o r s e  f rom t h e  C o n c e n t r i c  C i r c l e  Group form one o f  t h e  i c o ­
n o g r a p h i e  themes p a i n t e d  by t h i s  g roup  and w i l l  be d i s ­
cussed be low i n  C ha p t e r  I I I .  The examples  f rom t he  o t h e r  
workshops  can be f ound  on v a r i o u s  shapes :  p i t c h e r s , ampho ra e ,
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k r a t e r ,  h i g h - r i m m e d  b o w l ,  k o t y l e .  The C l a s s i c a l  Workshops 
are  r e p r e s e n t e d  by one example f rom t he  S u b - D i p y l o n  Group 
(Agora  P 22435,  c a t . n o  128) and s i x  examples  f rom t he  
Athens 894 Workshop:  t h r e e  amphorae f rom t h i s  workshop 
form a homogeneoocS g roup  ( A t h e n s ,  London M a r k e t ,  Swiss 
M a r k e t ,  c a t . n o s  157-159)  w i t h  t h e  s t a n d i n g  h o r s e  d e c o r a t ­
i n g  t h e  neck and bands o f  c o n c e n t r i c  c i r c l e s  r u n n i n g  round  
t h e  body.
O u t s i d e  A t t i c a  C r e t e  o f f e r s  an e a r l y  example o f  a 
h o r s e  on an amphora f rom Knossos ( C o l d s t r e a m , 1 96 8 ,  p i . 5 2 c ) ,  
wh i ch  i s  c o n t e m p o r a r y  t o  A t t i c  MGII  and a s t r o n g l y  A t t i c i -  
s i n g  wor k .  There can be no d o ub t  t h a t  t h e  ho rs e  i s  t he  
most  i m p o r t a n t  i c o n o g r a p h i e  s u b j e c t  o f  A r g i v e  p o t t e r y  and 
was p a i n t e d  i n  a v e r y  d i s t i n c t  manner ,  r e c o g n i s a b l e  by 
t h e  " h i g h  c a r r i a g e  o f  t h e  head,  t h e  p r o t r u d i n g  s h o u l d e r ,  
t h e  bushy t a i l  and t h e  backward bend o f  t h e  f o r e l e g s "  ( 2 9 ) .  
The e a r l i e s t  A r g i v e  h o r s e s  are  M i d d l e  G e o m e t r i c  I I  w i t h  
two examples ( 3 0 ) .  As C o u r b i n  h i m s e l f  has n o t e d  ( 1966 ,
403)  t he  h o r s e  i n  one a t t i t u d e  o r  a n o t h e r  ( 3 1 ) ,  f i g u r e s  on 
more t ha n  two hundred examples and t h e  number has i n c r e s e d  
s i n c e .
The r e p r e s e n t a t i o n s  o f  A r g i v e  h o r s e s  i n  LG a r e  seen
2 9 . C o l d s t r e a m , 1968 , 130 ;  f o r  a d e t a i l e d  a n a l y s i s  and s t r u c ­
t u r e  p f  t h e  A r g i v e  ho rse  c f .  C o u r b i n , 1 9 6 6 , 4 0 6 - 4 1 3 ;  c f .  
a l s o  B o a r d m a n , 1 9 83 ,22 ,  t h e  common Homer i c  e p i t h e t  f o r  
Argos as " C n n ô p o i o v  " r e f l e c t s  t h e  c i t y ' s  r e p u t a t i o n  f o r  
ho rs e  b r e e d i n g .
3 0 . Argos C.33 : k a n t h a r o s  f rom g r a v e  6 / 1 :  - C o u r b i n , 1 9 6 6 , p i . 60;  
C o l d s t r e a m , 1 9 6 8 , 1 2 1 , 1 2 4 , p i . 26;  p y x i s  f rom M a k r i s  g rave  
1: C o l d s t r e a m , 1968 , 124 .
31.  The o t h e r  i c o n o g r a p h i e  themes wh i ch  i n v o l v e  t h e  h o r s e ,  
i . e .  two a n t i t h e t i c a l  h o r s es  t i e d  t o  t r i p o d / m a n g e r ,  h o r s e  
l e a d e r  and man between h o r s e s  w i l l  be d i s c u s s e d  i n  Chap­
t e r  I I I .
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s t a n d i n g  i n  metopes a l o n e ,  somet imes w i t h  a n o t h e r  a n i m a l  
i n  t h e  same p a n e l  such as b i r d s  o r  f i s h  ( e . g . A r g o s  C .14 ,  
C . 24 2,  C . 1019)  ( 3 2 ) .  T h i s  l a t t e r  i s  one o f  t he  most  f r e ­
qu en t  m o t i f s  o f  t he  A r g i v e  r e p e r t o i r e ,  f i l l i n g  i n  t he  
space below t he  h o r s e ' s  b e l l y  o b l i q u e l y '  o r  v e r t i c a l l y  i n  
f r o n t  o f  t he  h o r s e .  D e s p i t e  t h e  f a c t  t h a t  a s y m b o l i c  s i g ­
n i f i c a n c e  o f  a w i d e l y  c o n t r a d i c t o r y  c h a r a c t e r  i . e .  c h t h o n i c  
o r  s o l a r  has been a s c r i b e d  by s e v e r a l  s c h o l a r s  t o  t h e  t i o rse  
and f i s h  theme,  C o u r b i n  ( 19 66 , ^ ’81)  has r i g h t l y  p o i n t e d  o u t ,  
t h a t  s i n c e  t h e  f i s h  i s  f ound  i n  o t h e r  c o n t e x t s  as w e l l  and 
s i n c e  i t  g r a d u a l l y  d e g e n e r a t e s  i n t o  a p u r e l y  d e c o r a t i v e  
m o t i f ,  no such s y m b o l i c  s i g n i f i c a n c e  s h o u l d  be a t t a c h e d  t o  
t he  ho rse  and f i s h  theme.  Boardman ( 1 9 8 3 , 1 9 f f . ) , h o w e v e r , 
g i v e s  a r e a l i s t i c  i n t e r p r e t a t i o n  and r e a s s e s s e s  t h e  s i g ­
n i f i c a n c e  o f  t h e  f i s h  i n  A r g i v e  i c o n o g r a p h y  e s p e c i a l l y  i n  
c o n n e c t i o n  w i t h  m u l t i p l e  wavy l i n e s  wh i ch  he i n t e r p r e t s  as 
w a t e r ;  he c o n c l u d e s  f u r t h e r m o r e  t h a t  t h e  a r t i s t s  a re  de­
p i c t i n g  h o r s e s  b e s i d e  w a t e r  and draws a t t e n t i o n  t o  t he  
Argos C.24G vase ( C o u r b i n , 1 9 6 6 , p i . 40)  where t h e  m o t i f s  o f  
w a t e r ,  f i s h ,  w a t e r b i r d ,  ho rse  and man, appear  a l l  i n  one 
p a n e l .  The r e p r e s e n t a t i o n  o f  w a t e r  t h e r e f o r e  i n  A r g i v e  
i c o n o g r a p h y  a c q u i r e s  an i m p o r t a n c e  wh i ch  i s  emphas ized by 
t he  Homer i c  e p i t h e t  n o A u 5 L ^ L w ( B o a r d m a n , 1 9 8 3 , 2 2 ) .
The c o m b i n a t i o n  o f  h o r s e  and f i s h  m o t i f  i s  n o t  met 
w i t h  i n  A t t i c  vase p a i n t i n g ,  b u t  t h e  c o m b i n a t i o n  o f  ho rse
3 2 . For  t he  L a te  G e o m e t r i c  A r g i v e  examples  c f .  C o u r b i n ,
1 9 66 , p i .11 : N a u p l i a  1006 ; p i .29 : Argos C.14 ; p i .33 : Argos
C. 1023 ; p i .34 : Argos C . 2 8 0 ; p l . 4 8 : Argos 0 . 2 3 9 , 0 . 2 4 2 ;  p i .
49 : C.1019 ; p i .51 : Argos  C.4029 ; p i .34 : Argos  C . 3 9 3 9 ; p l . 101: 
Argos C.209 ; Boardman, 1 9 8 3 , f i g . 2 , 1 2  : Argos  C .171 .
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and b i r d  does o c cu r  ( e . g .  Münich 6234,  c a t . n o  241)  b u t  
w i t h  no s y m b o l i c  c o n n o t a t i o n s .
A n o t h e r  theme wh i ch  o n l y  o c c u r s  once i n  t he  A r g o l i d  
i s  t he  c o m b i n a t i o n  o f  h or se  and d o ub l e  axe ( W a l d s t e i n ,
1 9 0 5 , p i . 3 8 , 7 ) .  T h i s  as we s h a l l  see i s  q u i t e  p o p u l a r  i n  
o t h e r  p a r t s  o f  t he  Greek w o r l d ,  occ ur r i ng  t w i c e  i n  A t t i c a  
( e . g . Münich 6202,  c a t . n o  449;  M i l d e n b e r g  C o l l . ,  c a t . n o  366 
PLATE 38a)  .
T u r n i n g  t o  B o e o t i a  we see t h a t  t h e  above men t i on ed  
theme became q u i t e  p o p u l a r  d u r i n g  t h e  second h a l f  o f  t he  
e i g h t h  c e n t u r y  ( e . g .  Copenhagen 3371:  CVA 2 , p i . 6 7 , 3 ) ,  
where a s i n g l e  ho rse  i s  s t a n d i n g  i n  a p a n e l  t o  t h e  l e f t  
w i t h  a rope h ang in g  f rom i t s  mouth and e nd i ng  i n  a c r o s s -  
h a t c h e d  r e c t a n g l e  wh i ch  i s  an a b b r e v i a t e d  r e n d e r i n g  o f  a 
manger .  On a n o t h e r  vase f rom B o e o t i a  i n  Münich ( i n v . n o  
2233:  R ü c k e r t , 1 9 7 6 , K r 6 , p i . 1 7 , 3 ) ,  t he  theme i s  r e p e a t e d ,  
b u t  t h e  a b b r e v i a t e d  manger i s  r e p r e s e n t e d  as a p i l l a r .  A 
d o u b l e  axe can be p l a c e d  be low t h e  h o r s e ' s  b e l l y ,  as can 
be seen i n  a c h a r i o t  r e p r e s e n t a t i o n  on a k r a t e r  ( T üb in ge n  
S . 1 0 / 19 39 :  CVA 1 , p l . 4 ) .  The d o u b l e  axe may a l s o  be o m i t t e d  
( e . g .  P r o v i d e n c e  2 3 .3 00  : CVA 1 , I l l h b , p i . 8,1 a , b ) .  O t h e r w i s e  
a s t r i d i n g  ho rse  can be i n s e r t e d  i n  a c h a r i o t  f r i e z e  ( e . g .  
B r u s s e l s  A 1036: CVA 1, I I I G , p i . 1 a - f ) o r  t i e d  t o  a c h a r i o t  
( e . g .  G o t t i n g e n  333h : R ü c k e r t , 1976,103 K a 3 , p l . 2 6 , 1 , 3 ) .
The theme,  however ,  o f  s i n g l e  h o r s e  w i t h  d o u b l e  axe 
i s  n o t  B o e o t i a n  b u t  Euboean and t o  be more p r e c i s e  an i n ­
n o v a t i o n  o f  t he  Cesno l a  P a i n t e r .  On t h e  Cesno la  k r a t e r  i n  
New York  ( i n v . n o  7 4 . 3 1 . 9 6 3 :  Kahane, 1 9 7 3 , p i . 2 3 , 2 6 , 1 ) ,  on 
e i t h e r  s i d e  o f  a c e n t r a l  p a ne l  a re  two s y m m e t r i c a l l y  p l a c e d
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s i d e  p a n e l s  w i t h  a h o r s e  t o  t h e  l e f t  and r i g h t  r e s p e c t i v e l y  
( w h i c h  i s  r e p e a t e d  f o u r  t i m e s ) ;  f rom t h e  h o r s e ' s  mouth 
hangs a rope which  ends i n  an a b b r e v i a t e d  form o f  manger ,  
wh ic h  p r o j e c t s  f rom t h e  s i d e  o f  t he  p a n e l  and as Boardman 
bias n o te d  ( 1983 , 17)  " t h e  p a ne l  t h e n  s e r v e s  as t h e  s t a b l e  
w a l l " .  Below t h e  h o r s e ' s  b e l l y  i s  a b i r d  and above i t s  
back a d o u b l e  axe ( 3 3 ) .  As w i t h  the  c o m b i n a t i o n  o f  h o r s e  
and f i s h  theme,  so has t he  h o r s e  and d o u b l e  axe r e p r e s e n t a ­
t i o n  r e c e i v e d  v a r i o u s  i n t e r p r e t a t i o n s .  S c h w e i t z e r ( H e r a -  
k i e s , 1 9 2 2 , 2 1 f f . )  a p a r t  f rom t r a c i n g  t h e  d ou b l e  axe i n  
p o s t  Mycenaean t i m e s ,  c o n s i d e r s  a l s o  t h a t  t h e  theme o f  
h o r s e  and d o ub l e  axe i s  t he  e a r l i e s t  r e p r e s e n t a t i o n  o f  
t h e  c u l t  o f  Pose idon  ( i d .  9 3 f f . ) .  But  t h e  d o u b l e  axe does 
n o t  appear  e x c l u s i v e l y  i n  c o n j u n c t i o n  w i t h  t h e  h o r s e  and 
i t  seems r a t h e r  t o  be a p u r e l y  d e c o r a t i v e  and m e a n i n g l e s s  
f i l l i n g  ornament  ( 3 4 ) .
F i n a l l y  s t a n d i n g  h o r s es  can be seen on M e l i a n  vases 
( 3 5 )  wh ich  owe much t o  t h e  A t h e n i a n  H i r s c h f e l d  Workshop 
( C o l d s t r e a m , 1 9 6 8 , 1 8 4 ) .
A p a r t  f rom p o t t e r y  s t a n d i n g  or  s t r i d i n g  h o r s e s  are  
f ou n d  i n  o t h e r  media as w e l l .  The most  r e m a r k a b l e  i s  t h e  
r e p r e s e n t a t i o n  o f  a ho rs e  on t h e  back o f  a t h r o n e  on wh i ch
3 3 . K r a t e r  f rom D e l o s ;  B . 4 . 2 0 9  ( D e l o s  Museum o e n o c h o e ) ;  
Oencohoe f rom K o u r i o n  New York  7 4 . 5 1 8 3 8 :  K a h a n e , 1973, 
p i . 2 6 , 2 , 3 ;  c f .  a l s o  C ha p te r  I I I  Ta b le  37.
3 4 . For  an i n t e r p r e t a t i o n  o f  t h e  d o ub l e  axe as a r e a l i s t i c  
u t e n s i l  and n o t  a weapon c f .  B o a r d m a n , 1983,34 n . 7 2 .
3 5 . L e i d e n  R G I I I , 8 4 :  B r a n t s , 1 9 3 0 , p i . 8 , 5 6  ; C o l d s t r e a m , 1968,  
182 no 1 , p l . 3 9 j ;  L e i d e n  R O I I I , 6 8 ; B r a n t s , 1 9 3 0 , p l . 8 , 5 5 ;  
London BM 3 7 . 1 0 - 1 8 . 1  : C o l d s t r e a m , 1968,182 no 7 , p i . 39 
a - c ;  A thens  NM 841:  C o l l i g n o n - C o u v e , 1 9 0 2 , p i . 12 ,2 19 ;  
Lo uv re  CA- 2946 : V i l l a r d , Vases G r e c s , 1 9 5 6 , p i . I l l ; C o l d -  
s t r e a m , 1968,182 no 12.
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i s  s e a t e d  a fema l e  f i g u r e ,  f rom a tomb i n  C a l l i t h e a  ( C a l l i -  
p o l i t i s - F e y t m a n s , 1963,414 no 1 1 2 5 , f i g s . 8 , 9 ) .
There 'are a l s o  many t e r r a c o t t a  and even more b ro nz e  
f i g u r i n e s  o f  h o r ses  f rom v a r i o u s  s a n c t u a r i e s  i n  t h e  Greek 
w o r l d ,  m a n u f a c t u r e d  i n  A r g i v e ,  C o r i n t h i a n ,  O l y m p i a n ,  A r c a ­
d i a n  and L a k o n i a n  wo rk sh o ps .  Some h o r s e s  have b a s es ,  w h i l e  
o t h e r s  r e s t  d i r e c t l y  on t he  a n i m a l ' s  f e e t ;  t h e s e  l a t t e r  
a r e  common i n  Ol ymp ia  and Tegea ( 3 6 ) .  S i n g l e  h o r s e s  a r e  - 
a l s o  t h e  commonest c r o w n i n g  o r nament  o f  t h e  r i n g  h a n d l e s  
o f  b ro nz e  t r i p o d s  ( S c h w e i t z e r , 1 9 6 9 , f i g s .  218,  219,  2 2 0 ) .
T e r r a c o t t a  h o r s e s  are  as e a r l y  as t h e  t e n t h  c e n t u r y  
and as C a r t e r  has r emarked  ( 1 9 7 2 , 2 9  n . 1 9 ) ,  t h e s e  e a r l y  
exampl es  a re  most  p r o b a b l y  c h i l d r e n ' s  t o y s .  From t h e  M i d d l e  
G e o m e t r i c  I I  p e r i o d  onwards t h e r e  are  o f  c o u r s e  t h e  r e p r e ­
s e n t a t i o n s  o f  p l a s t i c  h o r s es  d e c o r a t i n g  t h e  l i d s  o f  p y x i d e s  
( o f .  C h a p t e r  I ,  S e c t i o n  E, n o t e s  6 4 , 6 5 , 6 6 , 6 7 ) .
The theme o f  a s i n g l e  h o r s e  i n  a p a n e l ,  somet i mes  w i t h  
a rope  h a n g i n g  f rom i t s  mouth,  i s  seen on t h e  B o e o t i a n
b r o n z e  f i b u l a e ;  v e r y  f r e q u e n t l y  a b i r d  i s  used as f i l l i n g
o rnamen t  above o r  be low t h e  h o r s e ' s  body .  The scheme o f  t h e
r e p r e s e n t a t i o n  i s  v e r y  s i m i l a r  t o  t h a t  o f  t h e  vases  f rom
wh ic h  i t  seems t o  have been d i r e c t l y  i n f l u e n c e d  ( 3 7 ) .
3 6 . For  a c o m p l e t e  a n a l y s i s  o f  G e o m e t r i c  b r onze  f i g u r i n e s  o f .  
H e i l m e y e r , 1 9 7 9 , p i s . 1 2 , 1 3 , 1 6 , 1 7  ( A r g i v e ) , 2 8 , 2 9 , 3 4 , 3 6 - 3 8 , 4 0 -  
45 ( A r g i v e  O l y m p i a n ) , 5 2 - 5 5 ( C o r i n t h i a n ) , 5 8  ( L o u s o i ) , 6 0 - 6 5  
( L a n k o n i a n ) , 7 2 - 7 5  ( L a k o n i a n - O l y m p i a n ) ,  8 4 , 8 6 , 8 8 - 9 0  ( Ol ym­
p i a n ) . F o r  r e f e r e n c e s  o f  t e r r a c o t t a s  f rom s a n c t u a r i e s
c f .  C a r t e r , 1972,30 n . 25.
3 7 . A thens  NM 8199 : Hampe, 1 9 3 6 , p i .11 ; A thens  NM 8 2 0 0 : i d . p i . 12; 
A thens  NM 8201:  i d . p i . 13; A thens  NM 820.2 : i d . p i . 9 ; A thens
NM 8 2 0 4 : i d . p i . 16; A thens  NM 12662 : i d . p i .10 ; B e r l i n  8145 :  
i d . f i g . 2;  Bos ton  MFA: i d . p l .  10 ; B e r l i n  ; 8460 : i d . p i . 1 1 ; 
Copenhagen 4 8 0 3 , London BM: i d . p i .7 ; London BM 1 1 9 . 2 , London 
BM 1 2 0 . 1 : i d .  p l . 1 0 ; L o n d o n  BM 121 : i d . p i .11 ; O l ymp ia  Mus­
eum, O x f o r d  6 2 3 . 9 0 ,  O x f o r d  G 375, G376,  P a r i s  L o u v r e : i d .  
f i g .  13; T o r o n t o  Museum AN 155, London BM 3 2 0 5  : i d . p i • 2 .
The f i b u l a e  have been da te d  by F i t t s c h e n , 1 9 6 9 , t o  t h e  v e r y  
end o f  t h e  e i g h t h  c e n t u r y  and i n  t h e  s e v e n t h  c e n t u r y .
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TABLE 10
HORSE STANDING/STRIDING IN PANEL OR FRIEZE EPA
O x f o r d  1936.599 
O x f o r d  1935.19 
Würzburg H 4988 
Athens
C a l l i t h e a  1106 ,1107 ,
Ker amei kos  302
Agora P 7793 
Agora P 7188 
V l a s t o s  C o l l e c t i o n  
Athens  NM 748
Passas C o l l e c t i o n  
B e r l i n  A4 
E l e u s i s  
London A 470
B e r l i n  A 12 
V l a s t o s  C o l l e c t i o n  
Mainz 47
Athens  NM 138
(amphora)  : D a v i s o n , 1 9 6 1 , f i g . 60.  
(amphora)  : D a v i s o n , 1 9 6 1 , f i g . 59.  
(amphora)  : OVA 1 , p l . 1 6 .
(amphora)  : B_C_H 8 2 , 1 9 5 8 , 6 8  1 f i g .  24.  
1111,1112 ( f e n . s t a n d ) :  C a l l i p o l i t i s -  
F e y t m a n s , 1 9 6 3 , 4 0 4 f f .
( f e n . s t a n d ) :  D a v i s o n , 1 9 6 1 , f i g . 63,  Ana-  
l a t o s  P a i n t e r .
( s t a n d  f r . ) :  B r a n n , 1 9 6 2 ,  no 3 8 7 , p i . 23.  
( s t a n d  f r . ) :  B r a n n , 1 9 6 2 , no 3 8 9 , p i . 23.  
( f e n . s t a n d ) :  K ü b l e r , 1970,602 no 204.  
( f o o t e d  k r a t e r ) :  B r ü c k n e r - P e r n i c e , 
1 8 9 3 , p i . 8,1 ; 1 , 7 .
( p i t c h e r )  : T o l l e , 1 9 6 4 , p i . 10 .
( am ph o ra ) :  OVA 1 , p l . 3 , 1 .
( b o w l ) :  C o o k , 1 9 3 5 , p i . 4 0 a .
( l i d ) :  B r o ka w , 1 9 6 3 , p i . 3 5 , 2 ;  C o o k , 1935, 
174,205.
( f o o t e d  k r a t e r ) :  OVA 1 , p i . 6 , 3 , 4 .  
( h y d r i a ) :  B r o k a w , 1 9 6 3 , p i . 3 4 , 4 .
( h y d r i a ) :  OVA 1 , p l . 6 ;  B a k a l a k i s ,196 1 , 
65 no 17.
( t a n k a r d ) :  W i d e , 1899, 209 f i g . 80;  Kü­
b l e r , 1970,601 no 199.
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To sum up,  i t  seems t h a t  t he  h o r s e  i n  a p a ne l  o r  f r i e z e  
makes i t s  f i r s t  appear ance  i n  A thens  as e a r l y  as EGI ,  
w h i l e  a h o r s e  i n  a f r e e  f i e l d  i s  even e a r l i e r  ( P r o t o g e o  -  
m e t r i c ) ;  we may a l s o  c o n c l u d e  t h a t  d e s p i t e  t he  f r e q u e n t  
appearance o f  t h e  ho rs e  i n  A r g i v e  p o t t e r y ,  i t s  e a r l i e r  
appearance  i n  A t t i c  p o t t e r y ,  makes i t  an A t t i c  theme.  The 
r o l e  o f  Euboea seems a l s o  t o  have been i m p o r t a n t  e s p e c i a l ­
l y  f o r  t he  scheme o f  a s i n g l e  ho r se  t i e d  t o  an a b b r e v i a t e d  
manger wh i ch  i s  f ound  t h e r e  i n  LGIb b u t  was i n t r o d u c e d  
i n t o  A t t i c a  i n  L G I I  ( C h a p t e r  I I I ,  "The C o n c e n t r i c  C i r c l e  
G r o u p " ,  Ta b l e  3 7 ) .
The meaning o f  t h e  ho rs e  i n  g e n e r a l  w i t h  i t s  c h t h o n i c  
o r  s y m b o l i c  i m p l i c a t i o n s  w i l l  be d i s c u s s e d  more a t  l e n g t h  
i n  C ha p t e r  I I I  j o i n t l y  w i t h  t h e  themes " h o r s e s  t i e d  t o  
t r i p o d / m a n g e r "  and "man h o l d i n g  two a n t i t h e t i c a l  h o r s e s " ,  
a l l  o f  wh i ch  form t h e  i c o n o g r a p h i e  s u b j e c t s  o f  t h e  Concen­
t r i c  C i r c l e  Group.
I n  t h e  E a r l y  P r o t o a t t i c  p e r i o d ,  s t r i d i n g  h o r s e s  i n  a 
f r i e z e  are  r e p r e s e n t e d  on two examples ( T a b l e  10 ) ,  ope 
s t r i d i n g  ho rse  i s  i n s e r t e d  i n  a f r i e z e  o f  g r a z i n g  h o r s es  
on two vases (Würzburg  H 4988,  London A 470)  and t h e  r e m a i n ­
i n g  t w e l v e  examples a re  a l l  i n  p a n e l s .
D.PROTHESIS SCENES
The o n l y  i c o n o g r a p h i e  r e p r e s e n t a t i o n  wh i ch  seems t o  
have a wide d i s t r i b u t i o n  i n  t h e  LG I  and L G I I  p e r i o d s ,  i s  
t h e  p r o t h e s i s  scene:  t h e  l a y i n g  o u t  o f  t h e  c o r p s e  on t h e  
b i e r .  These scenes have been f u l l y  a n a l y s e d  by G . A h l b e r g  
(1971)  and t h e r e  i s  v e r y  l i t t l e  f o r  me t o  add e x c e p t  i n  t h e  
more g e n e r a l  i c o n o g r a p h i e  a n a l y s i s  o f  t h e  p e r i o d .
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A h l b e r g  l i s t s  t w e n t y  f i v e  p r o t h e s i s  scenes wh i ch  be ­
l o n g  t o  t h e  L a te  Ge o m e t r i c  I  p e r i o d :  s i x t e e n  were p a i n t e d  
by the  D i p y l o n  M as te r  o r  b e lo n g  t o  h i s  c l o s e  a s s o c i a t e s  
and workshop ( A h l b e r g , 1 9 7 1 , nos 2 - 1 7 )  and are  a l l  represented 
e i t h e r  on t h e  body o f  b e l l y - h a n d l e d  amphorae o r  on k r a t e r s :  
t h e  two most  common f u n e r a r y  v e s s e l s  o f  t h e  p e r i o d ,  wh i ch  
are  d i r e c t l y  c o nn e c t e d  w i t h  t h e  b u r i a l  p r a c t i c e s  and t h e  
d i f f e r e n t i a t i o n  o f  male and fe ma le  b u r i a l s  ( 38)  There a r e  
o n l y  two examples o f  a p r o t h e s i s  scene d e p i c t e d  on a n o t h e r  
shape:  a p i t c h e r  i n  Dresden ( c a t . n o  3 5 ) ,  an e a r l y  work o f  
t h e  H i r s c h f e l d  P a i n t e r  and an amphora i n  A thens  (NM 18062,  
c a t . n o  53) a l s o  by t h e  H i r s c h f e l d  P a i n t e r ,  where t h e  p r o ­
t h e s i s  scene d e c o r a t e s  t h e  s h o u l d e r .  A n o t h e r  vase which  
can s u r e l y  be a s c r i b e d  t o  t he  H i r s c h f e l d  P a i n t e r  r e p r e s e n t s  
a p r o t h e s i s  scene on a b e l l y - h a n d l e d  amphora r e c e n t l y  found  
a t  t h e  K r i e z i  s t r e e t  ce me te ry  and wh i ch  i s  i n c l u d e d  i n  A h l ­
berg  ' s  A dd en du m. Fu r t he rmo re  he r  numbers 10 ( L o u v r e  CA 3 3 9 1 ) ,  
11 ( L o u v r e  A 545)  and 12 ( A t he n s  NM) a r e  v e r y  f r a g m e n t a r y  
and have n o t  been l i s t e d  here  ( T a b l e  11) .  A h l b e r g  a l s o  
d a t es  t he  New York  1 4 . 1 3 0 . 1 5  k r a t e r  ( c a t . n o  310)  t o  t h e  LGIb 
p e r i o d ;  I  have da te d  t h i s  vase ,  however ,  t o  t he  L G I I  p e r i o d  
and have i n c l u d e d  i t  i n  t h e  new Trachones  Workshop ( o f . A p ­
p e n d i x ) .
For  t h e  L G I I  p e r i o d ,  A h l b e r g  l i s t s  t w e n t y  f o u r  p r o ­
t h e s i s  scenes ( A h l b e r g , 1 9 71 , nos 2 7 - 5 0 ) ,  t o  wh i ch  may be r' 
added a few more e xampl es :  MFA Houston Texas ( c a t . n o  147,
38 . C o l d s t r e a m  , 1 968 , 1 20 : Keramei kos  g ra v e  6, odos P i r e o s  x -  
g rave  3;  Keramei kos  g ra v es  5 8 , 7 1 , 7 2 ;  Pnyx g r a v e ,  odos 
K r i e z i  g r av e  26,  n e c k - h a n d l e d  amphora o f .  A h l b e r g , 1971, 




R e p r e s e n t a t i o n C a t . no Workshop Shape
LOI
Athens  NM 804 1 D i p y l o n B e l l y - a m p h o r a
Sèvres  MN 3 D i p y l o n B e l l y - a m p h o r a
Louv r e  A 517 4, D i p y l o n K r a t e r  PLS. 15b,17a
31b
Louvr e  A 522 + 7 D i p y l o n K r a t e r
H a l l e  Rob e r t i nu m 15 D i p y l o n K r a t e r
Athens  NM 802 17 D i p y l o n K r a t e r
P i r e us s t r e e t 18 D i p y l o n K r a t e r
Amsterdam 2015 19 D i p y l o n K r a t e r
Lo uv r e  A 547 21 D i p y l o n K r a t e r
Sydney N i c h o l s o n  M. 22 D i p y l o n K r a t e r
Louv r e  A 54 1 23 D i p y l o n K r a t e r
L ouv r e  A 552 24 D i p y l o n K r a t e r
Agora P 10664 26 D i p y l o n Amphora
New York  14. 130.14 48 H i r s c h f e l d K r a t e r  PL . 10a
Athens  K r i e z i  s t r . 52 H i r s c h  f e l d B e l l y - a m p h o r a
Athens  NM 18062 53 H i r s c h  f e l d Amphora
Dresden ZV 1635 55 H i r s c h  f e l d P i t c h e r
Athens NM 812 72 ? K r a t e r
Athens NM 4310 74 ? K r a t e r  f r .
A thens 3 r d  E p h o r i a 75 9 k r a t e r  f r .
New York  34.1 1 .2 76 9 K r a t e r
B r u s s e l s  A 1506 78 ? Amphora
Keramei kos 68 H i r s c h f e l d F r .
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P L ; 2 2 a , b ,  P h i l a d e l p h i a  P a i n t e r ) ,  Keramei kos  5643 ( c a t . n o  
1 7 2 , P L . 9,  Workshop o f  A thens  8 9 4 ) ,  B r a u r o n  Museum ( c a t . n o  
388,  PLATE 10b) and f i v e  u n p u b l i s h e d  f r a g m e n t s  f rom the  
Keramei kos  . ( 39 )  ( T a b l e  12) .  A l t h o u g h  i n  t he  L G I I  p e r i o d  
t h e  p r o t h e s i s  scenes rema i n  a f a v o u r i t e  s u b j e c t  -  as t h e  
f i g u r e s  i n d i c a t e -  t h e r e  are some b a s i c  changes f rom the  
p r e v i o u s  p e r i o d .
F i r s t  o f  a l l  i n  shape:  t h e  theme i s  no l o n g e r  r e p r e ­
s e n t e d  on t he  b e l l y - a m p h o r a e . A f t e r  t h e  end o f  t he  L a te  
G e o me t r i c  I  p e r i o d ,  t he  b e l l y - h a n d l e d  amphora goes o u t  o f  
f a s h i o n  ( C o l d s t r e a m , 1 9 6 8 , 3 4 ) .  P r o t h e s i s  scenes on k r a t e r s  
on t he  o t h e r  hand are  found o n l y  on P r o v i n c i a l  vases ( T r a ­
chones ,  T h o r i k o s ,  M er en da ) .  The C l a s s i c a l  Workshops cease 
t o  r e p r e s e n t  p r o t h e s i s  on k r a t e r s  i n  L G I I  ( 4 0 ) .
I n  L G I I  t h e  shape s u b s t i t u t i n g  t h e  b e l l y - h a n d l e d  am­
phor a  and t h e  k r a t e r  i s  t he  n e c k - h a n d l e d  amphora,  a shape 
g o i n g  back t o  t he  M i d d l e  G e o m e t r i c  I I  p e r i o d .  ( 4 1 ) .  The 
change o f  shape has b r o u g h t  a b ou t  a change i n  t h e  a d a p t a ­
t i o n  o f  t he  r e p r e s e n t a t i o n  caused by t h e  space c o n d i t i o n s :  
t h e  theme i s  no l o n g e r  d e c o r a t i n g  t h e  body o f  t he  f u n e r a r y  
amphorae,  b u t  t he  n e c k s .  N e i t h e r  t h e  meaning ,  however ,  nor  
t h e  r e p r e s e n t a t i o n  o f  t h e  a c t u a l  r i t u a l  seem t o  have c hang­
ed,  s i n c e  a l l  t he  f u n d a m e n t a l  e le m e n t s  seen on t h e  L a t e  
G eo m et r i c  I  r e p r e s e n t a t i o n s  are  a l s o  f ound  on t h o s e  be ­
l o n g i n g  t o  t h e  L a te  G eo m et r i c  I I  p e r i o d .
3 9 . Keramei kos  5 5 1 6 , 5 5 1 9 , 5 5 9 7 , 5 5 9 4 , 5 5 8 7  : neck f r a g m e n t s  be ­
l o n g i n g  or  c l o s e  t o  t he  Workshop o f  Athens 894;  I  w ish  
t o  t h a n k  D r . B . Bo h en  f o r  l e t t i n g  me s t u d y  t h e  m a t e r i a l  
f rom t he  K e r a m e i k o s .
40.  I n  t h e  LGI p e r i o d  we have s e v e n t e en  p r o t h e s i s  scenes on 
k r a t e r s : A h l b e r g , 1971,nos 4 - 1 1 , 1 3 - 1 6 , 1 8 - 2 2 , 2 5 .
4 1 . K ü b l e r , 1 9 5 4 , p i . 3 2 , 2 7 6 ;  C o l d s t r e a m , 1 968 , 57 ;  as S m i t h s o n ,  
1974,335 n . 3 0 ,  has p o i n t e d  o u t ,  t h e r e  i s  no e v i d e n c e  t o
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Wi th  one e x c e p t i o n  a l l  t h e  L G I I  p r o t h e s i s  scenes be­
l o n g i n g  t o  t h e  workshops  o f  t he  C l a s s i c a l  T r a d i t i o n  d eco ­
r a t e  t he  necks o f  n e c k - h a n d l e d  amphorae;  t he  one e x c e p t i o n  
i s  an amphora i n  O x f o r d  b e l o n g i n g  t o  t he  S u b - D i p y l o n  Group 
( c a t . n o  137) ,  where t he  p r o t h e s i s  scene d e c o r a t e s  the  body 
o f  t h i s  neck-amphora  : i t  i s  t he  c e n t r a l  p o i n t  o f  a c o n t i n u ­
ous f r i e z e  i n c l u d i n g  a c h a r i o t  p r o c e s s i o n .  The p a i n t e r  i s  
f o l l o w i n g  here  t h e  D i p y l o n  t r a d i t i o n  f o r  t he  p o s i t i o n  o f  
the  f i g u r e d  scene on t h e  vase ,  b u t  i s  no l o n g e r  r e s t r i c t e d  
by t he  h a nd l e s  and has a dap t ed  i t  a t  t h e  same t i m e  t o  t he  
new shape wh i ch  i s  i n  demand. T h i s  vase t h u s  r e p r e s e n t s  t he  
i c o n o g r a p h i e  l i n k  between t he  LGI D i p y l o n  t r a d i t i o n  and 
th e  L G I I  Workshop o f  A thens  894.
T h i s  a d a p t a t i o n ,  however ,  was o b v i o u s l y  n o t  f a v o u r e d ,  
s i n c e  no o t h e r  examples f rom t h e  C l a s s i c a l  Workshops are  
known.  From the  N o n - C l a s s i c a l  Workshops on t h e  o t h e r  hand,  
t h e  p r o t h e s i s  scene does o c c a s i o n a l l y  d e c o r a t e  t h e  b o d i e s  
o f  amphorae,  as e x e m p l i f i e d  by t h e  n e c k - h a n d l e d  am­
phora  f rom t he  T h o r i k o s  Workshop (Copenahgen 2680,  c a t . n o  
3 1 7 , PL .12a)  and a l s o  an amphora i n  t h e  London Ma r ke t  by 
t he  P a i n t e r  o f  P a r i s  CA 3283 ( c a t . n o  347,  PL ;1 3a )  and an 
amphora i n  K a r l s r u h e  B 2 6 7 4 ( c a t . n o  3 7 7 ) .
A l l  t he  L G I I  p r o t h e s i s  r e p r e s e n t a t i o n s  by t he  P h i l a d e l ­
p h i a  and t h e  Athens  894 Workshops are  r e p r e s e n t e d  on t he  
necks of  n e c k - h a n d l e d  amphorae,  a lways  accompanied by c h a ­
r i o t  f r i e z e s  and o c c a s i o n a l l y  i n ' l a  s e c o nd a r y  zone by a 
p r o c e s s i o n  o f  w a r r i o r s  ( A h l b e r g , 1 9 7 1 , 1 7 4 ) .  A l l  t he  d e v i a -
d i s p r o v e  t he  t h e o r y  t h a t  male c r e m a t i o n s  were p l a c e d  i n  
n e c k - h a n d l e d  amphorae.  There are  a l s o  many n o n - f i g u r e d  
L a t e  Ge o m e t r i c  I  n e c k - h a n d l e d  amphorae ( C o l d s t r e a m , 1968, 
4 7 ) ,  b u t  o n l y  j u s t  a few c a r r y  f i g u r e d  d e c o r a t i o n : e . g .  




R e p r e s e n t a t i o n C a t . No Workshop Shape
L GI I
O x f o r d  1916.13 137 S u b - D i p y l o n Amphora
B r au ron  Museum 145 P h i l a d e l p h i a Amphora
MFA Houston 147 P h i l a d e l p h i a Amphora P L .2 2 a , I
C l e v e l a n d  1927.27 164 Athens 894 Amphora PL.21a
B a l t i m o r e  48.2231 165 Athens  894 Amphora PL.23a
Athens P r i v a t e  C o l l . 166 Athens  894 Amphora
Agora P 4990 167 Athens 894 Amphora
S t a t h a t o u  C o l l . 168 Athens 894 Amphora
Essen K 969 169 Athens 894 Amphora PL.26b
Hamburg 1966.89 170 Athens  894 Amphora PL.23b
Keramei kos  1371 171 Athens  894 Amphora
Keramei kos  5643 172 Athens 894 Amphora PL. 9
Athens NM 18474 261 R a t t l e  Group P i t c h e r PLS.52a
53a
Uppsa la  U n i v e r s i t y 312 T h o r i k o s F r .
F l o r e n c e  Mu s . Ar ch . 313 T h o r i k o s F r .
T h o r i k o s  TC. 65 .666 314 T h o r i k o s F r . PL. 1 l a
B e r l i n  1963.13 316 T h o r i k o s Amphora PL.12b
Copenhagen 2680 317 T h o r i k o s Amphora PL.12a
BM 1 9 1 2 . 5 - 2 2 . 1 334 Athens 897 P i t c h e r PL.11b
Benak i  7675 349 Benak i Amphora
Louv r e  CA 3283 346 P a r i s  3283 Oenochoe PL. 13b
London Mar ke t 347 P a r i s  3283 Amphora PL.13a
K a r l s r u h e  B 2674 377 ? Amphora
B r au ron  Museum 388 ? K r a t e r PL. 10b
New York  1 4 .130 .  15 310 Trachones K r a t e r
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t i o n s  f rom t h i s  norm s e t  by t he  C l a s s i c a l  Workshops are 
found on vases p a i n t e d  by t he  workshops  o u t s i d e  t he  C l a s ­
s i c a l  T r a d i t i o n ;  here  t he  p r o t h e s i s  scene i s  r e p r e s e n t e d  
on more shapes,  i n  d i f f e r e n t  p o s i t i o n s  o f  t he  vase and 
w i t h  d i f f e r e n t  o r  no s u b s i d i a r y  f i g u r e d  zones.
I n  the  L a te  G eo m et r i c  I I  p e r i o d ,  p r o t h e s i s  scenes on 
k r a t e r s  a re  as m en t i on ed  above,  f ound  o n l y  on vases p p i n t e d  
by workshops o u t s i d e  t he  C l a s s i c a l  T r a d i t i o n : e . g .  B ra u ro n  
Museum ( c a t . n o  3 8 8 , PL; 10b) ,  New York  14.130*15 ( c a t . n o  3 1 0 ) ,  
T h o r i k o s  TC. 65 .6 66  ( c a t . n o  3 1 4 , PL .1 1a )  and p r o b a b l y  t h e  
Uppsa la  and F l o r e n c e  f r a g m e n t s  ( c a t . n o s  3 1 2 , 3 1 3 )  and on 
vases o t h e r  t han  amphorae:  e . g .  A thens  NM 18474 ( c a t . n o  
2 6 1 , P L S . 5 2 a , b ; 5 3 a , b )  and London BM 1 9 1 2 . 5 . 2 2 . 1  ( c a t . n o  334,  
PL .11b)  wh i ch  a r e  p i t c h e r s  and on one oenochoe ( L o u v r e  CA 
3283,  c a t . n o  3 4 6 , P L . 1 3 b ) .
The Merenda k r a t e r  ( c a t . n o  3 8 8 , PL. 10b) wh i ch  has n o t  
been p u b l i s h e d  d e s e r v e s  t o  be f u l l y  a n a l y s e d  a t  t h i s  p o i n t .  
T h i s  a r a t h e r  e x c e p t i o n a l  vase ,  o f  wh i ch  e i g h t  j o i n i n g  and 
one n o n - j o i n i n g  f r a g m e n t s  s u r v i v e .  The l i p  o f  t h e  k r a t e r  
i s  d e c o r a t e d  w i t h  a z i g - z a g  d e s i g n ;  t h i s  i s  a v e r y  u n us u a l  
f e a t u r e ,  s i n c e  a l l  t h e  LG k r a t e r s  a re  d e c o r a t e d  w i t h  a 
maeander p a t t e r n ,  e i t h e r  a s i m p l e  maeander  o r  a s te pp ed  
maeander ( 4 2 ) .  The o t h e r  d e c o r a t i v e  e l e me n t s  c o n s i s t  o f  a 
d o t t e d  l o ze n ge  c h a i n  f r a m i n g  t he  p r o t h e s i s  b e lo w .  T h i s  i s  
found on a l l  t he  LGI k r a t e r s  and i s  one o f  t h e  commonest  
n a r r ow  m o t i f s  ( C o l d s t r e a m , 1 9 6 8 , 3 6 ) .  The r e n d e r i n g  o f  t he
4 2 . s i m p l e  maeander :  Athens NM 812 ( c a t . n o  7 2 ) ,  New York 
1 4 . 1 3 0 . 1 5  ( c a t . n o  3 1 0 ) ;  s te p pe d  mae an de r : L ouv re  A 517 
( c a t . n o  4 ) .
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l e a f  p a t t e r n  d e c o r a t i n g  t h e  l o w e r  f r i e z e  i s  a l s o  common.
The l e a f  p a t t e r n  was f r e q u e n t l y  used by t he  D i p y l o n  Mas te r  
b u t  was a l s o  f a v o u r e d  by t he  l a t e r  N o n - C l a s s i c a l  workshops 
( 4 3 ) ;  t h e  l e a f  p a t t e r n  here  i s  o f  t he  s i m p l e s t  f o rm .
T u r n i n g  now t o  t he  h a nd l e  zone wh i ch  b ear s  t he  f i g ­
u red  d e c o r a t i o n ,  we see t h a t  t o  t h e  r i g h t  o f  t h e  scene,  
t he  vase i s  d e c o r a t e d  w i t h  t h e  t r i g l y p h - m e t o p e  sys te m;  t he  
t r i g l y p h  c o n s i s t s  o f  z i g - z a g  l i n e s  b o r d e r e d  by t h r e e  v e r t i ­
c a l  l i n e s :  t h i s  d e c o r a t i o n  c l o s e l y  r es e mb l es  t h a t  seen on 
t he  F l o r e n c e  8 6 . 4 1 3 . 8 5 / 8 6  f r a g m e n t  by t h e  T h o r i k o s  P a i n t e r  
( c a t . n o  3 1 3 ) ,  b u t  on t he  Merenda k r a t e r  t he  z i g - z a g  l i n e s  
have m u l t i p l i e d ;  t he  same d e c o r a t i o n  i s  a l s o  seen on an 
e a r l i e r  vase (New York  3 4 . 1 1 . 2 ,  c a t . n o  7 6 ) ,  wh i ch  has been 
d a t ed  t o  LGI .  The metope on t h e  o t h e r  hand o f  t he  Merenda 
k r a t e r  c o n s i s t s  o f  a p a ne l  d e c o r a t e d  w i t h  f i v e  c o n c e n t r i c  
c i r c l e s  w i t h  an e i g h t - l e a v e d  r o s e t t e  : metopes w i t h  co n ­
c e n t r i c  c i r c l e s  w i t h  v a r i o u s  f i l l i n g  o r naments  have a l o n g  
t r a d i t i o n  g o i n g  back t o  t h e  EGI I  p e r i o d  ( 4 4 ) .  T h i s  scheme 
o f  d e c o r a t i o n  seems t o  p e r s i s t  i n t o  L G I I  a t  t h e  P r o v i n c i a l  
Workshops ( o f . A p p e n d i x ,  "The T h o r i k o s  P a i n t e r " ) .
L e t  us c o n s i d e r  n e x t  t he  f i g u r e d  scene:  a p r o t h e s i s  
scene s u r v i v e s ,  as w e l l  as mourners  and k n e e l i n g  g o a t s .
A l l  t he  s u r v i v i n g  f i g u r e s  on t h e  k r a t e r  a re  naked and f e ­
male ,  t h e s e  are  r e a d i l y  i d e n t i f i a b l e  by t h e  i n d i c a t i o n  o f
4 3 . LGI :  Athens NM 804 ( c a t . n o  1 ) , L o uv r e  A 541 ( c a t . n o  2 3 ) ;  
L G I I :  London BM 1 9 1 6 . 1 - 8 . 2  ( c a t . n o  2 4 9 , PL .5 Gb ) ;  BSA 306:  
C o l d s t r e a m , 1 9 6 8 , p i . 1 2 g .
4 4 . E G I I :  Keramei kos  935:  K ü b l e r , 1 9 5 4 , p i . 17; MGI: Ker amei kos  
1254: K ü b l e r , 1 9 5 4 , p i . 22;  M G I I : / L G I : New Yo r k  3 4 . 1 1 . 2 ( c a t .  
no 7 6 ) ; L G I :  Lo uv re  A 522 ( c a t . n o  7 ) .
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b r e a s t s ;  t he  c o r p s e  t o o  has no i n d i c a t i o n  o f  b r e a s t s  and i f  
we f o l l o w  A h l b e r g ' s  t e r m i n o l o g y ,  we have no p o s i t i v e  e v i ­
dence f o r  t he  i d e n t i f i c a t i o n  o f  t he s e  two f i g u r e s ;  t he  
s m a l l  f i g u r e  t h o u g h ,  i s  most  c e r t a i n l y  a c h i l d . .
The b i e r  i s  o f  t he  f o u r / l e g g e d  t y p e ,  b u t  has no e x a c t  
c o u n t e r p a r t  i n  any o f  t h e  o t h e r  e x t a n t  r e p r e s e n t a t i o n s  o f  
b i e r s ,  nor  does i t  c on fo r m t o  any o f  t h e  t y p e s  c l a s s i f i e d  
by A h l b e r g  ( 1971 ,  325 s k e t c h  1 ) .  The b i e r  a t t a c h m e n t  above 
t he  l e g s  i s  r e n d e r e d  as a z i g - z a g  l i n e ,  n o t  t h e  u s u a l  
c r o s s - h a t c h i n g  ( B e r l i n  1963.13 , c a t . n o  3 1 6 , P L . 1 2 b ) .  At  
f i r s t  s i g h t  t h e  b i e r  c l o t h  seems t o  have been o m i t t e d ;  t he  
o m i s s i o n  o f  t he  b i e r  c l o t h  i s  n o t  u n u s u a l  i n  LG a r t  and 
A h l b e r g  ( 1 9 7 1 , 5 5 ) ,  n o t e s  t w e l v e  such i n s t a n c e s .  I m m e d i a t e ­
l y  above t he  c o r p s e  o f  t he  Merenda k r a t e r ,  however ,  t h e r e  
i s  a s o r t  o f  c r o s s - h a t c h e d  o r nament  wh i ch  due t o  i t s  faded 
c o n d i t i o n ,  i s  ha r d  t o  see i f  i t  i s  i n  any way c o n ne c te d  
w i t h  t he  c o r ps e  and b i e r ,  o r  w h e t h e r  i t  i s  p u r e l y  a d eco ­
r a t i v e  e l e m e n t .
On t he  o t h e r  hand,  h i g h e r  i n  t h e  f i e l d  i s  a r e c t a n ­
g u l a r  c h e q u e r b o a r d  b o r d e r e d  v e r t i c a l l y  and h o r i z o n t a l l y  by 
a t r i p l e  band:  i n  v i ew o f  t h e  f a c t  t h a t  i t  i s  i n  no way 
co nn ec t ed  t o  t h e  b i e r  and c o r p s e ,  i t  i s  ha rd  t o  see i t  as 
a b i e r  c l o t h  , b u t  an a n a l o g y  t o  t h e  p i t c h e r  a l s o  f rom Me­
r enda  wh i ch  b e l o n g s  t o  t h e  R a t t l e  Group ( c a t . n o  2 6 0 , P L . 54 a ,  
b ) ,  where t he  c h e q u e r b o a r d  s quare  has been i n t e r p r e t e d  as 
a g r ave  ( o f .  C ha p te r  I I I  "The R a t t l e  Gr o up " )  we c o u l d  here  
t oo  have an i n d i c a t i o n  o f  a g r a v e .
Below t he  b i e r  i s  a fema l e  f i g u r e  k n e e l i n g  t o  t he  
r i g h t .  T h i s  i c o n o g r a p h i e  scheme i s  a s i g n  o f  l a t e n e s s ,  s i n c e
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i n  LGI t he  m a j o r i t y  o f  f i g u r e s  be low t h e  b i e r  a re  e i t h e r  
s e a t e d  on s t o o l s  o r  c h a i r s  o r  s t a n d i n g  , t he  o n l y  e x c e p t i o n s  
b e in g  t he  Athens  NM 812 k r a t e r  ( c a t . n o  72)  and t h e  Athens  
NM 804 b e l l y - a m p h o r a  ( c a t . n o  1 ) ,  whereas t he  scheme found 
on t h e  Merenda k r a t e r  i s  t h e  norm f o r  a l l  t h e  L G I I  r e p r e ­
s e n t a t i o n s  ( o f .  Append i x  Ta b le s  5 2 , 5 3 ) .
The f ema l e  f i g u r e s  have t h e  t y p i c a l  t wo /h an de d  mourn­
i n g  g e s t u r e ,  w h i l e  t h e  k n e e l i n g  g o a t s  e n c l o s e d  i n  a p a ne l  
be low them,  b e lo n g  t o  Type B wh i ch  was f i r s t  i n t r o d u c e d  
by t h e  H i r s c h f e l d  P a i n t e r  ( c f .  Ta b l e  3 ) .
The i c o n o g r a p h y  on t h e  whole r e p r e s e n t s  no u n u s u a l  
f e a t u r e s ,  b u t  I  have been u n a b l e  t o  f i n d  any c l o s e  p a r a l ­
l e l s  t o  t h e  .d rawing  and t o  a s s o c i a t e  t h e  p a i n t e r  o f  t h i s  
vase t o  o t h e r  known p a i n t e r s  o r  wo rk sh o ps .  The Merenda 
k r a t e r  s t a n d s  a p a r t  as i t  were f rom t he  o t h e r  f i g u r e d  
v a s e s .  I n  v iew , however ,  o f  t he  f a c t  t h a t  i t  was f ound  i n  
a g ra v e  a t  Merenda,  i t  seems l o g i c a l  t o  assume t h a t  i t  i s  
c o n s e r v a t i v e  i n  a s p e c t  and s h o u l d  be da te d  t o  t he  e a r l y  
phase o f  L G I I .  As we have seen i n  o t h e r  p r o v i n c i a l  w o r k ­
shops a t  T rachones  and T h o r i k o s ,  l a r g e  k r a t e r s  c o n t i n u e d  
t o  be p ro du ce d  d u r i n g  t he  L G I I a  p e r i o d .  What we l a c k  i n  
t h i s  i n s t a n c e  i s  c o m p a r a t i v e  m a t e r i a l  i n  o r d e r  t o  e s t a ­
b l i s h  a Merenda Workshop o r  P a i n t e r .
D e s p i t e  t he  f a c t  t h a t  t he  b a s i c  e l e me n t s  o f  t he  p r o ­
t h e s i s  scenes ( t h e  b i e r ,  t he  c o r p s e ,  t he  m o u rn e rs )  a re  a l l  
p r e s e n t  i n  t h e  L a t e  G eo m et r i c  I I  p e r i o d ,  c e r t a i n  d i f f e r ­
ences do o c c u r  and t h e r e  seems t o  be a s p e c i a l  i n t e r e s t  i n  
d e t a i l s  such as t h e  r e p r e s e n t a t i o n  o f  weapons d i s p l a y e d  
above t he  b i e r  ( e . g .  Benak i  7675,  c a t . n o  349;  Keramei kos  
5643,  c a t . n o  172; A thens  NM 2 8 3 : A h l b e r g , 1 9 7 1 , f i g . 4 9 ) s u r e l y
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an i n d i c a t i o n  o f  t h e  m i l i t a r y  s t a t u s  o f  t h e  dec ea se d .
At  t h i s  p o i n t  i t  i s  p o s s i b l e  t o  summar i ze  t h e  f o l l o w ­
i n g  o b s e r v a t i o n s :  i n  t h e  L G I I  p e r i o d  we have two d i s t i n c t  
t r e n d s :  f i r s t l y  t h e  C l a s s i c a l  Workshops r e p r e s e n t  t h e  
p r o t h e s i s  on t h e  necks  o f  n e c k - h a n d l e d  amphorae,  w h i l e  t h e  
c h a r i o t  f r i e z e s  i n  a l l  i n s t a n c e s  and w a r r i o r  p r o c e s s i o n s  
on some vases d e c o r a t e  t h e  o t h e r  zones on t h e  body o f  t h e  
v a s e .  S e c o n d l y ,  t h e  p r o t h e s i s  scenes  i s s u i n g  f rom t h e  Non-  
C l a s s i c a l  Workshops a re  r e p r e s e n t e d  on more shapes ( k r a t e r s ,  
p i t c h e r s ,  o e n o c h o a e ) ,  c h a r i o t  f r i e z e s  o c c u r  o n l y  on t h e  
New York  1 4 . 13 C. 15  k r a t e r  ( c a t . n o  31C) wh ic h  r e p r e s e n t s  an 
a r i s t o c r a t i c  f u n e r a l  and g rand  s c a l e  p r o c e s s i o n s ,  r a c e s  
and games, a l l  o f  w h i c h  , i f  we can j u d g e  by t h e  workshop  
whc ih  p r o d u c ed  t h e  v a s e ,  occurrecL i n  t h e  c o u n t r y s i d e .
e t h e r  e l e m e n t s  w h i ch  a re  seen on t h e  p r o t h e s i s  scenes 
a re  a n i m a l s .  A n i m a l s  a re  somet i mes  shown be low t h e  b i e r .
The H i r s c h f e l d  P a i n t e r  was t h e  f i r s t  who r e p r e s e n t e d  g o a t s  
(Type B) be low t h e  b i e r ,  s u b s t i t u t i n g  t h u s  t h e  u s u a l  mourn ­
e r s  ( e . g .  New York  1 4 . 1 3 0 . 1 4 ,  c a t . n o  4 8 , P L . 1 0 a ) .  I n  L G I I  
Type A g o a t s ' a r e  r e p r e s e n t e d  on a l l  f o u r  scenes o f  p r o t h e ­
s i s  o f  t h e  London BM 1 9 1 2 . 5 - 2 2 . 1  p i t c h e r  ( c a t . n o  3 3 4 , P L . 1 1 b )  
b e l o n g i n g  t o  t h e  Workshop o f  A t he ns  897,  b u t  as C o l d s t r e a m  
n o t e s  ( 1 9 6 8 , 7 9 )  " p e r h a p s  t h e  work  o f  an e l d e r l y  hand who 
had known t h e  H i r s c h f e l d  P a i n t e r " .  T h i s  p i t c h e r  i s  u n i q u e  
because f o u r  p r o t h e s i s  scenes a re  r e p r e s e n t e d .  A l t h o u g h  I  
ag r ee  w i t h  A h l b e r g  t h a t  a l l  f o u r  scenes  r e p r e s e n t  a s i n g l e  
f u n e r a l ,  I  do n o t  b e l i e v e  t h a t  r e l i a n c e  can be p l a c e d  on 
h e r  a rgumen t  f rom t h e  f i l l i n g  m o t i v e s  i n  g e n e r a l  and t o  be 
more p r e c i s e  t h a t  t h e  t o n g u e  m o t i f  o f  scene a) i n d i c a t e s  a
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g r a v e  mark ,  o r  t h a t  t h e  s t a n d i n g  t r i a n g l e s  o f  scene c)  e x ­
p r e s s  " l a n d s c a p e  and o u t d o o r  s c e n e r y " .  On t h e  o t h e r  hand 
t h e  absence o f  an e k ph or a  and -armed w a r r i o r s  may s u g g e s t  a 
non a r i s t o c r a t i c  f u n e r a l .
G e t t i n g  back t o  a n i m a l s  r e p r e s e n t e d  be low t h e  b i e r ,  
b i r d s  can be seen as e a r l y  as L GI ,  as e x e m p l i f i e d  by t h e  
New York  3 4 . 1 1 . 2  k r a t e r  ( c a t . n o  76 )an d  t h e n  i n  LGIb on t h e  
New York  1 4 . 1 3 0 . 1 4  k r a t e r  and t h e  A thens  NM 18062 amphora 
( c a t . n o s  48.PL . 10a ; 53 ) b o t h  by t h e  H i r s c h f e l d  P a i n t e r  and 
i n  L G I I  on t h e  F l o r e n c e  8 6 . 4 1 5 . 8 5 / 8 6  f r a g m e n t  ( c a t . n o  3 1 3 ) ,  
where t h e  b i r d s  a re  r e p r e s e n t e d  u p s i d e  down and t h e r e f o r e  
p r e s u m a b l y  dead.  These b i r d s  may r e p r e s e n t  t h e  a n i m a l s  
k i l l e d  f o r  t h e  f u n e r a l  b a n q u e t .  Dead b i r d s  a re  shown 
c a r r i e d  by t h e  f i g u r e s  a t  t h e  s i d e  o f  b i e r  o f  t h e  New 
York  1 4 . 1 3 0 . 1 5  k r a t e r  ( c a t . n o  3 1 0 ) ,  t o g e t h e r  w i t h  o t h e r  
g i f t s  and a n i m a l s  ( o f .  a l s o  t h e  Agora P 4990 a m p h o r a , c a t .  
no 167, r e p r e s e n t i n g  f i g u r e s  b e a r i n g  g i f t s ;  a v a s e ,  a 
w r e a t h  and a swor d)  b u t  on a d i f f e r e n t  p a n e l  t h a n  t h e  p r o ­
t h e s i s  s c e n e ) .  L i v e  b i r d s  a r e  r e p r e s e n t e d  on t h e  Copen­
hagen 2680 amphora ( c a t . n o  3 1 7 , P L . 1 2 a ) .
T u r n i n g  now t o  t h e  E a r l y  P r o t o a t t i c  p e r i o d ,  we see 
t h a t  t h e  p r o t h e s i s  theme passes  o u t  o f  f a s h i o n ,  w i t h  j u s t  
one u n i q u e  example on a h y d r i a  i n  A u s t r a l i a  r e c e n t l y  p u ­
b l i s h e d  by R.G.Hood ( 1982) and a f ragmentary  amphora f rom 
K e r a t e a  i n  t h e  V l a s t o s  C o l l e c t i o n  A th en s  ( 4 5 ) .
The h y d r i a  i s  a v e r y  u n u s u a l  p i e c e ,  u n i q u e  i n  many 
ways:  f i r s t l y  because i t  i s  t h e  o n l y  known example  o f  a
4 5 . T o l l e , 1 9 6 4 , p i . 1 6 b ;  A h l b e r g , 1 9 7 1 , no 44 f i g . 4 4 ; K i n g , 1976,  
p i . 15 e . I
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p r o t h e s i s  scene r e p r e s e n t e d  on t h e  neck o f  a h y d r i a ;  s e­
c o n d l y  i t  i s  t he  o n l y  known example where t h e  c o r p s e  i s  
r e p r e s e n t e d  i n  a l e f t w a r d  d i r e c t i o n .  S i nc e  t he  r i g h t w a r d  
d i r e c t i o n  o f  t h e  head was up t o  now t h e  r u l e  on a l l  t he  
e x t a n t  p r o t h e s i s  scenes ,  A h l b e r g  ( 1 9 7 1 , 4 3 )  r eached  t he  
c o n c l u s i o n ,  t h a t  i t  i s  o f  a " s p e c i a l  s i g n i f i c a n c e  f o r  the  
r i t u a l  c o n t e x t " .  T h i s  must  now be r e v i e w e d ,  wh i ch  means 
t h a t  t he  r i g h t w a r d  d i r e c t i o n  may e i t h e r  have l o s t  i t s  s pe ­
c i a l  s i g n i f i c a n c e  by t h e  v e r y  end o f  t he  e i g h t h  c e n t u r y , s o  
was d i s r e g a r d e d  by t he  a r t i s t ,  o r  t h a t  i t  was o f  no s i g ­
n i f i c a n c e  w h a t s o e v e r ,  b u t  o n l y  t he  o b v i o u s  way f o r  a r i g h t -  
handed a r t i s t  t o  be p a i n t i n g  a l l  h i s  r e p r e s e n t a t i o n s  i n  a 
r i g h t w a r d  d i r e c t i o n .  The l e f t w a r d  d i r e c t i o n  o f  a whole 
f r i e z e ,  however ,  can be seen on a t  l e a s t  t h i r t y  f i v e  L GI I  
v a s e s ; t h e  m a j o r i t y  o f  t h e s e  l e f t w a r d  f r i e z e s  are  d e c o r a t i v e  
a n i m a l  f r i e z e s  (46)  and o n l y  a few c h a r i o t s  and o t h e r  f i g ­
u r es  are  r e p r e s e n t e d  i n  a l e f t w a r d  d i r e c t i o n  ( 4 7 ) .  The
4 6 . e . g . s t r i d i n g  h o r s e s :  Rohsska Museum Gothenburg  ( c a t . n o  
1 4 8 , P L . 3 2 a ) ,  Swiss Mar ke t  ( c a t . n o  159) ,  Copenhbgen 9378 
( c a t . n o  179) ,  Hamburg 1919.363 ( c a t . n o  2 3 7 , P L . 4 1 a ) ,  To­
l e do  M.A., 2643 ( c a t . n o  3 5 9 , P L . 4 1 b ) ;  r u n n i n g  dogs :  A thens 
( c a t . n o  157) ,  B a l t i m o r e  48 .2231 ( c a t . n o  1 6 5 , P L . 2 3 a ) ,  
K a r l s r u h e  6 0 / 12  ( c a t . n o  177) ,  Agora P 22715 ( c a t . n o  3 3 1 ) ;  
g r a z i n g  d e e r :  Athens S t a t h a t o u  C o l l e c t i o n  ( c a t . n o  168) ,  
Amsterdam 6249 ( c a t . n o  176) ,  T o r o n t o  C.951 ( c a t . n o  180) ,  
Swiss Ma rke t  ( c a t . n o  184) ,  Ke rame i kos  1364 ( c a t . n o  2 1 0 ) ,  
P h i l a d e l p h i a  3 0 . 3 3 . 1 3 3  ( c a t . n o  2 2 6 ) ,  Swiss  M a r ke t  ( c a t .  
no 3 0 8 ) ,  Keramei kos  1237 ( c a t . n o  4 1 8 ) ,  Keramei kos  4369 
( c a t . n o  4 3 7 ) ,  Athens ( c a t . n o  4 4 8 ) ,  Agora P 13286 ( c a t . n o  
4 6 6 ) ;  b i r d s :  L ouv re  CA 1789 ( c a t . n o  3 2 0 ) ,  B a s l e  Ma rk e t  
( c a t . n o  3 2 1 ) ,  Keramei kos  824 ( c a t . n o  3 5 8 ) ;  b u l l s :  Agora
P 22440 ( c a t . no 3 8 6 ) ;  g o a t s :  Keramei kos  369 ( c a t . n o  3 9 2 ) ;  
l i o n s :  Essen K 969 ( c a t . n o  169) ,  Athens NM ( c a t . n o  221,  
P L . 3 9 b ) .
47.  c h a r i o t  f r i e z e :  B e r l i n  ( c a t . n o  1 5 1 , PL. 2 5 b ) ,  Essen K 
969 ( c a t . n o  1 6 9 , P L . 3 6 c ) ,  Ker amei kos  735 ( c a t . n o  188) ,  
A thens  NM 810 ( c a t . n o  2 1 5 , P L . 4 0 a , b ) , K e r a m e i k o s  1356 ( c a t .  
no 2 1 7 , P L . 2 7 b ) ;  d a n c e r s / m o u r n e r s :  Copenahgen 9 3 7 8 ( c a t . n o  
179) ,  A thens  NM 810 ( c a t . n o  2 1 5 ) ,  Athens NM ( c a t . n o  2 2 1 ) ,  
N.Y.  2 5 . 7 8 . 5 0  ( c a t . n o  3 7 9 ) ;  w a r r i o r s :  P h i l a d e l p h i a  3 0 . 3 3 .  
133 ( c a t . n o  2 2 6 ) ;  Lo uv r e  CA 1 9 4 0 ( c a t . n o  2 5 1 , P L . 5 0 a ) .
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e a r l i e s t  l e f t w a r d  f r i e z e  i n  G e o m e t r i c  a r t  m o re ov e r ,  i s  
seen i n  t he  i n t e r i o r  o f  a skyphos now i n  Mü ns t e r  ( i n v . n o  
735)  and wh i ch  i s  da te d  t o  t he  M i d d l e  G eo m et r i c  I I  p e r i o d  
( 4 8 ) .
K ü b l e r  ( 1970 ,  35 n . 3 7 , 3 8 , 3 9 )  a s c r i b e s  a s y m b o l i c  s i g ­
n i f i c a n c e  to t h e  l e f t w a r d  d i r e c t i o n  o f  some f r i e z e s ,  b u t  
one s h o u l d  a lways  be c a u t i o u s  i n  an i c o n o g r a p h i e  a n a l y s i s  
o f  a t t r i b u t i n g  an e x a g g e r a t e d  s i g n i f i c a n c e  t o  f e a t u r e s  
wh i ch  f o r  t he  u n s o p h i s t i c a t e d  e i g h t h  c e n t u r y  o n l o o k e r  
m i g h t  have had no s p e c i a l  meaning a t  a l l .  The a l t e r n a t i o n  
o f  l e f t w a r d  and r i g h t w a r d  f r e e z e s  s h o u l d  r a t h e r  be co n ­
s i d e r e d  as s e r v i n g  a e s t h e t i c  p u r p o s e s .
An o t h e r  u n us u a l  f e a t u r e  o f  t h i s  E a r l y  P r o t o a t t i c  p r o ­
t h e s i s  scene i s  t h e  r e n d e r i n g  o f  t he  c o r p se  i n  a p r o f i l e  
v i e w ,  the o n l y  o t h e r  known example b e in g  t he  LGI k r a t e r  
f r a g m e n t  in'  Athens  NM 812 ( 4 9 ) .
The vase i n  M e l b o u r n e ,  a c c o r d i n g  t o  C o l d s t r e a m ,  i s  
p r o b a b l y  an e a r l y  work o f  t he  A n a l a t o s  P a i n t e r :  t h e  head 
o f  t h e  c o r ps e  i s  v e r y  s i m i l a r  t o  t h o se  r e p r e s e n t e d  on t he  
s h i p  p l aq ue  i n  Athens  f rom S o un i o n ,  w h i l e  t he  g r a z i n g  deer  
be low the  l i p  a r e  a r e p r o d u c t i o n  o f  t he  g r a z i n g  deer  on 
the  body o f  t he  A n a l a t o s  h y d r i a  i n  Athens  (NM 313)  and t he  
f r a g m e n t  i n  E l e u s i s  ( 5 0 ) .
The o t h e r  P r o t o a t t i c  example o f  a p r o t h e s i s  i s  f r a g ­
men ta r y  and has been a t t r i b u t e d  by Cook ( Gnomon 3 4 , 1 9 6 2 ,  
822)  t o  the.  e a r l y  Mesogeia P a i n t e r .  To t h i s  same vase K ing
4 8 . B i e l e f e l d , 1 9 53 , 4 3 f f . p i . l O a - b ;  C o l d s t r e a m , 1968 ,26 ;  Bo_r_e_a_s 
2 , 1 9 7 9 , 1 8 9 f f . , p i . 1 8 , 1 9 , 1 .
4 9 . c a t . n o  72;  f o r  t he  o m i s s i o n  o f  t h e  b i e r  c l o t h  o f .  A h l ­
berg  , 1 9 7 1 , 5 5 f f .
5 0 . C o o k , 1 9 3 5 , p i s . 3 8 a , 4 0 a , 4 0 b .
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(1976 ,  8 0 , p i . 1 4 , f i g s . 7 - 8 p l .15 f i g . 9) has a s c r i b e d  a body 
f r a g m e n t  w i t h  a l e f t w a r d  p r o c e s s i o n  o f  r ound  s h i e l d  w a r ­
r i o r s  and t h e  l o w e r  p a r t  o f  a c h a r i o t  f r i e z e .  The i c o n o ­
g r a p h i e  s y n t a x  o f  t h i s  vase ,  i . e .  t he  p l a c i n g  o f  t he  p r o ­
t h e s i s  on t h e  neck and t he  c h a r i o t  and w a r r i o r  f r i e z e s  on 
t h e  body o f  t he  amphora,  f o l l o w s  t he  L a t e  G e o me t r i c  I I  
t r a d i t i o n  o f  t he  C l a s s i c a l  Workshops and u n l i k e  t he  o t h e r  
b e t t e r  p r e s e r v e d  example by t h e  A n a l a t o s  P a i n t e r  does n o t  
b r e ak  new g r o u n d -  new g r o un d ,  however ,  wh i ch  n eve r  had 
any i m i t a t o r s .
When Z sc h i e t z s c h m an n  w r o t e  i n  1928 there,were p r a c t i c a l ­
l y  no s e v e n t h  c e n t u r y  r e p r e s e n t a t i o n s  o f  p r o t h e s i s  known, 
b u t  t h e  gap i s  now f i l l e d  by t h e  Keramei kos  vases p u b l i s h e d  
by K ü b l e r  ( 5 1 ) .  There i s  a l s o  a t e r r a c o t t a  model  o f  a p r o ­
t h e s i s  f rom t he  m i d d l e  o f  t he  s e ve n t h  c e n t u r y  i n  Athens 
f rom V a r i :  t h e  c o r p se  i s  c a r r i e d  on a wagon and around i t  
s t a n d  f o u r  f ema l e  mourners  ( H i g g i n s ,19 67 ,  43 no 5 ) .
By t h e  end o f  t h e  s e ve nt h  c e n t u r y  and t he  b e g i n n i n g  o f  
t h e  s i x t h ,  p r o t h e s i s  scenes r e a p p e a r  on f u n e r a r y  p l a q u e s ;  
t h i s  e v e n t  a p p a r e n t l y  c o i n c i d e s  w i t h  S o l o n ' s  f u n e r a r y  r e ­
g u l a t i o n s .  These fu ne ra r y  b l a c k - f i g u r e d  p l a q u e s ,  wh i ch  were 
d e c o r a t e d  w i t h  p r o t h e s i s  scenes ,  were s p e c i f i c a l l y  made f o r  
t he  d e c o r a t i o n  o f  tombs.  Boardman i n  h i s  1954 a r t i c l e  pu ­
b l i s h e d  t h i r t y  n i n e  o f  t he s e  p l a q u e s ,  some o f  wh i ch  were 
p a i n t e d  by t h e  b e s t  b l a c k - f i g u r e d  a r t i s t s  such as E x e k i a s ,  
Lydos and were a l s o  t he  f a v o u r i t e  s u b j e c t  o f  t h e  Sappho 
P a i n t e r ,  who i s  e x c e p t i o n a l l y  r i c h  i n  i c o n o g r a p h i e  d e t a i l .
5 l i k û b l e r , Î 9 5 0 , 1 8 f f . p l s . 5 3 - 5 5 = K ü b l e r , 1 9 7 0 , p l s . 3 8 - 4 2 ; K e r a -  
meikos 1280: K ü b l e r , 1 9 5 0 , p i s . 3 5 , 3 6 ; i d . , 1 9 7 0 , p i s . 12 ,13 .
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E.CHARIOT FRIEZES
I t  has been n o t ed  by v a r i o u s  s c h o l a r s ,  t h a t  t h e  cha ­
r i o t  f r i e z e s  are  one o f  t he  f a v o u r i t e  s u b j e c t s  t h r o u g h o u t  
t he  L a t e  G eo m et r i c  and E a r l y  P r o t o a t t i c  p e r i o d s  ( 5 2 ) . They 
o c c u r  as t h e  most  f r e q u e n t  s ec on da r y  m o t i f  oh t h e  p r o t h e s i s  
vases ( T a b l e s  1 1 ,12 ;  e . g . C l e v e l a n d  1 9 2 7 . 2 7 . 6 , c a t . n o  164, 
PLATE 2 1 a ) ;  t h e y  o c c u r  a l s o  as t he  o n l y  f i g u r e d  zone o f  a 
vase ( e . g . L o u v r e  CA 2 5 03 ,  c a t . n o  155 , B e r l i n  S.M. , c a t . n o  
151., PLATE 2 5 a , b ) ,  o r  i n  c o m b i n a t i o n  w i t h  o t h e r  f i g u r e d  and 
d e c o r a t i v e  f r u e z e s :  g r a z i n g  d e e r ,  r u n n i n g  dogs,  m ou rn er s ,  
d a n c e r s ,  w a r r i o r s ,  c e n t a u r s  e t c .  ( e . g .  Athens NM 14763 , c a t .  
no 129, PL .2 0 a ;  D ü s s e l d o r f  H e t j e n s  M . , . c a t . n o  235, P L . 1 8 a , b ) .
I t  i s  i m p o r t a n t  f o r  t h e  d i s c u s s i o n  t o  c o n s i d e r  t he  
changes wh i ch  o c c u r  i n  t he  L G I I  p e r i o d ;  t h e  i c o n o g r a p h i e  
c o n t e x t  and c o m p o s i t i o n  o f  t he  c h a r i o t  f r i e z e  w i l l  e v e n t ­
u a l l y  l e a d  t o  t h e  i n t e r p r e t a t i o n  o f  i t s  meaning and f u n c t i o n  
F u r t h e r m o r e  a c l a s s i f i c a t i o n  o f  t h e  c h a r i o t  t y p e  w i l l  be 
n e c e s s a r y  and t he  number o f  h o r s e s  and t h e  c h a r i o t e e r  t y p e  
are  i m p o r t a n t :  t h e s e  t h r e e  e l e me n t s  w i l l  d e t e r m i n e  w he the r  
we can d i s t i n g u i s h  p r o c e s s i o n s  f rom r a c e s  a n d / o r  p r o c e s s i o n s  
o f  r a c i n g  c h a r i o t s ;  w he t he r  t h e y  a l l  b e l o n g  t o  t he  sphere  
o f  f u n e r a r y  i c o n o g r a p h y  o r  n o t ,  a lways  w i t h i n  t h e  f r a m e ­
work o f  r e f l e c t i n g  c o n t e m p o r a r y  r e a l i t y ,  a l t h o u g h  t he  de-  
d ree  o f  t h i s  r e a l i t y  must  be b o r n e  i n  mind .
As w i t h  t h e  o t h e r  s u b j e c t s  b o t h  t h e  i n t e r n a l  and the  
e x t e r n a l  e v i d e n c e  w i l l  be c o n s i d e r e d :  i n t e r n a l ,  i m p l i e s  
a l l  t he  i n f o r m a t i o n  f rom the  r e p r e s e n t a t i o n s  t h e m s e l v e s .
5 2 . H i n r i c h s , 1 9 5 5 , 1 4 3 f f . ;  F i t t s c h e n , 1 9 6 9 , 2 6 f f . ;  K ü b l e r ,  
1970 ,37 ;  A h l b e r g , 1971 ,184 .
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w h i l e  by e x t e r n a l  , t h e  i c o n o g r a p h i e  c omp ar i so n  wiilv r e p r e ­
s e n t a t i o n s  o f  a d i f f e r e n t  d a t e  o r  a d i f f e r e n t  c u l t u r a l  
a r e a :  t he  f i r s t  i s  e x e m p l i f i e d  by t h e  Mycenaean r e p r e ­
s e n t a t i o n s  and the  second by t h e  Near E a s t e r n  ones.
B e f o r e  a n a l y s i n g  t he  c h a r i o t  f r i e z e  as a w h o l e ,  I  
s h a l l  f i r s t  t u r n  t o  t h e  i n d i v i d u a l  e le me n ts  wh i ch  c o n s t i ­
t u t e  i t ,  s t a r t i n g  w i t h  t he  c h a r i o t  i t s e l f .  I  have d i v i d e d  
t he  c h a r i o t s  i n t o  seven main t y p e s :  A, B, C, D, D1, E and 
F (PLATE 15) ,  wh i ch  show t h e  d eve l op men t  o f  t he  r e p r e s e n t a ­
t i o n  and an advance t o w a r d s  r e a l i t y  and t he  r e n d e r i n g  o f  
p e r s p e c t i v e .
C h a r i o t s  were a f a v o u r i t e  i c o n o g r a p h i e  r e p r e s e n t a t i o n  
i n  t h e  L a t e  Bronze Age ( K a r a g e o r g h i s - V e r m e u l e , 1 9 8 2 , 1 7 5 - 1 7 7 ) ;  
Mycenaean c h a r i o t s  have most  r e c e n t l y  been f u l l y  a n a l y s e d  
by Crouwel  ( 1 9 8 1 ) ,  who has expanded G r e e n h a l g h ' s  p r e v i o u s  
work ( 1973 ,  3 0 - 33 )  and who has d i v i d e d  t he  m a t e r i a l  i n t o  
f o u r  t y p e s :  Box c h a r i o t ,  Q u a d r a n t  c h a r i o t .  Dual  c h a r i o t  and 
R a i l  c h a r i o t .
My c l a s s i f i c a t i o n  o f  G e o m e t r i c  c h a r i o t s  i s  based on 
Gre en ha lg h  ( 1 9 7 3 , 1 9 f f . ) ,  b u t  s i n c e  h i s  G2 t y p e  i s  o n l y  r e ­
p r e s e n t e d  by one sh er d  ( i d . f i g . 6 ) ,  i t  i s  n o t  i n c l u d e d  here  
because i t  i s  o f  no i c o n o g r a p h i e  i m p o r t a n c e .  G r e e n h a l g h ' s  
G2 t y p e  i s  t h e  s o - c a l l e d  E g y p t i a n  c h a r i o t  (53 )  and i s  r e ­
p r e s e n t e d  w i t h  a s i n g l e  r a i l  a t  t he  f r o n t  and a D-shaped 
f l o o r .  Crouwel  ( 1981 ,  7 2 f f . ) ( 5 4 )  c l a i m s  a c o n t i n u i t y  be -
5 3 . The " E g y p t i a n "  c h a r i o t  i s  b e t t e r  e x e m p l i f i e d  i n  t h r e e  
d i m e n s i o n a l  a r t  : e . g .  S c h w e i t z e r , 1 9 6 9 , p i .178 : Ol ymp ia .
5 4 . Miss  L o r i m e r , 1950,3 18 was t h e  f i r s t  t o  suppose t h a t  t he  
l i g h t  s i n g l e  r a i l  c h a r i o t s  o f  t h e  Ge o m e t r i c  p e r i o d ,  r e ­
p r e s e n t e d  a d i r e c t  d e sc en da n t  o f  t h e  l a t e s t  Bronze Age 
c h a r i o t s .  C a t l i n g  t oo  ( AJA 7 2 , 1 9 6 8 , 4 8 )  a c c e p t s  t h e  e x i ­
s t e n c e  o f  c h a r i o t r y  t h r o u g h o u t  t he  Dark Ages.
93
tween h i s  Mycenaean t y p e  IV R a i l  c h a r i o t  and t h e  " E g y p t i a n "  
c h a r i o t ,  and does n o t  a c c e p t  t h a t  c h a r i o t s  were r e i n t r o ­
duced t o  Greece f rom t he  Eas t  d u r i n g  t h e  e i g h t h  c e n t a u r y  
as does Snodgrass  ( 1964 ,  16 I f f . ) .  C r o u w e l ' s  second I r o n  
Age t y p e  on t h e  o t h e r  hand,  c o r r e s p o n d i n g  t o  our  t y p e s  B- 
F i s ,  as Crouwe l  c o n v i n c i n g l y  a r g u e s ,  o f  l o c a l  o r i g i n .
S i n ce  t h e r e  i s  no d i r e c t  r e l a t i o n s h i p  between t h e  Myce­
naean and t h e  Ge o m e t r i c  c h a r i o t  r e p r e s e n t a t i o n s  a n a l y s e d  
h e r e ,  o n l y  i n d i v i d u a l  e l e me n t s  w i l l  be c o n s i d e r e d  t h r o u g h ­
o u t  t he  a n a l y s i s ;  t h e s e  w i l l  s e r v e  more t o  emphas ize the  
d i f f e r e n c e  b o t h  i n  t e rms  o f  i c o n o g r a p h y  and f u n c t i o n  be­
tween t h e  Mycenaean and t h e  Ge o m e t r i c  c h a r i o t s .
T u r n i n g  now t o  t h e  L a t e  Ge o m e t r i c  r e p r e s e n t a t i o n s ,  we 
see t h a t  Type A ( P L . 1 5 a , b ) ,  i s  t h e  e a r l i e s t  r e p r e s e n t a t i o n  
o f  a c h a r i o t  and i s  more f r e q u e n t  i n  t h e  LGI p e r i o d :  i t  
c o n s i s t s  o f  a l o n g  box w i t h  two whee l s  and a l o o p  a t  e i t h e r  
end;  t he  r a i l  a t  t he  back r e p r e s e n t s  one o f  t he  s i d e  r a i l s :  
R e i c h e l ' s  r e c o n s t r u c t i o n  ( 1942 ,  f i g . 65)  w i t h  i t  a t  t he  
back i s  s u r e l y  wrong,  s i n c e  i t  can o n l y  o b s t r u c t  t h e  a s c e n t  
and d e s c en t  f rom t he  c h a r i o t .  A v a r i a t i o n  o f  t h i s  t y p e  
o c c u r s  i n  L G I I a  f rom t he  p r o v i n c i a l  workshop a t  T ra c h o n e s :  
i t  s t i l l  has two whee l s  and two l o o p s  a t  e i t h e r  end,  b u t  
t he  box i s  s m a l l e r .  Type A c h a r i o t  n o r m a l l y  has two o c c u ­
p a n t s  ( e . g . L o u v r e  A 517,  c a t . n o  4 , P L . 1 5 b ) ,  b u t  somet imes 
o n l y  one ( e . g .  Athens NM 990,  c a t . n o  46,  P L . 1 5 a ) .
Type B (PLATE 15c) h a s  o n l y  one wheel  and t h e  f r o n t
r a i l  i s  shown as a l a r g e  l o o p  and t h e  s i d e  r a i l  as a s m a l l ­
e r  l o o p  a t  t h e  back .  Only  two examples o f  t h i s  t y p e  o c c u r
i n  LGI (A th e ns  NM 806,  c a t . n o  73;  Lo uv re  A 552,  c a t ^ n o  2 4 ,
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PLS. 1 7 b , 3 0 a ) ,  b u t  i t  becomes common i n  L GI I  b o t h  e a r l y  ( e .  
g.  E l e u s i s  454,  c a t . n o  127) or  l a t e  ( e . g .  New York  10 .210.
7, c a t . no 3 4 8 ) .
Type C ( P L . 1 5 d , e )  has one wheel  and i s  more advanced 
i n  t h a t  t h e  f r o n t  r a i l  and t he  s i d e  r a i l  j o i n  a t  t h e  b o t t o m ;  
t h i s  t y p e  o c c u r s  o n l y  i n  L G I I ,  b u t  i t  i s  n o t  v e r y  f r e q u e n t  
( e . g . C l e v e l a n d  1 9 2 7 . 2 7 . 6 ,  c a t . n o  164, PL .2 1 a ;  A thens  NM 
184, c a t . n o  130, PL .15d ;  T o r o n t o  C .951 ,  c a t . n o  1 8 0 , P L . 1 5 e ) .
Type D ( P L . 1 5 f , g , h )  i s  much more advanced i n  t h a t  t he  
s i d e  r a i l  i s  shown as such f o r  t he  f i r s t  t i m e ;  i t  i s  i n t e r ­
e s t i n g  t o  n o te  t h a t  t h e  examples o f  t h i s  t y p e  come m a i n l y  
f rom t h e  S u b - D i p y l o n  and t he  B i r d s e e d  Workshops ( e . g . E r -  
l a g e n  1458,  c a t . n o  2 3 3 ) .
Type D1 i s  s i m i l a r  t o  D, b u t  t h e  s i d e  r a i l  i s  l a r g e r  
and j o i n s  t h e  f r o n t  r a i l  h i g h e r  ( P L . 15 1 ) ;  a v a r i a n t  can 
show two w h e e l s ,  l i k e  Essen K969 ( c a t . n o  1 6 9 , P L S . 1 5e ,2 6 b)  
wh i ch  accomodates two o c c u p a n t s .
Type E" has one wheel  and a d ou b l e  s i d e  r a i l  ( P L . 15 m, 
n ) ,  somet imes w i t h  c r o s s - b a r s  ( e . g . V i l l a  G u i l i a  1212, c a t .  
no 224 )and i s  f ound o n l y  a t  t he  v e r y  end o f  t h e  e i g h t h  
c e n t u r y  ( c f .  Append i x  "The V i l l a  G i u l i a  P a i n t e r " ) .
Type F , has t h e  s i d e  r a i l  shown as a s i n g l e  p r o f i l e  
l o o p ,  l i k e  D1, w h i l e  t h e  f r o n t  r a i l  i s  r e n d e r e d  i n  t h e  
most  r e a l i s t i c  way o f  a l l ,  w i t h  a s m a l l  l o o p  a t  t h e  t o p ;  
t he  l o w e r  p a r t  o f  t he  space be low the  f r o n t  r a i l  i s  f i l l e d  
i n  w i t h  p a i n t ,  wh ich  i n d i c a t e s  a low s o l i d  s c r e en  s u r m o u n t ­
ed by a r a i l  ( P L . 15 p.  New York  2 1 . 8 8 . 1 8 :  D a v i s o n , 1 9 6 1 , f i g .  
5 7 ) ;  t h i s  t y p e  o f  c h a r i o t  i s  shown as h a v i n g  a s i n g l e  
w he e l ,  b u t  an e l o n g a t e d  v a r i a t i o n  wh i ch  i s  g i v e n  two whee l s
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may o c c u r  ( e . g .  London BM 1 9 2 7 . 4 - 1 1 . 1 ,  c a t . n o  2 6 2 , P L . 2 0 b ) ;  
t he  e l o n g a t e d  c h a r i o t s  w i t h  two whee ls  i n v a r i a b l y  have two 
o c c u p a n t s  ( c f .  Type D1, Essen K 969,  c a t . n o  1 6 9 , P L . 151) .
I  do n o t  b e l i e v e  t h a t  t he  second wheel  here  i n d i c a t e s  a 
f o u r - w h e e l  wagon c omparab l e  t o  our  Type A, b u t  t h a t  i t  was 
added by t he  a r t i s t  i n  o r d e r  t o  s a t i s f y  a e s t h e t i c a l l y  a 
sense o f  s t a b i l i t y  ( B e n s o n , 1 9 7 0 , 5 3 )  .
Types B, C, D, 01,  E and F , a l l  show t h e  same t y p e  o f  
c h a r i o t :  t h e  dev e l op men t  i s  i n  t h e  r e n d e r i n g  o f  t he  c h a r i ­
o t  r e p r e s e n t a t i o n  and n o t  i n  t h e  c h a r i o t  i t s e l f .  I t  i s  
o n l y  Type A wh i ch  r e p r e s e n t s  a d i f f e r e n t  c h a r i o t .  I n  f a c t  
i t  i s  n o t  a c h a r i o t  a t  a l l ,  b u t  a wagon o r  c a r t ,  p o s s i b l y  
a f o u r - w h e e l e d  c a r t ,  as Snodgrass  has s ug ge s te d  ( 1 9 6 4 , 1 6 0 ) ,  
m a i n l y  used f o r  t h e  e kphora  p r o c e s s i o n s .  The c a r t  used f o r  
t h e  ekp ho ra  on t he  Athens  NM 990 k r a t e r  i s  q u i t e  s i m i l a r  
t o  our  Type A ( 5 5 ) .  On t he  o t h e r  hand,  t he  e x t r a o r d i n a r y  
ekphor a  c a r t  o f  t he  Athens  NM 803 amphora ( c a t . n o  2 ) ,  has 
f o u r  whee ls  r e p r e s e n t e d  and i t s  appearance  as Benson n o t es  
( 1970,  149 n . 7 5 )  " i s  t h a t  o f  a r a i l w a y  f l a t - c a r " .
I n  c o r p o r a  b o t h  c a r t s  and c h a r i o t s  can be seen among 
t h e  Roya l  Tombs a t  S a la mi s  and t h e  f u l l  r e c o n s t r u c t i o n  
h e l p s  i n  u n d e r s t a n d i n g  and v i s u a l i s i n g  t e c h n i c a l  d e t a i l s ,  
wh ich  c o u l d  by no means be r e p r e s e n t e d  i n  t he  s c h e m a t i c  
s t y l e  o f  Ge o me t r i c  vase p a i n t i n g  ( 5 6 ) .  Tomb 79,  y i e l d e d  
two c h a r i o t s  and two c a r t s  o r  h e a r s e s .  C h a r i o t  B was a 
q u a d r i g a ,  t he  o n l y  one so f a r  d i s c o v e r e d  i n  S a l a m i s ,  w i t h  
t e n - s p o k e d  w h ee l s .  The c h a r i o t  box had a wooden f l o o r  and
5 5 . c a t . n o  46;  c f . a l s o  Bonn U n i v e r s i t y  f r . 1 6 ,  c a t . n o  47,  
b o t h  by t he  H i r s c h f e l d  P a i n t e r .
56.  K a r a g e o r g h i s , 1 9 7 3 , e s p . Tomb 79,  6 0 f f .
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t he  b r e a s t  was a l s o  o f  wood, w h i l e  t he  s i d e s  were made o f  
p l a i t e d  o s i e r s .  The G e o me t r i c  r e p r e s e n t a t i o n s  f r e q u e n t l y  
show t he  space be low t he  f r o n t  r a i l  f i l l e d  w i t h  p a i n t  ( e . g .  
P L . 1 5 f , p ,  Types D, F ) ,  t h i s  c o u l d  c o r r e s p o n d  t o  t he  wooden 
b r e a s t s  o f  t he  Sa lami s  c h a r i o t s ,  w h i l e  t h e  c r o s s - h a t c h i n g  
wou ld  r e p r e s e n t  p l a i t e d  o s i e r s .  The c h a r i o t  box o f  t he  
S a l am is  c h a r i o t  was d i v i d e d  i n t o  two c o m p ar t me n t s ,  one f o r  
t he  c h a r i o t e e r  and the  o t h e r  f o r  t he  w a r r i o r ;  the  s t r i c t  
p r o f i l e  o f  t h e  G e o me t r i c  r e p r e s e n t a t i o n s  does n o t  a l l o w  us 
t o  r e c o g n i s e  any such i n n e r  d i v i s i o n ,  b u t  s i n c e  t h e  m a j o r i ­
t y  o f  LG c h a r i o t s  have o n l y  one o c c u p a n t  i t  seems r a t h e r  
u n l i k e l y .  The S a l am is  c a r t s  had no c h a r i o t  box ,  o n l y  a 
f l o o r ,  r e c t a n g u l a r  and f l a t ,  on wh i ch  t h e  c o f f i n  was p l a c e d .  
Our Type A c a r t  shows t h e  f l o o r  i n  a b i r d ' s  eye v iew w i t h  
t h e  c h a r i o t e e r  s t a n d i n g  on i t .
I n  t h r e e  d i m e n s i o n a l  a r t ,  t h e r e  are  a l s o  some examples 
o f  c h a r i o t s  e i t h e r  i n  b r onze  o r  t e r r a c o t t a  ( H e i l m e y e r ,  1972, 
4 2 f f . ) .  What c h a r a c t e r i z e s  a l l  t h e  G e o m e t r i c  r e p r e s e n t a t i o n s  
i s  t h a t  t h e  c h a r i o t  w i t h  t he  h o r s es  i s  s e t  on a p l a t f o r m  
w i t h  f o u r  w h e e l s ;  t he  r e a r  whee l s  as H i g g i n s  n o t e s  ( 1 9 6 9 , 2 2 )  
do d u t y  as t h e  c h a r i o t  w h e e l s ,  b u t  t h e  f r o n t  whee l s  a re  com­
p l e t e l y  i r r e l e v a n t  t o  t he  c o m p o s i t i o n  o f  t he  c h a r i o t ,  t he  
whole c o n s t r u c t i o n  b e in g  a c h i l d ' s  t o y .  An example f rom t h e  
Agora ( H i g g i n s , 1969,22 p i . 8 b )  wh i ch  i s  t he  most  c o m p l e t e ,  
has a D i p y l o n  w a r r i o r  as c h a r i o t e e r  and i s  drawn by f o u r  
h o r s e s .  A n o t h e r  v i r t u a l l y  c o m p l e t e  model  was f ound  i n  A thens 
(AD 1 9 ,1964 ,  5 8 - 6 0 , p i . 5 5 b ) ;  i t  i s  drawn by a p a i r  o f  h o r s es  
and t he  c h a r i o t e e r  i s  unarmed.  G eo m et r i c  t e r r a c o t t a  cha ­
r i o t s  have been s t u d i e d  by S a r i a n  ( 1 9 6 9 , 6 6 4 f f . ) :  f rom Argos
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t h r e e  f r a g m e n t s  f rom a wheel  were f o u n d ,  w h i l e  a more com­
p l e t e  example can be seen i n  t he  B r i t i s h  Museum ( S a r i a n ,  
1969,669 f i g . 2 4 ) .  The m a j o r i t y  show o n l y  one o c cu pa n t  and 
t h e r e  i s  o n l y  one b ronz e c h a r i o t  w i t h  two o c c u p a n t s  known 
f rom Ol ymp ia  (O l ymp ia  B1671:  H e i l m e y e r , 1972, no 2 2 0 , p i . 38) 
(57)  .
And now a b r i e f  l o o k  a t  t h e  c h a r i o t  w h e e l s :  t he  g r e a t  
m a j o r i t y  o f  L a t e  G eo m et r i c  whee l s  are  r e p r e s e n t e d  w i t h  
f o u r  spo kes ,  j u s t  i n  Cre t o -Mycenaean  i c o n o g r a p h y
( C r o u w e l , 1981, 8 1 f f . p i s . 7 3 - 7 8 ) .  I n  t he  L a t e  Geometruc I I  
p e r i o d ,  s i x - s p o k e d  whee l s  a re  a l s o  r e p r e s e n t e d :  t h e  P h i l a ­
d e l p h i a  P a i n t e r  uses e x c l u s i v e l y  t he  s i x - s p o k e d  t y p e ;  t h i s  
p a i n t e r ' s  whee ls  a re  a l s o  u n u s u a l  i n  t h a t  two c o n c e n t r i c  
c i r c l e s  a re  r e p r e s e n t e d ,  t h e  spokes i n t e r s e c t i n g  o n l y  t he  
i n n e r  c i r c l e .  E i g h t - s p o k e d  whee l s  are  seen on t h e  New York 
1 4 . 1 3 0 . 1 5  k r a t e r  ( c a t . n o  310)  and on a n o t h e r  one f rom T r a ­
chones ( c a t . n o  3 1 1 ) ,  b o t h  o f  wh i ch  b e lo n g  t o  t he  Trachones  
Workshop.  These are  t h e  o n l y  L G I I  examples o f  e i g h t - s p o k e d  
whee ls  f rom A t t i c a  t h a t  I  know o f .  O u t s i d e  A t t i c a  and i n  
t h r e e  d i m e n s i o n a l  a r t ,  t h e  r e c e n t l y  d i s c o v e r e d  b ronze  
whee l s  f rom L e f k a n d i  heroon  b e l o n g i n g  t o  t he  t e n t h  c e n t u r y  
have e i g h t  spokes ( A n t i q u i t y 1 9 8 2 , p i . 2 2 ) .  A m i n i a t u r e  
b ronz e wheel  w i t h  s i x  spokes was found a t  O l ymp ia  and a 
s i x - s p o k e d  wheel  appears  a l s o  on a vase f rom K a v o u s i  i n  
C r e t e  ( 5 8 ) .  From Cyprus on a C y p r o - G e o m e t r i c  I I I  k r a t e r  
( K a r a g e o r g h i s , 1 9 7 3 , 1 70  f i g . 4) t h e  c h a r i o t  has a wheel
5 7 . o t h e r  exampl es :  Athens  odos M e i d a n i :  S a r i a n , 1969, 67 1
f i g . 25;  V i e n n a  : Winter ,D ie A n tikeri Terrakotten, 1905,1,25:6; Cyprus : 
Wiesner, 1968,72,91 ; Argos’.Sarian, 1969,667 f ig s .21-23,671 f ig s .  26,27.
5 8 . A ; F u r t w a n g l e r  O l y m p i a ,  d i e  E r q e b n i s s e  de r  A u s q r a b u n q , 
1890,69 no 508;  AJA 1901,146 p i . 3.
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w i t h  e i g h t  l e a f - s h a p e d  spokes o f  a v e r y  o r n a m e n t a l  c h a r a c ­
t e r ;  f rom Cyprus t oo  t he  S a l am is  c h a r i o t  has t e n  spokes .
The whee l s  o f  two C y p r i o t  b r onz e  s t a n d s  have s i x  whee l s  
(London 1 9 4 6 / 1 0 - 1 7 - 1 ;  B e r l i n  8947:  C a t l i n g , 1964, g roup  I I I  
nos 3 6 , 3 5 ) .  One s i d e  o f  t he  London s t a n d  r e p r e s e n t s  a l s o  
a t w o - h o r s e  c h a r i o t  w i t h  c h a r i o t e e r  and w a r r i o r ;  t h e  cha -  
r i ^ o t  has s i x - s p o k e d  whee l s  j u s t  l i k e  t h e  whee l s  o f  the  
s t a n d .  From t he  A r c h a i c  p e r i o d ,  two t e r r a c o t t a s  f rom Hag ia  
I r e n e  r e p r e s e n t  se ve n- s po k ed  whee l s  ( SCE I I , p i . 2 3 5 , 3 , 5 ) .
The m u l t i - s p o k e d  whee l s  are  c l e a r l y  an O r i e n t a l  f e a t ­
u r e :  down t o  t h e  l a t e r  f i f t e e n t h  c e n t u r y  t h e  f o u r - s p o k e d  
v a r i e t y  p r e d o m i n a t e d  i n  b o t h  Egyp t  and t he  Near E a s t .  From 
t he  e i g h t e e n t h  Dynas t y  onwards ,  t he  s i x - s p o k e d  whee l s  were 
used.  I n  A s s y r i a n  a r t  t h e  e i g h t - s p o k e d  whee l s  were t he  
f a s h i o n  d u r i n g  t he  r e i g n  o f T i g l a t h  P i l e s t e r  I I I  ( 745- 727  
B.C)  ( B a r n e t t ,  1 9 60 , p i s . 1 3 7 - 1 7 3 ) .  I n  t he  Near Eas t  t w e l v e  
o r  even more spoked whee l s  a re  a l s o  r e p r e s e n t e d :  t he  
c a r t s  o f  t h e  E l a m i t e s  had as many as s i x t e e n  spo kes .
O t he r  d e t a i l s  o f  G e o m e t r i c  c h a r i o t s  c a n no t  be u n d e r ­
s t o o d  f rom t he  vase p a i n t i n g s :  some r e p r e s e n t a t i o n s ,  how­
e v e r ,  even among t he  e a r l i e s t  ( e . g .  Lo uv r e  A 552,  c a t . n o
2 4 ) ,  show such d e t a i l s  as t he  nave o f  t he  w he e l ,  b u t  t he  
m a j o r i t y  do n o t .
The number used t o  p u l l  t he  c h a r i o t  i s  a f e a t u r e  w o r t h y  
o f  c o n s i d e r a t i o n .  The r e p r e s e n t a t i o n  o f  o n e / h o r s e  c h a r i o t s  
s h o u l d  be u n d e r s t o o d  as a t w o / h o r s e  c h a r i o t ,  where one 
wheel  i s  a l s o  r e p r e s e n t e d ;  some p a i n t e r s  who showed o n l y  
one p r o f i l e  h o r s e ,  i n d i c a t e d  two by t he  r e i n s  ( e . g .  B e r l i n  
3203,  c a t . n o  143; P h i l a d e l p h i a  5464,  c a t . n o  141; Ox f o r d
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1935 . 19 :  W i e s n e r ,1968 ,  F 6 5 ) .  T h i s  i s  a way t he  p a i n t e r  i s  
d e a l i n g  w i t h  p e r s p e c t i v e ,  ( o r ,  r a t h e r ,  n o t  b e i n g  a b l e  t o  
cope w i t h  t h e  p rob l em o f  p r o s p e c t i v e )  s o me th i ng  he e v e n t u a l  
I t  overcame w i t h  the  h e l p  o f  t he  b l a c k  f i g u r e d  t e c h n i q u e  
i n  t he  s i x t h  c e n t u r y ,  f rom wh i ch  t i m e  on s i n g l e  ho rse  
c h a r i o t s  a re  no l o n g e r  r e p r e s e n t e d  i n  Greek a r t  ( 5 9 ) .
Bronson (6 0 )  has shown t h a t  a l t h o u g h  i t  i s  t e c h n i c a l ­
l y  p o s s i b l e  t o  have a s i n g l e  ho rs e  p u l l i n g  a c h a r i o t ,  i t  
i s  u n l i k e l y ,  due t o  t he  usage o f  t he  yoke i n  a n c i e n t  t i m e s  
as t h e  s o l e  means o f  a t t a c h i n g  t he  ho r se  t o  t h e  c h a r i o t .  
Most  G e o me t r i c  r e p r e s e n t a t i o n s  o f  c h a r i o t s  show t w o / h o r s e  
teams,  j u s t  l i k e  i n  Mycenaean t i m e s .  The t w o / h o r s e  c h a r i ­
o t  i s  w e l l  a t t e s t e d  f rom t he  L a te  H e l l a d i c  I  p e r i o d ,  on 
t h e  g r av e  s t e l a i  f rom t he  s h a f t  g r a v es  a t  Mycenae ( 6 1 ) ,  
w h i l e  i n  E g y p t ,  t h e y  a r e  r e p r e s e n t e d  i n  t h e  f o u r t e e n t h  
c e n t u r y  B.C.  ( A n d e r s o n , 1 9 6 1 , p i . 1 ) , and t h e y  a r e  a l s o  found 
i n  U g a r i t  ( F r a n k f o r t , 1 9 5 4 , p i . 145) .
An i n n o v a t i o n  wh i ch  o c c u r s  i n  t h e  e i g h t h  c e n t u r y ,  i s  
t he  i n t r o d u c t i o n  o f  t h r e e  and f o u r / h o r s e  c h a r i o t  teams and 
i t  i s  i n t e r e s t i n g  t o  n o te  t h a t  a l t h o u g h  t h e  t w o / h o r s e  and 
f o u r / h o r s e  c h a r i o t s  c o n t i n u e  t o  be r e p r e s e n t e d  a f t e r  t he  
e i g h t h  c e n t u r y ,  t h e  t h r e e / h o r s e  c h a r i o t  i s  a p a s s e r - b y ,  
s c a r c e l y  f ound a f t e r  t h e  e i g h t h  c e n t u r y .  There i s  o n l y
5 9 . e . g .  London BM B 130: B e a z l e y , 1 9 5 6 , 8 9 , 1 ;  Boardmon, 1974 ,  
f i g . 296 , 2  ( t h e  e a r l i e s t  s y n o r i s ) ;  A thens  NM 353:  B e a z l e y ,  
1956 ,2 ;  A thens NM 101: E . H a s p e l s , A t t i c  B l a c k  F i g u r e d  L e -  
k y t h o i , 1 9 3 6 , p l . 3 G , 3 ;  V a t i c a n  Mus. 422:  B e a z l e y , 1956,363 
no 45.
6 0 . " C h a r i o t  Rac i ng  i n  E t r u r i a "  i n  S t u d i  i n  onore  d i  L.
Ba n t i , 1965 ,100 .
61.  A n d r o n i k o s ,19 68 ,  W46; t h e  c h a r i o t  t y p e s  r e p r e s e n t e d  on 
t h e  g r ave  s t e l a i  b e l o n g  t o  C r o u w e l ' s  t y p e  I  (box c ha ­
r i o t )  o f .  C r o u w e l , 1981 , 59 .
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one s e ve n t h  c e n t u r y  example on a P r o t o a t t i c  p y x i s  c o ve r  
f rom t h e  Keramei kos  ( K G b l e r ,1950 , p i s . 3 9 , 4 0 )  and no o t h e r  
b l a c k - f i g u r e d  vas es ,  w h i l e  i n  r e d - f i g u r e d  p a i n t i n g ,  t h e r e  
i s  j u s t  one example on a c a l y x - k r a t e r  i n  F e r r a r a  by t he  
P o l y g n o t o s  P a i n t e r  ( N . A l f i e r i  and P.A.  A r i a s , Das A n t i k e  
S p i n a , 1 9 58 , p i . 6 7 ) . The f u n c t i o n  o f  t he  t h i r d  h or se  i n  a 
r a c i n g  c h a r i o t  would be t o  a s s i s t  t h e  c h a r i o t  i n  making 
180 degree  t u r n s ,  c h a r a c t e r i s t i c  o f  t he  a n c i e n t  r ace  
c o u r s es  ( o f .  I l i a d 23,  3 2 6 f  f . ; o f . a l s o  D. Ha l i e  a m a ssa i. A n t i ­
q u i t é s  Romaines V I I , 7 3 , 2 ) .
The t h r e e / h o r s e  c h a r i o t  i s  a l s o  me nt i on ed  i n  Ep i c  
( 6 2 ) .  I n  book XVI o f  t h e  Homer i c  I l i a d  ( ,  145-154 ,  4 6 7 - 4 7 6 ) ,  
t o  A c h i l l e s ' y o k e  h o r s es  Xanthus  and B o l i u s ,  t he  ho rs e  Pe- 
dasus i s  h a r ne ss ed  by t r a c e s  t h a t  can be e a s i l y  and q u i c k ­
l y  c u t  away.
The t h r e e / h o r s e  c h a r i o t  was a l s o  known i n  t he  E a s t :  
t h e  A s s y r i a n  r e l i e f s  i n  t he  B r i t i s h  Museum f rom t he  r e i g n  
o f  A s h u r n a s i r - p a l  ( 88 5- 86 0  B . C . ) ,  show t h a t  t he  t h r e e /  
horse  c h a r i o t  was used c o n s i s t e n t l y  t he n  ( 6 3 ) ,  b u t  o d d l y  
enough n o t  used l a t e r  by Sha lmanaser  I I I  ( 8 59 -8 2 4  B . C . )  
o r  T i l g a t h  P i l e r s e r  I I I  ( 74 5- 72 7  B . C . ) .  The t h r e e / h o r s e  
c h a r i o t  however  was n e ve r  p o p u l a r  i n  Greece as i t  was i n  
E t r u r i a  ( c f .  Bronson n. 60 w i t h  numerous examples o f  E t r u ­
scan t h r e e / h o r s e  c h a r i o t s ) .
6 2 . L i d d e l l  and S c o t t  s . v .  napnopoç : a ho rs e  wh i ch  draws 
by t he  s i d e  o f  t he  r e g u l a r  p a i r  ( ^ u v u p i ç  ) ;  e l s e w h e r e :  
osLpacpôpoç : I l i a d 1 6 ,471 ,  474;  16, 152, 467;  Odysee 4, 
590.
6 3 . B u d g e , A s s y r i a n  Scul p t u r e s  i n  t h e  B r i t i s h  Museum i n  t he  
Reign o f  A s h u r - n a s i r - p a l , 885-86Ô B . C . , 1 9 1 4 , p i s . 1 2 ,1 4 -  
18; 2 0 , 2 2 , 2 4 - 2 5 , 4 2 : '
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F o u r / b o r s e  c h a r i o t s ,  as m e n t i o ne d  above,  are  a l s o  an 
i c o n o g r a p h i e  i n n o v a t i o n  o f  t h e  L a t e  G e o me t r i c  p e r i o d  ( o f .  
Louv r e  A 547,  c a t . n o  21;  K a r s r u he  6 0 / 1 2 ,  c a t . n o  177) ;  i n  
t h r e e  d i m e n s i o n a l  a r t ,  t he  t e r r a c o t t a  g roup  me n t i on e d  above 
( p . 97 ) f rom t he  Agora has f o u r  h o r s e s ,  w h i l e  a f r o n t a l  
f o u r / h o r s e  c h a r i o t  i s  r e p r e s e n t e d  on a Ge o m e t r i c  s e a l  ( 6 4 ) ,  
t he  e a r l i e s t  example o f  a scheme wh i ch  became v e r y  p o p u l a r  
i n  t he  s i x t h  c e n t u r y  ( 6 5 ) .
I t  i s  i n t e r e s t i n g  t o  n o t e  t h a t  t he  number o f  ho r ses  
used t o  draw a c h a r i o t ,  has i t s  c o u n t e r p a r t  on t he  l i d s  o f  
p y x i d e s ,  wh i ch  a re  d e c o r a t e d  w i t h  p l a s t i c  h o r s e s .  Such p y ­
x i d e s  appear  as e a r l y  as t he  n i n t h  c e n t u r y ;  t h e  e a r l i e s t  
are  d e c o r a t e d  w i t h  a s i n g l e  ho rs e  ( e . g .  Keramei kos  257:  
K ü b l e r  , 1 9 5 4 , p i s . 5 9 , 6 7 )  ( 6 6 ) .  P a i r s  o f  h o r s e s  on l i d s  are 
a l s o  found i n  M i d d l e  G e o m e t r i c  I I  ( W i e s n e r , 1968, F65 n . 2 0 2 ) .
6 4 . G . H a f n e r , V i e r g e s panne i n  V o r d e r a n s i c h t , 1938,33 f i g . 9;  
W i e s n e r , 1968, F66 f i g . l 9 a .
6 5 . e . g .  London BM B76: B e a z l e y , 1956, 8 5 , 1 ;  O x f o r d  Ashmolean 
Museum 190: B e a z l e y , 1 9 5 6 , 1 2 6 , 5 3 ;  Munich 1468: B e a z l e y ,  
1 9 5 6 , 3 1 5 , 3 ;  Copenhagen Thorwaldseifu Museum 54:  B e a z l e y ,  
1956, 2 8 7 , 5 .
6 6 . For  ho rs e  p y x i d e s  g e n e r a l l y  o f .  B o u z ek , 1 9 5 9 , 1 3 1 f f . ; C o l d ­
s t r e a m , 1 9 6 8 , 2 3 , 4 8 ;  CVA Lo uv r e  16 on p l a t e  21;  F i n k ,  
1 9 6 6 , 4 8 7 f f .
67.  Examples o f  t h r e e / h o r s e  p y x i s  l i d s :  Keramei kos  775 
( K ü b l e r , 1 9 5 4 , p i . 5 9 , 6 7 ) , Agora P 5060,  P 5061 ( B r a n n , 1 9 6 1 ,  
p i .  1 5 , 2 6 9 , 2 6 2 ) ;  Agora P 4784 ( Y o u n g , 1939, X V I I I  6 ) ; B e r l i n  
F 50(_AA 1 955 ,10 1 , 10 2  f i g . 5 ) ;  H e l s i n k i  7826,  Tüb i ngen  
1087 ( F i n k , 1 9 6 6 , 4 8 8 f . f i g s . 1 - 7 ) ;  A thens 3 rd  E p h o r i a  1711 
( AD 18, 1 9 6 3 , p i . 3 8 d ) ;  L e id e n  ( B r a n t s , 1 9 3 0 , p i . 9 , 4 7 ) ;  Ca- 
n e l l o p o u l o s  C o l l .  844 ( B r o u s k a r i , 1 9 7 9 , n o  10 f i g s . 1 2 , 1 3 ) ;  
B r a u r on  Museum ( f r o m  Anavyssos g rave  32,  u n p u b l i s h e d ) ;  
Athens , f rom Anavyssos g r av e  9 (AD 2 9 , 1 9 7 3 - 4 ,  C h r o n i k a  
B 1 , p i s . 8 4 , 8 6 ) ;  MFA Houston Texas ( H o f f m a n n , 1 9 7 1 , no 149) ;  
Germany P r i v a t e  C o l l .  W. H o r n b o s t e l , Kuns t  de r  A n t i k e , 1977, 
no 227.  Two B o e o t i a n  examples f rom K a m i l o v r i s i  P a r a l i m n i s  
(A_D 2 6 , 1 9 7 1 ,  C h r o n i k a  B 1 , p l . 1 8 8 ;  B_C_H 9 8 , 1 9 7 4 ,  647 f i g s .  
165 , 166 .
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Groups o f  t h r e e  (67)  and f o u r / h o r s e  ( 68 )  p l a s t i c  l i d s  s i ­
m i l a r l y  appear  on LG p y x i d e s .  The p l a s t i c  h o r s es  on t he  
p y x i s  l i d s ,  a p a r t  f rom h a v i n g  a c h t h o n i c  c h a r a c t e r  ( K ü b l e r ,  
1 9 5 4 , 2 3 ) ,  have a d o ub l e  f u n c t i o n  which a l l u d e s  a l s o  t o  t h e  
c o n t e m p o r a r y  c h a r i o t s ,  and t h e y  are  s u r e l y  s y m b o l i c  o f  t h e  
owners s t a t u s ,  j u s t  l i k e  g r a n a r i e s  f rom e a r l i e r  g r a v e s  ( 6 9 ) .  
I n  A r i s t o t l e ' s  A t h e n i a n  C o n s t i t u t i o n  t h e  a u t h o r  d i s c u s s e s  
t h e  c l a s s i f i c a t i o n  o f  e a r l y  A t h e n i a n  c i t i z e n s  and i t  ap­
p ear s  t h a t  t h e  c r i t e r i o n  o f  r a n k  was o n e ' s  farm p roduce  and 
t h e  number o f  h o r s es  t h a t  one c o u l d  m a i n t a i n  ( i . e .  g r a n a r i e s  
and h o r s e s ) ( 7 0 ) .
I n  l o o k i n g  a t  t h e  c h a r i o t  f r i e z e s  as a whole and ana­
l y s i n g  t h e i r  c o m p o s i t i o n ,  we can d i v i d e  them i n t o  f i v e  i c o ­
n o g r a p h i e  g r oup s  each one d e t e r m i n e d  by t he  number o f  o c c u ­
p a n t s  i n  t h e  c h a r i o t  and the  c h a r i o t e e r  t y p e  ( T a b l e s  13, 
1 4 , 1 5 , 1 6 , 1 7 ) .  B r u n n s a k e r ' s  a n a l y s i s  i s  s l i g h t l y  d i f f e r e n t  
( 1 9 6 2 , 1 9 4  n 6) and has t h r e e  b a s i c  t y p e s :  i ) t w o  men on c h a ­
r i o t ,  w i t h  f o u r  s u b d i v i s i o n s ,  i i ) c h a r i o t e e r  a l o n e ,  w i t h  
t h r e e  s u b d i v i s i o n s  and i i i )  Siamese t w i n s .
The f i r s t  g roup i n  t h e  p r e s e n t  a n a l y s i s  c o n s i s t s  o f  
c h a r i o t s  w i t h  s h i e l d l e s s  c h a r i o t e e r  and D i p y l o n  w a r r i o r
6 8 . Examples o f  f o u r / h o r s e  p y x i s  l i d s :  Ker ame i kos  1310 (Kü­
b l e r , 1 9 5 4 , p i . 6 0 ) ;  L ouv r e  A 567 ( c a t . n o  9 7 ) ;  A r l e s h e i m  
C o l l e c t i o n  ( S c h e f o l d ,  M e i s t e r w e r k e  q r i e c h i s c h e r  Kunst , 
1960, I  4 3 ) ;  A thens 3rd  E p h o r i a  1710 ( AD 1 8 , Î963 j c h r o -  
n i k a  B 1 , p l . 3 8 c ;  S t u t t g a r t  KAS 8 (C_V_A l ” p l . 9 ) ;  Münich 
6403 (CVA 3 , p i . 126) ;  A thens  NM 17604,  17972,  18838 ( u n ­
p u b l i s h e d ) ;  Copenhagen 4741 (C_V_A 2 , p i . 7 1 , 4 a ) ;  Amsterdam,  
S c h e u r l e e r  Museum 3535 ( CVA 2 ^ i l I H b , p l . 3 , 5 ) ;  Würzburg
H 4431 ( CVA 1 , p i . 6 , 1 - 4 ) ;  P r i v a t e  C o l l e c t i o n  ( Ars A n t i -  
C[].j_a , 2 9 . 5 . 1 9 6 1 ,  no 8 0 ) .
69.  Agora P 2 7 66 8 a , b : Boardman, Greek B u r i a l  c u s t o m s , 1971, 
p i . 7;  C o l d s t r e a m , 1 9 7 7 , f i g . 1 3 a :
7 0 . AJt_h_._P_o_l_. 7 , 3 - 4 ;  Thompson-Wy c he r  l e y  , 1972 , 1 4 f f . ; F i n k ,  
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( T a b l e  13) .  The two c h a r i o t  o c c u p a n t s  are  shown as i f  
s t a n d i n g  one b eh in d  t he  o t h e r  ( j u s t  as i n  Mycenaean i c o ­
n o g r a ph y ,  n o t  however  on t he  w a l l  p a i n t i n g s ,  where the  
f i g u r e s  o v e r l a p ) ,  b u t  i n  f a c t  t h e  two f i g u r e s  s t o o d  a-  
b r e a s t  ( C r o u w e l , 1 9 8 1 , 3 9 ) .
T h r i t e e n  examples o f  t h i s  g roup  come f rom t h e  main 
o u t p u t  o f  t h e  D i p y l o n  Workshop and two more f r a g m e n t s  
w h i ch  ca n no t  be a s c r i b e d  t o  a s p e c i f i c  p a i n t e r  a re  a l s o  
LGI .  Only  one example o c c u r s  i n  the  L a t e  G e o m e t r i c  I I  p e r i ­
od:  on an amphora by t he  B i r d s e e d  P a i n t e r  ( c a t . n o  235,  PL. 
1 8 a , b ) .  The m a j o r i t y  o f  t he s e  c h a r i o t s  a re  drawn by two 
h o r s e s ,  b u t  t h e r e  are  two t h r e e / h o r s e  c h a r i o t  examples  i n  
LGI and t he  o n l y  L GI I  example a l s o  has t h r e e  h o r s e s  . There 
are  a l s o  two f o u r / h o r s e  c h a r i o t s ,  wh i ch  means t h a t  t h e  use 
o f  t h e  t r i g a  and q u a d r i g a  can be p l a c e d  t o  t he  second 
q u a r t e r  o f  t he  e i g h t h  c e n t u r y .  The c h a r i o t s  i n  a l l  t h e  i n ­
s t a n c e s  are  Type A. On t he  k r a t e r  i n  Sydney ( i n v . n o  46.
41,  c a t . n o  22)  an a b b r e v i a t e d  form o f  Type A i s  r e p r e s e n t e d
w i t h  one w he e l :  i t  i s  n o t  a d i f f e r e n t  c h a r i o t ,  b u t  t he  
p a i n t e r  i s  c o n f i n e d  here  by t he  space a v a i l a b l e .
I c o n o g r a p h i e  c o n t e x t :  on f i v e  vases t h e  c h a r i o t s  are
on t h e  same zone as t h e  p r o t h e s i s  scene ( Lo uv r e  A 517,
c a t . n o  4; L ouv r e  A 552,  c a t . n o  24;  Sydney 4 6 . 4 1 ,  c a t . n o  
22;  Lo uv re  A 547,  c a t . n o  21;  Lo uv r e  A 541,  c a t . n o  2 3 ) ;  i n  
two i n s t a n c e s  t h i s  t y p e  o f  c h a r i o t  c o m p o s i t i o n  o c c u r s  i n  
b o t h  t he  l a t e r a l  e x t e n s i o n  o f  t h e  p r o t h e s i s  scene and i n  
a s e p a r a t e  zone o f  t he  vase ( L ouv r e  A 517,  c a t . n o  4;  Lou ­
v re  A 541,  c a t . n o  23) and i n  f o u r  i n s t a n c e s  ( Lo uv r e  A 545,  
c a t . n o  45;  L ouv r e  A 522+,  c a t . n o  7; Piraeus s t r e e t ,  c a t . n o  
18, Athens NM 802,  c a t . n o  17) i t  i s  d e p i c t e d  on a vase
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w i t h  a p r o t h e s i s  scene.  D i p y l o n  w a r r i o r s  are  i n s e r t e d  o n l y  
on t he  Pir«tms s t r e e t  k r a t e r  ( c a t . n o  18 ) ,  w h i l e  t h e  f r a g m e n t  
a r y  examples do no t  a l l o w  us t o  d e t e r m i n e  t h e  c o n t e x t .
From t he  above a n a l y s i s  i t  i s  p o s s i b l e  t o  c o n c l u d e  
t h a t  b o t h  t he  c h a r i o t  t y p e  (Type A) and t h e  i c o n o g r a p h i e  
c o n t e x t  ( t h a t  i s  i n  most  p r e s e r v e d  cases t h e  l a t e r a l  e x t e n ­
s i o n  o f  t he  p r o t h e s i s  scene)  speak i n  f a v o u r  o f  an i n t e r ­
p r e t a t i o n  as a p r o c e s s i o n .
In  t he  second group ( T a b l e  14) t h e  c h a r i o t s  can have 
one o r  two o c c u p a n t s :  t he  second o c c u pa n t  b e in g  a h e l me ted  
D i p y l o n  w a r r i o r  who i n  some cases i s  f u l l y  armed w i t h  sword 
and s p e a r s .  Four  examples a re  da ted  t o  t he  L a t e  Ge o me t r i c  
I  p e r i o d ,  b u t  none f rom t h e  D i p y l o n  Workshop.  On t he  Athens  
NM 990 k r a t e r  ( c a t . n o  4 6 , PL .15a)  and on t h e  A l l a r d  P i e r s o n  
Museum 2010 f r a g m e n t  ( c a t . n o  46) wh i ch  b e l o n g s  t o  t he  same 
k r a t e r ; t he  c h a r i o t e e r  i s  t h e  o n l y  o c c u pa n t  o f  t h e  c h a r i o t .  
On t he  o t h e r  hand,  t he  H a l l e  f r a g m e n t  and t h e  L e i d e n  f r a g ­
ment ( c a t . n o  47,  PL. 16b) ,  show a second w a r r i o r  on the  
c h a r i o t .  The H a l l e  R ob e r t i nu m 59 f r a g m e n t  i s  t he  b e s t  p r e ­
s e r v ed  and i t  can be c l e a r l y  seen t h a t  t he  second p assenger  
i s  f u l l y  armed w i t h  h e l m e t ,  two s pears  and sword .
Three o u t  o f  t h e  f o u r  LGI examples come f rom the  
H i r s c h f e l d  Workshop and are  t h e r e f o r e  t o  be da te d  t o  t he  
LGIb p e r i o d .  I n  the  case o f  t he  Athens NM 990 k r a t e r  ( c a t .  
no 46) and t h e  H a l l e  R ob e r t i nu m f r a g m e n t  t h e  c o n t e x t  i s  an 
e k p h o r a .  On the  Athens  k r a t e r  wh i ch  i s  f u l l y  p r e s e r v e d ,  
t h e  c h a r i o t  fr ie ze  o c c u p i e s  t h e  l o w e r  zone o f  t h e  body .The  
o t h e r  k r a t e r  f r a g m e n t s  do n o t  a l l o w  us t o  v i s u a l i s e  the  po­
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i t  was s i m i l a r  t o  t h a t  o f  t he  Athens  k r a t e r .  The H i r s c h ­
f e l d  c h a r i o t s  are  a l l  o f  t y p e  A and are  drawn by two
#
h o r s e s .  The Louvre  A 3448 example ( c a t . n o  106) i s  t oo  
f r a g m e n t a r y  and o n l y  t he  o c c u r r e n c e  o f  one ho rs e  can be 
r e c o g n i s e d .
From the L G I I  p e r i o d ,  we have f i v e  examples b e l o n g ­
i n g  t o  t he  second g r o u p ;  one o f  t he  vases b e l o n g s  t o  t he  
Tr achones  Workshop ( o f .  Append i x  "The T r achones  Workshop" )  
and t h e  p i t h o s  k r a t e r  ( c a t . n o  387)  comes f rom a g r av e  a t  
T r a c h o n e s ,  b u t  c an no t  be a s c r i b e d  t o  a known p a i n t e r  ; 
t he  Agora oenochoe i s  a s c r i b e d  t o  the  S u b - D i p y l o n  group 
( c a t . n o  1 3 5 ) . T h i s  oenochoe r e p r e s e n t s ,  on t he  same f r i e z e ,  
a scene i n v o l v i n g  f i g h t i n g ,  w h i l e  t he  o c c u r r e n c e  o f  the  
s o - c a l l e d  " t w i n "  f i g u r e  has g i v e n  r i s e  t o  v a r i o u s  i n t e r ­
p r e t a t i o n s  wh i ch  s t r e s s  t he  m y t h i c a l  a s p e c t  o f  t h e  scene.
I  have,  however ,  a rgued e l s e w h e r e ,  t h a t  I  r e g a r d  t h e  " S i a ­
mese T w i ns "  as two f i g u r e s  o v e r l a p p i n g  and t h e r e f o r e  as 
h a v i n g  no m y t h i c a l  c o n n o t a t i o n s . F i n a l l y  t h e  amphora f r a g ­
ment f rom Kynosarges  ( c a t . n o  467 PL ;16a)  i s  u n u s u a l  i n  
t h a t  t he  second o cc u pa n t  i s  r e p r e s e n t e d  w i t h  a square  
t o r s o  wh i ch  c o u l d  i n d i c a t e  a s quar e s h i e l d  ( c f .  C ha p te r  I ,  
S e c t i o n  F p . 145f. ) .  As f o r  t he  Bowdoin c o l l e g e  p y x i s  ( c a t .  
no 453)  i t  i s  t he  o n l y  example t h a t  I  know o f  a c ha ­
r i o t  b e in g  r e p r e s e n t e d  on such a shape.  C h a r i o t s  i n  p a n e l s  
do o c c u r  on t he  necks o f  amphorae,  b u t  t h e  scheme i s  v e r y  
r a r e  ( c f .  Amsterdam 6249,  c a t . n o  176; L ou v r e  CA 3468,  c a t .  
no 183; P r i v a t e  C o l l e c t i o n ,  c a t . n o  3 7 5 ) .
As w i t h  group I ,  t h e  c h a r i o t  t y p e  (Type A) and t he  
o c c u r r e n c e  o f  a second o cc u pa n t  i n  some vase s ,  speaks i n
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f a v o u r  o f  an i n t e r p r e t a t i o n  as a p r o c e s s i o n .  U n l i k e  group 
I ,  t h i s  group o f  c h a r i o t s  i s  n eve r  f ound  a t  t he  l a t e r a l  e x ­
t e n s i o n  o f  a p r o t h e s i s  scene b u t  i n  t h e  case o f  t he  two 
H i r s c h f e l d  k r a t e r s  has an ekphora  c o n t e x t .  A l l  t h e  LGI 
r e p r e s e n t a t i o n s  o f  g roup  I I ,  o c c u r  on k r a t e r s  and even i n  
L a t e  Ge ome t r i c  I I ,  two o u t  o f  t he  f i v e  r e p r e s e n t a t i o n s
are  on a k r a t e r .
For  t he  L a t e  Ge om et r i c  I I  p e r i o d ,  i n t e r p r e t a t i o n  ca n ­
n o t  be so c e r t a i n  s i n c e  each vase has a d i f f e r e n t  c o n t e x t .
I n  t h e  case o f  t he  Bowdoin C o l l e g e  p y x i s  ( c a t . n o  4 5 3 ) ,  t h e  
o c c u r r e n c e  o f  a s i n g l e  c h a r i o t  i n  a p a n e l ,  s u r e l y  e x c l u d e s  
t he  p o s s i b i l i t y  o f  b o th  r ace  and p r o c e s s i o n ,  b u t  s h o u l d  
r a t h e r  be c o n s i d e r e d  as a symbol  o f  s o c i a l  s t a t u s ,  j u s t  
l i k e  t he  ho rs e  l i d s  o f  p y x i d e s .  The Agora oenochoe ( c a t .  
no 128) must r e p r e s e n t  a p r o c e s s i o n  ( o f .  a l s o  T a b l es  15,
16 ) ,  w h i l e  t he  monumental  New York  k r a t e r  must  a l s o  r e p r e ­
s e n t  a p r o c e s s i o n .  T h i s  k r a t e r  shows a l a r g e - s c a l e  p r o t h e s i s  
i n c l u d i n g  f i g u r e s  w i t h  o f f e r i n g s  and a t r i p o d  scene,  and 
b o t h  r a c i n g  and p r o c e s s i o n s  c o u l d  be shown as o c c u r r i n g  a t  
t h e  f u n e r a l .
To t he  t h i r d  group ( T a b l e  15) ,  b e lo n g  t he  m a j o r i t y  
o f  L a te  Ge o me t r i c  I I  c h a r i o t  f r i e z e s .  By c o n t r a s t  t o  t he  
Mycenaean v a r i e t y  wh i ch  c a r r i e d  a p assenger  i n  a d d i t i o n  t o  
t h e  c h a r i o t e e r  ( 7 1 ) ,  t h e  c h a r i o t s  o f  t h i s  groap , have o n l y  
a s i n g l e  s h i e l d l e s s  c h a r i o t e e r .
71.  A c c o r d i n g  t o  C r o u w e l , 1 9 8 1 , t h e  Mycenaean " R a i l  c h a r i o t " ,  
t y p e  I V ,  c a r r i e d  one o r  two o c c u p a n t s ;  t he  number o f  
o cc u p a n t s  on Mycenaean c h a r i o t s  i s  u s u a l l y  two ,  b u t  
t h r e e  o r  even f o u r  are f ound  on l a t e r  vases ( o f .  Ka r a -  
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From t he  LGI p e r i o d  we have o n l y  s i x  examples o f  t h i s  
t y p e  o f  c h a r i o t  f r i e z e  and i n  a l l  t he  i n s t a n c e s ,  e x c e p t  
t h e  L o uv r e  f r a gm e nt  ( c a t . n o  107) ,  f u l l y  armed D i p y l o n  w ar -  
r i o s  a re  i n s e r t e d .  The c h a r i o t s  are more r e a l i s t i c a l l y  
drawn , (Types B, D and F ) and are ha r nessed  t o  one,  two 
and t h r e e  h o r s e s .  I t  i s  i n t e r e s t i n g  t o  no te  t h a t  t he  New 
York  1 4 . 1 3 0 . 1 4  k r a t e r  ( c a t . n o  48,  PL .10a)  by the  H i r s c h f e l d  
P a i n t e r  i s  drawn by t h r e e  h o r s e s ,  a l t h o u g h  t he  c h a r i o t  be­
l o n g s  t o  Type A, wh ich  as we have seen above de no tes  a 
f o u r / w h e e l e d  wagon. The B a r i n g  C o l l e c t i o n  amphora ( c a t . n o
25)  i s  t he  f i r s t  example o f  a n e c k - h a n d l e d  amphora t o  have 
a r e p r e s e n t a t i o n  o f  such a c h a r i o t  f r i e z e  as the  o n l y  f i g ­
u r ed  zone o f  t h e  vase.  T h i s  scheme, s e t  here  i n  t h e  LGIb 
p e r i o d  and r e p r e s e n t e d  by t h i s  s o l e  example ,  w i l l  become 
q u i t e  f r e q u e n t  i n  t he  La te  Ge omet r i c  I I  p e r i o d .
I n  t he  L G I I  p e r i o d ,  f r i e z e s  o f  c h a r i o t s  w i t h  s h i e l d ­
l e s s  c h a r i o t e e r  appear  on f i f t y  f o u r  vases ,  f o r t y  two o f  
w h i ch  b e lo n g  t o  t he  Workshops o f  t he  C l a s s i c a l  T r a d i t i o n .
As has a l r e a d y  been m e n t i o n e d ,  t he  shape which  now p r e d o ­
m i n a t e s  i s  t he  n e c k - h a n d l e d  amphora and t he  f a s h i o n  s e t  by 
t he  B a r i n g  amphora i s  f o l l o w e d  by t he  S u b - D i p y l o n  Group,  
where ,  a p a r t  f rom t h r e e  vases ,  t he  c h a r i o t  f r i e z e  i s  t he  
o n l y  f i g u r e d  zone o f  t he  vase.  The i c o n o g r a p h i e  c o n t e x t  o f  
thiese t h r e e  vases i s  a p r o t h e s i s  scene on Copenhagen 3187 
( c a t . n o  138) and Ox f o r d  1916.55 ( c a t . n o  137) ;  f o r  t h e  po­
s i t i o n  o f  t he  p r o t h e s i s  scene on t h i s  vase o f .  above S e c t i o n  
D.81 . As f o r  t he  t h i r d  vase,  t he  London k r a t e r  f rom Thebes 
( c a t . n o  136) ,  a p a r t  f rom i t s  u n i qu e  i c o n o g r a p h i e  c o n t e x t  
on t h e  o t h e r  s i d e  o f  t he  vase ( o f .  C ha p t e r  I ,  S e c t i o n  G p. 159 )
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i t  has a t  l e a s t  one i m p o r t a n t  i n n o v a t i o n  i n  the  c h a r i o t  
f r i e z e  i t s e l f :  a r i d e r  and a l mo s t  t he  f i r s t  example o f  a 
r obed  c h a r i o t e e r .  The f i r s t  i n n o v a t i o n  w i l l  be ci i s o  us se cj 
i n  C ha p t e r  I I ,  S e c t i o n  A, w h i l e  the  o c c u r r e n c e  o f  robed 
c h a r i o t e e r s  w i l l  be i m p o r t a n t  f o r  the  i d e n t i f i c a t i o n  o f  
t h e  f r i e z e s  as r a ce s  o r  p r o c e s s i o n s .  As can be seen on 
T ab l e  15, t h e r e  are t en  i n s t a n c e s  o f  robed c h a r i o t e e r  i n  
t h i s  t y p e  o f  f r i e z e ,  w h i l e  f rom group IV  ( T a b l e  16 ) ,  t h e r e  
i s  a n o t h e r  'example ( Ker ame i kos  K 2,  c a t . n o  1 8 5 , P L .27a)  o f  
a r obed  c h a r i o t e e r  i n  an apoba tes  game. The e a r l i e s t  r e ­
p r e s e n t a t i o n  o f  a robed  c h a r i o t e e r  can be p l a c e d  i n  t he  
L a t e  G e o m e t r i c  I  p e r i o d ,  as e x e m p l i f i e d  by the  Athens NM 
806 k r a t e r  C c a t . n o  7 3 ) .  As we have seen above c h a r i o t s  
w i t h  two o c c u p a n t s  do no t  have robed c h a r i o t e e r s  ( T a b l e s  
1 3 , 1 4 ) .
The c h a r i o t s  f rom t he  S u b - D i p y l o n  Group are  o f  t y p e s  
B, C and D and a p a r t  f rom two e x c e p t i o n s  ( O x f o r d  1916 . 55 ,  
c a t . n o  137: two h or s es  and Copenhagen 3187 , c a t . n o  138: 
f o u r  h o r s e s )  are  drawn by a s i n g l e  h o r s e .
The vases p a i n t e d  by t he  P h i l a d e l p h i a  P a i n t e r ,  a l l  
f o l l o w  t h e  same p a t t e r n  ( 7 2 ) :  p r o t h e s i s  a n d / o r  mourners  or  
w a r r i o r s  on t he  neck ,  c h a r i o t  f r i e z e  i n  t he  upper  zone o f  
t h e  body and a p a r t  f rom the  MFA Houston amphora ( c a t . n o  
147, P L . 2 2 a , b ) ,  where f u l l y  armed and s h i e l d l e s s  w a r r i o r s  
a re  i n s e r t e d ,  t h e  c h a r i o t  f r i e z e s  are  u n i n t e r r u p t e d .  A l l  
t h e  c h a r i o t s ,  e x c e p t  t h e  above men t i on ed  amphora wh i ch
7 2 . The o n l y  e x c e p t i o n  i s  t h e  amphora i n  Prague ( c a t . n o  
1 4 6 , P L . 3 3 a , b )  r e p r e s e n t i n g  a u n i qu e  f r i e z e  o f  a l t e r ­
n a t i n g  r i d e r s  and w a r r i o r s  and w i l l  be d i s c u s s e d  i n  
C ha p t e r  I I ,  S e c t i o n  A.
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has t y p e  C c h a r i o t s ,  are o f  DI t yp e  and are drawn by one 
or  two h o r s e s .
From t he  Workshop o f  Athens 894,  t he  f r i e z e  o f  cha ­
r i o t s  w i t h  s h i e l d l e s s  c h a r i o t e e r ,  o cc u rs  e i t h e r  as t he  
o n l y  f i g u r e d  zone o f  t he  vase ( e . g .  B e r l i n  S . M . , c a t . n o  
1 5 1 , PL.25b and Louv r e  CA 2505,  c a t . n o  1 5 5 , P L . 2 5 a ) , o r  i n  
c o m b i n a t i o n  w i t h  o t h e r  f i g u r e d  scenes ,  m o s t l y  p r o t h e s i s  
( e . g .  c a t . n o s  1 6 4 - 1 7 1 , PLS.21 a , 2 3 a , , b , 2 6 b ) or  w i t h  w a r r i o r  
p r o c e s s i o n s  and a n im a l  f r i e z e s  ( e . g . c a t . n o  1 5 3 , P L . 2 1 b , c a t ,  
no 1 6 3 , P L . 2 4 a ) .  The c h a r i o t  f r i e z e ,  i n  t he  m a j o r i t y  o f  
c a se s ,  a l s o  c o n t a i n s  f i g u r e s .  These are u s u a l l y  f u l l y  
armed w a r r i o r s ,  somet imes w i t h  D i p y l o n  s h i e l d s ,  b u t  o c c a ­
s i o n a l l y  r i d e r s  a re  i n c l u d e d  ( e . g .  T o r o n t o  C . 9 5 1 , c a t . n o  
180; Lo uv re  CA 3468,  c a t . n o  183) .  The c h a r i o t s  are  drawn bg 
between one and f o u r  h o r s e s .
I n  t he  Workshops o u t s i d e  t h e  C l a s s i c a l  T r a d i t i o n ,  
c h a r i o t  f r i e z e s  are  n o t  v e r y  f r e q u e n t  and t he  t y p e  w i t h  
s h i e l d l e s s  c h a r i o t e e r ,  o c c u r s  o n l y  on t w e l v e  examples and 
o n l y  on t h e  New York 14 .13 0. 15  k r a t e r  ( c a t . n o  310)  i s  t he  
c h a r i o t  scene a s ec ondary  zone o f  t he  vase ,  where t h e  main 
c e n t r a l  theme i s  a p r o t h e s i s .  On a l l  t he  o t h e r  v a se s ,  t he  
c h a r i o t  f r i e z e  i s  t he  o n l y  f i g u r e d  zone o f  t he  body ;  on 
two vases t h e  s u b j e c t  on the  neck i s  a r i d e r  ( S t o c k h o l m  
NM 1741, c a t . n o  378)  and a w a r r i o r  between two h o r s es  (New 
York 1 0 . 2 1 0 . 7 ,  c a t . n o  3 4 8 ) .
To t he  f o u r t h  g roup  ( T a b l e  16) ,  r e p r e s e n t i n g  w a r r i o r s  
e n t e r i n g  a n d / o r  d i s m o u n t i n g  t h e  c h a r i o t ,  b e l on g  e i g h t  v a s es ,  
a l l  o f  wh i ch  are  da ted  t o  the  L G I I  p e r i o d  and a re  p a i n t e d  
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894,  V i l l a  G i u l i a  P a i n t e r  and j u s t  one example f rom t h e  
S u b - D i p y l o n  G r o u p ) .
T h i s  scheme o f  r e p r e s e n t a t i o n  may deno te  e i t h e r  a 
w a r r i o r  d e p a r t i n g ,  o r  an a p ob a t es  game. The Agora P 4885 
oenochoe b e l o n g i n g  t o  t h e  S u b - D i p y l o n  Group ( o a t . n o  135, 
Tab l e  14) has a f r i e z e  r u n n i n g  as f o l l o w s :  a D i p y l o n  w a r ­
r i o r  c h a r i o t e e r  on a t y p e  A c h a r i o t  drawn by two h o r s e s  
i s  f o l l o w e d  by a t y p e  B c h a r i o t  drawn by two h o r s e s  w i t h  
a f i g u r e  m o u n t i n g  t h e  c h a r i o t ,  w h i l e  a n o t h e r  f i g u r e  i s  
t u r n e d  t o  t h e  l e f t  and i s  f i g h t i n g  a g a i n s t  two s p e a r  
h o l d e r s .  The two f i g u r e s  c o n n e c t e d  t o  t h e  c h a r i o t  a re  
shown b e h i n d  a s i n g l e  s h i e l d .  T h i s  has g i v e n  r i s e  t o  t h e i r  
i n t e r p r e t a t i o n  as "S iamese " t w i n s  and more p r e c i s e l y  as 
t h e  m y t h i c  p a i r  A k t o r i o n e - M o l i o n e . The scene i s  r ounded  
o f f  w i t h  a t y p e  B c h a r i o t  w i t h  a s h i e l d l e s s  c h a r i o t e e r ,  
wh i ch  i s  drawn by one h o r s e  ( T a b l e  15) .  As f o r  t h e  s o -  
c a l l e d  " S ia me se "  t w i n s ,  I  t h i n k ,  as w i t h  t h e  o t h e r  t w i n  
f i g u r e s  ( i . e .  h o r s e s )  wh i ch  o c c u r  i n  G e o m e t r i c  i c o n o g r a p h y ,  
we have he r e  a case o f  o v e r l a p p i n g  (Bo ar dma n,1970 ,501  ) .
The o c c u r r e n c e  i n  t h e  same f r i e z e  o f  t h r e e  d i f f e r e n t  c h a ­
r i o t  schemes w i t h  D i p y l o n  w a r r i o r  as c h a r i o t e e r ,  s h i e l d ­
l e s s  c h a r i o t e e r  and d e p a r t i n g  and f i g h t i n g  w a r r i o r s ,  i s  
u n i q u e  i n  L G I I  i c o n o g r a p h y .  The f a c t  t h a t  two d i f f e r e n t  
c h a r i o t  t y p e s  w i t h  r e s p e c t i v e l y  d i f f e r e n t  c h a r i o t e e r s  a re  
d e p i c t e d  on t h e  same f r i e z e ,  speaks i n  f a v o u r  o f  an i n t e r ­
p r e t a t i o n  as a p r o c e s s i o n  (maybe a p r o c e s s i o n  o f  a l l  t h e  
c h a r i o t s ,  b e f o r e  some o f  them p a r t i c i p a t e d  i n  a r a c e ) ,  
e s p e c i a l l y  s i n c e  one o f  t h e  c h a r i o t s  i s  c l a s s i f i e d  as my 
t y p e  A and i s  t h e r e f o r e  a wagon.  The f i g h t i n g  and d e p a r t i n g
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w a r r i o r s ' v i g n e t t e  on t h e  o t h e r  hand,  wou l d  a l l u d e  t o  t he  
deceased man 's  a c t i v i t y  and r e p r e s e n t s  t h e  e v e n t  i n  wh i ch  
the pe rson  t o  whom t h e  vase was o f f e r e d ,  d i e d .  Even i f  we 
s t r i p  t he  vase o f  any m y t h i c a l  a l l u s i o n s  we s t i l l  have 
an i n t e r e s t i n g  r e p r e s e n t a t i o n :  a c o m b i n a t i o n  o f  o l d  and 
new: t he  o l d  r e p r e s e n t e d  by t h e  l a t e s t  l a n d  f i g h t  i n  Geo­
m e t r i c  a r t  ( a l l  t h e  o t h e r  examples  a r e  LGI ,  A h l b e r g , 1 9 7 1  
i i ,  12 -25)  and t h e  new by t h e  scheme o f  a w a r r i o r  d e p a r t i n g  
From t h e  O r i e n t a l i s i n g  p e r i o d  onwards ,  t h e  a t t i t u d e  o f  a 
w a r r i o r  d e p a r t i n g  , w h i c h  becomes a common theme,  f o l l o w s  
the s t a n d a r d  i c o n o g r p a h i c  f o r m u l a  o f  p l a c i n g  one f o o t  on 
the g round  and t h e  o t h e r  on t h e  c h a r i o t  ( 7 3 ) .
T o l l e  ( 1 963 ,  225)  was t h e  f i r s t  t o  i n t e r p r e t  t h e  
scene on t h e  Essen K 969 amphora ( c a t . n o  1 6 9 , PLATE 26b)  
as an a p ob a t es  game and A h l b e r g  f u l l y  a n a l y s e d  t h e  a t t i ­
tude and s t r u c t u r e  o f  t h i s  f r i e z e  ( A h l b e r g , 1 9 7 1 , 1 9 1 - 1 9 4 ) .
The a p ob a t e s  r a c e  was t r a d i t i o n a l l y  t h e  o l d e s t  and 
one o f  t h e  most  c h a r a c t e r i s t i c  e v e n t s  o f  t h e  programme o f  
the P a n a t h e n a i o  f e s t i v a l .  The P a n a t h e n a i c  f e s t i v a l  was 
expanded and s y s t e m a t i z e d  i n  t h e  second h a l f  o f  t he  s i x t h  
c e n t u r y  by t h e  P e i s i s t r a t i d s  , b u t  s u r e l y  must  have had 
an e a r l i e r  o r i g i n .  Such r a c e s  wou l d  have o c c u r r e d  i n  t h e  
Agora as e a r l y  as t h e  e i g h t h  c e n t u r y  ( 7 4 ) .
The a c t u a l  a p o b a t e s  game was p e r f o r m e d  by a q u a d r i g a  
w i t h  c h a r i o t e e r  and a f u l l y  armed w a r r i o r  who wou ld
7 3 . Amphiaraos  k r a t e r :  B e r l i n  1655: P f u h l , 1 9 2 3 ,  P I . 42 no 
179; B e r l i n  1704: B e a z l e y , 1956, 9 7 , 2 2 ;  Munich 2302:  
B e a z l e y , 1 9 5 6 , 2 9 4 , 2 3 ;  Munich 1414:  B e a z l e y , 1 9 5 6 , 3 6 7 , 8 6 .
74. Thompson-Wyc h e r l e y , 1 9 7 2 , 1 2 1 .
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jump f rom t h e  c h a r i o t  a t  a p a r t i c u l a r  p o i n t  o f  t h e  c o u r s e .  
Both  t h e  nvLOxoç SY&LgaCwv and t h e  ano3ainQ n apagar nç  
r e c e i v e d  t h e  p r i z e .  The l i t e r a r y  t r a d i t i o n  o f  t h e  a po ba te s  
game i s  r a t h e r  vague c o n c e r n i n g  t h e  d e t a i l s ;  D i o n y s u s  o f  
H a l i c a r n a s s u s ,  i n  h i s  A n t i q u i t a t e s  Romanae V I I , 73,  when 
s p e a k i n g  o f  Roman a p ob a t e s  games, wh i ch  were s i m i l a r  i n  a l l  
t h e  d e t a i l s  t o  t h e  Greek ones ,  g i v e s  t h e  f o l l o w i n g  i n f o r m a ­
t i o n :  ô r a v  yap QL rwv innojv q mlAAql AagwvroL,  anonnômviEç 
ano rwv a p p a i u v  oil napoxoû mevol l o i l q  h v l ô x o l ç , oûç oil n o i n -  
l a i l  Msv n a p a g a r a q ,  ABnvaCoL 5s kqAouolv a n o 3 â r a ç ,  r ô v  o i a -  
ÔLQilov apLAAwviQL 5pôpov auiOL npôç aAAnAouç
b u t  does n o t  m e n t i o n  t h a t  t h e y  r emoun ted  on t h e  c h a r i o t ;  
t h i s  l a s t  d e t a i l  i s  o n l y  r e f e r e d  t o  i n  Anecdo t a  Graeca ( 75 )  
I n  l a t e r  a r t ,  t h e  a p ob a t e s  r a c e  was a l s o  r e p r e s e n t e d  ( 7 6 ) .
On t h e  S t a t h a t o u  C o l l e c t i o n  amphora ( c a t . n o  168) and 
t h e  Ke ra me i ko s  1356 oenochoe ( c a t . n o  217,  PL. 2 7 b ) ,  t h e  
f i g u r e s  e n t e r i n g  t h e  c h a r i o t  a re  naked .  A h l b e r g  ( 1 971 ,
201)  i n t e r p r e t s  t h e  f i g u r e  on t h e  S t a t h a t o u  amphora as an 
a t t a c k i n g  f i g u r e  ( o f .  a l s o  C o l d s t r e a m , 1968,63 " a t a l l  
i n t e r l o p e r  seeks t o  d i s l o d g e  one o f  t h e  c h a r i o t e e r s " ) , o n  
t h e  g r oun ds  o f  b e i n g  l a r g e r  i n  s i z e  t h a n  t h e  c h a r i o t e e r s  
and o v e r l a p p i n g  w i t h  h i s  hand t h e  h a i r  o f  t h e  c h a r i o t e e r .
I  do n o t  t h i n k ,  ho we ve r ,  t h a t  t h e  l a r g e r  s i z e  i s  a s t r o n g  
c r i t e r i o n  f o r  i n t e r p r e t i n g  t h e  f i g u r e  as an enemy. Such
75.  B i c k e r .  I , 1 9 8 , i i  ( 4 2 6 , 3 0 ) ;  f o r  a l l  t h e  l i t e r a r y  e v i d e n c e  
c f . P a u l y ' s  Rea l  E n c y c l o p é d i e  12, 2814 s . v .  Apoba t es  
d er  A b s p r i n g e r .
7 6 . A v o t i v e  - r e l i e f  f rom Oropos :  B e r l i n  no 725;  F u r t w a n g l e r ,  
La C o l l e c t i o n  S a b o u r o f f , 1 8 8 3 - 7 , p l . 2 6 ; M . R o b e r t s o n , The 
Par tT i enon F r i e ze ,  1975,  N o r t h  X V I I I  5 9 - 6 1 , p i .  10.
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o v e r l a p p i n g  i s  a l s o  seen on t h e  Essen K 969 amphora and 
s h o u l d  n o t  be t a k e n  as an i n d i c a t i o n  o f  a t t a c k .  We see 
h e r e ,  j u s t  as on t h e  Ker amei kos  oenochoe ,  a v a r i a t i o n  o f  
t he  a p ob a t es  game, where t he  f i g u r e s  are  naked.
The f i g u r e s  e n t e r i n g  o r  d i s m o u n t i n g  t he  o h a r i o t  are  
on t h e  Essen K 969 amphora ( c a t . n o  169, P L . 2 6 b ) ,  t h e  Ke­
r a m e i k o s  K2 f r a g m e n t s  ( c a t . n o  1 8 5 , P L . 2 7a )  and t h e  P h i l a ­
d e l p h i a  3 0 . 3 3 . 1 3 3  ( c a t . n o  226)  amphora,  f u l l y
armed w i t h  r ound  s h i e l d ,  two s p e ar s  and h e l m e t  ( a l t h o u g h  
t h e  head o f  t h e  w a r r i o r  on t he  P h i l a d e l p h i a  vase i s  m i s s i n g )  
On t h e  V i l l a  G i u l i a  h y d r i a  ( c a t . n o  2 2 4 ) ,  h owever ,  t h e  f u l l y  
armed w a r r i o r s  who have been i n s e r t e d  i n  t h e  c h a r i o t  f r i e z e  
are  n o t  shown i n  t h e  a c t u a l  a c t  o f  m o u n t i n g  o r  d i s m o u n t i n g  
t h e  c h a r i o t ,  by p l a c i n g  one f o o t  on i t ,  b u t  a re  t o u c h i n g  
w i t h  t h e i r  e x te n d e d  hands t h e  back r a i l  o f  t he  c h a r i o t .
T h i s  g e s t u r e  i s  s u r e l y  s i g n i f i c a n t  and c o u l d  f o r e s h a d o w ,  
n o t  j u s t  a d e p a r t i n g  w a r r i o r  as Bronson has s u g g e s t e d  ( 19 64 ,  
177) ,  b u t  an a p ob a t es  r a c e .
On a l l  t h e  v a s e s ,  e x c e p t  t h e  L o uv re  f r a g m e n t  ( CVA 11, 
p i . 1 6 , 1 8 ) ,  where t h e  c o n t e x t  i s  n o t  a v a i l a b l e ,  t h e  w a r r i o r s  
e n t e r i n g  o r  d i s m o u n t i n g  a re  p a r t  o f  a f r i e z e  o f  c h a r i o t s  
w i t h  s h i e l d l e s s  c h a r i o t e e r ,  so t h e r e  i s  a c l o s e  c o n n e c t i o n  
between t h e  r e p r e s e n t a t i o n s  o f  T a b l e s  15 and 16.
On Ta b l e  17 we see c h a r i o t s  w i t h  c h a r i o t e e r  and s p e a r ­
man h o l d i n g  two s p e a r s  v e r t i c a l l y .  S i x  examples  o f  t h i s  
t y p e  a r e  known,  o f  wh ic h  two b e l o n g  t o  t h e  LGI p e r i o d .  
A h l b e r g  ( 1 9 7 1 , 1 8 9 f f . )  f u l l y  a n a l y s e d  t h e  c o m p o s i t i o n  and 
g e s t u r e s  o f  t h i s  t y p e  o f  f r i e z e  on t h e  L o uv r e  ( c a t . n o  2 1 ) ,  
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s i n c e  o n l y  t h e s e  t h r e e  f a l l  w i t h i n  he r  p r o t h e s i s  m a t e r i a l .  
The way t he  spearman h o l d s  h i s  s p e a r s  ( i . e .  v e r t i c a l l y  i n  
f r o n t  o f  him i n  one hand,  or  one s p ea r  i n  each hand)  made 
A h l b e r g  r ea ch  t h e  c o n c l u s i o n  t h a t  t h e  f i r s t  g e s t u r e  d e no t e s  
p r o c e s s i o n ,  w h i l e  t h e  second a s o r t  o f  a c r o b a t i c  game. I  
t h i n k  t h a t  t h e  d i f f e r e n t i a t i o n  i n  t h e  h a n d l i n g  o f  t he  
s p e a r s  i s  t o o  s u b t l e  t o  a l l o w  any c o n c l u s i o n s  a b ou t  t h e  
c h a r a c t e r  o f  t h e  f r i e z e ,  b u t  I  wou l d  r a t h e r  i n t e r p r e t  
them as p r o c e s s i o n s :  two f i g u r e s  on a c h a r i o t  a r e  u n l i k e l y  
t o  be r a c i n g  ( c f .  T a b l e s  1 3 , 1 4 ) .  T h i s  i s  f u r t h e r  c o n f i r m e d  
by t he  t y p e  A c h a r i o t  used i n  LGI ,  w h i l e  t h e  t h r e e / h o r s e s  
t h e r e  wou l d  be a s t a t u s  s ym bo l .
F i n a l l y  a c h a r i o t  w i t h  a r ound  s h i e l d  w a r r i o r  as ch a ­
r i o t e e r  o c c u r s  j u s t  once on t h e  A thens  NM 894 amphora ( c a t .  
no 1 7 3 , P L . 1 9 a ) ,  where i t  i s  i n s e r t e d  i n  a c h a r i o t  f r i e z e  
w i t h  s h i e l d l e s s  c h a r i o t e e r  and spearmen ( o f .  T a b l e s  1 5 , 1 7 ) .
O u t s i d e  A t t i c a ,  c h a r i o t  f r i e z e s  do o c c u r ,  b u t  t h e y  
are  v e r y  r a r e  compared t o  t h e  A t t i c  m a t e r i a l .  I n  A r g i v e  
p o t t e r y  t h e r e  a r e  a few examples  o f  h o r s e s  h a rn es se d  t o  a 
c h a r i o t ,  b u t  t h e  two examples  f rom t h e  A r g i v e  Heraeum are  
t oo  f r a g m e n t a r y  t o  a l l o w  any c o n c l u s i o n s  a bou t  t h e  com­
p o s i t i o n  o f  t h e  f r i e z e  ( 7 7 ) .  On a n o t h e r  f r a g m e n t  f rom 
Argos t h e  o n e / h o r s e  c h a r i o t s  have two whee l s  ( C o u r b i n ,  
1 9 66 , 4 0 5 , 4 4 5  n . 2 , p i . 1 42) .  F i n a l l y  t h e r e  i s  a n o t h e r  example 
on a t e r r a c o t t a  v o t i v e  s h i e l d  f rom T i r y n s  ( 7 8 ) .
7 7 . W a i d s t e i n , 1 9 0 5 , p i s .57 , 12 : t h r e e  t a i l s  i n d i c a t e d ,  so i t
i s  p r o b a b l y  a t r i g a  n o t  a q u a d r i g a  as W a i d s t e i n  s u g g e s t s ;
p i . 6 0 , 19a w i t h  one h o r s e  and one w he e l .
7 8 . L o r i m e r ,  "The H o p l i t e  P h a l a n x " BSA 4 2 , 1 9 4 7 , 8 0  p l . 1 8 A , C . -
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By c o n t r a s t  t o  t h e  A r g i v e  m a t e r i a l ,  t h e  B o e o t i a n  e x ­
amples a re  much b e t t e r  p r e s e r v e d .  They appear  on t h r e e  w e l l  
p r e s e r v e d  v a s e s ,  a k a n t h a r o s ,  a k r a t e r  and a p i t h o s  ( 7 9 ) .
On s i d e  A o f  t h e  k a n t h a r o s ,  t h e  t w o - w h e e l e d  c h a r i o t  i s  
drawn by one h o r s e ,  t ho u gh  a second h o r s e  w i t h  r e i n s  b u t  
n o t  h a r n e s se d  t o  t he  c h a r i o t ,  prececLes i t .  The c h a r i o t  
t y p e  does n o t  have any e x a c t  c o u n t e r p a r t s  i n  t he  A t t i c  ma­
t e r i a l  a n a l y z e d  above,  b u t  i s  c l o s e s t  t o  t h e  t y p e  A c h a ­
r i o t s .  The c h a r i o t  on t h i s  s i d e  has two o c c u p a n t s :  a s h i e l d ­
l e s s  c h a r i o t e e r  and a f u l l y  armed D i p y l o n  w a r r i o r  h o l d i n g  
two s p e a r s  v e r t i c a l l y  i n  f r o n t  o f  him ( f o r  t h e  scheme i n  
t h e  A t t i c  m a t e r i a l  c f .  Ta b l e  17 ) .  On s i d e  B, t h e  o n e / h o r s e  
c h a r i o t  i s  an a b b r e v i a t e d  form o f  t h a t  on s i d e  A, w i t h  one 
whee l  and a s i n g l e  s h i e l d l e s s  c h a r i o t e e r  and i s  f o l l o w e d  
by a second h o r s e  wh i ch  i s  t i e d  t o  t h e  c h a r i o t .  On t h e  Tu­
b i n g e n  k r a t e r ,  t h e  o n e / h o r s e  c h a r i o t s  a re  o f  a d i f f e r e n t  
t y p e  w i t h  no f r o n t  and s i d e  r a i l s  i n d i c a t e d ,  w h i l e  t he  
w hee l s  a r e  v e r y  s m a l l  and on s i d e  A have no s p o ke s .  The 
s i n g l e  o c c u p a n t  i s  a D i p y l o n  w a r r i o r  as c h a r i o t e e r  ( f o r  
t h e  A t t i c  scheme c f .  Ta b le  14) .  On t h e  p i t h o s  t h e r e  are  
two f r i e z e s  w i t h  c h a r i o t s :  on t h e  upper  f r i e z e  t h e  one­
whee l ed  c h a r i o t  ( c l o s e  t o  t he  A t t i c  t y p e  F ) w i t h  robed  
c h a r i o t e e r  i s  drawn by one h o r s e ;  on t h e  l o w e r  f r i e z e  s i m ­
i l a r  c h a r i o t s  a re  drawn by two h o r s e s .  From t he  B o e o t i a n
79.  K a n t h a r o s :  G o t t i n g e n  U n i v e r s i t a t  533h : T o l l e , 1964, 
103 no 508;  R G c k e r t , 1 9 7 6 , Ka 3 , p i . 2 6 , 1 , 5  f o r  f u r t h e r  
b i b l i o g r a p h y ;  K r a t e r :  Tüb ing en  S / 1 0 . 1 2 3 9 :  W a t z i n g e r ,
1 9 2 4 , 1 2 8 , 1 0 , p i .  1 ; R G c k e r t , 1 9 7 6 , Kr 3 , p i . 1 7 , 4 ;  P i t h o s :  
B r u s s e l s  A 1036: CVA 1, I I I G , p l . 1 a - f ;  R G c k e r t , 1 9 76 ,
P i  2 , p i . 1 6 , 1 , 2 , 5 . .......
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m a t e r i a l  we can see t h a t  no t h r e e  ox f o u r / h o r s e  c h a r i o t  
teams o c c u r  b u t  t h a t  a t  l e a s t  t h r e e  A t t i c  schemes do:  D i p y ­
l on  w a r r i o r  as c h a r i o t e e r ,  s h i e l d l e s s  c h a r i o t e e r  and 
s h i e l d l e s s  c h a r i o t e e r  and spearman:  t he  i n f l u e n c e  f rom 
A t t i c a  seems o b v i o u s .
A p a r t  f rom t he  A r g i v e  and B o e o t i a n  examples t h e r e  are  
two Euboean f r a g m e n t s  w i t h  c h a r i o t  f r i e z e s .  The f i r s t  i s  
f rom a l a r g e  k r a t e r  (PLATE 34a)  f ound i n  Zagora i n  Andros 
(80)  and r e p r e s e n t s  a o n e / h o r s e  c h a r i o t  w i t h  a s i n g l e  
whe e l ,  w i t h  t h e  f r o n t  and s i d e  r a i l s  d eno t ed  as a l a r g e  
l oo p  a t  t h e  f r o n t  and b ac k .  I t  has a naked c h a r i o t e e r  and 
f u l l y  armed w a r r i o r s  w i t h  r ound  s h i e l d s  are  i n s e r t e d .  The 
o t h e r  f r a g m e n t  a l s o  comes f rom t h e  s h o u l d e r  o f  a k r a t e r  
and was f ound  i n  E r e t r i a  ( 8 1 ) .
As m e n t i o n e d  above ,  r a c e s  and p r o c e s s i o n s  a r e  d i f f i ­
c u l t  t o  d i s t i n g u i s h  and Bronson ( c f . n . 6 G )  goes as f a r  as 
to  d i s r e g a r d  any r e p r e s e n t a t i o n  o f  a r a c e  b e f o r e  t h e  s e v e n t h  
c e n t u r y  ( 8 2 ) ;  b u t  t h e  f o r e g o i n g  a n a l y s i s  o f  t he  c h a r i o t  
t y p e ,  t h e  number o f  h o r s e s  and t h e  f i g u r e s  on the '  c h a r i o t  
s u p p l y  s u f f i c i e n t  e v i d e n c e  t o  h e l p  us r ea ch  some c o n c l u s i o n s  
on t he  i n t e r p r e t a t i o n  o f  t h e  c h a r i o t  f r i e z e s .
F i r s t  o f  a l l  we have seen t h a t  t h e  c h a r i o t  t y p e s  B,
C, D, D1, E and F r e p r e s e n t  more o r  l e s s  t h e  same t y p e  o f  
l i g h t  c h a r i o t  wh i ch  was p e r f e c t l y  a dequa te  f o r  r a c i n g .  
Second l y  t h e  t h r e e  and f o u r / h o r s e  teams s u g g e s t  r a c i n g  
c h a r i o t s ,  s i n c e  t h e  t h i r d  and f o u r t h  h o r s e s  are  t r a c e  
h o r s e s ,  e s p e c i a l l y  v a l u a b l e  f o r  r a c i n g ;  so t h e r e  can be no
8 0 . C a m b i t o g l o u , 1 9 7 1 , 5 8 f f . f i g . 4 8 ,  i n v . n o  416 (H9Ü75, H8775, 
H9G8G, H8580) ;  f u l l  r e s t o r e d  d r a w i n g  i n  C a m b i t o g l o u ,
1 9 8 1 , and he r e  P L . 34 a.
8 1 . H u r s t  e t  a l . E r e t r i a ,A us q r a b u n q e n  und Forsc hu ng en  V , 1 9 76 ,
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doubt  t h a t  c h a r i o t  r a c i n g  was known i n  Greece a t  l e a s t  
as e a r l y  as t he  e i g h t h  c e n t u r y .
I f  we l o o k  a t  T a b l e s  13 t o  17, we see t h a t  c e r t a i n  
i n d i v i d u a l  f e a t u r e s  ment ioned above,  wh i ch  are  p e r t i n e n t  
f o r  t h e  i d e n t i f i c a t i o n  o f  t h e  f r i e z e s  as d e n o t i n g  r a c e s ,  
are p r e s e n t .  On Ta b le  13 f o r  e xampl e ,  a l l  t he  c h a r i o t s  a r e  
o f  t y p e  A and a l t h o u g h  t h r e e  and f o u r / h o r s e  teams do o c c u r ,  
t h i s  i n  i t s e l f  i s  n o t  s u f f i c i e n t  f o r  i d e n t i f y i n g  t h e  f r i e z e  
as a r a c e .  I n  t h e  case where - w i t h i n  t h e  c o n t e x t  a v a i l a b l e -  
t he  heavy t y p e  o f  c h a r i o t  w i t h  two o c c u p a n t s  i s  p a r t  o f  
t h e  l a t e r a l  e x t e n s i o n  o f  t h e  p r o t h e s i s  scene t h en  i t  i s  a 
p r o c e s s i o n  n o t  a r a c e .  I t  i s  ha rd  t o  see c h a r i o t s  r a c i n g  
round t h e  b i e r .  S i n c e  t h r e e  and f o u r  h o r s e s  w i t h  t y p e  A 
wagon must  be p r o c e s s i o n s ,  t h e  mere p r e s en c e  o f  t h r e e  or  
f o u r  h o r s es  c o u l d  t h e n  be a s t a t u s  symbol  r a t h e r  t h a n  p o s i ­
t i v e  e v i d e n c e  o f  a r a c e  ( c f .  n . 6 9 ,  where t h e  number o f  
h o r s e s  on t h e  l i d s  o f  p y x i d e s  i s  s y m b o l i c  o f  t h e  o w n e r ' s  
s t a t u s ) .
On T ab le  14 t h e  h e a v i e r  c h a r i o t  t y p e  i s  s t i l l  used,  
w h i l e  t h e  absence o f  t h r e e  and f o u r / h o r s e  teams and t he  
c h a r i o t e e r ' s  a t t i r e ,  seem a g a i n  t o  d e no te  a p r o c e s s i o n .
A p o s i t i v e  i d e n t i f i c a t i o n  o f  a c h a r i o t  f r i e z e  as a 
r a c e ,  i s  o f f e r e d  by t h e  examples  o f  T a b l e  15. The l i g h t e r  
c h a r i o t  t y p e  i s  used ( w i t h  j u s t  t h r e e  examples  o f  t y p e  A ) ,  
w h i l e  t h e  number o f  h o r s e s  seems t o  v a r y  f rom one t o  f o u r .  
F u r t h e r m o r e ,  t h e  o c c u r r e n c e  o f  ro bed  c h a r i o t e e r s  seems t o  
c o n f i r m  t h e  h y p o t h e s i s  t h a t  we have he re  r e p r e s e n t a t i o n s
FK 4 6 3 , p i . 1; AD 2 2 , 1 9 6 7 ,  C h r o n i k a  B 1 , p i . 1 8 3 b .
8 2 . Two P r o t o c o r i n t h i a n  o v o i d  a r y b a l l o i  i n  Sy r ac use  - J o h a n ­
s e n , 1 9 2 3 , p i . 34,1  and B e r l i n  : J o h a n s e n , 1 9 2 3 , p i . 32.
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o f  r a c e s .  I n  v iew o f  t h e  f a c t  t h a t  t h e r e  i s  a c l o s e  c o n ­
n e c t i o n  between g ro up s  I I I  and I V ,  i t  i s  p o s s i b l e  t o  assume 
t h a t  t h e  i n s e r t e d  w a r r i o r s  o f  g r oup  I I I  ( a t  l e a s t  e i g h t e e n  
vases have i n s e r t e d  f i g u r e s )  a r e  a p o b a t i c  c o m p e t i t o r s ,  i n ­
c r e a s i n g  t h u s  t h e  p o s i t i v e  e v i d e n c e  f o r  r a c i n g  r e p r e s e n t a ­
t i o n s .
The a c t i v i t i e s  o f  c o n t e m p o r a r y  s o c i e t y  fo rm t h e  dom­
i n a n t  theme o f  t h e  a r t  o f  t h e  e i g h t h  c e n t u r y  B . C . . T h e  c h a ­
r i o t  f r i e z e s  a l s o  r e p r e s e n t  a c t u a l  e v e n t s  drawn f rom r e a l  
l i f e .  Once i t  i s  e s t a b l i s h e d  t h a t  c h a r i o t  r a c i n g  e x i s t e d  
i n  A t t i c a  a t  l e a s t  by t h e  m i d d l e  o f  t h e  e i g h t h  c e n t u r y ,  i t  
i s  n o t  d i f f i c u l t  t o  see how i t  became a f a v o u r i t e  s p o r t  
and c o n s e q u e n t l y  a f a v o u r i t e  s u b j e c t  f o r  c o n t e m p o r a r y  a r t ­
i s t s .  I  do n o t  t h i n k  t h a t  we have any r e a so n  t o  b e l i e v e  \ 
t h a t  t h i s  s p o r t  was p r a c t i s e d  o n l y  a t  f u n e r a l  games: i t  
may w e l l  have o c c u r r e d  d u r i n g  o t h e r  e v e n t s  o r  f e s t i v i t i e s  
w h i ch  had n o t h i n g  t o  do w i t h  f u n e r a r y  p r a c t i c e s  and t he  
c u l t  o f  t he  dead.  F u r t h e r m o r e ,  t h e  f o u r / h o r s e  c h a r i o t  r a c e  
was i n t r o d u c e d  t o  O l ym p i a  i n  t h e  25h O l ymp i ad  (680 B . C . )  
a c c o r d i n g  t o  P a u s an i a s  ( book V , C h a p t e r  9 , 3 )  and was much 
p r a c t i s e d  as a s p o r t .  Tha t  r a c e s  and p r o c e s s i o n s  d i d  o c c u r  
a t  some f u n e r a l s ,  n o t a b l y  t h o s e  o f  noblemen and i n  f a m i l i e s  
o f  h i g h  s t a t u s ,  can be i n f e r r e d  by t he  i c o n o g r a p h i e  c o n t e x t  
and t h e  n a t u r e  o f  t h e  vases t h e m s e l v e s .  The a r t i s t s  must  
have been i n s p i r e d  by c o n t e m p o r a r y  e v e n t s  and wou l d  have 
been f a m i l i a r  w i t h  c h a r i o t  c o n s t r u c t i o n -  as t h e y  saw i t  
i n  e v e r y d a y  l i f e -  and t h e r e  i s  no need t o  l o o k  e l s e w h e r e ,  
b o t h  i n  t e rm s  o f  geog ra phy  and o t h e r  med ia ,  f o r  t h e  i c o n o ­
g r a p h i e  i n s p i r a t i o n .
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On the  A t t i c  g o l d b a n d s ,  c h a r i o t  f r i e z e s  n e v e r  o c c u r  
( Ghly  , 1 9 5 3 , A 1- A 2 1) .  P a r t  o f  a c h a r i o t  f r i e z e  however  i s  
seen on t h e  " t o n g u e "  o f  a g o ld b a n d  f rom E r e t r i a  ( G h l y ,  
1 9 5 3 , E l , f i g . 2 4 ) ,  w h i l e  f rom t h e  second q u a r t e r  o f  t he  
s e v e n t h  c e n t u r y ,  a hammered b r o nz e  b e l t  f rom A r c a d i a  r e ­
p r e s e n t i n g  two o n e / h o r s e  c h a r i o t s  w i t h  a s h i e l d l e s s  and 
D i p y l o n  c h a r i o t e e r  r e s p e c t i v e l y ,  i s  o f  s p e c i a l  i n t e r e s t  
( K a r o u z o u ,  AD 1 6 , 1 9 6 G, 6 3 f f . , p 1 . 2 8 a ) .
A f t e r  t h e  L G I I  p e r i o d ,  c h a r i o t  f r i e z e s  c o n t i n u e d  t o  
be shown on E a r l y  P r o t o a t t i c  v a s e s .  There  are  s i x t e e n  e x ­
t a n t  examples  o f  c h a r i o t  r e p r e s e n t a t i o n s  m o s t l y  by the  
l e a d i n g  P r o t o a t t i c  P a i n t e r s  ( A n a l a t o s ,  Passas ,  N P a i n t e r ,  
V u l t u r e ,  c f .  Ta b le  18 ) .  A l l  b e l o n g  t o  t h e  g r oup  w i t h  
s h i e l d l e s s  c h a r i o t e e r  and t h e  c h a r i o t s  wh i ch  b e l o n g  t o  
t h e  most  d e v e l o p e d  t y p e s  (D, D1, F ) a r e  drawn by one or  
two h o r s e s .  The f u n d a m e n t a l  e l e m e n t s  o f  t h e  i c o n o g r a p h i e  
scheme o f  t h e  c h a r i o t  f r i e z e  do n o t  change i n  EPA. S i n ce  
p r o t h e s i s  scenes  cease t o  be r e p r e s e n t e d  , i t  i s  ha rd  t o  
t e l l  w h e t h e r  t h e  c h a r i o t  f r i e z e s  show r a c e s  as p a r t  o f  
t h e  f u n e r a l  games o r  a r e  p r o c e s s i o n s  a t  t h e  g r a v e ;  pe rha ps  
by t h i s  t i m e  t h e y  cease c o m p l e t e l y  t o  be c o n n e c t e d  w i t h  
t h e  f u n e r a r y  s p her e  and are  p a r t  o f  s p o r t s  or  p r o c e s s i o n s  
a t  v a r i o u s  f e s t i v i t i e s .
From t h e  m i d d l e  o f  t he  s e v e n t h  c e n t u r y  t h e r e  i s  j u s t  
one example o f  a c h a r i o t  r a c e  on a s h e r d  i n  t h e  " b l a c k  and 
w h i t e " s t y l e  ( C o o k , 1 9 3 5 , p i . 5 4 a ) .  I n  t h e  s i x t h  c e n t u r y  c h a ­
r i o t  r a c i n g  becomes a f a m i l i a r  s u b j e c t  o f  A t t i c  b l a c k - f i g ­
u r ed  vase p a i n t i n g .  The b e s t  example f rom t h e  e a r l y  s i x t h  
c e n t u r y  i s  seen on t h e  famous F r a n ç o i s  vase i n  F l o r e n c e
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O x f o r d  1936.599
O x f o r d  1935. 19
Munich 6077
L ou v r e  CA 2985
Athens  NM
TABLE 18
CHARIOTS WITH SHIELDLESS CHARIOTEER
E_P_A
MFA Houston  Texas (amphora)  : H o f f m a n n , 1 9 7 1 , no 1 5 2 , p i s .
152 a - c ;  A n a l a t o s  P a i n t e r . PL . 28b 
( amphora)  : D a v i s o n , 1 9 6 1 , f i g . 6 0 ; T o i l e ,  
1 9 6 4 , p l . 9 ; A n a l a t o s  P a i n t e r .
(amphora)  : Coo k , 1 9 3 5 , p i . 3 8 a ; D a v i -  
s o n , 1 9 6 1 , f i g . 59;  A n a l a t o s  P a i n t e r ,  
( k r a t e r )  : Coo k , 1 9 3 5 , p i .41 ; Hampe, 
1960,30 An 5 , f i g . 1 7 ; A n a l a t o s  P a i n t e r ,  
(amphora)  l A u d i a t , 1 9 3 8 , f i g s . 1 , 2 , p i . 2;  
A n a l a t o s  p a i n t e r .
( f r . )  : H e s p e r i a  2 8 , 1 9 5 9 , 2 5 1 , p l . 4 4  
no 1 ; Hampe, 1 9 60 ,3 1  An 7 ; A n a l a t o s  
P a i n t e r .
(amphora )  : Hampe, 1 9 6 0 , 3 6  N2 f i g . 20;  
D a v i s o n , 1 9 6 1 , f i g . 54;  N P a i n t e r .
London BM 1 9 3 6 . 1 0 - 1 7 . 1  (amphora)  : Hampe,1960,36 N I , f i g .
1 9 ; D a v i s o n ,  1961 , f i g . 5 5 . N  P a i n t e r .
PL .2 9a .
(amphora)  : Hampe,1 96 0 ,4 1  Pa 1 , f i g . 25;  
D a v i s o n , 1 9 6 1 , f i g . 57.  P L .2 9 b .
( f r . )  : Hampe, 19 60 ,4 1  Pa 2 , f i g s . 26 -  
29;  Cook,  1 9 3 5 , p i . 48.  Passas P a i n t e r ,  
(amphora)  i H a m p e , 1960,41 Pa 3 . Passas 
P a i n t e r .
( k r a t e r  B) : Hampe, 1 9 60 ,4 1  Pa 5 , p i s .  
14 - 20 ;  Passas P a i n t e r .
O x f o r d  1935.18
Nev/ York  2 1 . 8 8 . 1 8
A thens  NM
Passas C o l l e c t i o n
Mainz U n i v e r s i t y
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New York  1 0 . 2 1 0 . 8
Ker amei kos  1 1 58 
Ker amei kos  1 1 52 
Ker amei kos  1271
TABLE 18 ( c o n t . )
(amphora)  : C o o k , 1935, p l . 47;  D av i s on ,  
1 9 6 1 , f i g . 6 9 a ;  V u l t u r e  Workshop,  
( p y x i s )  : K u b l e r , 1 9 7 0 , 4 1 8  no 3 , p i . 4. 
( k o t y l e )  i K ü b l e r , 1970,419 no 5 , p i . 6. 
(amphora ? f r . ) :  K u b l e r , 1970,421 no 
7 , p i . 7.
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( B e a z l e y ,1956 , 76 , 1 ) . On t h e  w h o l e ,  c h a r i o t  r a ce s  on b l a c k -  
f i g u r e d  vases were c o n f i n e d  t o  s e c on da r y  d e c o r a t i v e  zones 
and t o  s m a l l e r  p o t s  and most  examples come f rom t he  Leagros  
Group ( 8 3 ) .  The theme c o m p l e t e l y  passes o u t  o f  f a s h i o n  by 
the  e a r l y  f i f t h  c e n t u r y ,  w i t h  j u s t  one r e p r e s e n t a t i o n  on 
the  i n s i d e  r i m  o f  a cup by D o u r i s  i n  B e r l i n  ( B e a z l e y , 1963, 
4 2 9 , 2 1 , 2 2 ) .
F.PROCESSIONS OF WARRIORS
The p r o c e s s i o n s  o f  w a r r i o r s  i s  one o f  t he  most  common 
m o t i f s  i n  A t t i c  G e o m e t r i c  i c o n o g r a p h y  and was a theme which 
was p o p u l a r  i n  LGIa ,  b u t  wh ich  d eve lo p ed  and under went  
changes d u r i n g  t h e  c o u r s e  o f  L G I I  and p e r s i s t e d  i n t o  E a r l y  
P r o t o a t t i c .  The o r i g i n  o f  t he  theme,  however ,  goes back 
t o  MGII  as e x e m p l i f i e d  by one vase :  a skyphos f o r m e r l y  
b e l o n g i n g  t o  t h e  A l t h e i m  C o l l e c t i o n  and which  i s  now i n  
M ün s t e r  ( t h i s  vase w i l l  be more f u l l y  d i s c u s s e d  b e l o w ) .
W a r r i o r  p a r ad e s  can be d i v i d e d  i n t o  f o u r  d i f f e r e n t  
t y p e s :  t y p e  A) c o n s i s t s  o f  a p r o c e s s i o n / f r i e z e  o f  w a r r i o r s  
w i t h  D i p y l o n  s h i e l d s  ( T a b l e  19) ;  t y pe  B) i s  a p r o c e s s i o n /  
f r i e z e  o f  w a r r i o r s  w i t h  round s h i e l d s  ( T a b l e  2 0 ) . A l e s s  
f r e q u e n t  i c o n o g r a p h i e  t y p e ,  t y p e  C) a l s o  o c c u r s  and r e p r e ­
s e n t s  a l t e r n a t i n g  w a r r i o r s  w i t h  d i f f e r e n t  s h i e l d s  o r  d i f ­
f e r e n t  arms ( i . e .  a r c h e r s )  ( T a b l e  2 1 ) .  F i n a l l y  t y p e  D) 
w i l l  d e a l  w i t h  s h i e l d l e s s  w a r r i o r s  ( T a b l e  2 2 ) .
P r o c e s s i o n s  o f  w a r r i o r s ( a s  opposed t o  d a nc i n g  men and 
f r i e z e s  o f  male d a n c e r s ,  d e f i n e d  by t h e i r  v a r i o u s  g e s t u r e s )
8 3 . e . g . L o u v r e  A 314 ( s t a m n o s ) : B e a z l e y , 1 9 5 6 , 3 8 8 , 1  ; T a r q u i n i a  
6 5 5 ( n e c k - a m p h o r a ) : B e az le y  1 9 5 6 , 3 2 6 , 6 ;  London B 324:  
B e a z l e y , 1 9 5 6 , 3 6 1 , 2 4 .
131
are fo rmed by w a r r i o r s ,  w h e t h e r  D i p y l o n  o r  o t h e r ,  who 
are n o t  i n  any way c o n n e c t e d ,  no r  have t h e y  t he  t y p i c a l  
mourn i ng  g e s t u r e  ( 8 4 ) .
L e t  us b e g i n  w i t h  t y p e  A ) :  t he  D i p y l o n  w a r r i o r s .  I f  
we l o o k  a t  T a b l e  19 we see t h a t  i t  i s  t he  e a r l i e s t  w i t h  a t  
l e a s t  s e v e n t e e n  examples b e l o n g i n g  t o  t he  La te  Ge om et r i c  
I  p e r i o d .  Of  t h e s e  s e v en te en  exampl es ,  t e n  b e l on g  t o  t h e  
D i p y l o n  Workshop and two t o  t he  H i r s c h f e l d  Workshop;  t he  
New York  k r a t e r  ( c a t . n o  76) i s  an i d i o s y n c r a t i c  work and 
the  r e m a i n i n g  examples  are  t o o  f r a g m e n t a r y  t o  a l l o w  a t t r i ­
b u t i o n s .
A l t h o u g h  t h e  New York  k r a t e r  ( c a t . n o  76) i s  i n  t he  
MGII t r a d i t i o n ,  i t s  a s s o c i a t i o n  t o  t he  T h o r i k o s  k r a t e r  
( c a t . n o  3 1 4 , P L . 1 1 a , c f .  A p p e n d i x )  and t h e r e f o r e  t o  a p r o ­
v i n c i a l  w o r k s h o p ,  makes c r e d i b l e  a l o w e r  da te  a round LGI .  
The appe ar ance  o f  t h e  i c o n o g r a p h i e  t y p e  o f  a D i p y l o n  w ar ­
r i o r ,  can be p l a c e d  i n  M i d d l e  Ge o me t r i c  I I ,  as e x e m p l i f i e d  
by t he  E l e u s i s  741 skyphos ( D a v i s o n , 1 9 6 1 , f i g . 137) ,  where 
two D i p y l o n  w a r r i o r s  f l a n k  a s h i p  scene.  I t  was t h e  D i p y ­
l o n  Workshop wh i ch  f i r s t  a r r a n g e d  w a r r i o r s  so as t o  form 
a c o n t i n u o u s  f r i e z e .  As can be seen f rom Tab l e  19, t he s e  
w a r r i o r  f r i e z e s  d e c o r a t e  o n l y  k r a t e r s  and are  o n l y  s ub ­
s i d i a r y  zones o r  s u p p l e m e n t a r y  d e c o r a t i o n  t o  t he  more com­
p l e x  f u n e r a r y  and f i g h t i n g  scenes .
The H i r s c h f e l d  Workshop was t h e  f i r s t  t o  use t he  i c o ­
n o g r a p h i e  t y p e  on a d i f f e r e n t  shape:  an amphora and a
8 4 . For  t h e  v a r i o u s  m ou rn in g  g e s t u r e s  o f .  A h l b e r g , 1971,261 
. 327 s k e t c h  3,  who r e s t r i c t s  t he  t wo-handed  g e s t u r e  
t o  women, w h i l e  t he  one-hand g e s t u r e  she c o n f i n e s  t o  
men; o f .  a l s o  App en d i x  "The V i l l a  G i u l i a  P a i n t e r  " ,  where 
t he  v a r i o u s  g e s t u r e s  have been f u l l y  a n a l y s e d .
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TABLE 19
PROCESSION OF WARRIORS WITH DIPYLON SHIELDS (TYPE A)
C o n t e x tR e p r e s e n t a t i o n  Cat .No Workshop
LGI
L ouv r e  A 522 7 D i p y l o n
Lo uv r e  A 527+ 8 D i p y l o n
Athens NM 14 D i p y l o n
H a l l e  R o b e r t i n u m 15 D i p y l o n
L ouv re  A 519+ 16 D i p y l o n
Athens  NM 802 17 D i p y l o n
Tub i ngen  5 / 1 0 . 1 4 6 5 20 D i p y l o n
Lo uv re  A 547 21 D i p y l o n
Sydney 46.41 22 D i p y l o n
L ouv r e  A 552 24 D i p y l o n
New York  3 4 . 1 1 . 2 76 ?
Athens NM 18062 53 H i r s c h f e l d
Copenhagen 726 60 H i r s c h f e l d
Lo uv re  CA 3422 1 15 ?
Lo uv re  CA 3424 1 16 ?
L ou v r e  CA 3376 1 17 7
L ouvr e  CA 3382 1 18 7
L GI I
Agora P 4885 135 S u b - D i p y l o n
BM 1 927 . 4 .  11.1 262 4navyssos
L ouv re  CA 1940 251 R a t t l e
Cambr idge GRI-  
1935
295 Hunt Group
L a t e r a l  e x t e n s i o n  
o f  P r o t h e s i s  ; o f .
Tab l e  13 ( c h a r i o t s )  
Sea f i g h t  ; o f . Tab l e  
13( c h a r i o t s ) ; T ab le  21
P r o t h e s i s ; C h a r i o t
Land f i g h t
L a t e r a l  e x t e n s i o n  
o f  P r o t h e s i s  ; c f .  
Tab l e  13 ( c h a r i o t s )
P r o t h e s i s ; o f . T a b l e s  
13,17 ( c h a r i o t s )  
Reverse s i d e  o f  P r o ­
t h e s i s ;  c f . Ta b l e  13 
( c h a r i o t s )
Reverse s i d e  o f  P r o ­
t h e s i s  ; c f .  Ta b le s  13, 
15 ( c h a r i o t s )  PLS.17b 
3 0 a .
L a t e r a l  e x t e n s i o n  o f  
sea f i g h t .
P r o t h e s i s
T ab l es  13,16 ( c h a r i o t s )
Tab l e  17 ( c h a r i o t s )
PL.20b
Grave r i t u a l  PL.50a 
o f . T a b l e  42 
H u n t i n g  scene 
c f . Tab l e  46
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spout ed  k r a t e r .
The f u l l y  armed t y p e  o f  a D i p y l o n  w a r r i o r  i s  r e p r e ­
s en ted  as a w a r r i o r  w i t h  D i p y l o n  s h i e l d ,  two s p e a r s ,  sword 
and h e l m e t .  V a r i a t i o n s  o f  t h i s  t y p e  o c c u r ,  i . e .  w i t h  j u s t  
one s p e a r  r e p r e s e n t e d  o r  w i t h  t h r e e  s pe ar s  i n s t e a d  o f  two,  
or  even w i t h  no dagger  ( e . g .  London BM 1 9 2 7 . 4 - 1 1 . 1 ,  c a t .  
no 2 6 2 , P L . 2 0 b ) .  A l l  t he  D i p y l o n  w a r r i o r s  by the  D i p y l o n  
Workshop have b o t h  arms r e p r e s e n t e d ;  t h i s  c o n f i r m s  M.Gre-  
g e r ' s  t h e o r y  ( B u c h h o l z - W i e s n e r , 1968 ,  E19) t h a t  t h e  D i p y l o n  
s h i e l d  was o r i g i n a l l y  c o n s t r u c t e d  f o r  c h a r i o t e e r s  who 
c o u l d  t h e n  have b o t h  hands f r e e ,  e i t h e r  t o  d r i v e  t he  cha­
r i o t  o r  t o  f i g h t  w i t h  sword and s p e a r .  On the  r e p e t i t i v e  
D i p y l o n  w a r r i o r  f r i e z e s ,  t h e  w a r r i o r  i s  i n  most  cases 
t o u c h i n g  w i t h  t h e  l e f t  hand t h e  edge o f  t he  s h i e l d  and 
t he  r i g h t  hand t o u c h e s  e i t h e r  t he  back i n t e r s e c t i o n  o f  
t he  s h i e l d  o r  t h e  sword round t he  w a i s t .
However ,  t h e  H i r s c h f e l d  Wo rks ho p ' s  and P a i n t e r ' s  
D i p y l o n  w a r r i o r s  and t h e  New York  3 4 . 1 1 . 2  k r a t e r  ( c a t . n o  
7 6 ) ,  do n o t  r e p r e s e n t  t h e  arms and hands a t  a l l .  T h i s  i s  
s u r e l y  a workshop  i d i o s y n c r a c y , r a t h e r  t h a n  an i n d i c a t i o n  
o f  a v a r i a t i o n  o f  t h e  D i p y l o n  s h i e l d .
The r e p r e s e n t a t i o n  o f  t h e  D i p y l o n  s h i e l d  i t s e l f ,  t h r o u g h ­
o u t  t he  LG p e r i o d  o f f e r s  some v a r i a t i o n .  The most  f r e q u e n t  
t y p e  i s  i n  b l a c k  s i l h o u e t t e ,  somet imes i t  may have a b o r d e r  
( e . g .  Ya l e  f r . c a t . n o  16) ,  o r  i t  may be c r o s s - h a t c h e d ;  b o t h  
th e se  t y p e s  o c c u r  on t he  same zone o f  t he  New York  14 .130 .  
14 k r a t e r  by t h e  H i r s c h f e l d  p a i n t e r  ( c a t . n o  4 8 , P L . I f , 1 0 a ) ;  
t h r e e  f u r t h e r  t y p e s  o c c u r  on t h i s  same k r a t e r  ( 8 5 ) .  The
85.  Ahlberg,1971 i i , 6 3  f i g .  56;  A h l b e r g  , 197 1 i i  , f u l l y  d i s c u s ­
ses t h e  v a r i o u s  s h i e l d  t y p e s  and a l s o  c o n v i n c i n g l y  a r -
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c r o s s - h a t c h i n g  s u r e l y  i n d i c a t e s  a more r e a l i s t i c  r e n d e r i n g  
o f  t h e  s h i e l d ,  t h e r e b y  d i s t i n g u i s h i n g  i t  f rom t h e  human 
f l e s h  i n  s i l h o u e t t e  and as P r o f e s s o r  C o l d s t r e a m  has sug­
g e s t e d  t o  me, t h e  c r o s s - h a t c h i n g  c o u l d  i n d i c a t e  h i d e .  Cross 
h a t c h i n g  n o t  o n l y  o f  armour  b u t  a l s o  o f  d r a p e r y  was more 
w i d e l y  used by t h e  Euboean workshops ( 8 6 ) .  The s i z e  o f  
t h e  D i p y l o n  s h i e l d  can a l s o  be d e t e r m i n e d  by r e f e r e n c e  t o  
t h e  amount  o f  a w a r r i o r ' s  l e g s  wh i ch  i t  c o v e r s  up:  u s u a l l y  
a bo u t  h a l f  o f  t h e  t h i g h  i s  c o ve red  and somet imes t h e  s h i e l d  
seems t o  r e a c h  t o  t h e  knee and even beyond.
T u r n i n g  now t o  t h e  l a t e r  phase o f  A t t i c  G e o m e t r i c ,  we 
see t h a t  t h e  number o f  examples d rops  f rom s e ve nt een
gues a g a i n s t  W e b s t e r ' s  t h e o r y  on t h e  i n t e r p r e t a t i o n  o f  
t h e  D i p y l o n  s h i e l d  as a h e r o i c  r e m i n i s c e n c e  o f  t h e  f i g ­
u r e - o f - e i g h t  s h i e l d ;  c f . a l s o  C a r t e r , 1 9 7 2 , 5 7 f f .  f o r  e v i ­
dence o f  t h e  r e a l  e x i s t e n c e  o f  t he  s h i e l d ;  a g a i n s t  such 
a v i ew c f . S n o d g r a s s , 1980, 5 3 f f .  who b e l i e v e s  t h a t  t h e  
D i p y l o n  s h i e l d  i s  an a r t i s t i c  r e v i v a l ,  n o t  o f  t h e  f i g u r e -  
o f - e i g h t  s h i e l d ,  b u t  o f  a n o t h e r  Mycenaean t y p e ;  he a l s o  
draws a t t e n t i o n  t o  a C y p r i o t  B l a c k - o n - R e d  I  b o w l ,  where 
t h e  fo rm and use o f  t he  D i p y l o n  s h i e l d  has i n d e ed  been 
m i s u n d e r s t o o d ;  t h i s  may w e l l  be the  case f o r  C yp ru s ,  b u t  
i t  by no means i n d i c a t e s  t h e  same f o r  t h e  numerous A t t i c  
e xa mp le s .  K a r a g e o r g h i s , 1 9 7 4 , V I I  no 1 i n t e r p r e t s  t h e  " D i ­
p y l o n  " s h i e l d  o f  t h i s  C y p r i o t  vase as a s h o r t  t u n i c  
and a c c e p t s  t h a t  i t  may have been i n f l u e n c e d  by Greek 
G e o m e t r i c  r e p r e s e n t a t i o n s .  C f .  a l s o  G r e e n h a l g h , 1 9 7 3 , 6 3 f f  
a g a i n s t . - S n o d g r a s s ' s  t h e o r y ;  f o r  t h r e e - d i m e n s i o n a l  exam­
p l e s  c f .  be low n o te  92 and G r e e n h a l g h , 1973,66 f i g . 39.
8 6 . c f .  Zagora Museum M 38:  LG k r a t e r  f r . w i t h  a metope w i t h  
two D i p y l o n  w a r r i o r s ,  one above t h e  o t h e r  w i t h  c r o s s -  
h a t c h e d  s h i e l d s :  C a m b i t o g l o u , 1 9 81 , no 135 f i g . 30;  f o r  a 
more g e n e r a l  use o f  c r o s s - h a t c h i n g  c f .  Append i x  "The 
V i l l a  G i u l i a  P a i n t e r " .  A n o t h e r  u n p u b l i s h e d  f r a g m e n t  i n  
t h e  A r c h a e o l o g i c a l  Museum o f  An dr os ,  has t he  upper  p a r t  
o f  t h r e e  w a r r i o r s  w i t h  v e r y  l a r g e  h e l m e t s .
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t o  f i v e  and each one i s  f rom a d i f f e r e n t  w or ks hop .  There 
seems, t h e r e f o r e ,  t o  have been no c o n s i s t e n t  i n f l u e n c e  or  
t r e n d ,  t h e  numbers f u r t h e r m o r e  i n d i c a t i n g  t h a t  t h e  i c o n o ­
g r a p h i e  t y p e  g r a d u a l l y  passes o u t  o f  f a s h i o n  and i s  r e ­
t a i n e d  m a i n l y  by t he  N o n - C l a s s i c a l  wor ksh op s ,  s i n c e  o n l y  
t he  Agora P 4885 oenochoe ( c a t . n o  135) b e l o n g s  t o  t he  
C l a s s i c a l  S u b - D i p y l o n  Group.  D i p y l o n  w a r r i o r s  a re  a l s o  
o c c a s i o n a l l y  i n s e r t e d  i n  t h e  c h a r i o t  f r i e z e s  ( 8 7 ) .
The D i p y l o n  w a r r i o r  f r i e z e s  o f  t he  L G I I  p e r i o d  show 
some v a r i a t i o n  o f  t he  t y p e .  On t he  Agora P 4885 oenochoe 
( c a t . n o  135) ,  t h e  D i p y l o n  w a r r i o r s  are  f u l l y  armed w i t h  
D i p y l o n  s h i e l d  i n  s i l h o u e t t e ,  sword and h e l me t  and no arms 
i n d i c a t e d ;  t h e  Anavyssos p a i n t e r ' s  w a r r i o r s  on t h e  amphora 
i n  London ( c a t . n o  262,  PL .20b)  a re  s i m i l a r  o n l y  t h a t  t he  
D i p y l o n  s h i e l d  i s  more m a s s i v e ,  r e a c h i n g  be low t h e  knee;  
D i p y l o n  w a r r i o r s  a re  a l s o  i n s e r t e d  i n  t h e  c h a r i o t  f r i e z e  
o f  t h i s  same amphora.  On t h e  L ouv r e  p i t c h e r  b e l o n g i n g  t o  
t he  R a t t l e  Group ( c a t . n o  2 5 1 , P L . 5 0 a ) ,  t h e  w a r r i o r s  a r e  s i m ­
i l a r  w i t h  no hands r e p r e s e n t e d  b u t  t h e  s h i e l d s  a re  c r o s s -  
h a t c h e d .  The Cambr idge oenochoe ( c a t . n o  295)  has w a r r i o r s  
w i t h  D i p y l o n  s h i e l d s  i n  s i l h o u e t t e ,  two s pe ar s  and h e l m e t ,  
b u t  no dagger  a t  t h e  w a i s t ,  and a g a i n  no hands a r e  i n d i c a t e d  
F i n a l l y  on t h e  Lo uv re  amphora body ( c a t . n o  2 4 3 , P L . 7 3 b ) , D i ­
p y l o n  w a r r i o r s  o f  two d i s t i n c t l y  d i f f e r e n t  t y p e s  o c c u r  i n
8 7 . e . g .  Piraeus s t r e e t  k r a t e r ,  c a t . n o  18, c f .  Ta b l e  13;
A thens  NM 990,  c a t . n o  46;  H a l l e  f r . ,  c a t . n o  4 7 , o f . T a b l e  
14; L o uv r e  A 552,  c a t . n o  24;  Athens NM 806,  c a t . n o  73;  
New York  1 4 . 1 3 0 . 1 4 , c a t . n o  48;  London B a r i n g  C o l l e c t i o n ,  
c a t . n o  25;  E l e u s i s  454,  c a t . n o  127; C l e v e l a n d  1 9 2 7 . 2 7 . 6 ,  
c a t . n o  1 6 4 , P L .2 1 a ;  B a l t i m o r e  4 8 . 2 2 3 1 ,  c a t . n o  1 6 5 , PL .2 3 a ;  
K a r l s r u h e  6 0 / 1 2 , c a t . n o  177; L ouv r e  CA 3468,  c a t . n o  183; 
London BM 1 9 1 4 . 4 - 1 4 . 1 ,  c a t . n o  234;  L ouv r e  CA 1823, c a t .  
no 243;  M ün s t e r  U n i v e r s i t y ,  c a t . n o  383,  c f . T ab le  1 5 ; L o n -  
don BM 1 9 2 7 . 4 - 1 1 . 1 ,  c a t . n o  262,  PL .2 0b ,  Tab l e  17.
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a c o n t i n u o u s  f r i e z e  round t he  body and are  a l s o  i n s e r t e d  
i n  t h e  c h a r i o t  f r i e z e  o f  t he  s h o u l d e r :  t he  D i p y l o n  s h i e l d  
w a r r i o r  i n s e r t e d  i n  t h e  s h o u l d e r  c h a r i o t  f r i e z e  b e lo n g s  t o  
t h e  n o rm a l  t y p e  w i t h  s h i e l d  i n  s i l h o u e t t e ,  h e l m e t ,  two 
s p e a r s  and sword ,  b u t  w i t h  o n l y  t he  l e f t  arm i n d i c a t e d  and 
t o u c h i n g  t h e  sword .
The f r i e z e  around t he  body o f  t he  L ouv r e  amphora b ear s  
some i n t e r e s t i n g  f e a t u r e s ,  wh i ch  s e t  i t  a p a r t  f rom t he  
o t h e r  D i p y l o n  f r i e z e s .  T h i s  vase has been f u l l y  a n a l y s e d  
i n  an a r t i c l e  i n  1972 by Kau fmann-Samaras . These D i p y l o n  
w a r r i o r s  have a v e r y  d i s t i n c t  f o rm ,  p a r a l l e l s  o f  wh i ch  
c a n n o t  be found  on any L a t e  Ge ome t r i c  r e p r e s e n t a t i o n :  t he  
body c o v e r e d  by t he  s h i e l d  i s  e x t r e m e l y  low and n a r r o w ,  
w h i l e  t h e  s h i e l d  i t s e l f  has " t e e t h "  a t  t he  edges ( 8 8 ) .  As 
Kaufmann-Samaras has s t r e s s e d ,  t he  most u n us u a l  f e a t u r e  o f  
t h i s  r e p r e s e n t a t i o n  i s  t h e  w a r r i o r s ' g e s t u r e . U n l i k e  t he  
L a t e  G e o m e t r i c  I I  r e p r e s e n t a t i o n s  a n a l y s e d  above,  t h e s e  D i ­
p y l o n  w a r r i o r s  have arms and hands,  b u t  h o t  l i k e  t h e  LGI 
D i p y l o n  Wo r k s h o p ' s  w a r r i o r s ,  where t he  arms p r o j e c t  i n  a 
f a i r l y  n o rm a l  way:  here  t he  arms are a c o n t i n u a t i o n  o f  t he  
o u t e r  edges o f  the s h i e l d ,  g e s t i c u l a t i n g  i n  a r a t h e r  un­
u s u a l  manner :  t h e  l e f t  hand i s  t o u c h i n g  t h e  sword round 
t h e  w a i s t  and t h e  r i g h t  arm i s  s t r e t c h e d  b ac k wa rd s ,  f o r m i n g  
an o b l i q u e  a n g l e  and h o l d i n g  a spear  wh i ch  i s  c o n s i d e r a b l y  
s m a l l e r  t h a n  t h e  second spear  wh i ch  i s  a t t a c h e d  t o  t h e  w ar ­
r i o r ' s  body .  Kaufmann-Samaras c o n c l u d e s  t h a t  we have on t he  
L o uv r e  amphora body a p y r r h i c h e  -  a dance i n  a r m o u r -  w e l l
8 8 . S i m i l a r  t e e t h  b o r d e r  t he  round  s h i e l d s  o f  t h e  mixed 
p r o c e s s i o n  o f  t he  Keramei kos  407 s ta n d  ( c a t . n o  4 1 4 ) .
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known f rom l i t e r a t u r e  (89)  and a t t e s t e d  i n  a few more L a t e  
G e o me t r i c  r e p r e s e n t a t i o n s  ( 9 0 ) .  S t r i c t l y  s p e a k i n g  t he  r e ­
p r e s e n t a t i o n s  o f  a dance i n  armour  do n o t  f o l l o w  a r i g i d  
i c o n o g r a p h i e  t y p e :  f o r  example i n  t he  Munich 6029 skyphos 
the  w a r r i o r s  a l t e r n a t i n g  w i t h  round and square  s h i l e d s ,  do 
n o t  h o l d  hands ,  an e l eme nt  p e r t i n e n t  t o  d a nc i ng  b u t  a bs en t  
f rom t h e  L o u v r e  amphora.  On t he  Copenahgen k a n t h a r o s ,  two 
D i p y l o n  w a r r i o r s  who appear  t o  be j u m p i n g ,  are  f a c i n g  one 
a n o t h e r .  F i n a l l y  on t h e  k r a t e r  in Bas l e  wh i ch  i s  p r o b a b l y  
a p r o v i n c i a l  A t t i c  work and n o t  B o e o t i a n  ( C o l d s t r e a m , 1968, 
205 n.  1 ) ,  t h e  f i g u r e s  are  s h i e l d l e s s  and o n l y  have swords 
a t  t h e i r  w a i s t s .
I f  we e x c e p t  t h e  L G I I  amphora body ,  a l l  t he  o t h e r  LGI 
and I I  f r i e z e s  o f  D i p y l o n  w a r r i o r s  r e p r e s e n t  p r o c e s s i o n s ,  
s i n c e  no o t h e r  g e s t u r e s  o r  c h a r a c t e r i s t i c s  can i n d i c a t e  
a d i f f e r e n t  f u n c t i o n .  As f a r  as t he  L a t e  Ge o me t r i c  I  r e p r e ­
s e n t a t i o n s  go,  t he s e  p r o c e s s i o n s  are  c l o s e l y  r e l a t e d  t o  
f u n e r a r y  r i t u a l ,  b u t  i n  L G I I  t he  i c o n o g r a p h i e  c o n t e x t s  i n ­
c l u d e  a h u n t i n g  scene,  a g r ave  r i t u a l  and become i n c r e a s i n g ­
l y  d e c o r a t i v e .  By t h e  E a r l y  P r o t o a t t i c  p e r i o d ,  the  theme 
has d i s a p p e a r e d .  D i p y l o n  w a r r i o r s  may a l s o  o c c u r  i n  p a n e l s ;  
i n  L a t e  G e o m e t r i c  I  we have t he  f o l l o w i n g  examples : A k r o p o -  
l i s  257 ( c a t . n o  109) ,  Kerameikos  812 ( c a t . n o  9 5 ) ;  i n  L G I I :  
A thens NM18 154 ( c a t . n o  2 9 0 , P L . 6 5 a , b )  b e l o n g i n g  t o  t h e  Con­
c e n t r i c  C r i c l e  Group.
O u t s i d e  A t t i c a ,  a k a n t h a r o s  f r a g m e n t  f rom Samos (Samos
8 9 . K a u f m a n n - S a m a r a s , 1 9 7 2 , 2 7 f f .  B o r e l l , 1 9 7 8 ,  66  n . 1 7 2 .
9 0 . Munich 6029,  c a t . n o  4 1 4 , PL.73a ; Ke ra me iko s  4367:  B o r e l l ,  
1 9 7 8 , no 18; Copenhagen NM 727,  c a t . n o  305,  P L S . 3 9 a , 3 7 c ;  
A thens  NM 14447,  c a t . n o  368 ; Bas l e  BS 406 ( c a t . n o  3 6 7 ) .
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Museum K 76:  A h l b e r g , 1 9 7 1 , f i g s .  5 1 a , b ) ,  r e p r e s e n t s  two 
D i p y l o n  w a r r i o r s  on e i t h e r  s i d e  o f  a p r o t h e s i s  scene;  as 
A h l b e r g  has remarked ( 1 9 7 1 , 2 1 4 )  t he  r e p r e s e n t a t i o n  o f  
s h i e l d e d  w a r r i o r s  i n  d i r e c t  c o n n n e c t i o n  t o  t h e  f u n e r a r y  
scene i s  u n i q u e  and i t  i s  c l e a r  t h a t  i n  t h i s  case we have 
no p r o c e s s i o n ;  t h e r e  t h e  D i p y l o n  w a r r i o r s  i n d i c a t e  t he  so ­
c i a l  s t a t u s  o f  t he  deceased and h i s  f a m i l y .
On a few L a te  Ge om et r i c  vases D i p y l o n  s h i e l d s  on t h e i r  
own o c c u r  a l s o  p u r e l y  d e c o r a t i v e l y  e i t h e r  i n  a f r i e z e  or  
s i n g l y  ( 9 1 ) .  D i p y l o n  s h i e l d s c c c u r  i n  o t h e r  media as w e l l ,  
e i t h e r  as v o t i v e  o f f e r i n g s  found i n  s a n c t u a r i e s ,  o r  as 
j e w e l l e r y  ( 9 2 ) .  A D i p y l o n  s h i e l d  o c c u r s  once as t he  s h i e l d  
emblem o f  a r ound  s h i e l d  ( B e n ak i  7675,  c a t . n o  3 4 9 ) .  I n  
o t h e r  media D i p y l o n  w a r r i o r s  are  found on a s e r i e s  o f  g o l d  
f u n e r a r y  bands f rom Sky ros  i n  t h e  D o l l y  G o u l a n d r i s  Col lect ion,  
i n  A thens  ( 9 3 ) .  Even though  t h e i r  c o n t e x t  i s  unknown,  t he s e  
bands a r e  u n i q u e  i n  d e c o r a t i o n ,  s i n c e  none o f  t he  A t t i c  o r  
E r e t r i a n  g o ld b a n d s  r e p r e s e n t  D i p y l o n  w a r r i o r s .  The ornament  
no 10 r e p r e s e n t s  two'  D i p y l o n  w a r r i o r s  one above t he  o t h e r  
w i t h  h e l m e t  and one s pear  t o  the l e f t ;  on t he  o t h e r  band 
t h e  D i p y l o n  w a r r i o r s  have h e lm e ts  b u t  no s p e a r s .
9 1 . Ke ra me i ko s  3 2 3 , 3 2 4 :  K u b l e r , 1 9 54 ,p i . 88 no 3143 f rom g r ave  
57;  Ke r ame i kos  389:  K u b l e r , 1 9 54 ,p i . 131 g rave  34;  Munich 
6406:  CVA 3 , p l . 1 1 2 , 1 1 3 , 4 ;  P r i v a t e  C o l l . E n g l a n d :  B en to n ,  
1 9 3 5 , n o "7,  f i g . 116: here  t he  D i p y l o n  s h i e l d s  a re  com­
b i n e d  w i t h  t r i p o d s ;  Louv r e  CA 1942: CVA 1 6 , p i . 3 8 , 1 , 2 .
9 2 . L i n d o s  I ,  1 9 3 1 , no 249 p l . I I : b r o n z e  p e nd a n t ;
D e l phes  " V , 1908, 45 f i g . 137: b ronze  v o t i v e ;  F u r t w a n g l e f  
L Ü iD jL iâ  I V ,  1 6 2 f f . p l . 6 2 :  b ronze  v o t i v e ;  A_E 1885, p i .  93a:  
" É ie u s i s  g o l d  p l a q u e ;  W a l d s t e i n , 1 9 05 , p i . 1 38 , 25 :  I v o r y  s e a l  
f rom t h e  A r g i v e  Heraeum; c l a y  model  o f  D i p y l o n  s h i e l d :  , 
G r e e n h a l g h , 1973,66 f i g . 39.
93 . L . Mar angou , B_C_H 9 9 , 1 9 7 5 , 3 6 5 - 3 7 8 , esp.  nos 1 0 , 1 1 , 1 2 , 1 3 ^ 1 4  
and f i g s . 10-14 .
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L e t  us now t u r n  t o  t y p e  B) ( T a b l e  20) c o n s i s t i n g  o f  
w a r r i o r s  w i t h  round s h i e l d s .  As we saw above,  t he  D i p y l o n  
w a r r i o r  f r i e z e s  are  r e p r e s e n t e d  i n  b o t h  p e r i o d s ;  t h e  round  
s h i e l d  w a r r i o r  f r i e z e s  on t he  o t h e r  hand,  a re  a L G I I  i n n o ­
v a t i o n  and t h e r e  are  s i x t e e n  e x t a n t  exampl es .  A l l  t h e  r e ­
p r e s e n t a t i o n s  d e c o r a t e  amphorae,  and o n l y  one example 
comes f rom a N o n - C l a s s i c a l  workshop ;  t h e  Benak i  amphora 
by t h e  Be nak i  P a i n t e r  ( c a t . n o  3 4 9 ) .  Two vases come f rom 
the  S u b - D i p y l o n  Group ( c a t . n o  1 2 9 , PL.20a and c a t . n o  138) ,  
f i v e  f rom t he  P h i l a d e l p h i a  P a i n t e r  ( c a t . n o s  1 4 1- 1 4 5 ) ,  
seven f rom t h e  Workshop o f  Athens 894 ( c a t . n o s  150,153 PL. 
21b;  170 PL .2 3 b ;  173 PL .19a ;  182, 184, 185 PL .27a)  and 
j u s t  one f rom t h e  hand o f  t he  V i l l a  G i u l i a  P a i n t e r  ( c a t . n o  
2 2 6 ) .  Of  t he  s i x t e e n  examples t h r e e ( B ra ur on  Museum, Ham­
burg  and B e n a k i ) h a v e  p r o t h e s i s  scenes d e c o r a t i n g  the  
n ec k ,  w h i l e  t h e  main f r i e z e  r u n n i n g  round the  body o f  
f i f t e e n  amphorae i s  a a c h a r i o t  f r i e z e :  t he  o n l y  e x c e p t i o n  
i s  t h e  Be nak i  amphora,  where no c h a r i o t  f r i e z e  i s  r e p r e ­
s e n t e d ,  b u t  has g r a z i n g  h or ses  i n s t e a d .  A l l  t he  round 
s h i e l d  w a r r i o r s  have no arms and hands i n d i c a t e d  and are  
armed w i t h  h e l m e t  and two s p e a r s ,  r e p r e s e n t e d  b e h i n d  t h e  
s h i e l d  as two o b l i q u e  l i n e s  which  i n  some cases do n o t  
fo rm a c o n t i n u o u s  l i n e  ( e . g .  Hamburg 1966 . 89 ,  c a t . n o  170, 
P L .2 3b )  .
Round s h i e l d  w a r r i o r s  a re  o c c a s i o n a l l y  i n s e r t e d  i n  
c h a r i o t  f r i e z e s  ( e . g .  B a l t i m o r e  4 8 . 2 2 31 ,  c a t . n o  1 6 5 , PL. 
2 3 a ) ,  where D i p y l o n  w a r r i o r s  are  a l s o  i n s e r t e d ; o n e  vase 
by t h e  P h i l a d e l p h i a  P a i n t e r  ( c a t . n o  146, P L . 3 3 a , b )  has a 
u n i q u e  scheme o f  round s h i e l d  w a r r i o r s  a l t e r n a t i n g  w i t h
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TABLE 20
PROCESSION OF WARRIORS WITH ROUND SHIELDS (TYPE B)
R e p r e s e n t a t i o n C a t . No Workshop C o n t e x t
L G I I
Athens  NM 14763 129 S u b - D i p y l o n C f . Tab l e  15 PL.20a
Copenhagen 3187 138 S u b - D i p y l o n
( c h a r i o t s ) 
O f . T a b l e  15
P h i l a d e l p h i a  5464 141 P h i l a d e l p h i a
( c h a r i o t s ) 
Male mourners
Germany P r i v a t e  Col . 142 P h i l a d e l p h i a
c f . Tab l e  15( c h a r i o t s )  
Male d anc ers
B e r l i n  3203 143 P h i l a d e l p h i a
c f . Tab l e  1 5 ( c h a r i o t s )  
M a l e / f e m a l e  mourners
B r u s s e l s  A 3474 144 P h i l a d e l p h i a
c f . Tab l e  1 5 ( c h a r i o t s  ) 
Male mourners
B r a u r o n  Museum 145 P h i l a d e l p h i a
c f . Ta b l e  1 5 ( c h a r i o t s )  
P r o t h e s i s  ; m a l e /
A thens  NM 17935 150 Athens 894
femal e mourners
o f . T a b l e  1 5 ( c h a r i o t s )
o f . T a b l e  1 5 ( c h a r i o t s )
S to c kh o lm  MM 1976.11 153 Athens 894 O f . T a b l e  1 5 ( c h a r l o t s )
Hamburg 1966.89 170 Athens 894
b u l l  f r i e z e  PL.21b 
Pro t h e s i s  ; male
Athens  NM 894 173 Athens 894
dancers
O f . T a b l e  1 5 ( c h a r i o t s )  
c f . Ta b l e  17 PL.19a
P a r i s  M ar k e t 182 Athens 894
( c h a r i o t s ) 
C h a r i o t s
Swiss  Ma rk e t 184 Athens 894 Naked men/men w i t h
Ker amei kos  K 2 185 Athens 894
spears
C f . Tab l e  1 6 ( c h a r i o t s )
P h i l a d e l p h i a  3 0 . 3 3 . 226 V i l l a  G i u l i a
PL.27a
C f . Tab l e  1 6 ( c h a r i o t s )
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Be n ak i  7675 349 Benak i P r o t h e s i s  ; f e ma le
mourners
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r i d e r s  ( c f .  C h ap te r  I I , S e c t i o n  A ) .  Round s h i e l d  w a r r i o r s  
may a l s o  o c c u r  a lo n e  i n  a p ane l  and n o t  as a d e c o r a t i v e  
f r i e z e :  t h e r e  are  f o u r  known examples o f  t h i s  scheme, t h r e e  
o f  wh i ch  come f rom t he  S u b - D i p y l o n  Group ( 9 4 ) .
D u r i n g  t h e  E a r l y  P r o t o a t t i c  p e r i o d ,  round  s h i e l d  
w a r r i o r s  c o n t i n u e d  t o  be r e p r e s e n t e d  w i t h  f i v e  known exam­
p l e s  ( T a b l e  23 ) .
As we have seen above ( n o t e  8 5 ) ,  I  have f o l l o w e d  t he  
a rgumen ts  i n  f a v o u r  o f  t he  D i p y l o n  s h i e l d  b e i n g  a con tempo­
r a r y  and r e a l  d e f e n s i v e  weapon.For  the  round s h i e l d  on t he  
o t h e r  hand,  t h e r e  have n ev er  been any d ou b t s  as t o  i t s  
r e a l i t y  and i t  i s  g e n e r a l l y  agreed t h a t  t he  round s h i e l d  
i s  an i mpr ov eme nt  o f  t he  o l d e r  D i p y l o n  s h i e l d .  A h l b e r g  
( 1 9 7 1 , 2 0 4 )  a rgues  t h a t  t he  change ove r  f rom D i p y l o n  t o  
round  s h i e l d  w a r r i o r s  i s  " m e r e l y  due t o  s t y l i s t i c  f a c t o r s " ,  
b u t  t h e  vases t h e m s e l v e s  speak a g a i n s t  such an a s su m pt i on  
and i n d i c a t e  t h a t  t he  round s h i e l d  r e p r e s e n t s  a new t y p e  
( o f .  a l s o  S n o d g r a s s , 1 9 6 4 , 3 7 - 5 7 ) .
The r ound  s h i e l d  w a r r i o r  f r i e z e s  t h r o u g h o u t  t h e  L a t e  
G e o m e t r i c  I I  and E a r l y  P r o t o a t t i c  p e r i o d s ,  a c q u i r e  a dec­
o r a t i v e  c h a r a c t e r  enhanced by r e p e t i t i o n .  I t  ca n no t  be 
d e n i e d ,  h owever ,  t h a t  a c l o s e  c o n n e c t i o n  between t h e  f r i e z e s  
and f u n e r a r y  r i t e s  e x i s t e d .  A l t h o u g h  o n l y  t h r e e  o f  t h e  s i x ­
t ee n  examples  r e p r e s e n t  an a c t u a l  p r o t h e s i s  scene,  a l l  t h e  
vases a r e  f u n e r a r y  and even though  t he  p r o t h e s i s  i t s e l f  
may be a b s e n t ,  male mourners  and fema l e  m o u rn e r s ,  as w e l l
9 4 . A thens  NK 479 , c a t . n o  131; H e i d e l b e r g  G 140, c a t . n o  132; 
T r ach one s  390,  c a t . n o  133; Agora P 5282,  c a t . n o  216:  
t h i s  i s  t h e  e a r l i e s t  d e c o r a t e d  tondo i n  Greek a r t .
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as t h e  c h a r i o t  f r i e z e s  i n d i c a t e  t h a t  t he  w a r r i o r  p r o c e s ­
s i o n s  were p a r t  o f  t he  f u n e r a r y  r i t u a l :  and i t  i s  p o s s i b l e  
t h a t  where w a r r i o r s  do o c c u r ,  t h e y  a l s o  s y m b o l i s e d  the  
s o c i a l  s t a t u s  o f  t he  deceased and h i s  f a m i l y .  The n a t u r e  
o f  G e o m e t r i c  p a i n t i n g  on t he  o t h e r  hand,  deve l op ed  t he  
scheme t o  a d e c o r a t i v e  e f f e c t .
T u r n i n g  now t o  t y p e  C) ( T a b l e  2 1 ) ,  we see t h a t  t h e r e  
are n i n e  examples f rom b o t h  the  e a r l i e r  and t he  l a t e r  phase 
o f  G e o m e t r i c  and g i v e  a number o f  c o m b i n a t i o n s :  e i t h e r  
a l t e r n a t i n g  D i p y l o n  and round s h i e l d  w a r r i o r s .  D i p y l o n  , 
round and sq uar e  s h i e l d  w a r r i o r s .  D i p y l o n  w a r r i o r s  and a r c h ­
e rs  a l t e r n a t i n g .  These c o m b i n a t i o n s  w i l l  be d i v i d e d  i n t o  
two schemes ( I , I I  ) ; t h e s e  two schemes o f  t y p e  C) w i l l  be 
d i s c u s s e d  s e p a r a t e l y  and I  s h a l l  b eg i n  w i t h  scheme I :  f i r s t  
w i t h  t h e  D i p y l o n  and round s h i e l d  w a r r i o r s ;  t h i s  c o m b i n a t i o n  
i s  r e p r e s e n t e d  by two known examples :  a skyphos wh i ch  has 
been d a te d  t o  M i d d l e  Ge om et r i c  I I  and t he  Kerameikos 407 
s t a n d  ( c a t . n o  414)  wh i ch  i s  p r o b a b l y  L G I b / L G I I a  ( c f .  a l s o  
C h a p t e r  I I ,  S e c t i o n  B: Man and L i o n s ) .  The skyphos now i n  
M ü ns t e r  i n  b o t h  shape and l i n e a r  d e c o r a t i o n  i s  c l e a r l y  
MGII  ( 9 5 ) ,  b u t  t h e  u n us ua l  f r i e z e  r u n n i n g  i n  t h e  i n t e r i o r  
o f  t h e  r i m ,  r e p r e s e n t i n g  round and D i p y l o n  s h i e l d  w a r r i o r s ,  
i s  u n i q u e  as f a r  as t he  p l a c i n g  o f  t he  f i g u r e d  zone goes,  
and e x t r e m e l y  r a r e ,  s i n c e  o n l y  one more example o f  such a 
scene i s  known.  The f i g u r e s  i n  thb  skyphos are  r a t h e r  
c r u d e l y  d rawn,  b o t h  t he  s h i e l d - t y p e  w a r r i o r s  b e in g  i n  
b l a c k  s i l h o u e t t e  w i t h  no hands shown. A n o t h e r  u n us u a l  f e a ­
t u r e  o f  t h e  r e p r e s e n t a t i o n  i s  t he  l e f t w a r d  d i r e c t i o n  o f
9 5 . C o l d s t r e a m  , 1 9 6 8 , 2 6 , 2 7 ;  S t a b l e r ,  Boreas 2 , 1 9 7 9 , 1 8 9 f f . 
For  a l a t e r  d a t e  c f .  C a r t e r , 1 9 7 2 , 35  n . 6 1 .
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TABLE 21
PROCESSION OF BIFFERENT WARRIORS(TYPE C)
R e p r e s e n t a t i o n C a t . No Workshop Scheme
M G I I / L G I
H a l l e - ? D i p y l o n / r o u n d  s h i e l d
L ou v r e  A 530 1 1 D i p y l o n D i p y l o n / a r c h e r s
L ou v r e  A 528 9 D i p y l o n D i p y l o n / a r c h e r s
L ou v r e  A527+ 
L ou v r e  A 523
8 D i p y l o n D i p y l o n / a r c h e r s
B r a u r o n  Museum 87 ? D i p y l o n / a r c h e r s
Lo uv r e  CA 3421 120 ? D i p y l o n / a r c h e r s
L G I I
Ker ame i kos  407 414 ? D i p y l o n / r o u n d  s h i e l d
Ker amei kos  f r s +  
L o u v r e  f r .
468 ? D i p y l o n / r o u n d / s q u a r e  
s h i e l d
EPA
Agora P 24032 r o u n d / s q u a r e  s h i e l d s  : B r a n n , 1 9 6 2 , no 
4 1 5 , p l . 2 4 ; A n a l a t o s  P a i n t e r  f o l l o w e r
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t he  f r i e z e  ( c f .  Cha p t e r  I ,  S e c t i o n  D: P r o t h e s i s  n o t e s  46,  
4 7 ) .  The o c c u r r e n c e  o f  ro  un ci-  s h i e l d  w a r r i o r s  d u r i n g  t h i s  
e a r l y  p e r i o d  i s  u n i qu e  and does n o t  seem c o m p a t i b l e  t o  t he  
d e v e l o pm en t  o f  L a t e  Ge ome t r i c  i c o n o g r a p h y .  The p o s s i b i l i t y  
m o r e o v e r ,  wh i ch  o c c u r r e d  t o  me that  the i n n e r  f i g u r e d  f r i e z e  
o f  t h e  skyphos was a l a t e r  a d d i t i o n ,  i s  r e f u t e d  by the  
f a c t ,  as D r . S t a b l e r  k i n d l y  i n f o r m s  me, t h a t  t he  f r i e z e  o f  
w a r r i o r s  i s  c l e a r l y  made b e f o r e  f i r i n g  and i s  t h e r e f o r e  
c o n t e m p o r a r y  t o  t he  e x t e r i o r  d e c o r a t i o n .  The c o m b i n a t i o n  
o f  a l t e r n a t i n g  D i p y l o n  and round s h i e l d  w a r r i o r s  n eve r  be ­
came p o p u l a r  i n  L a t e  G e o m e t r i c ;  t h i s  scheme, h o w e v e r , h e lp ed  
modern s c h o l a r s  argue i n  f a v o u r  o f  t he  r e a l i t y  o f  t h e  D i ­
p y l o n  s h i e l d  as a c o n t e mp or a r y  o f  t he  round s h i e l d  ( A h l ­
b e r g , 1971 i i , 5 9 f f . ;  C a r t e r , 1 972 ,5 7 f f . ) .
A t h i r d  example ( Kerame i kos  f r s .  , c a t . n o  468,  P L . 3 0 b ) ,  
d i s c u s s e d  under  t h i s  scheme, r e p r e s e n t s  a l l  t he  t h r e e  
known s h i e l d  t y p e s :  D i p y l o n ,  round and square  s h i e l d  and 
i s  i n  t h i s  r e s p e c t  u n i q u e .  Compared t o  the o t h e r  s h i e l d s ,  
t h e  s q u a r e  s h i e l d  i s  r a r e ,  w h i l e  squuOkre-shield w a r r i o r s  
a re  n e v e r  r e p r e s e n t e d  i n  a c o n t i n u o u s  f r i e z e ,  b u t  a lways  
i n  c o m b i n a t i o n  w i t h  w a r r i o r s  c a r r y i n g  o t h e r  s h i e l d s .  The 
sq uar e  s h i e l d  however  i s  e a r l i e r  t han  the  round s h i e l d ,  
s i n c e  i t  makes i t s  appearance i n  La te  Ge ome t r i c  I  and f e a ­
t u r e s  on k r a t e r s  w i t h  l a n d  and sea f i g h t s  ( 9 6 ) .  I n  L G I I ,  
squar e  s h i e l d  w a r r i o r s  are  i n s e r t e d  once i n  t he  c h a r i o t  
f r i e z e  o f  t h e  L ouv re  CA 3468 amphora ( c a t . n o  183, o f . T a b l e  
15) ,  w h i l e  on t h e  London BM 1 9 27 . 4 - 1 1 . 1  amphora by t he
9 6 . L o u v r e  A 519,  c a t . n o  16; Athens NM f r s .  : A h l b e r g , 1971 
i i , 1 2  A6, f i g . 9;  Louv r e  A 527+A 535,  c a t . n o  8;  Louv r e  
CA 3370:  CVA 1 1 , p i . 8 , 8 ;  Louvre  CA 3 4 3 5 : CVA 1 1 , p i . 1 6 , 8 .
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Anavyssos  P a i n t e r  ( c a t . n o  262,  P L . 2 0 b ) ,  b o th  t he  c h a r i o ­
t e e r  and t h e  second o c cu pa n t  have square  s h i e l d s  ( c f . Cha­
r i o t s  T ab le  17) .
I t  has been argued by A . J o h n s t o n  ( l l h  I n t e r n a t i o n a l  
Con g r e s s  o f  C l a s s i c a l  A r c h a e o l o g y , 1 9 7 8 , 1 8 7 )  t h a t  t he  
" s q u a r e "  s h i e l d s  are  n o t  s h i e l d s  a t  a l l  b u t  c o r s e l e t s .  On 
the  Anavyssos P a i n t e r ' s  amphora the  upper  c o r n e r s  o f  t he  
c o r s e l e t  a r e  r e s e r v e d  and have d o t s  i n  t h e  c e n t r e .  These 
r e s e r v e d  a r ea s  w i t h  d o t s  p r o b a b l y  r e p r e s e n t  some k i n d  o f  
a t t a c h m e n t :  t h i s  a t t a c h m e n t  i s  p r o b a b l y  m e t a l  b u t  t he  
c r o s s - h a t c h i n g  f o r  t he  r e s t  o f  t he  c o r s e l e t  s u g g e s t s  c l o t h  
o r  h i d e  as t he  b a s i c  m a t e r i a l  ( c f .  Append ix  "The V i l l a  
G i u l i a  P a i n t e r "  and above n. 8 6 ) .  As J o hns t on  n o t e s  t h i s  
new i n t e r p r e t a t i o n  i s  i m p o r t a n t  f o r  t he  s i g n i f i c a n c e  o f  
t h e  i n t r o d u c t i o n  o f  h o p l i t e  weapons ( 9 7 ) .  Me t a l  c o r s e l e t s  
a re  ha rd  t o  i d e n t i f y  i n  Ge om et r i c  a r t  b u t  on t h e  B u f f a l o  
amphora ( c a t . n o  154) t h e  horseman appears  t o  be w ea r i n g  
a b r o nz e  b e l l - c o r s e l e t  wh ich  was used by h o p l i t e s  u n t i l  
t h e  end o f  t h e  s i x t h  c e n t u r y .  There are  two c o mp le te  exam­
p l e s  o f  b ro nz e  c o r s e l e t s :  one i s  Mycenaean and was found 
a t  Dendr a ;  i t  d a t e s  f rom t h e  end o f  t he  f i f t e e n t h  c e n t u r y ;  
t h e  o t h e r  i s  G eo m et r i c  and was found a t  Argos ( 9 8 ) .
The Agora P 24032 i s  E a r l y  P r o t o a t t i c  (99)  and com­
b i n e s  s qu ar e  and round s h i e l d  w a r r i o r s ,  wh ich  we hiave al»- 
r ea dy  seen i n  t h e  i n t e r i o r  o f  t he  Münich 6029 skyphos ( c a t .  
no 4 1 4 , P L . 7 3 a ) ;  t h e r e  , however ,  t h e y  have been c l e a r l y  
i d e n t i f i e d  as d a nc i ng  by the  h o l d i n g  o f  hbnds ( c f . n . 9 0 ) .
9 7 . c f . a l s o  S n o d g r a s s , 1 9 64 , 7 1 f f .  e s p . 89 f o r  " h o p l i t e "  armour  
as an i n d i c a t i o n  o f  w e a l t h .
9 8 . E . V e r m e u l e , Greece i n  t he  Bronze Age, 1 9 6 4 , 1 35  n . 1 3 , p i . 121 
A; S n o d g r a s s , Î 9 6 4 , 7 2 - 7 6 , 8 3 , 8 4 , p i . 3 0 .
9 9 . B r a n n , 1 9 6 2 , 4 1 5 , p i .  1 , 2 4 ;  T o l l e , 1964,88 no 142.
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Scheme I I  o f  t y p e  C) r e p r e s e n t s  a l t e r n a t i n g  D i p y l o n  
w a r r i o r s  and a r c h e r s  ( s h i e l d l e s s ) .  T h i s  scheme o c c u r s  o n l y  
i n  LGI i n  f i v e  i n s t a n c e s :  on f o u r  k r a t e r s  and one oenochoe 
f rom t h e  Anavyssos cemetery. On t h i s  l a t t e r  ( c a t . n o  8 7 ) ,  
t he  f r i e z e  o f  a r c h e r s  and D i p y l o n  w a r r i o r s  i s  t he  o n l y  
i c o n o g r a p h i e  r e p r e s e n t a t i o n ;  a l l  t he  o t h e r  LGI vas es ,  a l l  
o f  wh ic h  b e l o n g  t o  t he  D i p y l o n  Group,  have,  where t h e  con ­
t e x t  i s  a v a i l a b l e  s h i p  f i g h t s  and c h a r i o t  f r L e z e s .  The D i ­
p y l o n  w a r r i o r s  o f  t he  L ouv r e  A 530 ( c a t . n o  11) ,  L ouv re  A 
528 ( c a t . n o  9 ) ,  Louv r e  A 527 ( c a t . n o  8) and L ouv re  CA 3421 
( c a t . n o  120) k r a t e r s  are  a l l  r e p r e s e n t e d  a c c o r d i n g  t o  t he  
D i p y l o n  Workshop t r a d i t i o n , i . e .  w i t h  arms and hands shown.
The D i p y l o n  w a r r i o r s  o f  t he  Anavyssos oenochoe ( c a t . n o  8 7 ) ,  
on t h e  o t h e r  hand,  have no hands r e p r e s e n t e d  and t h i s  as 
w e l l  as o t h e r  f e a t u r e s ,  such as t he  r e n d e r i n g  o f  t h e  eye,  
i n d i c a t e  an i n f l u e n c e  by t he  H i r s c h f e l d  P a i n t e r .
The appear ance  o f  a r c h e r s  i n  a f i g h t i n g  c o n t e x t  and 
n o t  i n  a p r o c e s s i o n a l  f r i e z e ,  can be p l a c e d  as e a r l y  as MGI I ,  
as e x e m p l i f i e d  by t he  E l e u s i s  741 skyphos ( 1 0 0 ) .  The o n l y  
o c c u r r e n c e  o f  an a r c h e r  i n  LG I I  i s  i n  a f i g h t i n g  c o n t e x t :  
t he  sea f i g h t  on t h e  Copenhagen 1628 oenochoe ( c a t . n o  296,
P L . 6 2 b ) ,  i s  a l s o  t h e  o n l y  vase i n  L G I I  r e p r e s e n t i n g  a sea 
f i g h t .
T u r n i n g  now t o  t he  l a s t  t y p e  o f  w a r r i o r  p r o c e s s i o n  
( type D) ( T a b l e  2 2 ) ,  we see t h a t  t h i s  i s  d i v i d e d  i n t o  t h r e e  
d i f f e r e n t  schemes:  scheme I ,  c o mb in ing  a r c h e r s  and s p e a r ­
men; scheme I I  j u s t  w i t h  spearmen and scheme I I I  w i t h
1 0 0 . A h l b e r g ,  1971 i i , 9 7  f i g . 105; f o r  a r c h e r s  i n  a f i g h t i n g  
c o n t e x t  o f .  i d .  4 4 f f .
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TABLE 22
SHIELDLESS WARRIORS (TYPE D)
R e p r e s e n t a t i o n C a t . No Workshop Scheme
LOI
L o uv r e  A 528 9 D i p y l o n A r c h e r s / s p e a r m e n
Tüb ing en  S / 1 0 . 1465 20 D i p y l o n Sword
L GI I
MFA Hous t on  Texas 147 P h i l a d e l p h i a Spearmen PL.22b
Hi r schmann C o l . 163 Athens 894 Spearmen PL.24a
Athens  P r i v a t e  C o l . 166 Athens 894 Spearmen
Agora P 4990 167 Athens 894 Spearmen
Hamburg 1966.89 170 Athens 894 Spearmen PL.23b
Ke ra me i ko s  5643 172 Athens 894 Spearmen PL. 9
Lo uv r e  CA 3468 183 Athens 894 Spearmen
Swiss M a r ke t 184 Athens 894 Spearmen
Mar at hon  K 134 208 Athens 894 Spearmen
Swiss  M ar k e t 308 B u r l y Sword
Tr ac ho ne s  81 M l Trachones S w or d / h e l m e t
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s h i e l d l e s s  f i g u r e s  w i t h  swor ds .  D e s p i t e  t h e  f a c t ' t h a t  t h e  
f i g u r e s  o f  t y p e  D) are s h i e l d l e s s ,  t h e y  a re  c h a r a c t e r i s e d  
as w a r r i o r s  s i n c e  t h e y  c a r r y  spear s  o r  bows and a r r o w s .  
Scheme I ,  r e p r e s e n t e d  o n l y  i n  LGI by one s o l e  example 
( L o u v r e  A 528,  c a t . n o  9) o f f e r s  t h e  c o m b i n a t i o n  o f  a r c h e r s  
and spearmen.  Scheme I I  r e p r e s e n t e d  o n l y  i n  L G I I ,  i s  exem­
p l i f i e d  by e i g h t  vases wh i ch  b e lo ng  t o  t he  Workshop o f  
A thens  894 and one vase by the  P h i l a d e l p h i a  P a i n t e r .  These 
spearmen can be d i s t i n g u i s h e d  by t h e i r  g e s t u r e s  i n t o  two 
g r o u p s :  i n  t h e  f i r s t  g roup t he  w a r r i o r s  a re  h o l d i n g  a 
s pear  i n  each hand o r  t h e  s pe ar s  i n  one hand and w i t h  t he  
o t h e r  a re  t o u c h i n g  t h e  dagger  a t  t he  w a i s t  ( 1 0 1 ) .  The 
spearmen o f  t he  second group ( 1 0 2 ) ,  combine t h e  male mourn­
i n g  g e s t u r e  i . e .  w i t h  one hand t o  t he  head and t h e  h o l d i n g  
o f  s p e ar s  i n  t h e  o t h e r .  A l l  t he  vases have a p r o t h e s i s  
scene r e p r e s e n t e d  on t h e  neck ,  so t h e  c o n n e c t i o n  between 
the  p r o t h e s i s  r i t u a l  and t h e  p r o c e s s i o n  o f  mourn i ng  s p e a r ­
men i s  c l e a r .  These spearmen must t he n  r e p r e s e n t  t h e  s o c i a l  
r a nk  o f  t h e  deceased and would i n d i c a t e  t h e i r  h i g h  s t a t u s .  
F i n a l l y  i n  t h e  c h a r i o t  f r i e z e  o f  t he  K a r l s r u h e  6 0 / 12  ampho­
r a  ( c a t . n o  177) ,  a w a r r i o r  w i t h  two s pe ar s  and sword i s  i n ­
s e r t e d .  Scheme I I I  i s  r e p r e s e n t e d  by t h r e e  v ase s :  one LGI 
and t h e  o t h e r  two L G I I .  On t he  Tub ingen f r a g m e n t  ( c a t . n o  
2 0 ) t he  f i g u r e s  are  he lme te d  w i t h  swords a t  t h e i r  w a i s t
1 0 1 . Type D) Scheme I I , g r o u p  I : H i r s c h m a n n  C o l l e c t i o n  ( c a t .  
no 163) ,  L ouv re  CA 3468 ( c a t . n o  183) ,  Swiss  Mar ke t  
( c a t . n o  184) ,  Marathon K 134 ( c a t . n o  2 0 8 ) ,  o f .  T a b l e  22
1 0 2 . Type D) Scheme I I , g r o u p  I I :M FA  Houston Texas ( c a t . n o  
147) ,  A thens  P r i v a t e  C o l l .  ( c a t . n o  166) ,  Agora P 4990 
( c a t . n o  167) ,  Hamburg 1966.89 ( c a t . n o  170) ,  Keramei kos  
5643 ( c a t . n o  172) ,  c f .  Tab l e  22.
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and are  t o u c h i n g  w i t h  t h e i r  r i g h t  hand t h e  sword w h i l e
the  l e f t  hand i s  s t r e t c h e d  f o r w a r d .  On t he  Trachones  vase
( c a t . n o  3 1 1 ) ,  t he  he lme ted  f i g u r e s  w i t h  swords have b o t h  
arms h a n g i n g  a t  t he  s i d e  and on the  Swiss Mar ke t  oenochoe 
( c a t . n o  308)  t h e  men are  h o l d i n g  w i t h  bo th  hands a sword 
round t h e i r  w a i s t .
From t he  above a n a l y s i s  we may draw t he  f o l l o w i n g  
c o n c l u s i o n s :  a l l  t he  w a r r i o r  p r o c e s s i o n s  r e f l e c t ,  p r o b a b l y  
i n  an e x a g g e r a t e d  f o rm ,  p r o c e s s i o n s ,  wh ich  t o o k  p l a c e  i n  
r e a l  l i f e ,  most  p r o b a b l y  i n  c o n n e c t i o n  w i t h  t he  f u n e r a r y  
r i t u a l s ,  as t he  c o n t e x t s  o f  t he  vases t h e ms e l v es  i n d i c a t e .  
These p r o c e s s i o n s  u n de r we n t ,  as was no ted  a t  t he  b e g i n ­
n i n g  o f  t h e  s e c t i o n  c e r t a i n  changes:  t he s e  changes are
d eno ted  by t he  shape o f  t he  s h i e l d  and t he  c o m b i n a t i o n  o f
t h e  v a r i o u s  s h i e l d s  and armour  r e p r e s e n t e d .  The D i p y l o n  
s h i e l d  c l e a r l y  c h a r a c t e r i z e s  the  e a r l i e r  phase o f  G e o m e t r i c ,  
f o r  a l t h o u g h  r e p r e s e n t e d  i n  L G I I ,  i t  i s  t he  c h a r a c t e r i s t i c  
s h i e l d  o f  L a t e  Ge ome t r i c  I .  F u r t h e r m o r e , t he  a r r an g em en t  oT 
D i p y l o n  w a r r i o r s  i n  a f r i e z e  i s  a D i p y l o n  Workshop i n v e n ­
t i o n  .
C o n s e q u e n t l y ,  t he  round s h i e l d  c h a r a c t e r i z e s  t he  w ar ­
r i o r s  o f  L G I I  and r e f l e c t s  an i mproved  s h i e l d  form i n  com­
p a r i s o n  t o  t h e  o l d e r  t y p e .  W i t h i n  each p e r i o d ,  t h e  s u b j e c t  
was p a i n t e d  by t h e  C l a s s i c a l  Workshops and e s p e c i a l l y  as 
c o n c e r n s  L G I I ,  round s h i e l d  w a r r i o r s  were n ev er  r e p r e s e n t ­
ed by t h e  N o n - C l a s s i c a l  Workshops ( t h e  o n l y  e x c e p t i o n  b e in g  
t he  B e na k i  7675 amphora,  c a t . n o  3 4 9) .
I f  we compare the  f o u r  Tab l es  r e p r e s e n t i n g  t h e  d i f f e r ­
e n t  t y p e s  o f  p r o c e s s i o n s ,  we see t h a t  t he  L a t e  Ge o m e t r i c  I
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p e r i o d  o f f e r s  more c o m b i n a t i o n s ,  w h i l e  i n  t h i s  r e s p e c t  
t he  L o uv r e  A 528 ( c a t . n o  9) and t he  Louv r e  A 527 ( c a t . n o  
7) k r a t e r s  a re  i n t e r e s t i n g  i n  t h a t  t he y  r e p r e s e n t  on t he  
same vase two d i f f e r e n t  t y p e s  o f  p r o c e s s i o n ;  t he  f i r s t  
k r a t e r  r e p r e s e n t s  D i p y l o n  w a r r i o r s  and a r c h e r s  (Type C, 
Scheme I I )  and a r c h e r s  and spearmen (Type D, Schemel )  i n  
two d i f f e r e n t  f r i e z e s ;  t he  Louvre  A 527 k r a t e r  has D i p y l o n  
w a r r i o r s  (Type A) i n  one f r i e z e  and D i p y l o n  w a r r i o r s  a l t e r ­
n a t i n g  w i t h  a r c h e r s  (Type C,Scheme I I )  i n  a n o t h e r .
O u t s i d e  A t t i c a ,  p r o c e s s i o n s  o f  w a r r i o r s  were no t  
f a v o u r e d  i n  any a r e a .  From E r e t r i a  comes one s i n g l e  f r a g m e n t  
o f  a k r a t e r  r e p r e s e n t i n g  t he  rema i ns  o f  two w a r r i o r s  w i t h  
D i p y l o n  s h i e l d s ,  sword and two spear s  t o  t he  r i g h t .  T h i s  
f r a g m e n t  has been d a ted  by K a h i l  (103)  t o  t he  L GI I  p e r i o d ,  
b u t  i t  has been da ted  e a r l i e r  by C o l ds t r ea m ( 1 9 8 1 , 2 4 2 ) ,  
who makes i t  c o n t e m p o r a r y  t o  t he  Cesnola G r o u p , i . e .  LGIb.
In  any case t h e  Euboeans must have bor rowed t he  theme f rom 
A t t i c a ,  where ,  as we have seen,  i t  appeared a t  an e a r l i e r  
d a te  .
I n  A r g i v e  p o t t e r y  t he  theme i s  n o t  r e p r e s e n t e d ,  though 
v a r i o u s  s h i e l d  t y p e s  are  men t i oned  by C ou r b i n  ( 1 9 6 6 , 4 2 8 ) .
I n  B o e o t i a  t o o ,  t h e  theme i s  never  r e p r e s e n t e d .  We may 
assume t h e r e f o r e  t h a t  t he  w a r r i o r  p r o c e s s i o n s  were an A t t i c  
theme h a v i n g  l i t t l e  i n f l u e n c e  i n  o t h e r  a reas  o f  t h e  Greek 
w o r l d .
B e f o r e  conc lud ing  t h i s  s e c t i o n ,  me nt i on  s h o u l d  be made 
o f  Mycenaean and Near E a s t e r n  w a r r i o r s  i n  n o n - f i g h t i n g  
c o n t e x t s .  K a r a g e o r g h i s  and Vermeule (1982 ,  2 2 2 f f . )  l i s t  
a t  l e a s t  t w e n t y  f i v e  examples o f  w a r r i o r s  a l l  o f  wh i ch  are
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TABLE 23
PROCESSION OF WARRIORS WITH ROUND SHIELDS ERA
Passas C o l l e c t i o n  
Athens  BSA
Mainz U n i v e r s i t y  153
New York  2 1 . 8 8 .  18
Bos ton  0 3 .7 82  
P r i v a t e  C o l l e c t i o n
( amph ora ) :  Hampe,1960,41 Pa3.
( p i n a x  f r . )  : Hampe,1960,31 An 12, 
A n a l a t o s  P a i n t e r .
( s t a n d  o f  k r a t e r  A) :  Hampe,1960,31 
An 9 , p i . 1 0 , 2 - 4 ; 1 1  ; 12;13 f i g . 10. 
( amphor a) :  C o o k , 1 935 ,p i . 50;  D av i s o n ,  
1 9 6 1 , f i g . 57.
( amphor a) :  D a v i s o n , 1 9 6 1 , f i g . 58.
(amphora)  -.L u llie s , 1 9 5 5 , no 2 9 , p i s . 8 , 9 ;  
D a v i s o n , 1 9 6 1 , f i g . 7 0 a , b . V u l t u r e  Work­
shop .
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L a te  H e l l a d i c  I I I C .  The most famous o f  a l l  i s  t he  s o -  
c a l l e d  " W a r r i o r  Vase"  where t he  w a r r i o r s  i n  p r o c e s s i o n  
are  c h a r a c t e r i z e d  by a h e l m e t ,  one spear  and s h i e l d .
From the  Near East  t he  e a r l i e s t  round s h i e l d  i s  r e ­
p r e s e n t e d  on t h e  f i r s t  Py l on  o f  Ramses I I  (1 290 -  1224 B .C. )  
a t  t h e  te mp l e  o f  Amun i n  L u x o r ,  w h i l e  a t  Me d i ne t  Habu, t he  
dea t h  t e mp l e  o f  Ramses I I I  (1184-1153 B . C . ) ,  the  round 
s h i e l d  i s  t h e  weapon o f  t he  P h i l i s t e r s .
Turn ing,  now t o  the  I r o n  Age we see t h a t  t h e  a r c h e r s  
appear  on t h e  h u n t i n g  scenes and the  war c h a r i o t s  on the  
p a l a c e  r e l i e f s  and i n  m i no r  a r t .  W a r r i o r s  appear  a l s o  i n  
p r o c e s s i o n s  e . g .  a t  N ineveh a t  the  p a l a c e  o f  S e nn a c h e r i b  
are  r e p r e s e n t e d  A s s y r i a n  s o l d i e r s  ( a r c h e r s  and s p e a r h o l d e r s  
w i t h  s h i e l d )  i n  p r o c e s s i o n  t o  t he  temp l e  o f  I s h t a r  ( B a r n e t t ,  
1 9 6 0 , p i . 53:  B r i t i s h  Museum no 124901) ,  w h i l e  a p r o c e s s i o n  
o f  s o l d i e r s  w i t h  d i f f e r e n t  s h i e l d s  i s  t he  l i n e  o f  guar ds  
a t  t h e  edge o f  t he  arena o f  the  l i o n  h un t  a t  the  Pa l ace  o f  
A s h u r b a n i p a l  ( B a r n e t t , 1 9 60 ,p i . 77:  B r i t i s h  Museum no 124860) .
G.SHIP SCENES
A l i s t  o f  r e p r e s e n t a t i o n s  o f  s h i p s  on Ge o me t r i c  vases 
was p u b l i s h e d  by G . S . K i r k  ( 1 9 4 9 ) ,  who a l s o  p r e s e n t s  s h o r t e r  
l i s t s  o f  s h i p  r e p r e s e n t a t i o n s  f rom t he  L a t e  Bronze Age ( 1 0 4 ) ,  
t he  P r o t o g e o m e t r i c  p e r i o d  and t he  s e ve nt h  c e n t u r y .  The ch a ­
r a c t e r i s t i c s  o f  t he  Ge ome t r i c  s h i p s  are  c a r e f u l l y  c o n s i d e r e d  
and a s h o r t  a c c o u n t  o f  t h e  deve l opment  o f  t he  Greek w a r s h i p
1 0 3 . K a h i l ,  " Céramique g é om é t r i q u e  e t  s u b g é o m e t r i q u e  d '  
E r é t r i e " , A K  1 1 , 19 68 ,100  no 6 , p l . 2 4 , 4 .
1 0 4 . For  Bronze" Age  s h i p s  c f .  a l s o  M a r i n a t o s ,  "La Mar ine  
C r é t o m y c é n i è n n e " BCH 3 7 , 1 9 3 3 , 1 7 0 - 2 3 5 , p i s . X I I I - X V I I .
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t h r o u g h  the, A r c h a i c  p e r i o d  i s  a l s o  g i v e n .
I n  t he  L G I I  p e r i o d  f o u r  vases ,  two f rom the  Hunt  
Group and one f rom the  S u b - D i p y l o n  Group and the  B i r d s e e d  
P a i n t e r  r e s p e c t i v e l y ,  r e p r e s e n t  scenes wh i ch  i n v o l v e  s h i p s .  
The Hunt  Group oenochoae r e p r e s e n t  a sea f i g h t  and a s h i p ­
wreck  ( c f .  a l s o  Cha p t e r  I I I ,  S e c t i o n  c ) ,  w h i l e  t h e  o t h e r
two v a s e s ^ s h i p - b o a r d i n g  scenes.
Copenhagen 1628 ( c a t . n o  296) Hunt  Group PL.64b
Munich 8696 ( c a t . n o  297) Hunt  Group PL.64a
London BM 1 8 9 9 . 2 - 1 9 . 1  ( c a t . n o  136) S u b - D i p y l o n  Group 
H o b a r t  Tasmania ( c a t . n o  232) B i r d s e e d  P a i n t e r
S t a r t i n g  w i t h  t he  Copenhagen oenochoe f i r s t ,  we see 
t h a t  a sea f i g h t  i s  r e p r e s e n t e d  round t he  b e l l y ;  sea f i g h t s  
a re  n o t  common i n  A t t i c  L a t e  Ge omet r i c  I ;  f o r  t he  L G I I  
p e r i o d ,  however ,  t he  Copenhagen r e p r e s e n t a t i o n  i s  u n i q u e  
and t h e r e f o r e  o f  s p e c i a l  i n t e r e s t .  A l t h o u g h  t he  e v i d e n c e  
f o r  t h e  LGI p e r i o d  i s  i n  most  cases f r a g m e n t a r y ,  A h l b e r g  
has f u l l y  a n a l y s e d  t he  m a t e r i a l ,  i n c l u d i n g  one M i d d l e  Geo­
m e t r i c  example ( 105)  and seven LGI ones ( T a b l e  2 4 ) .  The 
a b r u p t  c e s s a t i o n  o f  r e p r e s e n t a t i o n s  o f  e i t h e r  l a n d  o r  sea 
f i g h t i n g  a f t e r  t he  end o f  LGIb,  has been e x p l a i n e d  as due 
t o  p o l i t i c a l  r e a s o n s .  I f  t he  scenes a l l u d e  t o  t he  dead 
p e r s o n ' s  p r i m e ,  which  would be the  M i d d l e  Ge om et r i c  I I  pe ­
r i o d ,  i t  c o i n c i d e s  w i t h  a p e r i o d  o f  f l o u r i s h i n g  c o m me r c i a l  
a c t i v i t y  ( C o l d s t r e a m , 1 96 8 , 35 0 ) .
As A h l b e r g  has a l r e a d y  n o t e d ,  t he  f i g h t i n g  on t he  
Copenhagen oenochoe i s  done between D i p y l o n  s h i e l d  w a r r i o r s
1 0 5 . E l e u e s i s  741 s k yp hos :  S c h w e i t z e r , 1 9 69 , p i . 27;  A h l b e r g ,  




R e p r e s e n t a t i o n Cat .No Workshop Shape
LGI
L o uv r e  A 534 7 D i p y l o n K r a t e r I
Lo uv r e  A 527+ 8 D i p y l o n k r a t e r 11
A 535
L ouv r e  A 528+ 9 D i p y l o n K r a t e r I I I
A 537
Athens  NM f r . + 10 D i p y l o n K r a t e r IV
Lo uv re  CA 3362 
Warsaw 142172 13 D i p y l o n K r a t e r
Athens  NM f r . 14 D i p y l o n K r a t e r
New York  3 4 . 1 1 . 76 ? K r a t e r
2
Lo uv r e  CA 3364 1 12 ? K r a t e r
L GI I
Copenhagen 296 Hunt Oenochoe PLA1
1628 Group
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who seem t o  be a t  a ' d i s ad v a n t a g e ,  and n o n - s h i e l d  w a r r i o r s ,  
who have t h e  upper  hand.  F u r t h e r m o r e  t h e r e  are no i n d i v i d ­
ua l  t r a i t s  o r  o t h e r  c h a r a c t e r i s t i c s  which c o u l d  h i n t  t o ­
wards a m y t h i c a l  i n t e r p r e t a t i o n  o f  t he  theme,  b u t  i t  seems 
r a t h e r  t h a t  i t  s h o u l d  be i n t e r p r e t e d  as a scene t ak en  f rom 
the r e a l  w o r l d .  A h l b e r g  has sugges t ed  (1971 i i , 5 8 f f . )  a 
c r e d i b l e  p o s s i b i l i t y ,  a c o a s t a l  e x p e d i t i o n  or  r a i d ,  p r o b a ­
b l y  a g a i n s t  p i r a t e s  f o r  whose e x i s t e n c e  a t  t h a t  p e r i o d  
t h e r e  i s  some e v i d e n c e .
T u r n i n g  now t o  t he  Munich 8696 vase,  we see t h a t  t he  
h u n t i n g  scene o c c u p i e s  t h e  s h o u l d e r ,  w h i l e  t he  neck i s  de c­
o r a t e d  w i t h  a s h i p w r e c k  scene,  a theme u n i qu e  i n  A t t i c  Geo­
m e t r i c ,  b u t  wh i ch  i s  f ound  on a L a t e  Geomet r i c  k r a t e r  f rom 
P i t h e c u s s a e  i n  I t a l y .  These two vases have been compared 
and c o n t r a s t e d  by v a r i o u s  s c h o l a r s  and the  l a t t e r  has been 
f u l l y  p u b l i s h e d  by S . B r u n n s a k e r  (1962;  c f . a l s o  F i t t s c h e n ,  
1 969 ,4 9 f f .  S ch B I ,  SchB2) .
The main i s s u e  f o r  t h e  i n t e r p r e t a t i o n  i s  whe the r  t he s e  
two vases r e p r e s e n t  an e v e n t  t ak e n  f rom r e a l i t y  o r  f rom 
the  e p i c  s p h e r e ,  and by e p i c  i s  meant t he  r e t u r n  o f  t he  
Greeks f rom T r oy  and t h e  s i n k i n g  o f  t h e i r  boa t  a t  Cape Ca- 
phereus  ( No s t o i  ; A p p o l o d o r o u s , Epi tome V I 1 , 2 2 ) ,  or  t he  
s h i p w r e c k  o f  Odysseus and h i s  compan ions ,  f rom wh i ch  Odys­
seus ,  a c c o r d i n g  t o  t he  Homer ic  d e s c r i p t i o n  ( Odyssey X I I ,  
4 0 3 f f . )  emerged as t h e  s o l e  s u r v i v o r .
The d i f f e r e n c e  between t he  two vases l i e s  i n  t he  f a c t  
t h a t  on t h e  P i t h e c u s s a n  s h i p w r e c k  scene,  n o t  o n l y  have t he  
u n f o r t u n a t e  s a i l o r s  been s h i p w r e c k e d ,  b u t  a l s o  a t t a c k e d  
and d ev ou r ed  by huge m a n - e a t i n g  f i s h ,  p r o b a b l y  s h a r k s .
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D e s p i t e  B r u n n s a k e r ' s  i n t e r p r e t a t i o n  t h a t  some o f  t h e  f i g ­
u r es  a r e  swimming and t h e r e f o r e  s a f e ,  t he  outcome o f  t h e i r  
m i s f o r t u n e  i s  ambiguous and i t  i s  p r o b a b l e  t h a t  t he  vase 
p a i n t e r  s i n t e n t i o n  was t h a t  i t  s h o u l d  be ambiguous,  l e a v ­
i n g  t h e  o n l o o k e r  i n  suspense and th u s  e x c l u d i n g  any r e f e r ­
ence o r  c o n n o t a t i o n  t o  t he  e p i c  s p h er e .
The Munich vase t o o ,  on d i f f e r e n t  g ro un d s ,  does n o t  
seem t o  r e f e r  t o  t h e  Homer ic  e p i s o d e .  Here t he  f i s h  seem 
t o  be q u i t e  h a r m l e s s ,  and t o  emphasize t h e  n a t u r a l  s e t t i n g ,  
r a t h e r  t h a n  be a p u r e l y  d e c o r a t i v e  f i l l i n g  ornament  ( f i s h  
i n  A t t i c  G e o m e t r i c  are  n o t  used as f i l l i n g  o rname nt ,  un­
l i k e  A r g i v e  G e o m e t r i c  where t h e y  are f a i r l y  commonly used:  
(of .  C h a p t e r  I I I  "The C o n c e n t r i c  C i r c l e  G r o u p " ) .  The f i g u r e  
b e s t r i d i n g  t h e  k e e l  was t h o u g h t  t o  be t he  o n l y  s u r v i v o r  o f  
t he  d i s a s t e r  and Hampe was t he  f i r s t  t o  i n t e r p r e t  him as 
Odysseus ( H am p e , 19 5 2 , 2 7 f f . ; i d . , 1 9 6 0 , 8 5 ) ;  b u t  on c l o s e r  
e x a m i n a t i o n  o f  t h e  r e p r e s e n t a t i o n ,  a l l  t he  f i g u r e s  seem t o  
have e q u a l  chances o f  s u r v i v a l ,  s i n c e  i n  one way o r  t he  
o t h e r ,  t h e y  a r e  i n  c o n t a c t  e i t h e r  w i t h  the  s h i p  o r  w i t h  
each o t h e r .  I t  seems t h e r e f o r e  u n l i k e l y  t h a t  t he  r e p r e s e n t a ­
t i o n  d e p i c t s  t h e  s h i p w r e c k  o f  Odysseus.
The o t h e r  two L a t e  Ge ome t r i c  I I  s h i p  scenes ,  though  
d i f f e r i n g  i n  d e t a i l ,  r e p r e s e n t  s h i p - b o a r d i n g  scenes .  Sh ip  
scenes n o t  i n v o l v i n g  f i g h t i n g  were a l s o  r e p r e s e n t e d  i n  LGI ,  
b u t  e i t h e r  empty o r  w i t h  oarsmen and n o t  i n  c o n n e c t i o n  
w i t h  o t h e r  f i g u r e s  ( T a b l e  2 5 ) .  The e a r l i e s t  I r o n  Age r e p r e ­
s e n t a t i o n  o f  a s h i p ,  however ,  i s  no t  A t t i c ,  bu t  i s  seen on 
a P r o t o g e o m e t r i c  b e l l - k r a t e r  f rom C r e t e  ( 1 0 6 ) .
1 0 6 . M o r r i s o n - W i l l i a m s , 19 6 8 , 1 2  no 1 , p i . 1 d ; f o r  o t h e r  s h i p s  
o f .  K i r k , 1949,96 no 1,2 f i g . 1 .
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TABLE 25
SHIP SCENES NOT INVOLVING FIGHTING
Repr esen ta t i on C a t . No Workshop Shape
LGI
Lo uv re  A 517 4 D i p y l o n K r a t e r  PLATE
Lo uv re  A 522+ 7 D i p y l o n K r a t e r
Lo uv re  A 530 1 1 D i p y l o n K r a t e r
Lo uv re  A 532 13 D i p y l o n K r a t e r
B r u s s e l s  2 1 .628 14 D i p y l o n K r a t e r
Ker ame i kos 42 D i p y l o n B e l l y - a m p h o r a
Athens 112 ? K r a t e r  f r .
Lo uv re  A536 121 ? F r .
A thens  2 8 7/ 288 122 ? F r .
L ou v r e  CA 3361 123 ? Fr .
Athens  NM 124 ? F r .
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T u r n i n g  now t o  t he  L a t e  Ge ome t r i c  I I  b o a r d i n g  s cenes ,  
we see t h a t  t h e  r e p r e s e n t a t i o n  d e p i c t e d  on the  London 
k r a t e r  r e p r e s e n t s  a man b o a r d i n g  a s h i p ,  w i t h  two rows o f  
oarsmen and an. i s o l a t e d  D i p y l o n  s h i e l d  i n  t he  s t e r n ,  who 
i s  g r i p p i n g  by t h e  w r i s t  a woman w i t h  l o n g  h a i r  and d r es s  
and who i s  h o l d i n g  a c rown.  T h i s  scene has been t h e  s u b j e c t  
o f  l o n g  d e ba t e s  and a r t i c l e s  e s p e c i a l l y  s i n c e  i t  has been 
used t o  t e s t i f y  t h e  m y t h i c a l  v a l i d i t y  o f  Ge ome t r i c  scenes 
on t h e  w h o l e ,  and has been t ak e n  as r e p r e s e n t i n g  P a r i s  and 
H e l e n ,  Theseus and A r i a d n e ,  Jason and Medea ( 1 0 7 ) ,  w h i l e  
on t h e  o t h e r  hand i t s  m y t h i c a l  i n t e r p r e t a t i o n  has been 
c o n v i n c i n g l y  r e j e c t e d  by B ru n ns a ke r  ( 1 9 6 2 , 2 3 2 )  and more 
f u l l y  by F i t t s c h e n  ( 1 9 6 9 , 5 3 f f . )  w i t h  whom I  f i n d  m y s e l f  i n  
a g r ee m en t .  But  even as a scene t ak e n  f rom d a i l y  l i f e  and 
r e p r e s e n t i n g  a f a r e w e l l  o r  a b d u c t i o n  -  and t h a t  a g a i n  de­
pends on how one i n t e r p r e t s  t he  man's g e s t u r e :  t e n d e r n e s s  
o r  v i o l e n c e  ? -  ( 108)  i t  r e p r e s e n t s  two new i c o n o g r a p h i e  
f e a t u r e s :  t h e  woman's l o n g  h a i r  and d r es s  and t he  s h i p  w i t h  
a d o u b l e  row o f  oarsmen.
On t h e  H o b a r t  oenochoe the  scene o f  t he  d e p a r t u r e  i s  
somewhat  d i f f e r e n t  f rom the  p r e v i o u s  vase,  i n  t he  l a r g e r  
number o f  human f i g u r e s  and t he  mourn i ng  g e s t u r e  o f  t h e  wo­
men. T h i s  mou rn in g  g e s t u r e  i s  p u z z l i n g  s i n c e  i t  i s  n o t  d i ­
r e c t l y  c o n n e c t e d  w i t h  a p r o t h e s i s  scene ( H o o d , 1 9 6 7 , 8 6 ) .  I t  
i s  i m p o s s i b l e  f u r t h e r m o r e  on t h i s  vase t o o  t o  a c c e p t  any 
m y t h i c a l  a l l u s i o n  s i n c e  t h e r e  are  no r e c o g n i s a b l e  a t t r i b u -
1 G7.Bra nn , ' 19 59 ,36 ;  Hampe,1952,37 ;  C o l d s t r e a m , 1977, 3 5 4 f f . ; 
o f .  a l s o  F i t t s c h e n , 1969,53 n o t e s  270-273 f o r  a f u l l  
b i b l i o g r a p h y  o f  t he  v a r i o u s  i n t e r p r e t a t i o n s .
1 0 8 . P e r n i c e ,  J_dl 1 5 , 1 9 0 0 , 9 6 ;  C o o k , 1935,191 n o t e  4.
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t e s .  I f  t h e  scene on t he  o t h e r  hand i s  i n t e r p r e t e d  as r e ­
f l e c t i n g  a c o n t e m p o r a r y  e v e n t ,  mourn ing  and l a m e n t i n g  a t  
a d e p a r t u r e  i s  n a t u r a l ,  s i n c e  t r a v e l  d u r i n g  t h a t  p e r i o d  
was a h aza rd o us  a d v e n t u r e  and f a r  f rom s a f e .
D u r i n g  t h e  E a r l y  P r o t o a t t i c  p e r i o d ,  s h i p s  are  shown 
empty o r  w i t h  w a r r i o r s  b eh in d  s h i e l d s  o r  w i t h  w a r r i o r s  
w i t h  s h i e l d s  (109)  and spear s  o r  r o w i n g  (110)  and n o t  i n  
more complex  n a r r a t i v e  scenes .  These are t he  l a t e s t  s h i p  
scenes b e f o r e  t h e  s i x t h  c e n t u r y .  D u r i n g  t he  s e ve nt h  c en­
t u r y  s h i p s  a r e  r a r e l y  d e p i c t e d .
1 0 9 . The s h i e l d s  a r e  p r o b a b l y  t o  be t h o u g h t  o f  as "hung • 
a l o n g  t h e  r a i l i n g ,  e v i d e n t l y  w i t h  t he  d o ub le  pur pose  
o f  s t o w i n g  each w a r r i o r ' s  gear  and o f  p r o v i d i n g  an 
a rmored b a l u s t r a d e  around t he  b o a t " :  B r a n n , 1962 , 74 .
1 1 0 . T o r o n t o  0 . 1 9 9 : D a v i s o n , 1 9 6 1 , f i g . 7 0 a ,  A n a l a t o s  P a i n t e r ;  
A thens  NM: C o o k , 1 9 3 5 , p i . 4 0 b ,  A n a l a t o s  P a i n t e r ;  Agora
P 6 0 9 4 , P 3376,  P 21232,  P 13277: B r a n n , 1 9 62 ,nos 3 7 9 , 3 8 1 ,  
3 8 3 , p i . 22;  f o r  s h i p  scenes on f i b u l a e  o f .  Hampe,1971, 
nos 1 22 , 126 .
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CHAPTER I I  
LA_T_E_ GEOMETRIC I I  ICON
A_.RJj3j:_R_S
R i d e r s  a re  t he  f i r s t  i c o n o g r a p h i e  i n n o v a t i o n  o f  t he  
L a t e  G e o m e t r i c  I I  p e r i o d  w i t h  wh ich  I  s h a l l  be d e a l i n g .  As 
can be seen on Ta b l e  26 t h e r e  are f o u r t e e n  examples which  
b e l o n g  t o  t he  p e r i o d  under  c o n s i d e r a t i o n  and a t  l e a s t  
e l e v e n  r e p r e s e n t a t i o n s  f rom t he  E a r l y  P r o t o a t t i c  p e r i o d  
( T a b l e  2 7 ) .
Of t h e  f o u r t e e n  examples o f  r i d e r s  i n  L G I I ,  we see 
t h a t  t h e s e  are  e q u a l l y  d i s t r i b u t e d  between t he  C l a s s i c a l  
and N o n - C l a s s i c a l  Workshops.  I n  te r ms  o f  c h r o n o l o g y  and 
w or ksh op ,  t he  e a r l i e s t  r e p r e s e n t a t i o n s  are seen on a k r a t e r  
i n  London b e l o n g i n g  t o  t h e  S u b - D i p y l o n  group ( c a t . n o  136) ,  
a vase wh i ch  r e f l e c t s  a c o u p l e  o f  i n t e r e s t i n g  i n n o v a t i o n s  
( o f .  above C h a p t e r  I , S e c t i o n  E " C h a r i o t s "  ) and i n  two 
s k y p h o i  by t h e  B i r d s e e d  P a i n t e r  ( c a t . n o s  2 2 7 , 2 2 8 ) ,  a l l  o f  
wh i ch  a r e  L G I I a .
The examples  f rom the  C l a s s i c a l  Workshops i n c l u d e  a 
vase i n  Prague ( c a t . n o  1 4 6 , P L . 3 3 a , b )  by the  P h i l a d e l p h i a  
P a i n t e r  and f o u r  vases f rom the  Workshop o f  Athens 894.  
A p a r t  f rom t h e  V i l l a  G i u l i a  h y d r i a  ( c a t . n o  2 2 4 ) ,  t he  r e ­
m a i n i n g  examples  wh i ch  can be seen on Tab l e  26,  c a n n o t  be 
a s c r i b e d  t o  a p a r t i c u l a r  wokshop.  On the  who l e ,  t h e  i c o n o ­
g r a p h i e  theme o f  a r i d e r  i s  r a r e  when compared t o  t h e  c ha ­
r i o t  f r i e z e s  w i t h  which i t  i s  c l o s e l y  c o n n e c t e d .
E q u a l l y  r a r e  compared t o  t he  c h a r i o t  r e p r e s e n t a t i o n s  
are  r i d e r s  i n  Mycenaean t i m e s ,  who appear  on o n l y  t h r e e  
v a se s ,  none o f  wh i ch  i s  e a r l i e r  t h a t  t he  t h i r t e e n t h  c en ­
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t u r y  B.C.  : t h e  e a r l i e s t  i s  an amphoro id  k r a t e r  i n  A m s t e r ­
dam (C_y_A 1 , I I I A  p i . 3 , 7 ) ;  t h i s  vase has been da ted  by Green-  
h a l g h  ( 1 9 7 3 , 4 5 )  t o  t he  end o f  t he  La te  H e l l a d i c  I I A ,  
wh i ch  seems i m p o s s i b l y  e a r l y ,  w h i l e  Wiesner  ( 1 9 6 8 , FI 14 n. 
389)  d a t e s  i t  t o  L a te  H e l l a d i c  I I I B .  The r e n d e r i n g  o f  the  
r i d e r  who i s  a p p a r e n t l y  unarmed i s  v e r y  s c h e m a t i c ,  t he  
p a i n t e r  h a v i n g  o m i t t e d  the  l e g s  and f e e t ;  t he  r i d e r  i s  
f o l l o w e d  by a t w o / h o r s e  c h a r i o t  w i t h  t h r e e  occ upa n t s  and 
a man w i t h  a sword .
The second example i s  a s o - c a l l e d  U g a r i t i a n  f r a g me n ­
t a r y  deep bowl  k r a t e r  which i s  i n  f a c t  a Mycenaean i m p o r t  
f ound  a t  M i n e t  e l  B e i d a ,  t he  h a r b o u r  o f  Ras Shamra,  which  
i s  d a t ed  t o  t he  L H I I I B  p e r i o d  ( G r e e n h a l g h , 1 9 7 3 , f i g . 2 8 ) .
The r i d e r  here i s  shown s t a n d i n g  on the  horse  ( p a r a l l e l s  
f o r  t h i s  p o s i t i o n  w i l l  be d i s c u s s e d  be low)  and he has a 
sword a r ound  h i s  w a i s t ;  i t  i s  i n t e r e s t i n g  t o  no te  t h a t  t he  
p a i n t e r  has r e n d e r e d  l o u r  r e i n s  parhaps under  t he  i n f l u e n c e  
o f  c h a r i o t  r e p r e s e n t a t i o n s ;  i t  i s  n a t u r a l  t h a t  p a i n t e r s  
when e x p e r i m e n t i n g  on new and u n f a m i l i a r  s u b j e c t s  s h o u l d  
be i n f l u e n c e d  by f a m i l i a r  ones,  r a t h e r  t han  as Benson sug­
g e s t s  t h a t  t he  Mycenaean r i d e r s  r e p r e s e n t  an a b b r e v i a t e d  
form o f  a c h a r i o t  and team.  T h i s  seems a r a t h e r  s o p h i s t i ­
c a t e d  n o t i o n  f o r  t he  i c o n o g r a p h i e  r e n d e r i n g  o f  a s u b j e c t  
wh i ch  i n  any case was r e p r e s e n t e d  i n  t he  c o n v e n t i o n a l  
form ( 1 ) .
F i n a l l y  t h e  t h i r d  vase which comes f rom tomb A ( w h i c h
1 . B e n s on , 1 9 7 0 , 1 37  n .29  does n o t  a c c e p t  any r e p r e s e n t a t i o n  
o f  Mycenaean r i d e r s  i n  vase p a i n t i n g ,  b u t  s e l e c t s  two 
examples  i n  t h r e e  d i m e n s i o n a l  a r t  as such ;  b u t  t h i s  t h e o ­
r y  c a n no t  be s u p p o r t e d  f u r t h e r m o r e  by t he  space c o n d i t i o n s  
o f  t h e  vases t h e m s e l v e s .
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c o n t a i n e d  b o t h  i n h u m a t i o n  and c r e m a t i o n )  a t  M o u l i a na  i n  
C r e t e ,  i s  more c o n t r o v e r s i a l  ( 2 ) .  S i nce  i t s  d a t i n g  i s  so 
u n c e r t a i n ,  s t a t e m e n t s  such as " t h e  e a r l i e s t  I r o n  Age r e p r e ­
s e n t a t i o n  o f  a r i d e r  " are  b e t t e r  l e f t  o u t  o f  a c c ou n t  h e r e ,  
because anyway t h e  gap w i t h  t he  n e x t  Ge ome t r i c  r e p r é s e n t a - '  
t i o n  i s  t o o  g r e a t  t o  a l l o w  f o r  any p o s s i b i l i t y  o f  c o n t i ­
n u i t y  o f  t he  s u b j e c t .  The v a s e ' s  i m p o r ^ t a n c e ,  however ,  
l i e s  more i n  t he  f a c t  t h a t  the  r i d e r  i s  f u l l y  armed w i t h  
two s p e a r s ,  s h i e l d ,  h e lm e t  and c o r s e l e t .  Once a ga in  t h e  
p a i n t e r  has o m i t t e d  t he  r i d e r ' s  l e g s  and f e e t .
D e s p i t e  t he  f a c t  t h a t  h or sebac k  r i d i n g  was n o t  a pop­
u l a r  s u b j e c t  i n  Bronze Age Greece,  q u i t e  a number o f  t e r r a ­
c o t t a s  have come t o  l i g h t  f rom v a r i o u s  s i t e s  o f  M a i n l a nd  
Greece and t he  i s l a n d s ,  such as Mycenae, Prosymna,  E u t r i s i s  
and K a v o u s i  i n  C r e t e  ( 3 ) .  The f i g u r i n e s  da te  m o s t l y  f rom 
t he  L a t e  H e l l a d i c  I I I B  and have r e c e n t l y  i n c r e a s e d  i n  num­
b er s  w i t h  t h e  p u b l i c a t i o n  o f  t e r r a c o t t a s  f rom t he  C i t a d e l  
House Area a t  Mycenae by A. Tamvaki  ( 4 ) .  On t he  whole the  
r i d e r s  a r e  h e lm e te d  or  wear c o n i c a l  h a t s  and can be armed
2 . F u r u m a r k C 1944,226)  d a t es  i t  t o  L a t e  Minoan I I I B ;  C o l d - :  
s t re a m ( 1 9 6 8 , 2 5 9  no 10) t o  La te  Minoan I I I C ;  Desborough
( 1 9 5 2 , 2 6 9 f f . )  t o  t h e  P r o t o g e o m e t r i c  p e r i o d ,  a l s o  f o l l p w -  
ed by Gr ee nha lg h  ( 1 9 7 3 , 4 6 ) ;  f i n a l l y  Snodgrass ( 1 9 6 4 , 1 6 3 )  
d a t e s  i t  t o  t h e  Ge om et r i c  r a t h e r  t han  t he  P r o t o g e o m e t r i c  
p e r i o d .
3 . M y c en ae :M. S . F . Ho od ,  "A Mycenaean Cava l ryman"  BSA 4 8 , 1 9 5 3 ,  
8 4- 93  f i g s . 4 7 , 4 8 ;  Prosymna:  K . B l e g e n ,  P r o s ymna; t h e  H e l -  
l_ajj_i_c_ S e t t l e m e n t  P r e c e d i n g  t he A r g i v e  Heraeum , 1937 , no
7Ô6 ’ fi"g  .’ 6~i5 ; ' Éi . j t r i s i s : H. Goldman, E x c a v a t i o n s  a t  E u t r i s i s  , 
1931,197 f i g , 269 no 13 ( v er y  f r a g m e n t a r y ) ;  k a v o u s i :  
L o r i m e r , 1950,504 n o t e  2.
4 . "Some Unusua l  Mycenaean T e r r a c o t t a s "  BSA 6 8 , 1 9 7 3 , 2 0 7 - 2 6 5 ,  
e s p . 2 4 3  and f i g . 19. The s t a n d a r d  work f o r  Mycenaean t e r r a ­
c o t t a s  i s  E . F r e n c h  "The Deve lopment  o f  Mycenaean T e r r a ­
c o t t a  F i g u r i n e s "  BSA 6 6 , 19 71 ,  101-187,  e s p . 164-165 f o r
t e r r a c o t t a  r i d e r s .
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or  unarmed,  w h i l e  t he  l e g s  and f e e t  are somet imes o m i t t e d  
j u s t  l i k e  i n  vase p a i n t i n g .  I n  b o t h  vase p a i n t i n g  and 
t h r e e - d i m e n s i o n a l  a r t  t he  c h a r i o t  r e p r e s e n t a t i o n s  p r e d o m i ­
n a t e  i n  numbers and are e a r l i e r  i n  da te  than t he  r i d e r s .
I n t e r e s t i n g  f o r  compar i son  are  two more t e r r a c o t t a s  
f rom a tomb a t  S pa ta :  one o f  them i s  a f emale  f i g u r e  w i t h  
a p o l o s  on h e r  head,  who i s  se a t ed  s i d e - s a d d l e  (she has 
been i n t e r p r e t e d  as a goddess)  and the  o t h e r  i s  a man 
r i d i n g  a s t r i d e  ( 5 ) .  I n  c o n n e c t i o n  w i t h  t he  female  f i g u r i n e ,  
L e v i  compares a s e a l i n g  f rom Hagia T r i a d a  i n  Cr e t e  w i t h  a 
Minoan goddess s i t t i n g  s i d e - s a d d l e  on an a n i ma l  w h i c h ,  
under  t h e  i n f l u e n c e  o f  Mesopotamian r e p r e s e n t a t i o n s  he 
i n t e r p r e t s  as a d ragon ( 6 ) .
A C y p r i o t  L a t e  Bronze Age h or se  and r i d e r  t e r r a c o t t a  
has been d a t ed  on s t y l i s t i c  g rounds t o  the  second h a l f  o f  
t he  t h i r t e e n t h  c e n t u r y .  The r i d e r  who i s  sea ted  s i d e - s a d d l e  
has been compared t o  t he  K h a r v a t i  t e r r a c o t t a  me n t i on ed  above 
and i t  i s  t h o u g h t  t h a t  t he  C y p r i o t  example i s  o f  Aegean i n ­
s p i r a t i o n  ( RDAC, 1 9 8 0 , 1 2 8 f f . p l . X V I I ) .  A l a t e r  C y p r i o t  a n i ­
mal  r h y t o n  w i t h  a r i d e r  sea ted  s i d e - s a d d l e ,  f o r m e r l y  i n  
t h e  Bomford  C o l l e c t i o n  and now i n  t he  Ashmolean Museum Ox­
f o r d ,  d a t ed  t o  L a t e  C y p r i o t  I I B  ( c . l I G G  B . C ) ,  i s  v e r y  r e ­
m a r k ab l e  ( o f .  C a t l i n g , R D A C ^ 1 9 7 4 , 9 5 - 1 1 1 , f i g . 1 , p i s . 1 6 , 1 7 ) ,  
s i n c e  no o t h e r  r h y t o n  r e p r e s e n t i n g  a r i d e r  i s  known.
5 . o f .  L e v i , 1951 , 1 0 8 - 1 2 5 , p i . 4 a , b , c ;  a l s o  W i e s n e r , 1 9 6 8 , F 1 16.
6. F u r t h e r  r e p r e s e n t a t i o n s  o f  a "goddess on a d r ag o n "  can 
be seen on a s e a l s t o n e  f rom M y c e n a e i c f .  C r o u w e l , 1 9 8 1 , p l .  
113, and a s e t  o f  g l a s s  p as te  p l aq ue s  f rom D e n d r a r c f .  
L e v i , 1 9 5 1 , 1 1 9  f i g . 4 a , b ;  b u t  i t  i s  e q u a l l y  p o s s i b l e  t h a t  
t h e  r i d d e n  a n i m a l  i s  a horse  ( t h e  s i d e - s a d d l e  way o f  
r i d i n g  w i l l  be d i s c u s s e d  below i n  c o n n e c t i o n  w i t h  t he  
G e o m e t r i c  t e r r a c o t t a s ) .
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From the  above ment i oned  examples i t  i s  c l e a r  t h a t  
r i d i n g  was f a r  f rom w id es p re ad  d u r i n g  t he  Bronze Age and 
anyway a l l  t h e  r e p r e s e n t a t i o n s  are  l a t e  i n  d a t e ,  a l t h o u g h  
the  h o r s e  was a p p a r e n t l y  i n t r o d u c e d  i n t o  Greece around 
2000 B.C.  and t h e  e a r l i e s t  horse  bones were found i n  Varda- 
r o f t s a ,  a s i t e  i n  c e n t r a l  Macedonia e x ca va t ed  by W. A . Heur t -  
l e y  and d a t ed  t o  t h e  E a r l y  Bronze Age ( 7 ) .  There i s  
f u r t h e r m o r e  no e v i d e n c e  t o  s ug ge s t  t h a t  the  horse  was used 
f o r  any o t h e r  p ur pose  than  t r a n s p o r t a t i o n  and the  M o u l i a n a  
k r a t e r  on wh i ch  t h e  r i d e r  appears  f u l l y  armed i s  an i s o l a ­
t e d  phenomenon wh i ch  c an no t  be used t o  s u p p o r t  t he  p o s s i ­
b i l i t y  o f  r i d e r s  b e i n g  used i n  war .
T u r n i n g  now beyond t he  Aegean i n  search  o f  o t h e r  
e a r l y  r i d e r s  and t h e i r  f u n c t i o n ,  we see t h a t  i n  t he  Near 
Eas t  and E g y p t ,  t h e y  are  w e l l  a t t e s t e d  as e a r l y  as t he  
second m i l l e n i u m  B.C.  and i n  Mesopotamia p r o b a b l y  as e a r l y  
as t h e  t h i r d  m i l l e n i u m .
I n  Egyp t  donkey r i d e r s  are  known f rom the  t i m e  o f  t he  
r e i g n  o f  S e s o s t r i s  I I  (1897-1879  B . C . ) ,  w h i l e  t he  h orse  
was i n t r o d u c e d  i n t o  Egypt  most  c e r t a i n l y  by t he  Hyksos i n  
t he  e i g h t e e n t h  c e n t u r y .  C h a r i o t s  p r e d o m i na t ed  i n  Near 
E a s t e r n  w a r f a r e  and t he  Pharao i s  n ever  shown as r i d i n g  
a h o r s e ,  b u t  a lways  as a c h a r i o t  d r i v e r .  By the  t h i r t e e n t h  
c e n t u r y  B.C.  r i d e r s  b e g i n  t o  appear  i n  f i g h t i n g  c o n t e x t s .
One o f  t h e  e a r l i e s t  r i d i n g  w a r r i o r s  i s  seen . on  t he  n o r t h
o u t e r  w a l l  o f  t h e  H a l l  o f  t he  Columns a t  t he  temp l e  o f
7 . BSA 2 7 , 1 9 2 5 - 2 6 ,  45;  C r o u w e l , 1 9 8 1 , 3 2 f f . f o r  t he  e a r l y  
h i s t o r y  o f  t h e  ho r se  i n  M a in l an d  Greece;  c f . a l s o  N.G. 
G e j v a l l ,  Le r na  I ,  The Fauna , 1969, Equus c a b a l l u s  3 5 f f .  
The e a r l i e s t  examples o f  ass come f rom Lerna  I I I  and IV= 
E H I I I  and o f  t he  t r u e  horse  i n  Lerna  V (MH).
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Amun a t  Karnak  i n  Upper E g y p t ;  t he  r e l i e f  r e p r e s e n t s  a 
campaign o f  Pharao S e t i  I  a t t a c k i n g  the  town o f  Yenoam i n  
S y r i a  ( c . 1 3 0 0  B . C . ) .  The r i d e r  armed w i t h  square  s h i e l d  i s  
f l e e i n g  t o  t h e  l e f t  and has been h i t  by one o f  t he  k i n g ' s  
a r r ow s  ( 8 ) .
I t  i s  o n l y  i n  t he  f i r s t  m i l l e n i u m  B . C . ,  however ,  t h a t  
mounted w a r r i o r s  appear  a t  a l a r g e  e x t e n t  and t h i s  i s  s up ­
p o r t e d  b o t h  by t he  monuments w i t h  f i g u r e d  r e l i e f  r e p r e s e n t a ­
t i o n s  and by t h e  w r i t t e n  documents .  In  the  S y r o - H i t t i t e  
a rea  armed horsemen are  r e p r e s e n t e d  on o r t h o s t a t s  and r e ­
l i e f s  f rom T e l l  H a l a f ,  C h a r c h e m i s c h , S e n c i r l i ,  Maras ( o f .  
M.S . F .Hood  n o t e  3) and f rom K ar a t ep e  ( L l o y d , 1 9 6 1 , f i g . 185) .
From t h e  n i n t h  c e n t u r y  B . C . ,  t he  d e t a i l e d  A s s y r i a n  
p a l a c e  r e l i e f s  r e p r e s e n t  mounted w a r r i o r s ,  used s i d e  by 
s i d e  w i t h  c h a r i o t s  i n  b a t t l e s .  The e a r l i e s t  o f  t he s e  b e l on g  
t o  k i n g  A s s u r n a s i r p a l  I I  ( 883- 859  B . C . ) .
On t h e  b r onze  g a t es  o f  Shalmanaser  I I I  f rom B a law at  
i n  t h e  B r i t i s h  Museum, which  r e p r e s e n t  the  P h o e n i c i a n  and 
S y r i a n  campaigns  o f  859 and 854 B . C . ,  f u l l y  armed r i d e r s  
a re  shown and t h e y  a lways  appear  t o  o p e r a t e  i n  p a i r s  ( 9 ) .  
Armed horsemen become i n c r e a s i n g l y  i m p o r t a n t  d u r i n g  the  
e i g h t h  and s e v e n t h  c e n t u r i e s  and are g r a d u a l l y  e s t a b l i s h e d
8.  S c h w a l l e r  de L u b i c z , 1 9 8 2 , 9 7 f f . no 7 f i g . 16; more r e ­
l i e f s  f rom t h e  Gr ea t  H a l l  o f  Columns a t  Ka r nak ,  show se ­
v e r a l  r i d e r s  engaged i n  b a t t l e :  t he  campaign o f  Ramses
I I  a g a i n s t  t h e  P a l e s t i n i a n s  on t he  so u t h  o u t e r  w a l l ,  where 
a P a l e s t i n i a n  i n  a l o n g  robe i s  s i t t i n g  s i d e - s a d d l e :  
S c h w a l l e r  de L u b i c z , 1 9 82 , p i . 92;  S i m i l a r l y  on t he  v a r i o u s  
v e r s i o n s  o f  t h e  famous b a t t l e  o f  Kadesh (1288 B . C . )  on 
t h e  t e m p l e s  o f  L ux or  and A b u- S i m b e l ,  r i d e r s  appear  i n
f i g h t i n g  c o n t e x t s .
9 . A h l b e r g , 1971 i i , f i g s .  6 2 , 7 8 :  t h e  army o f  Benhadad I I ,  
S h a l m a n a s e r ' s  o p po ne n t ,  i n c l u d e d  4 ,800  c h a r i o t s  and 1900 
c a v a l r y .
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as t he  main f i g h t i n g  body o f  t he  A s s y r i a n  army ( 1 0 ) ,  which 
a c c o m p l i s h e d  , d u r i n g  t h i s  p e r i o d ,  g r e a t  a c h i e v e m e n t s .
The pu rpo se  o f  t he  above e x c u r s u s  on E g y p t i a n  and
A s s y r i a n  r i d e r s ,  i s  no t  t o  p r o v i d e  d i r e c t  i c o n o g r a p h i e  p r o ­
t o t y p e s  f o r  t h e  Ge o me t r i c  a r t i s t  o f  t he  e i g h t h  c e n t u r y  
( s i n c e  i n  any case i t  i s  hard  t o  e x p l a i n  how t h e y  would 
have been a c q u a i n t e d  w i t h  a l l  t he s e  Near E a s t e r n  monuments 
and t h e r e f o r e  d i r e c t l y  i n f l u e n c e d  -  a f a c t o r  which A h l b e r g  
(1971 i i )  does n o t  t a k e  i n t o  a cc oun t  i n  her  t h e s i s  on Geo­
m e t r i c  f i g h t i n g  s c e n e s - ) ,  b u t  t o  i n d i c a t e  the h i s t o r i c a l  
d e v e l o pm en t  o f  t h e  r i d e r  and t o  e s t a b l i s h  h i s  use i n  dome­
s t i c  and m i l i t a r y  c o n t e x t s  i n  Greece.
T u r n i n g  now t o  t he  L a t e  Ge ome t r i c  I I  vase r e p r e s e n t a ­
t i o n s  i n  A t t i c a ,  we see t h a t  t he  a r t i s t  shows a l a c k  o f
f a m i l i a r i t y  w i t h  t he  s u b j e c t  and the  i m p r e s s i o n  conveyed
t o  us i s  c o n s i s t e n t  w i t h  t h a t  o f  t he  Homer ic poems, where 
t he  d e s c r i p t i o n  o f  r i d i n g  i s  r a r e  and n o t  as c l e a r  as t h a t  
o f  t h e  c h a r i o t  teams ( 1 1 ) .  Mounted w a r r i o r s  f u r t h e r m o r e  
n e ve r  once appear  i n  any o f  t he  Homer ic b a t t l e s .  Green­
h a l g h  , (1973) on t he  o t h e r  hand,  p u t s  f o r t h  the  r a t h e r  
c o n t r o v e r s i a l  t h e o r y  t h a t  the  c h a r i o t s  o f  the  I l i a d  are
1 0 . o f .  A s s u r b a n i p a a l ' s  Arab r e l i e f  f rom K u y u n j i k :  F r a n k ­
f o r t , 1 9 5 4 , p i . 1 0 2 b  and a l s o  A s s u r b a n i p a a l s  h u n t i n g  r e ­
l i e f s  showi ng  t he  deve l opment  o f  ho rsemansh ip  : L l o y d , 
1 9 6 1 , f i g . 167.
11. C f . Odyssey 5 ,371 where s h i p w r e c k e d  Odysseus b e s t r i d e s  
a p l a n k  as tho ug h  he were r i d i n g  a horse  (KsAnQ wç l h - 
nov sAauvwv ) ;  I l i a d XV 679,  where A j a x  i s  compared 
t o  a man w e l l  s k i l l e d  i n  h o rs em an sh ip ;  I l i a d  X X I I I  346-  
7,  where t h e  s w i f t  ho rse  A r i o n  i s  r i d d e n  , and f i n a l l y
I l i a d  X , 4 6 5 f f .  t he  o n l y  i n s t a n c e  i n  e p i c  where r i d i n g
i s  n o t  " r e f e r e d  t o  i n  a s i m i l e :  b u t  t h i s  passage wh i ch  
d e s c r i b e s  t h e  s e i z u r e  o f  Rhesus h or ses  by Diomedes and 
Odysseus i s  t o o  obscur e  t o  e n l i g h t e n  us i n  any way,  and
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an a r c h a i z i n g  form o f  " k n i g h t s  and s q u i r e "  who were i n  
a c t u a l  p r a c t i c e  f rom as e a r l y  as t he  eighth)  c e n t u r y  ( 1 2 ) .
U n l i k e  t h e  Mycenaean vase r e p r e s e n t a t i o n s  and t e r r a ­
c o t t a s ,  where t h e  r i d e r s  are shown e i t h e r  a s t r i d e  or  
s i d e - s a d d l e  ( somet imes  d i f f i c u l t  t o  d e t e r m i n e  w h i c h ) ,  on 
the  G e o m e t r i c  vase r e p r e s e n t a t i o n s  t hey  are a lways  s ea te d  
a s t r i d e  and r a t h e r  f a r  back on t he  h o r s e ' s  l o i n s ,  an i n d i ­
c a t i o n  o f  t h e  p r i m i t i v e  s t a t e  o f  e q u i t a t i o n .  We s h a l l  
see be low t h a t  i n  t he  Ge ome t r i c  p e r i o d ,  o n l y  i n  t h r e e  d i ­
m e n s i o n a l  a r t  and on t he  go ldbands  are r i d e r s  somet imes 
r e p r e s e n t e d  s e a t e d  s i d e - s a d d l e .
There  i s  a l s o  one example where t he  r i d e r  i s  a c t u a l l y  
s t a n d i n g  on t h e  h o r s e .  T h i s  r a t h e r  odd way o f  r e p r e s e n t i n g  
a r i d e r  i s  seen on a skyphos by t he  B i r d s e e d  P a i n t e r  ( c a t .  
no 2 2 8 ) ,  and a l t h o u g h  u n iq ue  i n  A t t i c  vase p a i n t i n g  ( f o r  
a Mycenaean example c f .  above 161) , i t  i s  seen i n  o t h e r  
med ia :  f o r  example on a t h i n  d i s c  f rom t he  s a n c t u a r y  o f  
Athena A l e a  a t  Tegea where an unarmed r i d e r  i s  s t a n d i n g  on 
a h o r s e  h o l d i n g  a pomegranate  i n  one hand and on a b ronze  
t r i p o d  l e g  f rom Olympia  ( 1 3 ) .  As f a r  as t he  r e p r e s e n t a t i o n s  
o f  t h e  r i d e r  s t a n d i n g  on t he  h o r s e ,  f i g u r i n g  i n  t he  skyphos 
and t h e  t r i p o d  l e g  go,  t he  l a t t e r  has been e x p l a i n e d  as a
1 2 . o f .  a l s o  S n o d g r a s s ' s  r e v i e w  i n  JHS 9 4 , 1 9 7 4 , 2 2 5 f f . : "  
G re e nh a l g h  m a i n t a i n s  t h a t  t he  l anguage o f  t he  Homer i c  
d e s c r i p t i o n s  o f  c h a r i o t r y  show them t o  be no more t h a n  
d i s g u i s e d  d e s c r i p t i o n s  o f  mounted h o r s e s " .
13.^C_h '’ 45,  1921 , 384 no 154 f i g . 45;  Olympia  B1665:  S c h w e i t  + 
z e f , 1 9 6 9 , p i . 215;  R . G . H o o d , 1974, 99 n . 1 7 ;  M a a s , 1 9 7 8 , no 
117; I  do n o t  t h i n k  t h a t  t he  r i d e r  on t he  t r i p o d  l e g .  
i s  h o l d i n g  a spear  above h i s  head i n  t he  manner o f  t he  
r i d e r  on t h e  B u f f a l o  amphora ( c a t . n o  154) ,  b u t  t h a t  
t h e  h o r i z o n t a l  l i n e  above the  r i d e r  i s  n o t  a s p e a r ,  bu t  
p a r t  o f  t h e  f r ame ;  t h i s  can be c l e a r l y  seen i n  Maas, 
1978, p i . I I ,  117a.
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b o r r o w i n g  o f  A s s y r i a n  i c o n o g r a p h y  and f u r t h e r m o r e  t h a t ,  
t h r o u g h  t he  p r o c e s s  o f  b o r r o w i n g ,  t h e  O r i e n t a l  b u l l  or  
l i o n  on wh i ch  t h e  f i g u r e  o f  t he  god or  goddess i s  s t a n d i n g ,  
has been s u b s t i t u t e d  by the  Greek a r t i s t  w i t h  a h o r s e .  The 
v e r y  s c a r c i t y  o f  t h i s  i c o n o g r a p h i e  t y p e ,  however ,  speaks 
a g a i n s t  such a p r o c e s s  o f  O r i e n t a l  b o r r o w i n g .  R.G.Hood 
( 1 9 7 4 ) ,  on t h e  o t h e r  hand,  i n t e r p r e t e d  t he  scene on t he  
Cohn s k y p h o s ,  where t he  s t a n d i n g  r i d e r s  a l t e r n a t e  w i t h  
f u l l y  armed D i p y l o n  w a r r i o r s ,  as a c u l t  scene,  o r  a c u l t  
o f  t h e  dead sce ne ,  i n  which  H i p p i e s  Po se id on ,  c o nne c t ed  
b o t h  w i t h  t h e  h o r s e  and the  dead,  would be i n v o l v e d .
Bub c o u l d n ' t  t he  s t a n d i n g  r i d e r s  be j u s t  p a r t  o f  an 
a t h l e t i c  e v e n t  ( a t h l e t i c  e ve n t s  are becoming i n c r e a s i n g l y  
p o p u l a r  d u r i n g  t h i s  p e r i o d )  -  an a c r o b a t i c  game which  f a s ­
c i n a t e d  t h e  a r t i s t  d u r i n g  a t im e  when e q u i t a t i o n  was 
s t i l l  a t  a r a t h e r  p r i m i t i v e  s ta ge  ? Th i s  i n t e r p r e t a t i o n  
c o u l d  f u r t h e r  be s u p p o r t e d  by the  r e c u r r e n c e  o f  t he  theme 
on a t r i p o d  l e g ,  t he  v e r y  p r i z e  o f  a w i n n i n g  a t h l e t e .
I n  o r d e r  t o  e s t a b l i s h  t he  f u n c t i o n  o f  La te  Ge o me t r i c  
I I  r i d e r s  as t h e y  appear  on t he  A t t i c  vases ,  i t  i s  n e ces ­
s a r y  t o  a n a l y s e  t h e i r  c h a r a c t e r i s t i c s  and the  c o n t e x t  i n  
wh i ch  t h e y  o c c u r  as seen on Tab l e  26.  The m a j o r i t y  o f  
r i d e r s  a r e  naked ( e . g .  Louvre  CA 3468,  c a t . n o  183) ,  b u t  
t he  t y p e  o f  naked r i d e r  w i t h  h e l me t  does a l s o  o c cu r  ( e . g .  
Athens  NM 810,  c a t . n o  2 15 , PL. 4Ga, b ; Kerameikos  8 5 0 , c a t .  no 
3 8 1 ) .  As f o r  t h e  T o r o n t o  0.861 oenochoe ( Rob in son -Ha rcum-  
I l i f f e , 1930,no 120 p i . X I ) ,  r e p r e s e n t i n g  two f u l l y  armed 
r i d e r s  f a c i n g  each o t h e r  on t he  neck .  Dr .  Hayes has k i n d l y  
i n f o r m e d  me t h a t  a l l  t he  p a i n t i n g  i s  modern and can be r e -
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moved w i t h  a c e t o n e ;  t h e  p o t  i t s e l f  , however ,  seems t o  
be a n c i e n t :  t h e  c l a y  i s  y e l l o w i s h  w i t h  red  g r i t s  and a 
p i n k i s h  t i n t  on t h e  s u r f a c e ,  c o r r e s p o n d i n g  more or  l e s s  
t o  t h e  y e l l o w  P r o t o a t t i c  f a b r i c  and i t  i s  d o u b t f u l  w he the r  
t he  p o t  was o r i g i n a l l y  d e c o r a t e d .  I t  can t h e r e f o r e  be 
s a f e l y  i g n o r e d  (new i n v . n o  9 2 5 . 2 8 . 7 ) .  The r i d e r  on the  
much d i s c u s s e d  B u f f a l o  vase ( c a t . n o  154) must be w ea r i n g  
a c o r s e l e t  ( C r o u w e l , 1981 ,48 :  "a s h o r t ,  b e l l - s h a p e d  c o r s e l e t  
w i t h  a p r o j e c t i n g  l o w e r  e dge" )  (14)  and a l t h o u g h  b r a n ­
d i s h i n g  a s p e a r  i s  n o t  f u l l y  armed.  S i nce  t he  r i d e r  on 
t h e  B u f f a l o  vase i s  shown l e a d i n g  a second h o r s e ,  i t  has 
been i n f e r r e d  on t he  a n a l og y  o f  s i m i l a r  s e ve nt h  and s i x t h  
c e n t u r y  r e p r e s e n t a t i o n s ,  t h a t  we have here  t he  theme o f  
"mounted h o p l i t e  and h i s  s q u i r e " ,  t he  o m i s s i o n  o f  t he  
s q u i r e  h a v i n g  been e x p l a i n e d  as a d e v i c e  f o r  t he  a r t i s t ' s  
own c o n v e n i e n c e .  But  i t  seems r a t h e r  r i s k y  t o  i n t e r p r e t  
themes w i t h  r e f e r e n c e  t o  l a t e r  r e p r e s e n t a t i o n s ,  and I  
know o f  no o t h e r  example where a r t i s t s  f o r -  t h e i r  c o n v e n i e n c e  
o m i t  e l e m e n t s  b a s i c  f o r  t he  i c o n o g r a p h i e  r e n d e r i n g  and 
i n t e r p r e t a t i o n  o f  t he  theme:  the  a r t i s t  would have been 
a b l e  t o  h a n d l e  such a s u b j e c t  i f  i ndeed  he wished t o  r e ­
p r e s e n t  such a s u b j e c t .  B u t  the  theme o f  mounted h o p l i t e  
and s q u i r e  was q u i t e  unknown t o  t he  Ge ome t r i c  a r t i s t ,  a l ­
t ho ug h  q u i t e  p o p u l a r  b e f o r e  the  end o f  t he  s e ve nt h  c en ­
t u r y  and i n  t h e  s i x t h  r e l a t i v e l y  common on A t t i c  as w e l l !  
as C o r i n t h i a n  b l a c k - f i g u r e d  vases ( Gr eenha l gh  has f u l l  
l i s t s ) .  The B u f f a l o  r i d e r  who i s  l e a d i n g  a second h o r s e  i s  
i n s e r t e d  i n  a f r i e z e  o f  c h a r i o t s  w i t h  s h i e l d l e s s  c h a r i o t e e r  
and spearmen h o l d i n g  two spears  ( c f .  C hap te r  I ,  S e c t i o n  E,
1 4 . G r e e n h a l g h , 1973 ,88 ;  W i e s n e r , 1968, F1 19
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Tab l e  17) and i s  most  s u r e l y  p a r t  o f  a p r o c e s s i o n ,  h i s  
m i l i t a r y  a t t i r e  b e in g  an i n d i c a t i o n  o f  h i s  s o c i a l  s t a t u s  
and r a n k , a n d  n o t  as Snodgrass has sugges t ed  (15)  as a c ­
t u a l l y  f i g h t i n g  f rom h o r s e - b a c k .
R i d e r s  do n o t  o c cu r  i n  f r i e z e s  o f  c h a r i o t s  w i t h  s h i e l d -  
l e s s  c h a r i o t e e r  and w a r r i o r  ( C h a p t e r  I ,  C h a r i o t s ,  Ta b le  13) :  
t h i s  i s  s e l f - e v i d e n t ,  s i n c e  t h i s  t y p e  o f  c h a r i o t  f r i e z e  i s  
r e p r e s e n t e d  o n l y  on LGI vases .  On t he  o t h e r  hand,  r i d e r s  
do n o t  appear  i n  f r i e z e s  o f  c h a r i o t s  w i t h  D i p y l o n  w a r r i o r  
as c h a r i o t e e r ,  r e p r e s e n t e d  i n  b o t h  LGI and I I ,  e i t h e r  ( o f .  
C h a p t e r  I , c h a r i o t s , T a b l e  14) .
On t h e  w h o l e ,  when r i d e r s  are  i n s e r t e d  i n  c h a r i o t  
f r i e z e s ,  t h e s e  b e l on g  t o  t he  t yp e  w i t h  s h i e l d l e s s  c h a r i o t ­
eer  ( C h a p t e r  I ,  C h a r i o t s ,  Tab l e  15) ,  t he  most l i k e l y  r e ­
p r e s e n t a t i o n  o f  a r a c e ,  and i n  one i n s t a n c e  ( V i l l a  G i u l i a  
1212, c a t . n o  224)  i n  a c h a r i o t  f r i e z e  which  i s  c l e a r l y  an 
a po ba te s  r a c e .  S i n c e ,  t h e n ,  t h e  r i d e r s  c anno t  be i n t e r p r e t e d  
as p a r t i c i p a t i n g  i n  a c h a r i o t  r a c e ,  t h e y  s ho u l d  r a t h e r  be 
c o n s i d e r e d  as s y m b o l i s i n g  the  h i g h  r ank  o f  t he  p a r t i c i p a n t s  
( i . e .  w e a l t h y  a r i s t o c r a t s ) .
From t h e  above a n a l y s i s  we see t h a t  r i d e r s  can be r e ­
p r e s e n t e d  as p a r t i c i p a t i n g  i n  a c h a r i o t  p r o c e s s i o n  o r  i n  
t he  case o f  t h e  Prague amphora i n  a w a r r i o r  p r o c e s s i o n .
When i n s e r t e d  i n  c h a r i o t  f r i e z e s  i n t e r p r e t e d  as r a c e s ,  or  
when s t a n d i n g  a l o n e  i n  a p a ne l  t h e y  are c l e a r l y  s o c i a l  
s t a t u s  s y m b o l s ;  f i n a l l y  s t a n d i n g  r i d e r s  may r e p r e s e n t  a l s o  
an a t h l e t i c  game.
1 5 . "The F i r s t  European Body Armour"  i n  t he  Communi ty i n  
L a t e r  P r e h i s t o r y .  S t u d i es i n  Honour o f  C .F . C .  H ajy_k_e_s , 
1971 ,46 .
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I n  o r d e r  t o  e s t a b l i s h  the  emergence o f  the  i c o n o g r a ­
p h i e  theme o f  a r i d e r  and t he  p o s s i b l e  i n f l u e n c e s ,  i t  i s  
i mpor torub t o  c o n s i d e r  t he  n o n - A t t i c  m a t e r i a l ,  wh i ch  i n  
t h i s  case o f f e r s  numerous and i l l u m i n a t i n g  exampl es .  The 
f i r s t  o b v i o u s  p l a c e  t o  l o o k  f o r  r i d e r s  would be A r go s ,  b u t  
here  t h e  e v i d e n c e  i s  s c a n t y  w i t h  j u s t  a c o u p l e  o f  f r a g ­
ments r e p r e s e n t i n g  r i d e r s .
An amphora f rom t he  A r g i v e  Heraeum has a bearded 
r i d e r  w e a r i n g  a s h o r t  c h i t o n ,  h o l d i n g  i n  one hand t he  
r e i n  and i n  t he  o t h e r  t he  goad:  he i s  t h e r e f o r e  unarmed.  
T h i s  i s  a v e r y  l a t e  p i e c e ,  da ted  t o  t he  S u b- Ge o me t r i c  p e r ­
i o d ,  s i n c e  o u t l i n e  i s  used t o  i n d i c a t e  t he  h o r s e ' s  eye and 
t he  upper  body o f  t he  human f i g u r e  ( 1 6 ) .  On t he  k r a t e r  
f r a g m e n t s  f rom T i r y n s  t h e  r i d e r  i s  he lmeted  and j o i n s  a 
row o f  deer  and h e l me ted  s p h i n x e s .  An othe r  f ra g m e n t  f rom 
I t h a c a ,  b u t  wh i ch  i s  t h o u g h t  t o  be A r g i v e ,  comes f rom a 
c l a y  t e m p l e  mo de l :  t he  r i d e r  appears  t o  be unarmed w i t h  
a v e r y  s t y l i z e d  r e n d e r i n g  o f  h i s  f e e t  below t he  h o r s e ' s  
b e l l y  ( B e y e r , 1 9 7 6 , p i . 2 5 ) .  The f ra g m e n t s  f rom t h i s  c l a y  
model  a re  v e r y  i n t e r e s t i n g ,  s i n c e  t he  f i g u r e d  d e c o r a t i o n  
must be a copy f rom w a l l - p a i n t i n g  ( 1 7 ) .
From t h e  V r o k a s t r o  group which  has been r e l a t e d  t o  
t h e  Cesno l a  P a i n t e r  ( P o p h a m - S a c k e t t , 1 9 8 0 , 7 4 f f . )  t h e r e  i s  
a f r a g m e n t  f rom a k r a t e r  i n  t he  H e r a k l e i o n  Museum, C r e t e ,
1 6 . W a l d s t e i n , 1905, 117 f i g . 42 = C o u r b i n , 1 9 6 6 , p i .8 no GR2c.
1 7 . f r a g m e n t s  i n  N a u p l i a  nos 4268,4274 f rom T i r y n s = C o l d s t r e a m , 
1968,143 n o t e  1 6 . C o u r b i n ' s  d a t i n g  o f  t he  k r a t e r  (1966 ,  
1 5 5 , 1 4 6 , 4 8 4 )  t o  t h e  A r g i v e  I I C  ( 7 1 0 - 7 0 0 B . C . )  seems v e r y  
l a t e .  .The d r a w i n g  o f  t he  f i g u r e s  i s  s t i f f  and a u s t e r e
and c a n n o t  be compared w i t h  t he  O r i e n t a l i s i n g  s t y l e  
o f  I I C .
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showing  t h e  l o w e r  p a r t  o f  t he  horse  and r i d e r ,  whose 
round s h i e l d  i s  c r o s s - h a t c h e d ;  o t h e r w i s e  i t  i s  hard  t o  
t e l l  w h e t h e r  he i s  armed or  unarmed;  b u t  o t h e r  s he rds  
f rom t h e  same k r a t e r  have r e p r e s e n t a t i o n s  o f  two D i p y l o n  
w a r r i o r s  i n  a c h a r i o t  and t he  he lmeted  head o f  a n o t h e r  
f i g u r e  ( W a l t e r - K a r y d i ,1 97 2 ,3 94  f i g . 14) ,  which c o u l d  sug­
g e s t  a m i l i t a r y  c o n t e x t ,  a l t h o u g h  no f i g h t i n g  i s  shown.
More k r a t e r  f r a g m e n t s  come f rom t he  Ge om et r i c  town 
o f  Zagora  on Andros (PLATE 3 4 a ) ,  which t oo  i s  r e l a t e d  to  
t he  V r o k a s t r o  Group and t h e r e f o r e  t o  t he  Cesno la  P a i n t e r  
( 1 8 ) .  These f r a g m e n t s  r e p r e s e n t  a f r i e z e  o f  r i d e r s  t o  t he  
r i g h t ,  w i t h  c r o s s - h a t c h e d  s h i e l d s ,  s i m i l a r  t o  t ho s e  c a r r i e d  
by t h e  w a r r i o r s  i n s e r t e d  i n  t he  c h a r i o t  f r i e z e  above.
From E r e t r i a  t o o ,  t h e r e  i s  a f r a gm e nt  r e p r e s e n t i n g  
t h e  l o w e r  p a r t  o f  a h or se  and one l e g  o f  t he  r i d e r  ( PAE, 
1 9 7 6 , 7 5 , p i . 3 8 a  no 7 ) .
T u r n i n g  now t o  t h e  Western p a r t  o f  t he  M e d i t e r r a n e a n ,  
an I t a l o - G e o m e t r i e  p a i n t e d  s ta n d  appeared i n  t he  C e r v e t e r i  
M a r k e t .  The f o o t  i s  d i v i d e d  i n t o  p a n e l s ,  each one c o n t a i n ­
i n g  a r i d e r  t o  t he  r i g h t  w i t h  c r o s s - h a t c h e d  t o r s o  (an i n ­
d i c a t i o n  o f  s t r o n g  Euboean i n f l u e n c e ) ,  h o l d i n g  t he  r e i n s  
i n  one hand and t he  goad i n  t he  o t h e r  ( AR 1 9 6 7 - 6 8 , 3 6 , 3 8  , 
f i g .  1 0 ) .  From t h e  Euboean c o l o n y  o f  P i t h e c u s s a e  (p_dA I I I ,  
1969,99 f i g . 27,  bo t t om row c e n t r e ) ,  comes a k r a t e r  f r a g ­
ment r e p r e s e n t i n g  p a r t  o f  t he  h o r s e ' s  neck and t he  r e i n s ,  
as w e l l  as t h e  r i d e r ' s  hand t o  t he  l e f t .  At  t he  a c r o p o l i s  
o f  Cumae (PLATE 34b;  RM 6 0 - 6 1 , 1 9 5 3 - 5 4 , 5 2 ,  f i g . 3)  a f r a g ­
ment o f  a l a r g e  vase was f o u nd :  i t  r e p r e s e n t s  two g a l l o p i n g
1 8 . P o p h a m - S a c k e t t ,  1980,75 no 23;  C o l d s t r e a m , 1 9 7 1 , f i g . 2.
174
r i d e r s  t o  t h e  r i g h t ,  h o l d i n g  i n  t he  r i g h t  hand the  goad 
and i n  t h e  l e f t  t h e  r e i n s ;  below each h orse  i s  a b i r d .
The f i r s t  b i r d  t o  t he  r i g h t  i s  i n  t he  a t t i t u d e  o f  g r a z i n g  
( o f .  C esh o l a  k r a t e r  New Yo rk ,  f r i e z e  o f  g r a z i n g  h or ses  and 
g r a z i n g  b i r d s :  C o l d s t r e a m , 1 9 68 ,p i . 3 5 ) .
From t h e  above a n a l y s i s  we see t h a t  t h e r e  are  a t  l e a s t  
s i x  examples  o r  r i d e r s  f rom Euboean,  and Euboean i n f l u e n c e d  
s i t e s .  Of  t h e s e  s i x  v ase s ,  t h r e e  can be a t t r i b u t e d  w i t h  
c e r t a i n t y  t o  t h e  Cesno l a  Workshop,  i . e .  e a r l i e r  t han  any 
o f  t h e  A t t i c  e xampl es ,  a l l  o f  w h i c h ,  as we have seen,  are 
L a te  G e o m e t r i c  I I .  I t  seems t h e r e f o r e  l o g i c a l  t o  c o n c l u d e  
t h a t  t h e  A t t i c  p a i n t e r s  bor rowed t he  i c o n o g r a p h i e  theme o f  
a r i d e r  f rom Euboea.
On T ab le  26 we can see t h a t  t h r e e  vases b e l on g  to  
t he  e a r l y  phase o f  L a t e  Geomet r i c  I I  ( L G I I a ) :  t he  London 
k r a t e r  by t h e  S u b - D i p y l o n  Group ( c a t . n o  136) and two s k y -  
p h o i  by t h e  B i r d s e e d  P a i n t e r  ( c a t . n o s  2 2 7 , 2 2 8 ) .  I n  v i ew 
o f  t h e  f a c t  t h a t  t he  B i r d s e e d  P a i n t e r  had been i n f l u e n c e d  
by o t h e r  Euboean themes such as the  i c o n o g r a p h i e  m o t i f  o f  
g r a z i n g  h o r s e s ,  i t  seems q u i t e  p r o b a b l e  t h a t  i t  was he who 
i n t r o d u c e d  t h e  theme o f  a r i d e r  t o  the  A t t i c  r e p e r t o i r e .
C o n t i n u i n g  w i t h  t he  o t h e r  n o n - A t t i c  r e p r e s e n t a t i o n s ,  
we see t h a t  f rom t he  E a s t e r n  p a r t  o f  t h e  Greek w o r l d ,  t h e r e  
i s  j u s t  one L a t e  G eo m et r i c  sherd  f rom C h i o s ,  f e a t u r i n g  
o n l y  t h e  r i d e r ' s  l e g s ,  so i t  i s  i m p o s s i b l e  t o  d e t e r m i n e  
w h e t h e r  he i s  armed o r  unarmed ( BSA 3 5 , 1 9 3 5 , p i . 35 no 2 9 ) .
From t h e  E a s t e r n  M e d i t e r r a n e a n ,  t h e r e  i s  i n  Cyprus a 
C y p r o - G e o m e t r i c  vase f rom V a t h y k r a k a s  Ka ra vas ,  t h o u g h t  t o  
t o  have been i n s p i r e d  by a Sub-Minoan model  ( 1 9 ) .  The un-
1 9 . RDAC, 1964, 114-129,  Tomb I :  stemmed bowl  o f  Wh i te  P a i n t e d
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u n u s u a l  f e a t u r e  abou t  t h i s  vase ,  i s  t h a t  t h e  r i d e r  i s  
s t a n d i n g  on t h e  h o r s e .  The a t t i t u d e  o f  t he  r i d e r  has been 
d i s c u s s e d  above i n  c o n n e c t i o n  w i t h  an A t t i c  skyphos by 
t h e  B i r d s e e d  P a i n t e r .  I t  was s u gge s t ed  f o r  t he  A t t i c  s k y -  ■ 
phos,  t h a t  t h e  s t a n d i n g  a t t i t u d e  o f  t he  r i d e r  c o u l d  be 
i n t e r p r e t e d  as an a t h l e t i c  or  a c r o b a t i c  a c h i e v e m e n t .  For  
t h e  C y p r i o t  r e p r e s e n t a t i o n ,  however ,  t h i s  can h a r d l y  be 
t he  c a s e ,  b u t  s h o u l d  r a t h e r  be c o n s i d e r e d  as due t o  the  
i nc o mp e t e n c e  o f  t h e  p a i n t e r  t o  r e p r e s e n t  an i c o n o g r a p h i e  
scheme s t i l l  i n  i t s  v e r y  e a r l y  e x p e r i m e n t a l  s t a g e .
From Cyprus  t o o ,  t h e r e  i s  a p a i r  o f  vases p a i n t e d  by 
t h e  same a r t i s t :  b o t h  are  W h i t e - P a i n t e d  I I  amphorae: ( 85 0 -  
750 B . C . )  and were found by l o o t e r s  i n  t he  area o f  C h r ys o -  
chou,  w h i l e  o t h e r  vases have been a t t r i b u t e d  t o  t he  same 
hand,  i n d i c a t i n g  t h u s  a p r o l i f i c  p a i n t e r  w i t h  r i c h  and 
a m b i t i o u s  i c o n o g r a p h i e  r e p r e s e n t a t i o n s ,  an e x c e p t i o n ,  one 
may s a y ,  f o r  t h a t  a rea  and t h a t  p e r i o d .
On t h e  f i r s t  o f  t h e  two vases ( K a r a g e o r g h i s - G a g n i e r s , 
1 9 7 4 , S u p p l . I  p i . 10) s i d e  A i s  d e c o r a t e d  w i t h  a p a i r  o f  
g a l l o p i n g  h o r s e s  t o  t h e  l e f t ,  w i t h  a r i d e r  on one l e a d i n g  
t h e  second h o r s e .  The r i d e r ' s  l e g s  appear  below t h e  horse  
s body g i v i n g  t h e  i m p r e s s i o n  t h a t  he i s  r i d i n g  s i d e - s a d d l e ;  
t he  r i d e r  i s  w e a r i n g  a c o n i c a l  bonne t  and i s  c a r r y i n g  a 
q u i v e r ;  t h e  g r oup  i s  f o l l o w e d  by a o n e / h o r s e  c h a r i o t  w i t h
two o c c u p a n t s .
On s i d e  B, t he  r i d e r  i s  s i m i l a r  b u t  w i t h  no second
I I  w a r e , 950- 850  B . C . ;  a l s o  men t i oned  by W i e s n e r , 1 9 6 8 , F 
119 n . 3 9 7 ;  o f .  a l s o  K a r a g e o r g h i s - G a g n i e r s , 1974 ,12 -1 4  no 
1. The o t h e r  f i v e  vases l i s t e d  by t he  a u t h o r  as r e p r e ­
s e n t i n g  r i d e r s ,  a l l  b e l ong  t o  t he  s e ve nt h  c e n t u r y .
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ho rs e  and no q u i v e r  hang in g  f rom t he  s h o u l d e r  and i s  s i m ­
i l a r l y  f o l l o w e d  by an i d e n t i c a l  c h a r i o t  g r o up .  On t he  s e c ­
ond v a s e ,  s i d e  B i s  d e c o r a t e d  w i t h  a r i d e r  f o l l o w e d  by an 
a n i m a l  ( o x ? ) ,  wh i ch  i s  t i e d  w i t h  a rope h e l d  by t he  r i d e r ;  
t he  r i d e r ' s  l e g s  appear  a ga in  below t he  body,  i n  t he  s i d e ­
s a d d l e  f a s h i o n .  I f  t he  f o u r  v e r t i c a l  l i n e s  b eh in d  t he  
r i d e r ' s  back a re  a r r o w s ,  then  t h e  r i d e r  i s  r i g h t l y  i n t e r ­
p r e t e d  as a h u n t e r  h a v i n g  c a p t u r e d  a w i l d  b u l l ,  a theme 
wh i ch  as K a r a g e o r g h i s  remarks  i s  u nus ua l  bo th  i n  Aegean 
and Near  E a s t e r  i c o n o g r a p h y  ( 2 0 ) .
L e a v i n g  a s i d e  p o t t e r y  now, i t  i s  w o r t h  c o n s i d e r i n g  
G e o m e t r i c  t h r e e - d i m e n s i o n a l  a r t .  The b ronze  and t e r r a c o t t a  
f i g u r i n e s  f rom t he  v a r i o u s  p a r t s  o f  Greece must be c o n s i d ­
e r e d .  From t h e  Swedish e x c a v a t i o n  a t  A s i n e ,  among t he  m i s ­
c e l l a n e o u s  f i n d s ,  were no ted  two t e r r a c o t t a  r i d e r s  r e s t o r e d  
f rom v a r i o u s  f r a g m e n t s .  One i s  comp le te  w i t h  h e l me t  and 
c a r r i e s  a r ound  s h i e l d ,  w h i l e  t he  o t h e r  who i s  h e a d l e s s ,  
i s  unarmed ( F r b d i n - P e r r s o n , 1 9 38 ,3 34  f i g . 2 2 5 , 6 , 7 ) .  These 
have been d a t e d  by Snodgrass (1964 ,1 64  n . 2 2 )  t o  t he  La te  
G e o m e t r i c  p e r i o d ,  w h i l e  a group o f  e a r l i e r  t e r r a c o t t a  h e l -  
meted r i d e r s  comes f rom t he  same area ( F r d d i n - P e r r s o n , 
1938,309 f i g . 2 1 3 , 4 ) .
W a l d s t e i n ,  t o o ,  d e s c r i b e s  s i m i l a r  t e r r a c o t t a  f i g u r i n e s  
f rom t h e  A r g i v e  Heraeum, some o f  which are h e l me ted  and 
c a r r y  r ou nd  s h i e l d s  ( W a l d s t e i n , 1 9 05 ,4 0  nos 2 4 4 , 2 4 5 , 2 4 6 , p i .  
X L V I I I , 2 , 3 , 4 )  . More r i d e r  f i g u r i n e s  come f rom Tegea,  T i r y n s ,  
P e r a c h o r a  and Tanagra b u t  t hey  seem t o  be l a t e r ,  b e l o n g i n g  
t o  t h e  s e v e n t h  c e n t u r y .  T u r n i n g  now t o  the  Ge ome t r i c  b r onze  
e xa mp l es ,  t h e r e  are  t h r e e  f i g u r i n e s  f rom Samos, O lympia
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and L u s o i  i n  A r c a d i a  ( 2 1 ) .  A l l  t hese  s t a t u e t t e s  r e p r e s e n t  
t he  r i d e r ,  who i s  femoJe,  sea ted  s i d e - s a d d l e ,  w h i l e  t he  
one f rom Samos i s  a k o u r o t r o p h o s .
From T h e s s a l y  t h e r e  i s  a b ronze f i g u r i n e  o f  a w a r r i o r  
on h o r s e b a c k ,  w i t h  h e lm e t  and d agg er ,  w h i l e  a h o l e  i n  h i s  
r i g h t  r a i s e d  arm, i n d i c a t e s  t h a t  he was p o i s i n g  a spear  
( 2 2 ) .  From Cyprus  t o o  t h e r e  are a c ou p l e  o f  horse  and 
r i d e r  f i g u r i n e s  i n  t e r r a c o t t a  ( 2 3 ) .  At  t h i s  p o i n t  a La te  
G e o m e t r i c  s t e a t i t e  gem f rom Amorgos r e p r e s e n t i n g  a mounted 
w a r r i o r  s h o u l d  be men t i oned  ( L o r i m e r , 1 9 50 ,3 04  n . 2 ) .
A p a r t  f rom vase p a i n t i n g  and t h r e e - d i m e n s i o n a l  a r t ,  
r i d e r s  appear  a l s o  on t he  A t t i c  and E r e t r i a n  g o ld b a n d s .  
F i v e  exampl es  b e l o ng  t o  t he  A t t i c  g r o up s ,  two t o  O h l y ' s  
g roup  I I I  (24 )  and f o u r  t o  h i s  group IV ( 2 5 ) .  The Ox fo r d  
band r e p r e s e n t s  f o u r  r i d e r s  on e i t h e r  s i d e  o f  a c e n t r a l  
p a n e l  w i t h  a r c h e r  t o  t he  l e f t ;  on b o th  s i d e s  the  r i d e r s  
are mov ing t o w a r d s  t he  c e n t r e ;  t he  l e a d e r  on e i t h e r  s i d e  
i s  h o l d i n g  a s p e a r ,  b u t  t h e  o t h e r  r i d e r s  are  unarmed.  The 
Amsterdam band i s  a r e p l i c a  o f  t he  Ox f or d  1105 band b u t
20.RDAC 1 9 8 0 , 1 3 2 f f . p l . XIX;  f o r  t he  p r e v i o u s  vase o f .  RDAC 
1 9 7 3 , 1 6 7 - 1 7 8 , f i g . 4 and p l s . X V - X V I .
2 1 . S c h w e i t z e r , 1 9 6 9 , f i g s , 1 9 4 , 1 95 , 1 96 .  The Olympia  s t a t u e t t e  
has been d a te d  t o  t he  f i r s t  q u a r t e r  o f  t h e  e i g h t h  cen­
t u r y ,  i . e .  a t  t he  t i m e  when the  Olympic  games were 
e s t a b l i s h e d .
2 2 . Copenhagen NY C a r l s b e r g  G l y p t o t e k , C o r n e l i u s  Vermeu l e ,  
A r t  o f  A n t i q u i t y ,  V o l . I I , p a r t  1 ,19 82 , 82  f i g . 136.
2 3 . P r i v a t e ' C o l l e c t i o n  i n  Canada: RDAC 1980, Addendum 135, 
p i . 18 and N i c o s i a  Museum: AD 2 9 , Î 9 7 3 - 7 4 , C h r o n i k a  B3 , 
1012 no 1 4 , p l . 7 5 7 d .
24.  O x f o r d  Museum 1 10 5  = 0 h l y , 1 9 5 3 , A18 p i . 9 , 5 , 1 1 , 5  ; H i g g i n s , 
1969,147 p i . 3 7 b ;  Amsterdam A l l a r d  P i e r s o n  Museum 397= 
O h l y , 1 9 5 3 , A 1 9 , p l . 9 , 6 ; 1 2 , 1 - 3 ;  H i g g i n s , 1969,147 p i . 3 7 c .
2 5 . A thens  NM S t a t h a t o u  C o l l e c t i o n =  O h l y , 1 9 5 3 , A 2 0 a , p i . o n  p. 
40;  Copenhagen NM 741= O h l y , 1 953 ,A20 f i g . 1 9 , p i . 10,1 ; 12, 
4;  B e r l i n  01309= O h l y , 1 9 53 ,p i . 10 ,3 ;  B e r l i n  GI 310=
O h l y , 1 9 5 3 , A21 f i g . 2 0 , p i . 10 ,2 .
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has two f u r t h e r  metopes on e i t h e r  end,  f rom a d i f f e r e n t  
m a t r i x  and r e p r e s e n t i n g  a c e n t a u r  w i t h  b r a n c h .
From g roup  I V ,  t he  S t a t h a t o u  band i s  d i v i d e d  i n t o  
e l e v e n  p a n e l s ,  f i v e  o f  wh i ch  c a r r y  f i g u r e d  d e c o r a t i o n .  
Pane l  two ,  f rom l e f t  t o  r i g h t ,  shows a r i d e r  w i t h  a h e l m e t  
t u r n e d  t o  t h e  r i g h t ,  h a v i n g  h i s  l e f t  arm r a i s e d  b u t  w i t h ­
o u t  c a r i y i n g  any weapon;  i n  f r o n t  o f  t he  h o r s e  and t u r n e d  
t o w a r d s  i t  ( i n  p a ne l  t h r e e )  a r e  two v i o l e n t l y  a g i t a t i n g  
men, more l i k e l y  t o  be engaged i n  a b o x i n g  match and n o t  
c o n c e r n e d  w i t h  t he  r i d e r .  The o t h e r  p a n e l s  i n c l u d e  b o x i n g  
m at ch es ,  j u g - b e a r e r s ,  d a n c i n g  f i g u r e s  w i t h  b r a nc h es  and 
a c e n t a u r .  Pane l  t e n  shows a s k i t t i s h  h o r s e  w i t h  p o i n t e d  
mane moving t o  t h e  l e f t ,  w i t h  i t s  r i d e r ,  whose l e g s  are  
n o t  r e p r e s e n t e d  ( o f .  above f o r  s i m i l a r  Mycenaean r e p r e ­
s e n t a t i o n s ) ,  t u r n i n g  backwards  f a c i n g  a n o t h e r  f i g u r e  p u r ­
s u i n g  him w i t h  a s p e a r :  u n l i k e  t he  r i d e r  on t he  second 
p a n e l  who i s  unarmed,  t h i s  r i d e r ,  who i s  a l s o  h e l m e t e d ,  
r a i s e s  h i s  s p e a r ,  d e s p i t e  t h e  f a o t  t h a t  he a l r e a d y  a ppears  
t o  have been wounded by t h e  spearman.  We see t he n  on t he  
same g o ld b a n d  two r e p r e s e n t a t i o n s  o f  r i d e r s  i n  d i f f e r e n t  
c o n t e x t s :  a p e a c e f u l  one and a m i l i t a r y  one.
A n o t h e r  g o l db a nd  f rom A t t i c a  i n  Copenhagen ( c f . n . 2 5 )  
c o n s i s t s  o f  f i v e  n o n - j o i n i n g  f r a g m e n t s  ( I - V )  and i t  i s  
a r e p l i c a  o f  t h e  p r e v i o u s  g o l d b a n d ,  o n l y  t h a t  t h e  j u g -  
b e a r e r s  are  m i s s i n g .  There a re  two i d e n t i c a l  p a n e l s  i n c l u ­
d i n g  r i d e r s  i n  a f i g h t i n g  c o n t e x t ,  s i m i l a r  t o  t h o s e  de­
s c r i b e d  above.  The two g o l d b a n d s  i n  B e r l i n  b e l o n g  a l s o  t o  
t o  g roup  I V .  The f i g u r e d  s t y l e  i s  r e l a t e d  t o  t h a t  o f  A20a 
and A20, b u t  i s  more c a r e l e s s .  Twe lve  p a n e l s  a re  d e c o r a t e d
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and e i g h t  c a r r y  f i g u r e d  s ce n es ,  i n c l u d i n g  a f i g h t i n g  sce ne ,  
h o r s e s ,  mo urner s  and a p a n e l  w i t h  a r i d e r  w i t h  h e l m e t , a d ­
v a n c i n g  t o  t h e  r i g h t  a g a i n s t  a spearman,  t h e n  a second 
r i d e r  a t t a c k e d  by two w a r r i o r s  ( p a n e l  seven)  and p a n e l  
e l e v e n  w i t h  a r i d e r  w i t h  s pe ar  a d v a n c i n g  a g a i n s t  more w a r ­
r i o r s  on f o o t .
On th.e n e x t  g o l d ba nd  i n  B e r l i n ,  t he  r e l i e f  i s  d i f f e r e n t  
f rom t h a t  o f  t h e . g o l d b a n d s  A2Ga-A2G; t h e r e  a r e  two f r i e z e s  
s e t  one above t he  o t h e r ;  i n  t h e  upper  f r i e z e  n e a r l y  a l l  
t he  f i g u r e s  are  moving t o  t he  l e f t :  c e n t a u r s ,  r i d e r s  and 
d a n c e r s .  Two r i d e r s  -one  w i t h  h e l m e t -  a re  r a i s i n g  t h e i r  
arms and are  p r e c e d e d  and f o l l o w e d  by c e n t a u r s .  I n  t he  
l o w e r  f  eze,  a t  t he  l e f t  end,  a re  two r i d e r s  t o  t he  r i g h t ;  
t h e y  are  b o t h  unarmed -no  h e l m e t s  o r  s p e a r s - w h i l e  t he  l e g  
o f  one r i d e r  i s  i n d i c a t e d  be low t h e  h o r s e ' s  b e l l y ;  i f  t he  
o m i s s i o n  o f  t h e  l e g s  i n d i c a t e s  s i d e - s a d d l e  r i d i n g ,  t he n  we 
have he r e  two r i d e r s  s i d e  by s i d e ,  r i d i n g  w i t h  two d i f f e r ­
e n t  t e c h n i q u e s .  These two r i d e r s  a re  p r ec ee de d  by a ho r se  
l e a d e r  who i s  f a c i n g  two more r i d e r s  moving t o  t he  l e f t .
From E r e t r i a  comes one band (26)  wh i ch  i s  i n  a r a t h e r  
bad c o n d i t i o n ,  b u t  t h e  r e ma i n s  o f  a r i d e r  t o  t he  l e f t  
h o l d i n g  t he  goad,  can be d i s t i n g u i s h e d ;  be low t h e  ho rse  
i s  a r u n n i n g  dog and a s t a g  f o l l o w s .  The r e l i e f  a l s o  i n ­
c l u d e s  a s t r i d i n g  man and an a n i m a l .  D e s p i t e  i t s  poor  co n ­
d i t i o n ,  t h e  appearance  on t h i s  band o f  a dog and s t a g  g i v e s  
r i s e  t o  t h e  i n t e r p r e t a t i o n  o f  t h e  band as r e p r e s e n t i n g  a 
a h i un t i ng  scene .
2 6 . A thens  NM 1215 3 = G h l y , 1 9 53 ,  E4 f i g . 2 6 , p i . 1 4 , 3 , 4 .
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We have seen t h a t  i n  A t t i c  vase p a i n t i n g ,  t he  r i d e r s  
are  a lwa ys  i n  a p e a c e f u l  c o n t e x t  ( a l t h o u g h  i n  some cases 
t h e y  may c a r r y  a waepon o r  s h i e l d ) .  The Euboean r i d e r s  
a l s o  have a p e a c e f u l  c o n t e x t  b u t  i n  most  cases are  armed.  
The e a r l i e s t  g o ld b a n d s  w i t h  r i d e r  ( g r o u p  I I I )  have a p eac e­
f u l  c o n t e x t  and o n l y  on t h e  g o l d b a n d s  o f  g roup  IV ( t h e  
l a t e s t  i n  t h e  s e r i e s )  do r i d e r s  appear  f i g h t i n g .  The two 
r i d e r s  o f  t h e  S t a t h a t o u  band,  b e l o n g ,  as we have seen,  t o  
d i f f e r e n t  s i t u a t i o n s .  The p e a c e f u l  r i d e r  i s  c o n n e c t e d  t o  
a number o f  a c t i v i t i e s  r e l a t e d  t o  some s o r t  o f  f e s t i v a l  o r  
games. The o t h e r  r i d e r  c l e a r l y  seems t o  be f i g h t i n g  f rom 
h o r s e b a c k .  F i g h t i n g  on h o r s e b a c k  i s  r e p e a t e d  on t he  Copen­
hagen and B e r l i n  (GI  310)  bands.
In  t he  e a r l y  s e v e n t h  c e n t u r y ,  r i d e r s  a re  p a i n t e d  on 
vases made by t h e  l e a d i n g  A t h e n i a n  wor kshops  ( O x f o r d  Work­
shop,  V u l t u r e  Workshop,  A n a l a t o s  P a i n t e r ,  o f .  T ab le  2 7 ) ,  
b u t  u n l i k e  t h e  L G I I  r e p r e s e n t a t i o n s ,  where t h e y  are  e i t h e r  
i n s e r t e d  i n  a c h a r i o t  f r i e z e  o r  s t a n d  a l o n e  i n  a p a n e l ,  
we have f o r  t he  f i r s t  t i m e  a f r i e z e  o f  r i d e r s  and t he  
f i r s t  example o f  a r i d e r  f u l l y  armed w i t h  h e l m e t ,  two 
s p e a r s  and r ound  s h i e l d  ( B e r l i n  3 1 0 0 6 ) ;  t h i s  r i d e r  has no 
i c o n o g r a p h i e  c o n t e x t  t o  a l l o w  us t o  draw any c o n c l u s i o n s  
as t o  w h e t h e r  he i s  a c a v a l r y m a n  o r  mounted i n f a n t r y m a n .  
Given t h e  e v i d e n c e  f rom t h e  o t h e r  vases w h i c h  show, j u s t  
as i n  L a t e  G e o m e t r i c ,  no f i g h t i n g  done f rom h o r s e b a c k ,  
i t  seems more l i k e l y  t h a t  he i s  s i m p l y  an armed r i d e r  and 
t he  r e p r e s e n t a t i o n  j u s t  a s t a t u s  symbol  o f  t h e  owner o f  
t h e  v ase .
From t he  m i d d l e  t o  t h e  end o f  t he  s e v e n t h  c e n t u r y .
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Boston  0 3 .7 82
New York 1 0 . 2 1 0 . 8
P r i v a t e  C o l l .
Agora P 754
K a r l s r u h e  B 2678 
B e r l i n  A 16 
B e r l i n  31006 
München 6077 
Athens  NM 295 
E l e u s i s  279 
Ker amei kos  1 152
TABLE 27 
RIDERS EPA
(amphora)  : Dav i s o n , 1 9 6 1 , f i g .58 ; O x f o r d
Wo rk s ho p .
(amphora)  i D a v i s o n , 1961, f i g s . 6 9 a - b ;
V u l t u r e  Workshop.
(amphora)  i D a v i s o n , 1961, f i g s . 7 0 a - b ;
V u l t u r e  Workshop.
(oenochoe f r . ) :  B r a n n , 1 9 6 2 , no 4 1 4 , p l . 24;  
A n a l a t o s  P a i n t e r  f o l l o w e r .
( k r a t e r )  _cy_A 1 , p l .  5 ; L a t e  A n a l a t o s  P a i n t e r ,  
( k r a t e r )  : CVA 1 , p l s . 7 , 2 ; 8 . 1 .
(amphora)  : CVA 1 , p i s . 4 1 , 1 , 2 ; 4 2 , 3 , 4 .
( k r a t e r )  : Cook , 1935 , p l .4 1 ; A n a l a t o s  P a i n t e r  
( f r . )  : G r a e f , 1 9 0 9 , no 307 p l . 10.
( f r . ) : T o l l e , 1 9 6 4 , no 302.
( k o t y l è )  i K ü b l e r ,  1970,419 no 5 , p l . 6.
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r i d i n g  a lways  c o n t i n u e s  t o  be r e p r e s e n t e d  on vases i n  a 
non m i l i t a r y  c o n t e x t  ( 2 7 ) .
In  o t h e r  media and o u t s i d e  o f  A t t i c a ,  t h e  f r i e z e  o f  
r i d e r s  f rom P r i n i a s  Temple A b e l o n g s ,  a c c o r d i n g  t o  B e ye r ,
( 1976,24 , p l . 1 3 ) t o  t h e  f i r s t  q u a r t e r  o f  t h e  s e v e n t h  ce n ­
t u r y  and - r e f l e c t s  a f u s i o n  o f  G e o m e t r i c  and N o r t h  S y r i a n  
e l e m e n t s .  B e y e r ' s  d a te  however  may be r a t h e r  t oo  h i g h  ( o f .  
K r a n z ' s  r e v i e w  i n  ^Irmmcm 5 4 , 1 9 8 2 , 7 7 0 - 7 7 7  ) and s h o u l d  be 
l o w e r e d  t o  t h e  second h a l f  o f  t he  s e v e n t h  c e n t u r y .  The 
P r i n i a s  r i d e r s  a re  armed w i t h  s p ea r  and s m a l l  r ound  s h i e l d  
w i t h  c e n t r a l  b o s s es ,  s i m i l a r  t o  t h a t  c a r r i e d  by t he  B e r l i n  
31006 r i d e r .
An a n a l y s i s  o f  s e v e n t h  and s i x t h  c e n t u r y  r i d e r s  i s  
a l s o  g i v e n  by Kunze ( 1 9 5 0 , 1 9 0 f f . ) ,  w h i l e  Gr e en ha l gh  (1973 ,  
8 4 f f . )  g i v e s  a l m o s t  c o m p l e t e  l i s t s  f o r  t h e  s e v e n t h  and s i x t h  
c e n t u r i e s .  O u t s i d e  t h e  Greek w o r l d  an i n t e r e s t i n g  r e p r e s e n ­
t a t i o n  o f  an armed r i d e r  i s  seen on an i v o r y  p l a q u e  f rom 
G o r d i o n :  he i s  w e a r i n g  a h e l m e t  l o o k i n g  s i m i l a r  t o  a P h r y ­
g i a n  cap and i s  c a r r y i n g  a s pe ar  and round  s h i e l d  ( 2 8 ) .  
T h r o u g h o u t  t h e  s e v e n t h  c e n t u r y ,  a l l  f i g h t i n g  i s  done on 
f o o t  and t h e r e  i s  no e v i d e n c e  o f  c a v a l r y  b u t  o n l y  o f  mount ­
ed i n f a n t r y .
To sum up,  we have seen t h a t  r i d i n g  was n o t  a v e r y
2 7 . Examples o f  unarmed r i d e r s  a re  seen on vases by t h e  
Gorgon P a i n t e r ,  e . g .  B a l t i m o r e  W a l t e r s  G a l l e r y  4 8 . 2 1 5 :  
B e a z l e y , 1956,9 no 18; B u f f a l o  A l b r i g h t  Knox G a l l e r y
G 600:  s a t y r  r i d i n g  a donkey B e a z l e y , 1956,12 no 2 2 ; t h e r e  
i s  no e v i d e n c e  o f  c a v a l r y  on PC v a s e s ,  o n l y  f rom t he  
second q u a r t e r  o f  t he  s i x t h  c e n t u r y  do we f i n d  r e p r e ­
s e n t a t i o n s  o f  c a v a l r y :  e . g .  A c r o p o l i s  606,  B e r l i n  4283:  
Boardman, 1 9 74 ,  f i g s . 7 4 , 4 8 ;  B e a z l e y , 1956,81 nos 1,4 by 
t h e  P a i n t e r  o f  A c r o p o l i s  606.
2 8 . Y o u n g , 1960,240 p l . 2 5 c ;  o f . a l s o  Young i n  X I n t e rna t i o n a l  
c o n g r e ss o f  C l a s s i c a l  A r c h a e o l o g y , 1 97 8 ,  1 8 - i 9 , p l . 3  f i g . 8;  
Beyer  ,1976  ,'p i  i 27 i 2b , d a t e s  t he  p l a q u e  t o  the n i n t h  c en ­
t u r y .  ,
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p o p u l a r  s u b j e c t  i n  L G I I  i c o n o g r a p h y .  A l t h o u g h  r i d i n g  was 
w i d e s p r e a d  i n  t h e  Near Eas t  a t  an e a r l i e r  d a t e  t han  i n  
Greece and i n  a m i l i t a r y  c o n t e x t  t o o ,  we c a n n o t  speak o f  
t he  E a s t e r n  r e p r e s e n t a t i o n s  as p r o v i d i n g  an i c o n o g r a p h i e  
p r o t o t y p e  f o r  t h e  Greek a r t i s t s .  The t e c h n i q u e  o f  r i d i n g  
may have been l e a r n t  by t h e  E a s t e r n  n e i g h b o u r s ,  b u t  t he  
s u b j e c t  i t s e l f  as o c c u r r i n g  on t h e  vases i s  p u r e l y  Greek 
and was f i r s t  r e p r e s e n t e d  i n  Euboean i c o n o g r a p h y  whence 
t h e  A t t i c  B i r d s e e d  P a i n t e r  most  p r o b a b l y  bo r ro we d t h e  
theme .
A r i s t o t l e  speaks o f  c a v a l r y m e n  as d o m i n a t i n g  t he  w ar ­
f a r e  o f  t he  e a r l y  Greek c i t i e s  a t  t h e  p e r i o d  b e f o r e  t he  
i n t r o d u c t i o n  o f  h o p l i t e  w a r f a r e .  As A r i s t o t l e  a l s o  n o t e s  
( At h . P o l .  1 2 8 9 b , 3 3 f f f . )  t h e  k e e p i n g  o f  h o r s e s  i s  a s i g n  o f  
c o n s i d e r a b l e  w e a l t h .
The A t t i c  r e p r e s e n t a t i o n s  o f  a r i d e r  on t h e  vases 
bear  no i n d i c a t i o n  t h a t  t h e  horseman was used a t  war .  No 
A t t i c  r i d e r  i s  shown f i g h t i n g ,  i n d e e d  no A t t i c  G e o m e t r i c  
r i d e r  i s  shown f u l l y  armed ( f u l l y  armed r i d e r s  a re  o n l y  
r e p r e s e n t e d  t h r e e - d i m e n s i o n a l l y ) .  Only  t h e  l a t e s t  s e r i e s  
o f  g o l d b a n d s  p r o v i d e  r e p r e s e n t a t i o n s  o f  r i d e r s  i n  a f i g h t ­
i n g  c o n t e x t  and o n l y  i n  t h e  E a r l y  P r o t o a t t i c  p e r i o d  does 
a f u l l y  armed r i d e r  appear  f o r  t h e  f i r s t  t i m e .  A r i s t o t l e ' s  
p ass age ,  however ,  b r i n g s  o u t  t h e  p o i n t  t h a t  t he  ho rs e  i s  
a s i g n  o f  w e a l t h ,  a s t a t u s  s ymb o l ,an d  u n d o u b t e d l y  t h e  L a t e  
G e o m e t r i c  r e p r e s e n t a t i o n s  s h o u l d  be r e g a r d e d  as such .
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B.LIONS AND MAN AND LIONS
B e f o r e  a n a l y s i n g  t h e  more complex  i c o n o g r a p h i e  theme 
i n v o l v i n g  b o t h  men and l i o n s ,  a b r i e f  e x c u r s u s  s h o u l d  be 
made on t he  o t h e r  i c o n o g r a p h i e  schemes i n v o l v i n g  l i o n s ,  as 
t h e y  o c c u r  i n  L a t e  G e o m e t r i c  a r t .  A d i s t i n c t i o n  must  f i r s t  
be drawn between t h e  p u r e l y  d e c o r a t i v e  r e p r e s e n t a t i o n s  o f  
l i o n s  and t he  more complex  themes i n v o l v i n g  l i o n s  and men, 
and l i o n s  and o t h e r  a n i m a l s .  S in c e  t h i s  l a t t e r  scheme o c c u r s  
on one o f  t he  vases o f  t h e  R a t t l e  Group and s i n c e  i t  i s  
n o t  ( a p a r t  f rom one more exampl e)  o t h e r w i s e  r e p r e s e n t e d  
i n  A t t i c  L G I I  vase p a i n t i n g ,  i t  w i l l  be a n a l y s e d  i n  C ha p te r  
I I I  under  t he  s e c t i o n  on t h e  R a t t l e  Group.
L e t  us s t a r t  now w i t h  t h e  e a r l i e s t  r e p r e s e n t a t i o n  i n  
A t t i c  G e o m e t r i c  a r t .  As T o l l e  ( 1 9 6 3 , 2 1 6 , 2 1 7 )  r emarked  a 
p ro po s  o f  t he  Essen amphora ( c a t . n o  169, P L S . 1 7 1 , 2 6 b , 3 6 c )  
t h e  r e p r e s e n t a t i o n  o f  t h e  l i o n  e n t e r s  t h e  r e p e r t o i r e  o f  
vase p a i n t i n g  b e f o r e  t h e  L a t e  G e o m e t r i c  p e r i o d  ( 29)  and 
we c o u l d  pe rha ps  p l a c e  t h e  e a r l i e s t  l i o n s  i n  t h e  M i d d l e  
G e o m e t r i c  I I  p e r i o d .  At  t h i s  p o i n t  we s h o u l d  draw o ur  a t ­
t e n t i o n  t o  a p y x i s - k r a t e r  i n  t h e  L ou v r e  ( i n v . n o  5 1 4 , CVA 
1 6 , p l . 3 ) ,  wh i ch  has under  one h a n d l e  t h e  r e p r e s e n t a t i o n  o f  
a l a r g e r  a n i m a l  between two s m a l l e r  ones ,  w h i l e  under  the  
o t h e r  h a n d l e  t h e r e  i s  a d e e r .  The t h r e e  a n i m a l s  under  the  
one h a n d l e  have been i d e n t i f i e d  by Benson (1 970 ,  3 9 , 4 0 - 4 2 ,
6 2 , 7 4 - 7 6 , 7 8 , 1 4 0  ) as b o a r s  or  p i g s ,  b u t  K ü b l e r  ( 1970,73 n.
29.  K u n z e , 1931, 2 0 5 f f . ; K ü b l e r , 1 9 5 4 , 1 5 2 , 1 7 7 .
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2 2 6 , 8 4 ) ,  i d e n t i f i e s  them as l i o n s ;  t h i s  l a s t  seems t he  
most  p r o b a b l e ,  s i n c e  t h e  c u r v i n g  t a i l s  above t h e i r  b a c k s ,  
would  be i m i t a t i n g  A s s y r i a n  p r o t o t y p e s .
In  t h r e e  d i m e n s i o n a l  a r t  t o o ,  t h e  l i o n  makes i t s  
f i r s t  a ppear ance  a t  a p p r o x i m a t e l y  t h e  same d a t e .  A g o l d  
f i b u l a  f rom t h e  E l g i n  C o l l e c t i o n  r e p r e s e n t s  a l i o n  engraved  
on t h e  c a t c h  p l a t e  ( H i g g i n s , 1969, p l . 3 6 b ) .  A c c o r d i n g  t o  
H i g g i n s  ' d a t i n g  ( 1 9 6 9 , 1 4 7 )  and t h e  e v i d e n c e  o f  s i m i l a r  
f i n d s  i n  a tomb a t  Anavyssos  (^D 2 1 , 1 9 6 6 ,  C h r o n i k a  B 1 , 9 7 f f . ) ,  
t he  E l g i n  f i b u l a  b e l o n g s  t o  t h e  M i d d l e  G e o m e t r i c  I I  p e r i o d  
and i s  t h e r e f o r e  a good c a n d i d a t e  f o r  t he  e a r l i e s t  A t t i c  
l i o n .  From t h e  Pe loponnese  a l i o n  i s  seen as t h e  c r o w n i n g  
f i g u r e  o f  a b r o nz e  t r i p o d  h a n d l e  found  i n  O l ymp i a  ( 3 0 ) .  
Hermann, i n  f o l l o w i n g  W i l l e m s e n ,  r e j e c t s  B e n t o n ' s  d a t e  t o  
t h e  m i d d l e  o f  t h e  e i g h t h  c e n t u r y  ( B e n t o n , 1 935 ,115)  and 
d a t e s  i t  t o  t he  f i r s t  h a l f  o f  t h e  c e n t u r y .  Maass t o o  f i n d s  
no r e l a t i o n s h i p  between t h i s  l i o n  and t h e  l a t e r  l i o n  f i g ­
u r i n g  on t he  t r i p o d  l e g  ( o f .  n o t e  31)and  c o n s i d e r s  i t  as 
b e l o n g i n g  t o  t h e  f i r s t  q u a r t e r  o f  t h e  e i g h t h  c e n t u r y .
The i m p o r t a n c e  o f  t h i s  r e p r e s e n t a t i o n  has r i g h t l y  
been s t r e s s e d  by Hermann,  n o t  o n l y  as t h e  e a r l i e s t  r e p r e ­
s e n t a t i o n  o f  a l i o n  i n  G e o m e t r i c  a r t  on t h e  M a i n l a n d ,  b u t  
a l s o  as t he  e a r l i e s t  " O r i e n t a i t  i n g"  work o f  t h e  p e r i o d .
So i f  we come t o  t h e  c o n c l u s i o n  t h a t  t h e  a n i m a l s  on t he  
L o u v r e  p y x i s - k r a t e r  a re  l i o n s ,  t he n  t h e  appe ar anc e  o f  t he  
l i o n  i n  G e o m e t r i c  a r t  on t he  M a i n l a n d  can be p l a c e d  i n  t he  
M i d d l e  G e o m e t r i c  I I  p e r i o d .  I n  vase p a i n t i n g  and t h r e e  d i -
3 0 . H e r m a n n , 1 9 6 6 , 1 3 2 f f . ; M u l l e r , 1978,12 n . 8 1 ;  M a a s s , 1978, 
4 2 f f . n o  24 1 , p l . 1 4 .
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m e n s i o n a l  a r t ,  t he  s u b j e c t  o c c u r s  s i m u l t a n e o u s l y .
At  t h i s  p o i n t  we s h o u l d  draw our  a t t e n t i o n  t o  a s k y -  
p h o s - p y x i s  ( A t h e n s  EPK 645,  c a t . n o  3 0 2 , PLATE 35b)  f rom a 
g r av e  a t  t he  s o u t h  s l o p e  o f  t he  A c r o p o l i s .  T h i s  vase has 
been a s c r i b e d  t o  t h e  B u r l y  Workshop,  i s  e a r l y  i n  d a t e  and 
be longs  t o  L G I b - L G I I a .  I t  i s  t h e r e f o r e  t h e  e a r l i e s t  r e p r e ­
s e n t a t i o n  o f  a l i o n  i n  A t t i c  p o t t e r y  i n  L a t e  G e o m e t r i c  
a f t e r  a p e r i o d  o f  a b ou t  t h i r t y  y e a r s .
As we s h a l l  see b e l o w ,  a n o t h e r  v a s e ^ f r o m  t he  same 
g r av e  and a s c r i b e d  to t h e  same w or ks h op ,  r e p r e s e n t s  two 
l i o n s  i n  a d i f f e r e n t  s c h e m e , t h a t  o f  e a t i n g  a man ( A t he n s  
EPK 643,  c a t . n o  3 0 3 , p l . 3 8 a ) .  The two l i o n s  on t h e  s k y p h o s -  
p y x i s  a re  f a c i n g  one a n o t h e r  and have a l l  f o u r  paws t o u c h ­
i n g  t h e  g r o u n d ;  t h e i r  t o r s o s  a r e  c r o s s - h a t c h e d ,  p r o b a b l y  
an i n d i c a t i o n  o f  t he  mane- and t h e i r  heads a r e  h e l d  h i g h  
w i t h  open jaws  showi ng  t e e t h  and t o n g u e .  We see t h e n  t h a t  
t h e s e  e a r l i e s t  r e p r e s e n t a t i o n s  o f  l i o n s  a l r e a d y  have t he  
c h a r a c t e r i s t i c  f e a t u r e s  o f  a l l  L a t e  G e o m e t r i c  l i o n s :  t h e  
open j a w ,  t he  tongue  and t e e t h .  The a n t i t h e t i c a l  c o m p o s i ­
t i o n  on t h e  o t h e r  hand does n o t  s u r v i v e  i n t o  L a t e  Geome­
t r i c  I I ;  a n o t h e r  vase w i t h  a n t i t h e t i c a l  l i o n s  comes f rom 
t h e  Workshop o f  A thens  894 (Cambr i dge  MCA 345,  c a t . n o  196),  
The scheme o f  two a n t i t h e t i c a l  l i o n s  i n  a p a n e l  i s  n o t  
seen a g a i n  i n  vase p a i n t i n g  u n t i l  t he  E a r l y  P r o t o a t t i c  
p e r i o d ,  as e x e m p l i f i e d  by an amphora i n  New York  ( i n v . n o  
1 0 . 2 1 0 . 8  by t h e  V u l t u r e  P a i n t e r  ( D a v i s o n , 1 9 6 1 , f i g . 6 9 a - b ) .  
The l i o n s  r e p r e s e n t  here  a f u l l y  d e v e l o p e d  form and are  
c r o u c h i n g  w i t h  t h e i r  heads t u r n e d  backwards  i n  a r e g a r d a n t  
a t t i t u d e .  I n  m e t a l w o r k  on t he  o t h e r  hand,  t h e r e  i s  a r e ­
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p r e s e n t a t i o n  o f  two a n t i t h e t i c a l  l i o n s  on t h e  l e g  o f  a 
b r onz e  t r i p o d  f rom Ol ymp ia  ( 3 1 ) .  T h i s  t r i p o d  l e g  b e l o n g s  
t o  S c h w e i t z e r ' s  g roup  IV and i s  t h e r e f o r e  t o  be d a te d  t o  
the  l a s t  q u a r t e r  o f  the  e ig h th  o e n t u r y .  I t  has two f i g u r e d  
r e l i e f s :  t h e  t op  one w i l l  be d i s c u s s e d  i n  a n o t h e r  c o n t e x t  
( i t  r e p r e s e n t s  two men on e i t h e r  s i d e  o f  a t r i p o d :  C ha p te r  
I I , S e c t i o n  0 ) ,  w h i l e  t h e  l o w e r  p a n e l  r e p r e s e n t s  two a n t i ­
t h e t i c a l  rampant  l i o n s  , i . e .  i n  a v e r y  s i m i l a r  a t t i t u d e  as 
the  l i o n s  o f  ou r  scheme c)  ( c f .  b e l o w ) ,  o n l y  t h a t  t h e y  
seem t o  be f i g h t i n g  s i n c e  t h e i r  f o r e p aw s  a re  c ro ssm^ .  
Between t he  two l i o n s  and o n l y  p a r t l y  p r e s e r v e d ,  i s  a 
s t y l i z e d  o r n am e n t ,  wh i ch  seems t o  be a s t y l i z e d  t r e e  or  
o t h e r  such d e c o r a t i v e  e l e m e n t .  Ohly  on t he  o t h e r  hand 
( 1 9 5 3 , 7 7 )  t h i n k s  t h a t  t h e  two l i o n s  are  f i g h t i n g  o v e r  t he  
body o f  a f a l l e n  w a r r i o r ;  t h e  f i r s t  i n t e r p r e t a t i o n  seems 
more l i k e l y :  t h e  scene i s  t h e r e f o r e  d e c o r a t i v e  r a t h e r  
t ha n  n a r r a t i v e ,  t h e  l a t t e r  i m p l y i n g  a more complex  scheme.
T u r n i n g  now t o  t h e  p u r e l y  d e c o r a t i v e  l i o n  r e p r e s e n t a ­
t i o n s ,  t h e s e  seem c l e a r l y  t o  be a L G I I  i n n o v a t i o n ,  u n l i k e  
o t h e r  a n i m a l  f r i e z e s ,  such as t h e  g r a z i n g  deer  and t he  r e ­
g a r d a n t  g o a t ,  wh i ch  were i n v e n t e d  and i n t r o d u c e d  as we 
have seen i n  C h a p t e r  I  i n  t h e  L a t e  G e o m e t r i c  I  p e r i o d .
The l i o n  does n o t  o c c u r  i n  a f i x e d  i c o n o g r a p h i e  t y p e ,  
b u t  can be f ound  e i t h e r  w i t h  one paw r a i s e d ,  s t r i d i n g  w i t h  
b o t h  l e g s  on t h e  g r o u n d , o r  r e a r i n g  o r  c r o u c h i n g .  The t y p e  
o f  l i o n  w i t h  one paw r a i s e d  d e r i v e s  i c o n o g r a p h i c a l l y  f rom 
Near Eas t  ( B o r e l l , 1 9 7 8 , 6 G f f . )  and can be seen on t h e  S y r o -
31.  O l ymp i a  B173Ü: S c h w e i t z e r , 1 9 6 9 , 1 7 3 f f . p l . 2 1 3 ;  S c h e f o l d ,  




R e o r e s e n t a t i o n ] a t . No Workshop Shape
L G I I '
Essen K 969 169 Athens 894 Amphora PL.36c
P a r i s  Ma rke t 182 Athens 894 Amphora
L ou v r e  CA 3468 183 Athens 894 Amphora PL.36d
Cambr idge MCA 345 196 Athens 894 H y d r i a
Würzburg L .5 8 200 Athens 894 Skyphos PL.35a
Athens NM 810 215 Athens 894 K r a t e r P L . 4 0 a , b
Athens NM 221 Athens 894 K r a t e r PL.39b
E d i n b u r g h  1956. 422 229 B i r d s e e d Skyphos PL.43a
London BM 1913. 
1
Athiens Ma r ke t
11-13 263 L i o n  P a i n t e r P i t c h e r PL.36b
264 L i o n  P a i n t e r P i t c h e r
Athens V l a s t o s C o l l . 265 L i o n  P a i n t e r K o t y l e
M a nc he s t e r 266 L i o n  P a i n t e r Kot y l e
Athens  EPK 645 302 B u r l y Skyphos - p y x i s
L ouv re  CA 1781 423 7 Skyphos
P o l i t e s  C o l l . A thens 435 ? Skyphos
Ker amei kos  3683 469 ? H y d r i a f r .
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P h o e n i c i a n  b r onz e  bowl s  i n  London and Nimrud and on a n o t h e r  
one f rom Ol ymp i a  ( 3 2 ) .  I n  A t t i c  vase p a i n t i n g  t h i s  t y p e  i s  
used f o r  t he  d e c o r a t i o n  o f  c o n t i n u o u s  f r i e z e s  r u n n i n g  a r ound  
t he  body o f  vases o r  i n  t h e  i n t e r i o r  o f  a skyphos ( o f .
Ta b l e  2 8 ) ,  a l l  o f  wh i ch  b e l o n g  t o  t h e  Workshop o f  A thens  
894.  From t h e  E a r l y  P r o t o a t t i c  p e r i o d ,  t h e  same t y p e  o f  
l i o n  w i t h  one paw r a i s e d  o c c u r s  e i t h e r  i n  a f r i e z e  o r  a 
p a n e l  ( T a b l e  2 9 ) .
The o t h e r  t y p e  o f  s t r i d i n g  l i o n  w i t h  b o t h  f o r e l e g s  on 
t h e  g r ound  i s  f ound  on s e v e r a l  L a t e  G e o m e t r i c  I I  examples 
( T a b l e  2 8 ) .  T h i s  t y p e  o f  l i o n  a l s o  p e r s i s t s  i n t o  E a r l y  
P r o t o a t t i c  as e x e m p l i f i e d  by a few vases ( T a b l e  2 9 ) .
L i o n s  i n  p a n e l s  drawn i n  a d i s t i n c t l y  r e c o g n i s a b l e  
way and a s c r i b e d  t o  one p a i n t e r ,  e x p l i c i t i v ^  named t he  
L i o n  P a i n t e r ,  d e c o r a t e  v a r i o u s  v a s e s ,  m o s t l y  p i t c h e r s  
wh i ch  i n c l u d e  i n  t h e i r  i c o n o g r a p h i e  r e p e r t o i r e  o n l y  h o r s es  
and b i r d  f i l e s  ( c a t . n o s  2 6 3 , 2 6 6 , P L . 3 6 b ) .  The L i o n  P a i n t e r '  
s l i o n s  are  q u i t e  d i f f e r e n t  f rom a l l  t h e  o t h e r  L a t e  Geome­
t r i c  l i o n s :  t h e y  a r e  drawn i n  s t r i c t  p r o f i l e  w i t h  o n l y  two 
l e g s  r e n d e r e d  and n a r r o w  w a i s t s  i n d i c a t i n g  t h a t  t h e  i c o n o ­
g r a p h i e  t y p e  was s t r o n g l y  i n f l u e n c e d  by c o n t e m p o r a r y  r e ­
p r e s e n t a t i o n s  o f  dogs ( e . g .  B as e l  m a r k e t ,  c a t . n o  3 2 1 , w o r k ­
shop o f  A thens  8 9 7 ) .  These a n i m a l s  a r e ,  however ,  clearC^j  
i d e n t i f i e d  as l i o n s  s i n c e  t h e  s a l i e n t  f e a t u r e s  o f  open 
j a w ,  t e e t h  and t on gu e  as w e l l  as t h e  c u r v i n g  t a i l  a re  a l l  
p r e s e n t .
3 2 . N i mr ud :  L a y a r d , 1 8 5 3 , p l .68 ; F r a n k f o r t , 1 9 5 4 , p l . 1 7 2 b , 1 7 3 b ;  
B o r e l l , 1 9 7 8 , G r 4 3 , 59 f i g . 9 b ;  O l y m p i a :  L a y a r d , 1 8 5 3 , p l .60 ; 
C a n c i a n i , 1 9 7 0 , p l . I X ; B o r e l l , 1978,50 0 r 2 6 ;  a l i o n  w i t h  
o u t s t r e t c h e d  paw i s  a l s o  seen on a s e a l  o f  A d a d n i r a n i  
I I I  t he  b u i l d e r  o f  Sha lmaneser  ( I r a q , 1 9 6 2 , 2 8 - 3 9  f i g . 9 ) .
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V i c t o r i a  D . 2 3 / 19 82
V l a s t o s  C o l l e c t i o n
Munich 6077
Athens  NM 238
Athens  NM 313
Mainz U n i v . 156
Br a u r o n  Museum
Agora P 13516
Agora P 4956
V l a s t o s  C o l l e c t i o n
B e r l i n  31312
New York  1 0 . 2 1 0 . 8
Eleusis
Mainz U n i v .  155
™_L_E___2_9 
LIONS EPA
( h y d r i a )  : R . G . H o o d , 1 9 8 2 , 3 8 f f . , f i g . 1 ;  
A n a l a t o s  P a i n t e r .
( h y d r i a  f r . ) : C o o k , 1 9 3 5 , p l . 4 0 ; A n a l a t o s  
P a i n t e r .
( k r a t e r )  : C oo k , 1 9 3 5 , p l . 4 1 .  A n a l a t o s  
P a i n t e r .
( k r a t e r )  :Cook,  1 9 3 5 , p l . 4 2 b ; A n a l a t o s  
P a i n t e r .
( h y d r i a )  : D a v i s o n , 1 9 6 1 , f i g .61 . Ana­
l a t o s  P a i n t e r .  PLATE 28a.
( k r a t e r )  .-Hampe, 1 9 6 0 , p i s . 21 , 2 4 ;  Ana­
l a t o s  P a i n t e r .
(amphora f r . )  : K a h i l , A j <  1 9 6 3 , A l ;  Ana­
l a t o s  P a i n t e r .
( bo w l  f r . )  : B r a n n , 1 9 6 2 , no 4 0 0 , p i s .  
2 3 , 4 3 ; L a t e  A n a l a t o s  P a i n t e r .
( o eno ch oe)  : B r a n n , 1 9 6 2 , no 4 0 1 , p i s .  
2 3 , 4 3 .
( h y d r i a )  :Cook,  1 9 3 5 , p l . 4 6 b ; M e s o g e i a  
P a i n t e r .
( h y d r i a )  : D a v i s o n , 1 9 6 1 , f i g .64 ; Meso- 
g e i a  P a i n t e r .
( amphora)  : C oo k , 1 9 3 5 , p l .37 ; V u l t u r e  
w o r k s h o p .
(amphora f r . )  : Hampe, 1 9 6 0 , f i g .22 ; N 
P a i n t e r .
( k r a t e r )  : Hampe, 1 9 6 0 , p i s . 2 2 , 2 3  ; N P a i n t e r
191
Ro us so p ou lo s  C o l l .
Würzburg H4988 
P r i v a t e  C o l l e c t i o n  
Bonn 900 
Tub ing en  7747 
H e i d e l b e r g  021
TABLE 2 9 ( c o n t . )
LIONS EPA
(amphor a)  i D e l i v o r i a s  A_D 2 0 , 1 9 6 5 ,  65-  
7 4 , p l . 4 2 , f i g s . 1 ,2 .
( amphora)  :C_VA. 1 , p l . 1 6 , 1 - 3 ; 1 9 , 1 .  
( a m p h o r a ) :  L u l l i e s , 1 9 5 5 , no 3 0 , p i s . 10,11 
( k r a t e r )  : A_A 1 9 3 5 , 4 0 8 f f . n o  1. 
( a r y b a l l o s ) :  CVA 2 , p l . 2 5 , 4 - 6 .
Hampe, 1 9 3 6 , p l . 2 4 b .
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A n o t h e r  f e a t u r e  o f  t h e  l i o n  wh i ch  shows some s o r t  o f  
v a r i a t i o n  i s  t h e  r e n d e r i n g  o f  t h e  t a i l .  F i r s t l y  t h e  t a i l  
may be r e n d e r e d  above t h e  back o f  t he  l i o n  and i t s  end 
f o r m i n g  a s p i r a l ;  t h i s  t y p e  i s  seen on t he  f o l l o w i n g  v as es :  
L ou v r e  CA 3468 ( c a t . n o  1 8 3 , P L . 3 6 d ) ,  Essen K 969 ( c a t . n o  
1 6 9 , P L . 3 6 c ) ,  Würzburg L . 5 8  ( c a t . n o  2 0 0 , P L . 3 5 a ) ,  London 
BM 1 9 1 3 . 1 1 - 1 3 . 1  ( c a t . n o  2 6 3 ) ,  E d i n b u r g h  1956.422 ( c a t . n o  
2 2 9 , P L . 4 3 a ) ,  A thens  NM 14475 ( c a t . n o  4 3 2 , P L . 3 8 b ) ,  on a 
h y d r i a  i n  Cambr idge MCA 345 ( c a t . n o  196) ,  on t h e  Copenhagen 
NM 727 k a n t h a r o s  ( c a t . n o  305,  P L S . 3 7 c , 3 9 a ) .  From o u t s i d e  
A t t i c a  and f rom t he  end o f  t h e  c e n t u r y ,  t h e  same t y p e  o f  
t a i l  can be seen on a k a n t h a r o s  f rom t h e  Samian Heraeum 
( E i l m a n n , 1 9 3 3 , f i g . 4 0 , p l . 2 9 )  and on many P r o t o c o r i n t h i a n  
examples  ( 3 3 ) .  I n  o t h e r  media i t  i s  seen on many o f  t h e  
A t t i c  g o l d b a n d s  and on an O r i e n t a l  s e a l  f rom I s c h i a  ( 3 4 ) .
As B o r e l l  has remar ked  ( 1 9 7 8 , 6 0 ) ,  t h e  t a i l s  o f  t h e  S y r o -  
P h o e n i c i a n  l i o n s  are  r e n d e r e d  above t h e  b a c k ,  as e x e m p l i f i e d  
by t h e  m e t a l  b owl s  i n  London BM 17,27 ( B o r e l l , 1978, Or 32,  
3 3 ) .
The h a n g i ng  t a i l  r e p r e s e n t s  t h e  second t y p e ,  e x e m p l i ­
f i e d  by t h e  Ker ame i kos  2160 oenochoe ( c a t . n o  300)  o f  t h e  
B u r l y  Workshop.  O u t s i d e  A t t i c a  t h i s  second t y p e  i s  seen i n  
a b r o n z e  group  f rom Samos ( K ü b l e r , 1970,80 n . 2 5 6 )  and on 
two B o e o t i a n  vases ( H am p e , 1 9 3 6 , p l . 24 V 4 9 , p l . 1 8  I V ) .
Hang i ng  t a i l s  a r e  seen on t h e  A t t i c  g o l d b a n d s  ( O h l y ,
33.  Payne,  1 9 3 3 , p i s . 9 , 1 ; 1 4 , 1 ;  1 5 , 1 , 2 , 3 ;  1 6 , 1 ;  18; 1 9 , 1 , 2 ,  
4 , 5 , 6 ;  2 0 , 2 ;  2 6 , 1 .
3 4 . Bands:  O h l y , 1 9 5 3 , esp.  A5= P a r i s  L ouv r e  MNB 475;  A17= 
B e r l i n  Cl  308,  o f .  e s p . b l e o w ;  S e a l :  Encyc l o p e d i a  de l l '  
A r t e  A n t i c a  C l a s s i c a  e O r i e n t a l e , 1 9 6 1 , v o l . ÎV 226 f i g .  
2 7 Ô : .......................................................................
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1 9 5 3 , A l ,  A4 ) ,  where t h e  r e n d e r i n g  o f  t he  t a i l  a l t e r n a t e s  
w i t h  t h e  t h i r d  t y p e ,  where i t  hangs between t h e  h i n d  l e g s  
o f  t h e  l i o n s .  T h i s  a l t e r n a t i n g  v a r i a t i o n  i s  seen on p o t ­
t e r y  as w e l l ,  and t he  Essen K 969 amphora o f f e r s  a good 
example ( c a t . n o  1 6 9 , P L . 3 6 c ) ;  a l s o  an a r y b a l l o s  i n  T u b i n ­
gen ( CVA 2 , p l . 2 5 , 4 - 6 ) .  Aga in  t h i s  seems t o  have O r i e n t a l  ; 
p r o t o t y p e s  and as K ü b l e r  r emar ks  ( 1 9 7 0 , 8 0 ) ,  i s  a l s o  seen 
on i s l a n d  and B o e o t i a n  p o t t e r y .
A v a r i a t i o n  o f  t h e  f i r s t  t y p e  o f  t a i l  i . e .  r e n d e r e d  
above t h e  l i o n ' s  back b u t  n o t  f o r m i n g  a s p i r a l  b u t  r e p r e ­
s e n t e d  as a wavy l i n e  i s  o f f e r e d  by t h e  Merenda p i t c h e r  
1 /6 8  ( c a t . n o  2 6 0 , P L . 5 4 a , b )  and w i l l  be f u l l y  c o n s i d e r e d  
under  C h a p t e r  I I I  "The R a t t l e  Croup"
O u t s i d e  A t t i c a  we have f rom E r e t r i a  a f r a g m e n t  f rom 
a l a r g e r  k r a t e r  ( i n v . n o  FK 0 5 4 . 1 )  f ound i n  t he  h a b i t a t i o n  
q u a r t e r .  On t h e  f r a g m e n t  are  p r e s e r v e d  two f i g u r e d  zones ,  
t h e  l o w e s t  r e p r e s e n t i n g  a f r i e z e  o f  l i o n s  t o  t h e  l e f t  ( AK 
I I , 1 9 6 8 , 9 9 f f . p l . 2 7 ) .  T h i s  f r a g m e n t  has been da te d  by C o l d ­
s t r ea m  ( 1 98 1 , 242 ) t o  t h e  LCIb p e r i o d , i . e .  c o n t e m p o r a r y  t o  
t h e  Cesn o l a  P a i n t e r  and t h u s  mak ing i t  t h e  e a r l i e s t  p i e c e  
i n  Creece o f  a f r i e z e  o f  r o a r i n g  l i o n s  ( o f .  C h a p t e r  I , n o t e  
1 03) .  K a h i l  d a t e s  t h i s  k r a t e r  f r a g m e n t  t o  t h e  L C I I  p e r i o d  
and makes i t  s l i g h t l y  l a t e r  t ha n  t h e  Ker amei kos  407 s t a n d  
( c a t . n o  4 1 4 , P L . 3 7 b ) ,  so i t  seems more l i k e l y  t h a t  t h e  Eu- 
boeans bo r r ow ed  t he  theme f rom A t t i c a  r a t h e r  t h a n  t h e  o t h e r  
way r o u n d .
O t h e r  n o n - A t t i c  examples  i n c l u d e  one f r a g m e n t  f rom 
f rom t h e  A r g i v e  Heraeum r e p r e s e n t i n g  a s h i p  and an a r c h e r
t o  t h e  l e f t  and a l i o n  ( a p p a r e n t l y  n o t  c o n n e c t e d  t o  t he
scene ) t o  t h e  r i g h t  ( A h l b e r g , 1971 i i , 3 5  f i g . 4 1 ) ,  and a
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few Achaean r e p r e s e n t a t i o n s  wh i ch  are  c o n t e m p o r a r y  t o  P r o ­
t o a t t i c  ( 3 3 ) .  We may c o n c l u d e  f u r t h e r m o r e  t h a t  t h e  d e c o r a ­
t i v e  l i o n  f r i e z e s  w h e t h e r  r e p r e s e n t i n g  t h e  l i o n s  w i t h  a 
r a i s e  ci paw or  w i t h  b o t h  l e g s  t o u c h i n g  t h e  g r o u n d ,  were an 
ico n o g ra ph ie  scheme used o n l y  by t h e  Workshop o f  A thens  
894,  and a l t h o u g h  t h e  l i o n  i n  o t h e r  i c o n o g r a p h i e  schemes 
o c c u r s  f rom o t h e r  wor kshops  i n  t h e  N o n - C l a s s i c a l  T r a d i ­
t i o n ,  as a d e c o r a t i v e  f r i e z e  i t  n ev e r  does .
C o n s i d e r i n g  n e x t  t h e  more complex  theme i n v o l v i n g  
b o t h  l i o n s  and men, we must  f i r s t  a n a l y s e  t h e  v a r i o u s  s c h e ­
mes i n  wh i ch  l i o n s  and men o c c u r  t o g e t h e r .  F i t t s c h e n  i n  
h i s  c h a p t e r  on l i o n s  and l i o n  f i g h t s  ( 1 9 6 9 , 7 6 - 7 8  L 1 - L 4 5 ) ,  
d i v i d e d  t h e  l i o n  and man theme i n t o  s i x  g r o u p s .  S i n c e ,  how­
e v e r ,  he d e a l s  w i t h  b o t h  p o t t e r y  and o t h e r  media i n d i s c r i m ­
i n a t e l y  and draws no d i s t i n c t i o n  between t h e  second h a l f  
o f  t h e  e i g h t h  c e n t u r y  and t h e  f i r s t  h a l f  o f  t h e  s e v e n t h ,  
and s i n c e  a l s o  more r e c e n t  f i n d s  have t o  be i n c l u d e d ,  a 
d i f f e r e n t  g r o u p i n g  t h a n  F i t t s c h e n ' s  w i l l  be f o l l o w e d  h e r e :  
i n  A t t i c  L a t e  C e o m e t r i c  p o t t e r y  t h r e e  d i f f e r e n t  schemes 
o f  t h e  same i c o n o g r a p h i e  theme o c c u r :
a)man e a te n  by two l i o n s
b) man ea te n  by one l i o n
c)man a g a i n s t  a s t a n d i n g  l i o n
O t h e r  schemes i n v o l v i n g  men and l i o n s  b u t  o c c u r r i n g  o u t s i d e  
A t t i c a  w i l l  be c o n s i d e r e d .  Scheme a) i s  f ound  on t h r e e  LG 
v a s e s :  a k a n t h a r o s  (Copenhagen NM 7 2 7 , c a t . n o  3 0 5 , PL S.37c ,  
3 9 a ) ,  a skyphos  ( A th e n s  NM 14475 , c a t . n o  4 3 2 , P L ; 3 8 b )  and
3 5 . Robertson,B_S_A 4 3 , 1 9 4 8 , p l . 3 4 , 4 9 1 a ) ;  p l . 4 2 , 5 6 3 ;  C o l d s t r e a m ,  
1 968 , 232 .
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a s m a l l  oenochoe ( A t h e n s  EPK643, c a t . n o  3 0 3 , P L . 3 8 a ) . L e t  us 
s t a r t  with t h e  oenochoe f i r s t ,  s i n c e  i t  i s  a l s o  t h e  e a r l i e s t :  
i t  comes f rom t he  same g r av e  as t he  s k y p h o s - p y x i s  m e n t i on e d  
above and i s  t h e r e f o r e  L G I b - L G I l a .  The man between t h e  two 
l i o n s  i s  naked w i t h  h i s  d a g g e r ' s  sh ea th  a t  h i s  w a i s t  and 
h o l d i n g  h i s  sword i n  h i s  l e f t  hand and t o u c h i n g  t h e  r i g h t  
l i o n ;  t he  man 's  l e f t  f o o t  i s  t o u c h i n g  t h e  ground  and h i s  
r i g h t  f o o t  i s  r a i s e d  i n  an i n d i c a t i o n  o f  h a v i n g  l o s t  h i s  
b a l a n c e  and i s  a b ou t  t o  f a l l ;  t h i s  i s  f u r t h e r  emphas ized  
by t h e  f o r w a r d  b e n d i n g  o f  h i s  t o r s o :  t h e  man's  head i s  a l ­
most  i n s i d e  t h e  r i g h t  l i o n ' s  head;  t h e  outcome o f  t h e  un­
f o r t u n a t e  e n c o u n t e r  i s  c l e a r :  b o t h  l i o n s  w i l l  emerge v i c ­
t o r i o u s  and w e l l  f e d .  Next  comes t h e  Copenhagen k a n t h a r o s  
o f  t h e  B u r l y  Workshop ( c a t . n o  3 0 5 ) :  he re  t h e  man w i t h  
l i o n s  scene d e c o r a t e s  t h e  c e n t r a l  p a r t  o f  one s i d e  o f  t he  
v ase ,  w h i l e  t h e  r e v e r s e  and t h e  s i d e s  a r e  d e c o r a t e d  w i t h  
v a r i o u s  o t h e r  scenes ( c f .  A p p e n d i x ,  "The B u r l y  Workshop " 
and C h a p t e r  I I , S e c t i o n  ) .  The c e n t r a l  scene on t h e  ka n ­
t h a r o s  i s  even more gruesome t h a n  t h e  oenochoe a n a l y s e d  
above ,  s i n c e  t h e  man has been l i f t e d  by t h e  two l i o n  i n  
m i d - a i r ,  h i s  head i s  w e l l  w i t h i n  t h e  jaw o f  t h e  r i g h t  l i o n  
and he has n o t  even had t i m e  t o  draw h i s  sword f rom t h e  
s h e a t h  a t  h i s  w a i s t .  The l i o n s  o f  t h e  Copenhagen k a n t h a r o s  
are  more d e v e l o p e d  t h a n  t h e  A thens  oenochoe :  t he  eye i s  
i n d i c a t e d ,  t h e i r  t o r s o s  a r e  c r o s s - h a t c h e d  and c law s  are  
a l s o  r e p r e s e n t e d .
F i n a l l y  t h e  t h i r d  vase o f  t h i s  g r oup  - t h e  skyphos  
f rom Anavyssos ( c a t . n o  4 3 2 , P L . 3 8 b ) -  shows t h e  man i n  a 
c o m p l e t e l y  d i f f e r e n t  a t t i t u d e :  he i s  s t a n d i n g  w i t h  sword
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and spear  i n  each hand between t he  two l i o n s :  t h e  i n t e r i o r  
o f  t h e  skyphos i s  f u r t h e r  f i l l e d  w i t h  f o u r  s t r i d i n g  b u l l s  
( o f .  C ha p t e r  I I , S e c t i o n  F ) ,  wh i ch  s h o u l d  be c o n s i d e r e d  as 
p u r e l y  d e c o r a t i v e  and as h a v i n g  no c o n n e c t i o n  t o  t h e  theme 
u nder  d i s c u s s i o n .  The main d i f f e r e n c e ,  however ,  between 
t h i s  r e p r e s e n t a t i o n  and t h e  o t h e r  two ones c o n s i d e r e d  
above,  i s ,  t h e  much re duc ed  s c a l e  i n  wh i ch  t he  man i s  
d r awn,  h i s  h e i g h t  c o r r e s p o n d i n g  t o  t h e  w i d t h  o f  t h e  l i o n s '  
open j a w s .  T h i s  v e r y  s m a l l  s i z e  o f  t h e  man speaks a g a i n s t  
an i d e n t i f i c a t i o n  s u g g e s t e d  by S c h w e i t z e r  ( 1 9 6 9 , 5 4 f f > ) as 
a " M a s t e r  o f  A n i m a l s " ,  and i t  i s  r e a s o n a b l e  t o  assume t h a t  
t h e  f a t e  o f  t h e  man o f  t h e  Anavyssos skyphos i s  no more 
se c u r e  ( 3 6 ) .
The theme o f  two l i o n s  a t t a c k i n g  a man o c c u r s  i n  
C r e t e  a t  a much e a r l i e r  d a t e  t h a n  on t h e  M a i n l a n d ,  on a 
f i g u r e d  k r a t e r  f rom Tekke Tomb E i n  Knossos ;  t h i s  vase has 
been d a t ed  by S a c k e t t  ( 1 9 7 6 , 1 1 7 - 1 2 9 , f i g s . 5 , 6 , p l . 16) t o  
t h e  end o f  t h e  C r e t a n  P r o t o g e o m e t r i c  p e r i o d ,  i . e . n e a r  t h e  
m idd le  o f  t h e  n i n t h  c e n t u r y  B.C.  and t h e r e f o r e  has no p a r a l ­
l e l  t o  o t h e r  r e p r e s e n t a t i o n s  o f  t h i s  d a t e  on t h e  M a i n l a n d  
( o f . P L . 3 6 a ) .  As on t h e  Copenhagen k a n t h a r o s  t h e  man has 
been l i f t e d  i n  m i d - a i r  by t h e  l i o n s  b u t  i s  i n  a h o r i z o n t a l  
p o s i t i o n  and h i s  head i s  t u r n e d  t o  t h e  l e f t ,  w h i l e  i n  h i s  
hand he i s  h o l d i n g  a d a g g e r ;  t h e  t h i n  l i n e s  i n d i c a t e d  on 
h i s  head c o u l d  be an i n d i c a t i o n  o f  a p lumed h e l m e t .  Both  
t h e  man and t h e  l i o n s  a r e  p a r t i a l l y  c r o s s - h a t c h e d  and t h e
3 6 . S c h w e i t z e r , 1 9 6 9 , 5 6  i n  s e a r c h  f o r  O r i e n t a l  p r o t o t y p e s  f o r  
t h e  scene ,  compared i t  t o  a s t a t u e t t e  base f rom Zen-  
c h i r l i ,  showi ng  a god c o n t r o l l i n g  two l i o n s ;  he l e a v e s  
u n e x p l a i n e d ,  h owev er ,  how t h e  G e o m e t r i c  a r t i s t  c o u l d  
have been f a m i l i a r  w i t h  t h i s  a r t .
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l i o n s  have c l a w s ,  open j a w s ,  t e e t h  b u t  no t o n g u e .
Scheme b) man e a t e n  by one l i o n ,  i s  e x e m p l i f i e d  by 
o n l y  one v as e :  t he  Keramei kos  2160 oenochoe b e l o n g i n g  t o  
t he  B u r l y  Workshop ( c a t . n o  3 0 0 ) .  T h i s  r e p r e s e n t a t i o n  i s  
v e r y  s i m i l a r  t o  t h e  one on t h e  A thens  EPK 643 oenochoe o f  
t he  same workshop ( c a t . n o  3 0 3 , P L . 3 8 a ) .  On t he  Keramei kos  
oenochoe t h e  second l i o n  has been o m i t t e d ;  t h e  l i o n  i s  s im ­
i l a r  w i t h  wide open jaw and t e e t h  and ton gu e  i n d i c a t e d ;  t h e  
man i s  a l s o  i n  a s i m i l a r  p o s i t i o n ,  b e n d i n g  f o r w a r d  t o  t h e  
r i g h t ,  a p p a r e n t l y  as a r e s u l t  o f  h a v i n g  l o s t  h i s  b a l a n c e ,  
h i s  l e f t  f o o t  i s  t o u c h i n g  t h e  g r oun d  and t h e  r i g h t  one 
r a i s e d .  I t  i s  n o t  c l e a r  w h e t h e r  t h e  man i s  h o l d i n g  any 
weapons,  b u t  he i s  c l e a r l y  a t  a d i s a d v a n t a g e .
Scheme c)  i s  a g a i n  e x e m p l i f i e d  by j u s t  one vase ,  b u t  
t h e  scene i s  r e p e a t e d  f o u r  t i m e s  on each o f  t h e  f o u r  l e g s  
o f  t h e  Ker ame i kos  407 s t a n d  ( c a t . n o  414,  P L . 3 7 b ) .  On each 
f o o t  t h e  theme i s  r e p r e s e n t e d  w i t h  some v a r i a t i o n :  on t h e  
b e s t  p r e s e r v e d  f o o t  t h e  man f u l l y  armed w i t h  h e l m e t ,  sword 
and s p e a r  i s  a t t a c k i n g  t h e  s t a n d i n g  l i o n  t o  h i s  l e f t .  On 
t h e  o t h e r  two f e e t  t h e  man i s  c a r r y i n g  a c r o s s  h i s  s h o u l d e r s  
an a n i m a l ,  w h i l e  t h e  l i o n  t o  h i s  l e f t  i s  s t a n d i n g  on i t s  
h i n d  l e g s .  The theme o f  a man c a r r y i n g  a c r o s s  h i s  s h o u l d e r s  
an animal is  known as t h e  " k r i o p h o r o y  t y p e .  A c o u p l e  such g o l d  
" k r i o p h o r o i "  were f ound  on t h e  b u r n t  d e p o s i t  o f  t h e  dromos 
o f  t h e  K h a n i a l e  Tekke tomb.  These have been da te d  by B o a r d ­
man ( 37 )  t o  t h e  L a t e  G e o m e t r i c  p e r i o d ,  and are  d e f i n i t e l y
3 7 . B o a r d m a n , 1967,61 nos 4 7 , 4 8 ,  p l . 1 1 ;  c f .  B l o me , 1 98 2 ,  14 
f i g . 5,  who a g r ee s  w i t h  Boar dmans  d a t e . For  t h e  scheme 
o f  t h e  k r i o p h o r o s  i n  l a t e r  a r t  c f .  B l o m e , 1 9 8 2 , 9 7 f f . , p i s .  
2 2 , 1 :  C r e t a n  s t a t u e t t e  o f  a k r i o p h o r o s  i n  B e r l i n ;  p l .  
2 2 , 2 :  b r o nz e  p l a q u e  i n  t h e  L o u v r e .  For  an A r c h a i c  example
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n o t  l a t e r  t h a n  t h e  b e g i n n i n g  o f  t h e  s e v e n t h  c e n t u r y .  We 
have,  t h e r e f o r e ,  on t h e  Ker amei kos  s t a n d  t he  e a r l i e s t  
known r e p r e s e n t a t i o n  o f  a " k r i o p h o r o s " ;  t h i s  scheme has 
been c o n n e c t e d  w i t h  t h e  theme o f  t h e  r e t u r n  f rom h un t  ( c f .  
F i t t s c h e n , 1 9 6 9 , 6 6 f f .  " He imk eh r  von der  J a g d " ) .  The c omb in a­
t i o n ,  h owever ,  o f  " k r i o p h o r o s "  and l i o n  i s  as y e t  u n i q u e .
I n  v e n t u r i n g  t o  i n t e r p r e t  t h e  r e p r e s e n t a t i o n  o f  t h e  
Ker ame i kos  s t a n d ,  most  s c h o l a r s  have drawn t h e i r  a t t e n t i o n  
o n l y  t o  t h e  b e s t  p r e s e r v e d  f o o t ,  where t h e  armed man i s  
f i g h t i n g  t he  l i o n  and i s  c l e a r l y  i n  an a dvan t ag e ou s  p o s i ­
t i o n ;  v a r i o u s  s c h o l a r s  have c o n s e q u e n t l y  i d e n t i f i e d  t he  
scene as H e r a k l e s  f i g h t i n g  t h e  Nemean l i o n  ( 3 8 ) .  F i t t s c h e n  
on t h e  o t h e r  hand ( 1 9 6 9 , 8 7 f f . )  r i g h t l y  s t r e s s e s  t h e  f a c t  
t h a t  t h e  f o u r  r e p r e s e n t a t i o n s ,  one on each f o o t ,  c a n no t  
be t a k e n  s e p a r a t e l y ,  n o r  can a m y t h o l o g i c a l  i n t e r p r e t a t i o n  
be v a l i d  f o r  t h e  r e p r e s e n t a t i o n  o f  one f o o t  and n o t  f o r  
t he  o t h e r s .  The r e p r e s e n t a t i o n  s h o u l d  t h u s  r a t h e r  be c on ­
s i d e r e d  as f o r m i n g  p a r t  o f  t h e  same s t o r y ,  d i f f e r e n t  phases 
o f  wh i ch  were p a i n t e d  on each f o o t ,  a s t o r y  t a k e n  f rom t he  
w o r l d  o f  r e a l i t y ,  o f  a g roup  o f  h u n t e r s  e n c o u n t e r i n g  a 
l i o n .  S u r e l y  an e x t r a o r d i n a r y  e v e n t  wh i ch  t h e  p a i n t e r  ad­
e q u a t e l y  r e n d e r e d  and emphas ized  by means o f  r e p e t i t i o n .  
P r o f e s s o r  C o l d s t r e a m  has s u g g e s t e d  t o  me t h a t  t h e  man on 
t he  Ke ra me i ko s  s t a n d  c o u l d  be a d e i t y  p r o t e c t i n g  f l o c k s  o r  
h e r d s  f rom l i o n s .
c f .  t h e  mid s i x t h  c e n t u r y  example f rom t h e  A c r o p o l i s ,  
A t h e n s :  B o a rd ma n ,Greek S c u l p t u r e ,  t h e  A r c h a i c  P e r i o d , 
1 9 7 8 , f i g .  112 and f r o n t i s p i e c e .
38.  Brommer,  H e r a k l e s ,1953 ,8 ; S c h e f o l d , 1964, 20 and p l .
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O u t s i d e  A t t i c a  t he  theme o f  a man and l i o n  a l s o  o c c u r s  
i n  d i f f e r e n t  schemes.  One o f  t h e  most  i n t e r e s t i n g  r e p r e ­
s e n t a t i o n s  i s  seen on t h e  f r a g m e n t  f rom Kato  Phana i n  
C h i o s .  T h i s  f r a g m e n t  has o n l y  been b r i e f l y  m e n t i on e d  i n  
Lamb's  p u b l i c a t i o n  o f  t h e  s i t e  i n  BSA 35 and has n o t  r e ­
c e i v e d  much a t t e n t i o n  u n t i l  C o l d s t r e a m ' s  paper  a t  t he  
C h i os  symposium i n  A p r i l  1984. The f r a g m e n t  f rom a k r a t e r  
r e p r e s e n t s  a w a r r i o r  f u l l y  armed w i t h  h e l m e t ,  sp e ar  and 
sword c o n f r o n t i n g  a c r o u c h i n g  l i o n . C o l d s t r e a m  r emar ks  t h a t  
s i n c e  t h e  sword has no h i l t ,  i t  " l o o o k s  more l i k e  an e a r l y  
e x p r e s s i o n  o f  h e r o i c  n u d i t y " .  Even i f  t h i s  i s  so t h e  exag­
g e r a t e d  s i z e  o f  t h e  s pe ar  i s  c l e a r l y  an i n d i c a t i o n  t h a t  
t h e  man i s  i n  c o n t r o l  o f  t h e  s i t u a t i o n .
From a n o t h e r  i s l a n d ,  Amorgos,  t h r e e  f r a g m e n t s  o f  a 
r e l i e f  amphora r e p r e s e n t  a man w i t h  sword and s p ea r  f i g h t ­
i n g  a g a i n s t  a s t r i d i n g  l i o n  ( 3 9 ) .  By c o n t r a s t  wiÜi t h e  Ch i os  
f r a g m e n t  where t h e  man and t h e  l i o n  a r e  i n  no c o n t a c t ,  
he r e  t h e  r e p r e s e n t a t i o n  i s  more a g i t a t e d .  I n  b o th  c a s e s ,  
ho we ve r ,  t h e  theme i s  t h e  same and t h e  s u p e r i o r i t y  o f  t h e  
man o v e r  t h e  l i o n  i s  c l e a r l y  r e n d e r e d .
From B o e o t i a  t h e  scheme o f  a man a g a i n s t  a s t r i d i n g  
l i o n  o c c u r s  on a t a l l  p y x i s  i n  A thens  f rom Thebes ( 4 0 ) :  
t he  man i s  h o l d i n g  a s p e a r  and i s  t u r n e d  t o  t h e  l e f t  t o ­
wards t h e  l i o n  wh i ch  has open j aws  and t e e t h  and ton gu e  
i n d i c a t e d ,  as w e l l  as one r a i s e d  paw. On a n o t h e r  B o e o t i a n  
amphora i n  t h e  L o uv re  ( 41 )  a l a r g e  s t y l i s e d  l i o n  w i t h
3 9 . K a r l s r u h e  B2673:  C V A 2 , p l . 4 8 , 1 1 ;  F i t t s c h e n , 1 9 69 ,  83 L37.
4 0 . A thens  i n v . n o  256:  W i d e , 1899,80 no 4;  R ü c k e r t ,  1976, 
H P 3 , p l . 2 4 , 3 , 4 .
4 1 . L o uv r e  CA 824:C_VA 17, p i . 6 , 1 - 3  ; p l . 9 , 5 ;  C a n c i a n i  , 1965 ,
19 no 3 f i g .  17'; " R ü c k e r t ,  1 9 7 6 , BA 3 5 , p i s . 1 3 , 1 ;  14,4
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c r o s s - h a t c h e d  body ,  eye i n d i c a t e d  and w i d e l y  open jaws  
w i t h  p o i n t e d  t e e t h ,  i s  shown b e i n g  a t t a c k e d  by two men.
One o f  t he  two men has h a l f  e n t e r e d  t h e  l i o n ' s  open 
mouth,  s i n k i n g  w i t h  one hand h i s  sword i n  t h e  l i o n ' s  j aw 
and w i t h  h i s  o t h e r  h o l d i n g  i t s  t o n g u e .  The second man who 
i s  s t a n d i n g  b e h i n d  him i s  t r e a d i n g  on t h e  l i o n ' s  paw w i t h  
h i s  f o o t ,  w h i l e  i n  h i s  l e f t  hand he i s  h o l d i n g  t h e  l i o n ' s  
muzz le  and w i t h  h i s  r i g h t  i s  p i e r c i n g  h i s  jaw w i t h  a sword .  
The r e v e r s e  s i d e  i s  s i m i l a r  o n l y  t h a t  t h e  one man n e a r e s t  
t o  t h e  l i o n  has been o m i t t e d .  A l l  t h e  B o e o t i a n  scenes 
c l e a r l y  i m p l y  and show t h a t  t h e  man o r  men w i l l  emerge f rom 
t h e  f i g h t  v i c t o r i o u s .
L e t  us t u r n  t o  o t h e r  media b e s i d e s  p o t t e r y  and t r a c e  
t h e  o c c u r r e n c e  and d e v e l o pm en t  o f  t h e  m o t i f .  F i r s t l y  f rom 
A t t i c a ,  v a r i o u s  i c o n o g r a p h i e  schemes i n v o l v i n g  l i o n s  a re  
r e p r e s e n t e d  on t he  A t t i c  and E r e t r i a n  g o l d b a n d s .  Scheme 
a) o f  vase p a i n t i n g  o c c u r s  a l s o  on t h e  g o l d b a n d s :  n i n e  
g o l d b a n d s  f rom t h e  same m a t r i x  ( 4 2 ) .  A l l  t h e s e  bands b e l o n g  
t o  O h l y ' s  g roup  I I ,  w h i l e  t h e  r e c e n t  f i n d s  can s e c u r e l y  
d a t e  t h e s e  bands t o  M i d d l e  G e o m e t r i c  I I - L a t e  G e o m e t r i c  l a ,  
i . e .  e a r l i e r  t h a n  any o f  t he  vase r e p r e s e n t a t i o n s  ( c f .  H i g ­
g i n s  , 1 969 , 1 5 2 f f  . Addendum).  On a i r  t h e s e  g o ld b a n d s  a h e l -  
meted man i s  b e n t  t o  t h e  l e f t ,  h i s  head i n s i d e  t h e  l e f t  
l i o n ' s  j a w ,  w h i l e  t he  r i g h t  l i o n  i s  r a i s i n g  i t s  paw and 
t o u c h i n g  t he  man 's  bac k .  On t h e  l a t e r  g o l d ba nd  f rom E r e t r i a
4 2 . A thens  NM 3 6 3 7 = 0 h l y , 1 95 3 ,  A 7 , f i g . 7 , p i . 3;  A thens  NM 
2 6 0 1 = 0 h l y , 1 9 5 3 , A 9 , A 8 , f i g . l 6 , 9 , p l . 5 , 1 ;  London BM 1219= 
O h l y , 1 9 5 3 , A10 , f i g . 1 0 , p i . 5 , 2  ; Copenhagen NM 7 4 0 = 0 h l y ,
1 9 5 3 , A 1 1 , f i g . 1 1 , p i . 4 , 2 ; 8 , 1  ; P r i v a t e  C o l l e c t i o n  A.Emmer-  
l i c h  G a l l e r y  New York  37 no 107: two u n p u b l i s h e d  bands ;  
_A_D 18 , 1963 , C h r o n i k a  B 1 , p l . 2 9  ( K e r am e i k o s  g r a v e ) ;  AD 22,  
1 9 6 7 , p i . 8 7 b :  s i l v e r  band f rom g r a v e  XXVI a t  K r i e z i s  s t r .
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an unarmed man i s  p l a c e d  i n  m i d - a i r  h o r i z o n t a l l y  t o  t he  
l e f t  l i o n ' s  mouth ( V i e n n a  AM 124 = 0 h l y , 1953, E5, f i g . 2 5 ) .
Scheme b) w i t h  o n l y  one l i o n  r e p r e s e n t e d  does no t  
o c c u r  on any o f  t he  A t t i c  o r  E r e t r i a n  g o l d b a n d s .  I t  o c c u r s  
however  on t h e  famous Hunt  S h i e l d  f rom t h e  Idaean  Cave i n  
C r e t e  ( 4 3 ) .  On t h e  C r e t a n  s h i e l d  t h e  l i o n  and man theme 
r e c u r s  s e v e r a l  t i m e s  i n  d i f f e r e n t  schemes.  The scheme we 
are  c o nc er ne d  w i t h  h e r e ,  i . e .  one l i o n  e a t i n g  a man i s  r e ­
p r e s e n t e d  i n  t h e  c e n t r a l  scene once:  t h e  man i s  f u l l y  armed 
w i t h  h e l m e t ,  s h i e l d  and sword and h i s  head i s  a l r e a d y  i n  
t he  l i o n ' s  mouth.  A n o t h e r  scheme q u i t e  s i m i l a r  t o  t h e  
Kato  Phana s h er d  m e n t i o n e d  above,  i s  r e p r e s e n t e d :  a s t r i d ­
i n g  l i o n  a g a i n s t  a k n e e l i n g  a r c h e r .  The e x t e r i o r  f r i e z e  
o f  t h e  C r e t a n  s h i e l d  r e p e a t s  t h e  man and l i o n  theme s e v e r ­
a l  t i m e s  w i t h  s l i g h t  v a r i a t i o n :  t h e  man, a lwa ys  t h e  v i c t i m  
i s  e i t h e r  c r u s h e d  under  t he  w e i g h t  o f  t h e  l i o n ' s  body or  
w i t h  h i s  head i n  t h e  l i o n ' s  mouth .  The b e g i n n i n g  o f  t he  
C r e t a n  b r onze  s h i e l d s  i s  now a c c e p t e d  as b e i n g  t he  end o f  
t h e  n i n t h  c e n t u r y  ( Boardman, 1 9 67 ,  5 9 ) ,  wh i ch  i s  i n  f a c t  
Kunze's o r i g i n a l  d a t i n g  ( o f .  B l om e , 1 9 8 2 ,  105) .  The p o s i ­
t i o n ,  h owever ,  o f  t h e  Hunt  S h i e l d  w i t h i n  t he  s e r i e s  i s  
s t i l l  n o t  a t  a l l  c l e a r  ( C a n c i a n i , 1970) .
The scheme o f  man and l i o n  i s  a l s o  f ound  i n  t h r e e -  
d i m e n s i o n a l  a r t ,  as e x e m p l i f i e d  by a b r onze  s t a t u e t t e  f rom 
t h e  Heraeum i n  Samos ( S c h w e i t z e r , 1969, p i .  186) .  The scheme 
however  has d r a s t i c a l l y  changed by t h e  r e v e r s a l  o f  v i c t i m s :  
t h e  man i s  no l o n g e r  a t  a d i s a d v a n t a g e  b u t  w i t h  t h e  h e l p
43 . Kunze , .193 1 , no 6 , p i s .  10-20 and B e i l a g e  I :  H e r a k l e i o n  
Museum no 7:  B l b m e , 1 9 8 2 , 2 1 f f . f i g . 20.
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o f  h i s  dog (an e x t r a  f e a t u r e  wh i ch  c o m p l e t e s  t h e  r e p r e ­
s e n t a t i o n ) ,  w i l l  k i l l  t h e  l i o n .
T u r n i n g  back now t o  scheme c ) ,  we s h a l l  see q u i t e  a 
few examples i n  m e t a l w o r k .  F i r s t l y  f rom t he  g o l d b a n d s ,  
t h e r e  i s  one band f o r m e r l y  i n  t h e  N e l i d o w  C o l l e c t i o n  ( 4 4 ) .  
The p r o v e n i e n c e  o f  t h i s  g o l db a nd  i s  n o t  s e c u r e  t h ou gh  i t  
i s  s a i d  t o  come f rom A t h e n s ;  t he  m a t r i x  anyway,  wh i ch  i s  
e a s i l y  p o r t a b l e ,  i s  t h e  same as t h e  m a t r i x  o f  t h e  Tekke 
g o l d ba nd  ( 4 5 ) .  Both  bands are  d e c o r a t e d  w i t h  r e p e t i t i v e  
p a n e l s  r e p r e s e n t i n g  two men t u r n e d  back t o  b a c k ,  each 
f i g h t i n g  w i t h  one s t a n d i n g  l i o n .  The men are  unarmed b u t  
are  w e a r i n g  s h o r t  t u n i c s  and h e l m e t s  on t h e i r  heads .  The 
j e w e l l e r y  f rom Tekke tomb,  used t o  be d a t ed  around  700 
B . C . ,  b u t  Boardamn,  who r e e xa mi n ed  t h e  e v i d e n c e ,  d a ted  
t h e  j e w e l l e r y  f rom t h e  f o u n d a t i o n  d e p o s i t  a c e n t u r y  
e a r l i e r  ( B o a r d m a n , 1967, 5 7 f f . ) .
The t h i r d  example o f  a man a g a i n s t  l i o n  i s  y e t  a g a i n  
f rom C r e t e  and can be seen on a b r o nz e  r e l i e f  f rom Kavou-  
s i ,  d a t e d  f rom 725 t o  675 B.C.  ( 4 6 ) .  Two d i f f e r e n t  schemes 
are  r e p r e s e n t e d  on t he  r e l i e f :  a man a g a i n s t  one s t a n d i n g  
l i o n  and a h e r a l d i c  c o m p o s i t i o n  o f  a man a g a i n s t  two l i o n s  
The man i s  h e l m e t e d  and w e a r i n g  a s h o r t  c h i t o n  and i s  h o l d ­
i n g  i n  t he  s i n g l e  c o m p o s i t i o n  one paw o f  t he  l i o n  w h i l e  i n  
t h e  h e r a l d i c  c o m p o s i t i o n  he i s  g r a s p i n g  i n  each hand a paw 
o f  each l i o n .  F i n a l l y  a b r onze  q u i v e r  f rom F o r t e t s a  ( 47)
4 4 . R e i c h e l , 1942,32 no 2 3 , p i . V I I I ;  F i t t s c h e n , 1 9 6 9 , 8 1 , 2 2 9 ;  
H i g g i n s , 1 9 6 9 , 1 5 0 , p i . 4 3 a .
4 5 . B o a r d m a n , 1967,68 no 3 , p l . 1 2 : F i t t s c h e n , 1969,81 L30.
46 K u n z e , 1931,218 f i g . 3 1 , p i . 5 6 e ; F i t t s c h e n , 1969,80 L25,81 
*L31;  C o l d s t r e a m , 1 9 7 7 , 2 8 5  f i g . 9 2 a ;  Blbme , 1982 , l O f f .  f i g . .  3
4 7 . B r o c k , 1 9 5 7 , 1 3 5 f f .  no 1 5 6 9 , p ï . 1 1 6 , 1 6 9 .
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r e p e a t s  t h e  h e r a l d i c  c o m p o s i t i o n  o f  t h e  K a vo us i  r e l i e f ,  
o n l y  t h a t  t h e  man i n  a d d i t i o n  t o  t h e  h e l m e t  a l s o  c a r r i e s  
a s h o r t  d a g g e r .
From t he  above a n a l y s i s  we come t o  t h e  f o l l o w i n g  ob­
s e r v a t i o n s  and c o n c l u s i o n s :  i n  t h e  v a r i o u s  schemes where 
man i s  i n  f i g h t  w i t h  one o r  two l i o n s ,  he may e i t h e r  be 
t he  v i c t i m  o r  t h e  s l a y e r  o f  t he  l i o n .  T h i s  w i l l  mean t h a t  
we s h a l l  have t o  l o o k  f o r  two d i f f e r e n t  s o u r c e s  o f  i s p i r a -  
t i o n .  Man as v i c t i m  o c c u r s  i n  A t t i c  vase p a i n t i n g  as exem­
p l i f i e d  by schemes a) and b ) ;  t h e  g o l d b a n d s  wh i ch  were 
e a r l i e r  t ha n  any o f  t h e  A t t i c  o o t t e r y  wou l d  s e r v e  as a 
p r o t o t y p e ,  w h i l e  t h e  theme o r i g i n a t e d  i n  C r e t e  as t h e  r e ­
c e n t  Tekke k r a t e r  p r o v e s .  The Tekke k r a t e r ' s  u l t i m a t e  
s o u r c e  o f  i n s p i r a t i o n  c o u l d  w e l l  be , as C o l d s t r e a m  has 
s u g g e s t e d  ( 1 980 ,  70)  t h e  C y p r i o t  b ro nz e  s t a n d s ,  wh i ch  a re  
known t o  have been t r e a s u r e d  by t h e  C r e t a n s ,  s i n c e  t h e y  
were found  i n  c o n t e x t s  much l a t e r  t h a n  t h e i r  d a t e  o f  manu­
f a c t u r e  i n  t h e  t w e l f t h  c e n t u r y .  A s t a n d  i n  t h e  B r i t i s h  
Museum ( 48 )  r e p r e s e n t s  on i t s  r i n g  a man a t t a c k e d  and e a te n  
by two l i o n s .  From Cyprus  a n o t h e r  e a r l y  example o f  t h e  man 
and l i o n  theme i s  r e p r e s e n t e d  on a c y l i n d e r  s e a l  f rom t h e  
Cesno l a  C o l l e c t i o n ,  on wh i ch  t h e  man has a l r e a d y  l o s t  h i s  
head ( 4 9 ) .
Man as t h e  s l a y e r  o f  l i o n s ,  o c c u r s  on one A t t i c  vase 
-scheme c ) -  and on many f r a g m e n t a r y  examples  f rom v a r i o u s
4 8 . London BM 1 9 4 6 / 1 0 - 1 7 1 1 ,  f o r m e r l y  i n  t h e  C o l l e c t i o n  o f  
t h e  Duke o f  B u c c l e u g h :  C a t l i n g , 1964, 208 no 36;  C o l d ­
s t r e a m  , 1980 , p i . 1 3 a .
49.  P o r a d a , A_J_A 5 2 , 1 9 4 6 ,  195 no 110; o f .  a l s o  C o l d s t r e a m , " T h e  
R e l a t i o n s " b e t w e e n  Cyprus  and C r e t e "  I n t e r n a t i o n a l  Archaeo 
l o g i c a l  Sympos ium, 1 9 78 ,  2 6 0 f f .
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p a r t s  o f  t h e  Greek w o r l d .  The p r o t o t y p e  f o r  t h e  Ker ame i ko s  
s t a n d  ( c a t . n o  4 1 4 , P L .3 7b )  i s  c l e a r l y  C r e t a n  m e t a l w o r k ,  b u t  
f o r  t he  s o u r c e  o f  i n s p i r a t i o n  o f  t h e  C r e t a n  m e t a l w o r k  we 
must  l o o k  t o  t h e  Near E a s t .
B e f o r e  t u r n i n g  t o  t h e  Near E a s t ,  b r i e f  m e n t i o n  s h o u l d  
be made i n  p a s s i n g ,  t h a t  d e s p i t e  t h e  p o p u l a r i t y  o f  t he  
v a r i o u s  i c o n o g r a p h i e  schemes i n v o l v i n g  l i o n s  b o t h  i n  t he  
Aegean and t h e  Near  E a s t ,  i n  Cyprus  t he  r e p r e s e n t a t i o n  o f  
l i o n s  was e x t r e m e l y  r a r e .  O n l y . o n e  G e o m e t r i c  vase has so 
f a r  come t o  l i g h t  f rom t h e r e  ( 5 0 ) .
The p o p u l a r i t y  o f  t he  l i o n  i n  v a r i o u s  schemes i n  t h e  
Near Eas t  i s  w e l l  known ( 5 1 ) .  What c h a r a c t e r i z e s  n e a r l y  
a l l  t h e  O r i e n t a l  r e p r e s e n t a t i o n s ,  i s  t h a t  t h e  man i s  a l ­
most  n e v e r  t h e  v i c t i m ;  i n  E g y p t i a n  a r t  l i o n s  somet imes f e l l  
t h e  P h a r a o h ' s  enemies ( K a r a g e o r g h i s , 1 9 7 3 , p i . 2 7 9 ) .  L i o n s  
appear  f r e q u e n t l y  on t h e  m e t a l  b o w l s :  e . g .  O x f o r d  G 401,  
where t h e y  a re  f o u g h t  by a r c h e r s  f rom c h a r i o t s .  I n  d i f f e r ­
e n t  schemes l i o n s  appear  on two m e t a l  b owl s  i n  t h e  B r i t i s h  
Museum and a n o t h e r  f rom t h e  Ker ame i ko s  g ra v e  5, where a 
man i s  g r a s p i n g  t h e  l i o n ' s  t a i l  wh i ch  i s  s t r i d i n g  t o  t h e  
r i g h t  b u t  w i t h  head t u r n e d  backwards  ( 5 2 ) .
T u r n i n g  t o  o t h e r  media we f i n d  t h e  theme o f  a man 
a t t a c k i n g  a l i o n  on t h e  i v o r y  p y x i d e s  f rom Nimrud ( 5 3 ) .  
B a r n e t t  ( 1 9 5 7 , 6 6 f f . )  n o t e s  t h a t  t h e  s u b j e c t s  o f  a man
5 0 . Wh i te  P a i n t e d  I I I  amphora:  Cyprus  Museum B 2006:  K a r a -  
g e o r g h i s - G a g n i e r s , 1 9 74 ,  4 3 f f .  n o l ;  t h e  l i o n s ' h e a d s  are  
i n  o u t l i n e  and t h e i r  b o d i e s  i n  s i l h o u e t t e .
5 1 . K ü b l e r , 1 9 70 , 8 1 - 8 2  n o t e s  2 6 5 - 2 7 0 ;  B o r e l l , 1 9 7 8 , 6 0 .
5 2 . O x f o r d  G 401 f rom O l y m p i a :  B o r e l l , 1978, 78 no 9 9 , p i . 23;  
London BM 7 , 8  : B o r e l l , 1 9 7 8 , 7 6  no 4 2 , 4 , f i g . 9 a , b ;  K e r a ­
me ikos  M 5:  B o r e l l , 1978, 78 no 92 f i g . 7.
5 3 . B a r n e t t , 1 9 5 7 , 6 6 f f . , p i . X X I I :  S y r i a n  s t y l e  p y x i d e s  f rom 
t h e  South  Eas t  P a l a c e .
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w r e s t l i n g  w i t h  l i o n s  was e x t r e m e l y  p o p u l a r  i n  t h e  a r t  o f  
a n c i e n t  Mesopo ta mi a .  B a r n e t t  a l s o  g i v e s  o t h e r  examples  o f  
t he  s u b j e c t  on o l d  Sumer ian  s e a l s  and r e l i e f s  f rom T e l l  Ha- 
l a f  and Carchemish  and c l a i m s  t h a t  i t  was f rom P h o e n i c i a n  
a r t  t h a t  t h e  m o t i f  was a dop t ed  i n t o  Greek a r t  i n  t h e  
e i g h t h  and s e v e n t h  c e n t u r i e s .  On t h e  Nimrud p y x i d e s  t he  
same scene o f  a y o u t h  o r  hero  f i g h t i n g  a rampant  l i o n  i s  
r e p r e s e n t e d  on many p y x i d e s  or f r a g m e n t s  o f  p y x i d e s  ( 5 4 ) .
In  Near E a s t e r n  a r t  t h e  theme o f  a man and l i o n  - c o r ­
r e s p o n d i n g  t o  o u r  scheme c ) - i s  f ound  a l s o  on t h e  L a t e  As­
s y r i a n  r o y a l  s e a l  i m p r s e e i o n s .  These were d i s c o v e r e d  i n  
1849 by L a y ar d  among t h e  r u i n s  o f  t h e  p a l a c e  a t  N i n e v e h .
The e a r l i e s t  d a t e d  example i s  f rom t h e  r e i g n  o f  Sha lmana-  
s e r  I I I  ( 8 5 9 - 8 2 4  B . C . ) ,  w h i l e  o t h e r  examples  f rom t he  
r e i g n  o f  Sargon f rom t h e  l a s t  q u a r t e r  o f  t h e  e i g h t h  c en ­
t u r y ,  do n o t  show much v a r i a t i o n  ( I r a q 1 5 , 1 9 5 3 , 1 6 7 f f . p i s . 
X V I I I , X I X ) .  These r o y a l  s e a l s  r e p r e s e n t  t h e  bearded  k i n g  
s t a n d i n g  w i t h  r o y a l  h e ad dr es s  and t u n i c ,  g r a s p i n g  w i t h  h i s  
l e f t  hand t h e  t o p  o f  t h e  head o f  a rampant  l i o n  wh i ch  i s  
f a c i n g  h im.  Wi t h  h i s  r i g h t  hand t h e  k i n g  i s  h o l d i n g  h i s  
sword wh i ch  he i s  p l u n g i n g  i n t o  t h e  l i o n ' s  c h e s t ;  t h e  
l i o n  has i t s  r i g h t  paw r a i s e d  b e h i n d  i t s  head r ea dy  t o  
s t r i k e  and has a w i d e l y  open j a w .  T h i s  i c o n o g r a p h i e  r e p r e ­
s e n t a t i o n  i s  v e r y  c l o s e  t o  ou r  scheme c)  and e s p e c i a l l y  
t h e  C r e t a n  examples  i n  m e t a l w o r k ,  wh i ch  s e r v e d  as i t s  p r o ­
t y p e .  As Boardman (1967)  has s u g g e s t e d  t h e  j e w e l l e r y  f rom 
t he  Tekke t h o l o s  tomb was t h e  work  o f  i m m i g r a n t  c r a f t s m e n
5 4 . B a r n e t t , 1957,191 52 ( 1 1 8 1 1 7 7 ) p i . X X I I  ; SAa-g ( 1 2 6 5 1 2 ) , p i .  
X X I I , f i g . 19; 57 ( 1265 51 4) p i . XXV,58 a - e  (1181107)  p i . X X I I I  
f i g . l g ;  510 a - f  ( 119454)  p i . X X I V .
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( c f . n . 4 5 ) .  These c r a f t s m e n  c o u l d  w e l l  be f a m i l i a r  w i t h  
A s s y r i a n  i c o n o g r a p h y  and a d i r e c t  c o p y i n g  f rom L a t e  As s y ­
r i a n  s e a l  i m p r e s s i o n s  seems h i g h l y  l i k e l y .
So f a r  we have been a b l e  t o  t r a c e  v a r i o u s  i c o n o g r a p h i e  
p r o t o t y p e s  wh i ch  c o u l d  have s e r v e d  as models  f o r  t h e  t h r e e  
d i f f e r e n t  A t t i c  schemes,  t he s e  p r o t o t y p e s  range f rom t he  
A t t i c  g o l d b a n d s  f o r  scheme a ) ,  t o  C r e t a n  m e t a l w o r k  and 
A s s y r i a n  c y l i n d e r  s e a l s  f o r  scheme c ) .  What i s  l e f t  t o  do 
i s  t o  c o n s i d e r  t he  meaning o f  t h e  A t t i c  r e p r e s e n t a t i o n s .  
B r o u s k a r i  (1979 i i )  g i v e s  an a n a l y s i s  o f  t h e  man and l i o n  
theme (schemes a) a n d b ) )  and p u t s  f o r w a r d  t h e  v a r i o u s  t h e o ­
r i e s  p r e s e n t e d  by d i f f e r e n t  s c h o l a r s :  Hampe' s  ( 1 9 3 6 , 3 9 - 4 0 )  
and K u n z e ' s  ( 1 931 ,  2 G 4 f f . )  m y t h i c a l  i n t e r p r e t a t i o n s ,  
W e b s t e r ' s  ( 1 9 5 5 , 4 0 )  m y t h i c a l ,  O h l y ' s  ( 1953 ,  7 6 f f . )  Homer i c  
s i m i l e s  i n t e r p r e t e d  as d e a t h  s y m b o l s .  T h i s  l a s t  t h e o r y  
was a c c e p t e d  by Hampe (1952)  and S c h w e i t z e r ;  K ü b l e r  t oo  
( 1 9 5 4 , 1 7 7 )  c o n s i d e r s  t h e  l i o n s  as symbo ls  o f  d e a t h  and 
a c c e p t s  t h e i r  O r i e n t a l  c h a r a c t e r .  B r o u s k a r i  (1979 i i , 2 4 f f . )  
as f a r  as O h l y ' s  c o n n e c t i o n  t o  t h e  Homer i c  s i m i l e s  goes ,  
g i v e s  a d i f f e r e n t  i n t e r p r e t a t i o n  by a r e v e r s a l  o f  t he  sym­
b o l i c  c h a r a c t e r  o f  t h e  f i g u r e s .  She a r gue s  t h a t  s i n c e  Homer 
compares t h e  w a r r i o r ' s  m i g h t  and s t r e n g t h  t o  t h e  f e r o c i t y  
o f  a l i o n ,  t h e n  t h e r e  can be no o t h e r  i n t e r p r e t a t i o n  t ha n  
t h a t  t h e  man dev ou re d  by t h e  l i o n s  i s  n o t  t h e  hero  b u t  h i s  
enemy. The devou re d  man i s  n o t  t h e  dead t o  whom t h e  vases 
are  o f f e r e d ,  b u t  h i s  enemy o r  t he  d e p i c t i o n  o f  some s u c c e s s ­
f u l  e x p l o i t  a c h i e v e d  d u r i n g  h i s  l i f e t i m e .  What i s  n o t  
c l e a r ,  B r o u s k a r i  c o n t i n u e s ,  i s  w h e t h e r  t h e  l i o n s  r e p r e s e n t ­
ed a re  t o  be r e g a r d e d  as s y m b o l i s i n g  t h e  dead man 's  co urage
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and b r a v e r y  o r  a r e  daemonic  powers  p r o t e c t i n g  t he  dead man 
and b r i n g i n g  d e a t h  t o  h i s  e nemi es ;  t h e  l i o n s  t h e n  r e p r e ­
s e n t i n g  t he  w a r r i o r ' s  b r a v e r y .
B r o u s k a r i ' s  i n t e r p r e t a t i o n  i s  u n n e c e s s a r i l y  c o m p l i ­
c a t e d  s i n c e  i t  n e c e s s i t a t e s  a r e v e r s a l  o f  r o l e s  and would  
r e q u i r e  f o r  t h e  G e o m e t r i c  o n l o o k e r  a p r o c e s s  o f  a b s t r a c t i o n  
I  b e l i e v e  t o  be f a r  t oo  s o p h i s t i c a t e d  f o r  t he  p e r i o d .  We 
have seen t h a t  t h e  A t t i c  schemes a) and b) c l e a r l y  show 
t he  man as t h e  v i c t i m ,  he can h a r d l y  t h e r e f o r e  be r e g a r d e d  
as a h e r o .  I t  i s  ha rd  on t h e  o t h e r  hand t o  a c c e p t  t h a t  t he  
vase o f f e r e d  a t  t h e  dead man 's  g r a v e  wou ld  b ear  r e p r e s e n t a ­
t i o n  o f  h i s  enemy. L i o n s  were p r o b a b l y  e x t a n t  i n  Greece i n  
t he  e i g h t h  c e n t u r y  B . C . ,  b u t  t h i s  by no means i m p l i e s  t h a t  
t h e y  were r o ami ng  a b ou t  i n  A t t i c a ,  where t h e y  wou l d be 
seen and d i r e c t l y  c o p i e d  by t h e  a r t i s t .  The i c o n o g r a p h i e  
r e p r e s e n t a t i o n s  t h e n ,  r a t h e r  t ha n  d e p i c t i n g  a r e a l i s t i c  
r e n d e r i n g  o f  t h e  f i n a l  f a t a l  moments o f  t h e  dead man, 
s h o u l d  r a t h e r  be c o n s i d e r e d  as a more g e n e r a l  symb o l i s m 
o f  d e a t h  and u n a v o i d a b l e  f a t e .  For  a s i m i l a r  f u n e r a r y  sym­
b o l i s m  i n  t h e  f o u r t h  c e n t u r y  B.C.  c f .  L . K a h i l  ( F e s t s c h r i f t  
S c h e f o l d , 1 9 6 7 , 1 4 8 f f . ) .
We a re  l e f t  f i n a l l y  w i t h  scheme c)  r e p r e s e n t e d  by t h e  
Ker ame i kos  s t a n d .  T h i s  i s  t h e  o n l y  A t t i c  r e p r e s e n t a t i o n  
where t h e  man i s  t h e  v i c t o r ,  i t  i s  t h e r e f o r e  t h e  o n l y  ca n ­
d i d a t e  f o r  a m y t h i c a l  i n t e r p r e t a t i o n .  T h i s  vase as we hbve 
seen i s  b e t t e r  i n t e r p r e t e d  as r e p r e s e n t i n g  n o n - m y t h i c a l  
e v e n t s ,  e x t r a o r d i n a r y ,  n e v e r t h e l e s s  for  t h e  p e r i o d .
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c . SPORTING EVENT S : w r e s t l i n g / b o x i n g ; d u e l s ; r u n n i n g
In  C h a p t e r  I , S e c t i o n  E. we saw t h a t  i t  i s  p o s s i b l e  
among t h e  v a r i o u s  c h a r i o t  r e p r e s e n t a t i o n s  r u n n i n g  i n  a 
f r i e z e ,  t o  i d e n t i f y  c e r t a i n  r e p r e s e n t a t i o n s  as d e n o t i n g  
r a c e s  ( c f .  e s p.  T a b l es  1 5 , 1 6 ) ,  w h i l e  o t h e r s  have been p o s i ­
t i v e l y  i d e n t i f i e d  as r e p r e s e n t i n g  an a po ba te s  r a c e .  O t he r  
s p o r t i n g  a c t i v i t i e s  such as b o x i n g  or  d u e l s ,  as w e l l  as 
r u n n i n g  were a l s o  p a r t  o f  t h e  A t t i c  r e p e r t o i r e .
C o n s i d e r i n g  b o x i n g / w r e s t l i n g  f i r s t ,  we see t h a t  t h i s  
i s  e x e m p l i f i e d  i n  L G I I  on o n l y  two v a s es ,  b o t h  o f  wh i ch  
have been t h e  o b j e c t  and s u b j e c t  o f  i n n u m e r a b l e  s t u d i e s :  
t he  A thens  NM k r a t e r  f r a g m e n t s  ( c a t . n o  2 2 1 , P L .3 9b )  by t he  
Workshop o f  A thens  894 and t h e  Copenahgen NM 727 k a n t h a r o s  
( c a t . n o  3 0 5 , P L S . 3 7 c ,  39a)  b e l o n g i n g  t o  t h e  B u r l y  Workshop,  
( o f . A p p e n d i x ) .  The b o x i n g  scenes on b o t h  vases a r e  o n l y  
p a r t  o f  t h e  i c o n o g r a p h i e  themes d e p i c t e d ,  w h i l e  t h e  p r e ­
sence o f  t h e  c a u l d r o n  on t h e  A thens  k r a t e r ,  i d e n t i f i e s  t h e  
a c t i v i t i e s  as b e i n g  p a r t  o f  games; w h e t h e r  t h e s e  games 
are  f u n e r a r y  o r  n o t  and w h e t h e r  t h e y  a l l u d e  t o  e p i c  f u n e r a l  
games, I  s h a l l  d i s c u s s  b e lo w .
F i g u r e s  on e i t h e r  s i d e  o f  a t r i p o d ,  or  what  has been 
i n t e r p r e t e d  as a t r i p o d  ( B o a r d m a n , 1 9 6 6 , 4 ) ,  a re  r e p r e s e n t e d  
on t h e  r e v e r s e  s i d e  o f  t he  New York  1 4 . 1 3 0 . 1 5  monumenta l  
k r a t e r  ( c a t . n o  310)  wh i ch  I  have a s c r i b e d  t o  t he  T rac hones  
Workshop ( o f . A p p e n d i x ) .  To t h e  l e f t  o f  t h e  t r i p o d  s t a n d s  
a male f i g u r e  w i t h  swor d ,  w h i l e  t o  t h e  r i g h t  a " t w i n " f i g ­
u r e .  C . K i n g  ( 1 9 7 7 , 3 4 f f . )  has r e c e n t l y  r e e xa mi n ed  t h e  New 
York  k r a t e r  i n  c o n n e c t i o n  w i t h  t h e  "S iamese t w i n s " ;  she 
t h i n k s  t h a t  t h e  s i n g l e  man on t h e  l e f t  i s  t h r u s t i n g  a
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s pe ar  t o w a r d s  t h e " t w i n s " ,  i t s  t o p  a l m o s t  t o u c h i n g  t h e i r  
t h i g h .  But  even on t he  r e s t o r e d  d r a w i n g  ( K i n g , 1977,36 f i g .  
10) i t  i s  n o t  c l e a r  t h a t  t h e  t i p  on t h e  r i g h t  s i d e  o f  t h e  
scene i s  a c o n t i n u a t i o n  o f  t h e  " s p e a r "  h e l d  by t h e  man on 
t h e  l e f t  s i d e .  On t h e  Athens  k r a t e r  f r a g m e n t s  ( c a t . n o  221,  
P L . 3 9 b ) ,  two p a i r s  o f  w r e s t l e r s  a re  r e p r e s e n t e d  on e i t h e r  
s i d e  o f  a c a u l d r o n  b u t  n o t  d i r e c t l y  c o n n e c t e d  w i t h  i t  as 
on t h e  New York  k r a t e r .  " T w i n "  f i g u r e s  have been i n t e r p r e t ­
ed e l s e w h e r e  as a c o n v e n t i o n  o f  showing  f i g u r e s  o v e r l a p p i n g  
and n o t  a l l u d i n g  t o  t h e  m y t h i c a l  A k t o r i o n e - M o l i o n e . The 
t r i p o d  on t h e  New York  k r a t e r  s h o u l d  be r e g a r d e d  as i n d i c a ­
t i n g  t he  p r i z e  o f  t h e  f u n e r a l  games, s i n c e  a p r o t h e s i s  i s  
r e p r e s e n t e d  on s i d e  A and t h e  f i g u r e s  a s s o c i a t e d  w i t h  i t  
wou l d  t h e n  c o n s t i t u t e  t h e  p r i z e  a w a r d i n g  ceremony ( A h l b e r g ,  
1 9 7 1 , 2 4 4 - 2 4 3 ) .  A d i f f e r e n t  moment ,  t h e r e f o r e  o f  t h e  games 
i s  r e p r e s e n t e d  and n o t ,  as K i ng  sees i t ,  a m y t h i c a l  com­
b a t  i n v o l v i n g  H e r a k l e s  o r  N e s t o r  f i g h t i n g  t h e  A k t o r i o n e -  
M o l i o n e  a t  t h e  f u n e r a l  o f  Amarynkeus.
The e a r l i e s t  b o x i n g / w r e s t l i n g  sce ne ,  h owever ,  i s  n o t  
A t t i c  b u t  A r g i v e  and i s  r e p r e s e n t e d  under  t he  h a n d l e s  o f  
a g i a n t  p y x i s  ( 5 5 ) .  A c c o r d i n g  t o  C o l d s t r e a m ,  t h i s  vase i s  
t o  be d a t e d  i n  LGI and he makes i s  c o n t e m p o r a r y  t o  t he  
A thens  NM 804 amphora ( c a t . n o  1) by the  D i p y l o n  M a s t e r , i . e .  
e a r l i e r  t h a n  t h e  two A t t i c  s ce n es .  O t h e r w i s e  Argos  o f f e r s  
j u s t  one more example seen on a sh er d  f rom t he  A r g i v e  He­
raeum ( 5 6 ) .
5 5 . Argos  C .2 0 9 :  G o u r b i n , 1 96 6 ,  p i . 102; C o l d s t r e a m , 1 968 , 127 ,  
p i . 26.
5 6 . A thens  NM: W a l d s t e i n , 1 9 0 5 , p i .57 no 11; F i t t s c h e n , 1969,  
29 F I .
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B o e o t i a  on t h e  o t h e r  hand seems t o  favo t h e  s u b ­
j e c t  o f  b o x i n g / w r e s t l i n g ,  s i n c e  i t  o c c u r s  on t h r e e  L a t e  
G e o m e t r i c  I I  and one S u b g e o m e t r i c  vase ( 5 7 ) .  On t h e  Boeo­
t i a n  LG examples  t h e  f i g u r e s  a re  c l e a r l y  c l e n c h i n g  t h e i r  
f i s t s .
Due l s  a r e  what  A h l b e r g  d i s c u s s e s  under  he r  s e c t i o n  on 
" s i n g l e  c o m b a t . . .  be tween two s t a n d i n g  and c o n f r o n t e d  f i g ­
u r e s . . . w i t h  s h o r t - r a n g e  weapons . . . ( who) do n o t  o c c u r  i n  a 
f i g h t i n g  c o n t e x t "  ( A h l b e r g ,197 1 i i , 2 , 4 9 ) .  The e a r l i e s t  
such d u e l  (5 8 )  can be p l a c e d  i n  MGII  s i n c e  t h e  s t y l e  o f  
t h e  f i g u r e s  has been compared t o  t h a t  o f  t h e  New York  34.
11.2 k r a t e r  ( 5 9 ) .  T h i s  l a t t e r ,  h owever ,  I  have d a te d  t o  
t he  LGI p e r i o d  ( o f .  A p p e n d i x ,  The T h o r i k o s  P a i n t e r ) .  I n  LGI 
t h e r e  a r e  no d u e l  r e p r e s e n t a t i o n s ,  t he n  i n  L G I I ,  two p a i r s  
o f  d u e l s  a re  seen on t h e  Copenhagen NM 727 k a n t h a r o s  wh i ch  
as we saw a l s o  shows b o x i n g  and on t h e  A thens  NM 810 k r a t e r  
( c a t . n o  2 1 5 , PL . 4Ga, b ) , a more c o m p l e t e  v e r s i o n  o f  t h e  k r a t e r  
f r a g m e n t s  d i s c u s s e d  above.
I n  E a r l y  P r o t o a t t i c  on t he  Munich 8936 c a u l d r o n  su p ­
p o r t  ( V i e r n i e s e l , 1 9 6 7 , 2 4 1 - 2 4 8 )  among t h e  v a r i o u s  i c o n o g r a ­
p h i e  r e p r e s e n t a t i o n s ,  t h e r e  i s  a combat  between a " t w i n  " 
f i g u r e  and a s i n g l e  oppo ne n t  e q u i p p ed  w i t h  two s p e a r s  and 
a r ou nd  s h i à & d ,  who has h i t  t h e  d o ub l e  f i g u r e  w i t h  an a r ro w 
and s p e a r  and can t h e r e f o r e  be seen as t h e  v i c t o r .  The " t w i n "
5 7 . L G I I :  L o uv r e  A 568 ( o eno ch oe)  two f i g u r e s  b o x i n g :  Hampe, 
1 9 3 6 , p l . 2 G V 6 ;  C o l d s t r e a m , 1 9 6 8 , 2 G 1 ( i i i ) 9 ; 2 G 5 n o  4; R ü c k e r t ,  
1 9 7 6 , Gi  8 , p i . 2 , 2 - 4 .  A thens  NM 12896 ( k r a t e r )  two b o x er s  
between two l e a d e r s  o f  h o r s e s :  Hampe,1 9 3 6 , p i . 2 9 V 9 ;  C o l d ­
s t r e a m , 1968 2G5 no 1 2 , p l . 4 4 g , j ;  R ü c k e r t , 1 9 7 6 , Kr 2 , p i . 17, 
3.  Dresden ZV 1699 ( k a n t h a r o s )  two b o x e r s  between two 
f i g u r e s  w i t h  s w or d s :  Hampe,1 9 3 6 , p i . 1 3 V 3 5 ;  C o l d s t r e a m ,  
1968,2G5 no 1; R ü c k e r t , 1 9 7 6 , Ka 6 , p i . 2 6 , 3 , 7 .  SG: Athens  
NM 1 2 2 2 1 + f r .  S a r a j e v o  J u g o s l a v i a  : . L a u r e n t , B_C_H 25,19G1,  
1 4 3 f f . f i g . 1 ;  F i t t s c h e n , 1969,29  F 2 , F 3 ;  C o l d s t r e a m , 1968,
2G5 11 i , i i ; CVA J u g o s l a v i a  4 , p l . 1  1 , 1 , 7 .  Here P L .5 7b . -
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f i g u r e  has been i n t e r p r e t e d  by k i n g  ( 1 9 7 7 , 3 1 )  as r e p r e ­
s e n t i n g  t h e  "Siamese t w i n s "  and a l s o  draws c o m p a r i s o n s  be­
tween t he  scene on t he  Munich s t a n d  and t he  L o uv re  A 519 
k r a t e r  ( c a t . n o  16 ) .  We have seen a l s e w h e r e ,  h owev er ,  t h a t  
a l l  t h e  d o u b l e  f i g u r e s  o f  L a t e  G e o m e t r i c  are  b e t t e r  i n t e r ­
p r e t e d  as f i g u r e s  o v e r l a p p i n g  and n o t  "Siamese t w i n s " ,  and 
i t  i s  i n  t h i s  l i g h t  t h a t  t h e  Munich r e p r e s e n t a t i o n  s h o u l d  
a l s o  be c o n s i d e r e d .  I n  t h i s  case t he n  t h e  r e p r e s e n t a t i o n  
i s  n o t  a d u e l ,  s i n c e  t h r e e  p e r so ns  a r e  i n v o l v e d ,  b u t  a i 
f i g h t i n g  sce ne .  A f r a g m e n t a r y  d u e l  i s  r e p r e s e n t e d  i n  EPA 
on a n o t h e r  vase ( 6 0 ) .
I n  o t h e r  media two f i g u r e s  on e i t h e r  s i d e  o f  a t r i p o d  
a r e  seen o f  a f r a g m e n t  l e g  o f  a b ro nz e  t r i p o d - c a u l d r o n  f rom 
Ol ymp ia  ( S c h w e i t z e r , 1 9 6 9 , f i g . 2 1 3 , Type I V )  and a s e a l  f rom 
B r a u r o n  i n  A t t i c a  o f  a bo u t  t h e  same d a t e  ( 6 1 ) .  On b o t h  ob­
j e c t s  t h e  f i g u r e s  have been i n t e r p r e t e d  as f i g h t i n g  and 
t h a t  t h e  t r i p o d  i s  t h e  D e l p h i c  t r i p o d  and t h a t  c o n s e q u e n t ­
l y  t h e  f i g u r e s  a re  H e r a k l e s  and A p o l l o  d i s p u t i n g  p o s s e s s i o n  
o f  i t .  T h i s  i n t e r p r e t a t i o n  i s  based more on l a t e r  i c o n o ­
g r a ph y  r a t h e r  t h a n  on p o s i t i v e  e v i d e n c e  f o r  t h e  e x i s t e n c e  
o f  m y t h o l o g i c a l  r e p r e s e n t a t i o n s  f o r  t h e  p e r i o d  ( 6 2 ) .  On 
t h e  s e a l s t o n e ,  m o r e o v e r ,  t h e  f i g u r e s  who are  unarmed c o u l d  
be i n t e r p r e t e d  as m e r e l y  g e s t i c u l a t i n g  and n o t  a c t u a l l y  
f i g h t i n g .  On t h e  o t h e r  hand we s h o u l d  n o t  be t o o  s c e p t i ­
c a l  a b o u t  i d e n t i f y i n g  m y t h o l o g i c a l  scenes i n  media o t h e r
5 8 . A thens  NM 17384 and T o r o n t o  975x245 ( s t a n d ) :  C o l d s t r e a m ,  
1 968 ,26 ;  A h l b e r g , 1971 i i , 4 9  nos 1 , 2 , f i g s . 4 7 , 4 8  ; C a m b i t o -  
glou,A_J_A 64 , 1960 , 3 3 6 f  f . , p i . 1-2 , b o t h  f r s . b e l o n g  t o  t he  
same vase .
5 9 . B r a n n ,  H e s p e r i a  3 0 , 1 9 6 1 , 9 7  n o t e  13.
6 0 . K r a t e r  C Mainz U n i v e r s i t y  155 (N P a i n t e r ) :  Hampe,1960,
36 N 5 , p l s .  2 2 , 2 3 ,  f i g . 12.
6 1 . B o a r d m a n , Greek Gems and F i n q e r r i n q s , 1 9 7 0 , 1 1 2 f f . f i g . 162.
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t han  vase p a i n t i n g  ( c f .  C h a p t e r  I I , S e c t i o n  G , C e n t a u r s ) .
O t he r  s p o r t i n g  e v e n t s  i n c l u d e ,  as m e n t i on e d  above,  
r u n n i n g :  on two vases b e l o n g i n g  t o  t h e  Workshop o f  A thens 
894 ( A t he n s  NM 810,  c a t . n o  2 1 5 , PL . 4 0 a , b ; Swiss  M a r k e t ,  
c a t . n o  184) t h e r e  a re  r e p r e s e n t a t i o n s  o f  male f i g u r e s  
whose a t t i t u d e  does n o t  a l l o w  us t o  c l a s s i f y  them under  
any s e c t i o n  o f  d a n c i n g  o r  m o u r n i n g ,  s i n c e  t h e y  are  n e i t h e r  
h o l d i n g  hands ,  no r  a re  t h e y  c h a r a c t e r i s e d  by a mourn i ng  
g e s t u r e  ( o f .  A p p e n d i x , "The V i l l a  G i u l i a  P a i n t e r " ) .  They 
a re  f u r t h e r m o r e  naked and do n o t  h o l d  weapons o f  any k i n d  
( o f . C h a p t e r  I , S e c t i o n  F , " P r o c e s s i o n  o f  W a r r i o r s " ) .  On t he  
Athens  k r a t e r  t h e  l o w e r  p a r t  o f  t h e  l e g s  i s  o v e r l a p p i n g  
( 6 3 ) ,  t h u s  g i v i n g  t h e  i m p r e s s i o n  o f  r a p i d  m o t i o n ,  wh ich  
wou ld  i d e n t i f y  t h e  f i g u r e s  as r u n n e r s  p a r t i c i p a t i n g  i n  a 
f o o t  r a c e  ( 6 4 ) .
From t h e  above a n a l y s i s  i t  i s  c l e a r  t h a t  b o x i n g ,  r u n ­
n i n g  and d u e l s  r e p r e s e n t e d  on t h e  vases r e f l e c t  s p o r t i n g  
a c t i v i t i e s  wh i ch  were p r a c t i s e d  by t h e  A t h e n i a n s  and o t h e r  
G re ek s .  I t  i s  r e a s o n a b l e  t o  assume t h a t  t h e s e  a c t i v i t i e s  
were p a r t  o f  games, i n  some cases f u n e r a r y ,  h e l d  a f t e r  t h e  
b u r i a l  and i n  honour  o f  t h e  dead ( 6 5 ) .  There i s  no re ason  
w h a t s o e v e r  f o r  i n t e r p r e t i n g  t h e s e  scenes as a l l u d i n g  t o  
t h e  f u n e r a l  games o f  e p i c  ( W e b s t e r , 1 9 5 5 , 3 8 - 5 0 ) .  The f u n e r ­
a l  games o f  e p i c  were r e p r e s e n t e d  f o r  t h e  f i r s t  t i m e  i n
6 2 . A g a i n s t  a m y t h o l i g i c a l  i n t e r p r e t a t i o n  o f . F i t t s c h e n ,  
1969,29 F4 3 1 - 3 2 .
6 3 . O v e r l a p p i n g  l e g s  a re  a l s o  seen on an EPA f r .  i n  t he  
V l a s t o s  C o l l . : T o l l e , 1 9 6 4 , p i . 16 d ; s i n c e  t h e  r e ma i ns  o f  
s p e a r s  a re  a l s o  r e p r e s e n t e d  we c o u l d  have he re  a r a ce  
i n  a r mo ur .  F u l l y  armed r u n n e r s  a r e  a l s o  seen on a body 
f r .  by t h e  Mesogeia  P a i n t e r :  K i n g , 1 9 7 6 , p i . 14 f i g . 8 ; c f .  
a l s o  t h e  O x f o r d  1935.19 amphora:  B r o k a w , 1963 , p i . 3 3 , 3  and 
MFA Houston  Texas:  H o f f m a n n , 1 9 7 1 , f i g s . 151 a - c  a l s o  a t t r i  
b u t e d  by K i ng  t o  t h e  Mesoge ia  P a i n t e r .  Here PL .2 8b .
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t h e  e a r l y  s i x t h  c e n t u r y  (6 6 )  and became t h e r e a f t e r  p o p u l a r  
s u b j e c t s . The L G I I  r e p r e s e n t a t i o n s  c o u l d  a l l u d e  t o  t he  de­
ceased ' s  a c t i v i t y  and t h e  d e p i c t i o n  o f  a t h l e t i c  e v e n t s  may 
mean n o t h i n g  more t h a n  a g e n e r a l  i n t e r e s t  i n  s p o r t s .
The a t h l e t i c  e v e n t s  wh i ch  had been i n t r o d u c e d  i n  t h e  
L G I I  p e r i o d ;  c o n t i n u e d  t o  be p o p u l a r  i n  t he  s e v e n t h  c e n ­
t u r y  ( 6 7 ) .  These a t h l e t i c  e v e n t s  r e t a i n  t h e i r  a n o n y m i t y  
u n t i l  t h e  f i r s t  h a l f  o f  t h e  s i x t h  c e n t u r y  ( c f . n . 6 6 ) .
D . GRAZI N G HORSES
G r a z i n g  h o r s e s  are  r e p r e s e n t e d  i n  L a t e  G e o m e t r i c  I  by 
one u n i q u e  exampl e ,  b u t  became p o p u l a r  as an i c o n o g r a p h i e  
theme o n l y  i n  t h e  L a t e  G e o m e t r i c  I I  p e r i o d ;  t h e y  have 
t h e r e f o r e  been a n a l y s e d  under  t h i s  C h a p t e r  o f  L G I I  i n n o v a ­
t i o n s .  The e a r l i e s t  A t t i c  example comes f rom a s m a l l  ceme­
t e r y  a t  A y . T h e o d o r o i , a n c i e n t  Crommyon near  C o r i n t h ,  where 
among t h e  p o t t e r y  f o u n d ,  wh ic h  i s  a l m o s t  a l l  C o r i n t h i a n  
M GI I ,  t h e r e  i s  a l a r g e  oenochoe ( c a t . n o  86)  wh i ch  a c c o r d -
64 .From t h e  second q u a r t e r  o f  t h e  s i x t h  c e n t u r y  t h e r e  i s
a f o o t  r a c e  r e p r e s e n t e d '  on a f r a g m e n t  f rom t h e  A c r o p o l i s  
Beazley,A_JA 5 4 , 1 9 5 0 , 3 1 0 .
6 5 . A t h l e t i c  c o n t e s t s  o f  t h i s  p e r i o d  n o t  c o n n e c t e d  w i t h  a 
f u n e r a l  i n c l u d e  t h e  O l y mp ic  games, f ound  i n  776 and 
games i n  honour  o f  A p o l l o  i n  D e l o s :  Homer i c  Hymn t o  
Ap o l l o 146- 150 ;  t h i s  l a t t e r  r e f e r e n c e  i s  f rom t h e  f i r s t  
h a l f  o f  t h e  e l e v e n t h  c e n t u r y ,  b u t  t h e  f e s t i v a l  i s  de -  
s c r i b e d  as an e v e n t  w e l l  e s t a b l i s h e d  a t  t h a t  t i m e .
6 6 . F u n e r a l  games o f  P a t r o k l o s :  F r a n ç o i s  vase by K l e i t i a s  
and E r g o t i m o s  i n  F l o r e n c e  4209:  B o a r d m a n , 1 9 7 4 , f i g . 46;  
B e a z l e y , 1 9 5 6 , 7 7  no 1; and d i n o s  f r . by S o p h i l o s : A thens  
NM 15499:  B e a z l e y , 1956,39 no 16.
6 7 . B o x i n g :  P r o t o c o r i n t h i a n  a r y b a l l o s  f rom I t h a k a : BSA 35,  
1935,108 p i .  14; B o e o t i a n  t e r r a c o t t a  g roup  i n  H e i d e l b e r g :  
H a m p e - G r o p e n g i e r , Aus d er  Sammlunq de r  U n i v e r s i t a t  H e i d e l ­
b er g  , 1967,28 pl .8~;  b r onz e  m a t r i x  i n  K e r k y f a :  Payne,  
Nek r o k o r i n t h i a , 1 9 3 1 , p i . 45 no 3. W r e s t l i n g :  PA amphora:  
Cook , i 935 , p i . 56b ; PC a r y b a l l o s :  A_A, 1934,205 f i g . 3.
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HORSES GRAZING IN PANEL OR FRIEZE
R e p r e s e n t a t i o n
LGI
Athens
a t . N o Workshop Shape
Oenochoe
L G I I
Germany P r i v a t e  C.
B r a u r o n  Museum
Amsterdam 6249
Bos ton  98 . 89 4
Hamburg 1919.363
C a n e l l o p o u l o s  Mus.
London BM 1905. 10.28 
1 1
B r u s s e l s  A 2113 
London Ma r ke t  
Benak i  7675 
Agora P 24847 
Mainz U n i v e r s i t y  47 
B e r l i n  31045 
P r o v i d e n c e  15006 
Athens
Agora P 22440 
Agora P 4612 
Ker amei kos  4369 
A thens  NM 847 
Agora P 5503 
Agora P 4957 
Agora P 22439 




















P h i l a d e l p h i a
P h i l a d e l p h i a
Athens 894
B i r d s e e d
Birdseed
B i r d s e e d
Athens  897
Athens  897
P a r i s  3283
Be n ak i
Benak i
M a i n z / P r o v i ­
dence 
M a i n z / P .







P i t c h e r  PL.41a 
P i t c h e r  f r . 
P i t c h e r  
Skyphos
Amphora PL . 13a
Amphora
Oenochoe
H y d r i a
H y d r i a
P i t c h e r
Amphora
Spouted  k r a t e r  
Amphora f r .  
Skyphos f r .  
Tankard
Young, 1 9 3 9 , XI  13 
f i g . 35
B r a n n , 1 9 6 2 , no 370 




i n g  t o  C o l d s t r e a m  (68 )  i s  an A t t i c  i m p o r t  o f  LGIa .  T h i s  
vase t h e n  r e p r e s e n t s  an e a r l y  e x p e r i m e n t a t i o n  o f  t he  theme 
o f  g r a z i n g  h o r s e s  wh i ch  was t h e n  d ropped  u n t i l  i t  was r e ­
i n t r o d u c e d ,  as we s h a l l  see ,  t o  t h e  A t t i c  r e p e r t o i r e  by 
t h e  B i r d s e e d  P a i n t e r .
I n  L G I I  t h e  d e c o r a t i v e  scheme o f  a h o r s e  i n  t he  a t t i ­
t ud e  o f  g r a z i n g  i s  f ound  e i t h e r  a l o n e  i n  a p a n e l ,  o r  i n  a 
c o n t i n u o u s  f r i e z e .  I n  A t t i c  vase p a i n t i n g  t h e  e a r l i e s t  L G I I  
g r a z i n g  h o r s e s  can be seen on two vases and one f r a g m e n t  
by t h e  B i r d s e e d  P a i n t e r :  Bos ton  98894 amphora ( c a t . n o  2 3 6 ) ,  
Hamburg 1919.363 p i t c h e r  ( c a t . n o  2 3 7 , P L . 41 a) and C a n e l l o ­
p o u l o s  C o l l e c t i o n  ( c a t . n o  238)  ( T a b l e  3 0 ) .  On t h e  f r a g m e n t  
t h e  h o r s e s  a r e  a l o n e ,  on t h e  amphora t h e y  have a b i r d  be­
n e a t h  t h e i r  b e l l y ,  w h i l e  on t h e  p i t c h e r  a s u c k l i n g  young.  
T h i s  theme o f  an a n i m a l  s u c k l i n g  i t s  young i s  u n i q u e  i n  
A t t i c  vase p a i n t i n g  b u t  was v e r y  common i n  Near  E a s t e r n  
a r t :  on a S y r o - P h o e n i c i a n  bowl  i n  Geneva ( P L . 4 2 b :  F a l s o n e ,
1 9 8 5 , p i . X X I , X X I I a ) i n  t h e  i n n e r  f r i e z e  f o u r  cows are  s u c k ­
l i n g  a c a l f .  A s i m i l a r  b r o nz e  bowl  i n  t h e  B r i t i s h  Museum 
(BM 134711,  F a l s o n e , 1 9 8 5 , f i g . 1 , p i . X X I V a ) ,  wh i ch  i s  n o t  w e l l  
p r e s e r v e d ,  has a s i m i l a r  i n n e r  f r i e z e  o f  cows w i t h  t h e i r  
heads t u r n i n g  backwards  i n  t h e  u s u a l  a t t i t u d e  o f  l i c k i n g  . 
The "cow and c a l f "  m o t i f  was a l s o  p o p u l a r  on P h o e n i c i a n  
i v o r y  c a r v i n g  ( 6 9 ) .
0
68.  L_a_ C e r a mi q u e  Grecque ou de T r a d i t i o n  Grecque au V I I I — 
s i è c l e  en I t a l i e  C e n t r a l  e t  M é r i d i o n a l e , 1 9 8 2 , C e n t r e  J.  
B é r a r d ,  3 2 f f . n . 7 Î ;  c l o s e  i n  s t y l e  i s  a n o t h e r  oenochoe 
f rom t h e  Ker ame i ko s  r e p r e s e n t i n g  a g r a z i n g  deer  ( c a t .  
no 8 5 ) .
69 . F a l s o n e , 1 9 8 5 , 1 4 2  n . 4 1 ;  i v o r y  i n l a y  f rom A r s l a n  Tash:  
F r a n k f o r t , 1 9 5 4 , f i g . 376.
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The B i r d s e e d  P a i n t e r  seems t o  have i n f l u e n c e d  more 
the  N o n - C l a s s i c a l  P a i n t e r s ,  t o  wh i ch  he a l s o  b e l o n g s ,  s i n c e  
t h e r e  a re  o n l y  two examples  by t h e  P h i l a d e l p h i a  P a i n t e r  and 
one by t he  Workshop o f  A thens  894 ( T a b l e  3 0 ) .  O u t s i d e  t he  
C l a s s i c a l  T r a d i t i o n ,  g r a z i n g  h o r s e s  were p a i n t e d  by t he  
Workshop o f  A thens  897,  The Benak i  P a i n t e r ,  and a r e  a l s o  
seen on t h r e e  vases , wh i ch  fo rm a g roup  and were p a i n t ­
ed by t h e  same hand ( Ma inz  U n i v e r s i t y ,  B e r l i n  31045,  P r o v i ­
dence 15006,  c a t . n o s  3 5 4 - 3 5 6 ) .  The theme o c c u r s ,  f u r t h e r ­
more,  on s e v e r a l  m i n o r  vases and f r a g m e n t s  wh i ch  c a n n o t  
be a s s i g n e d  t o  a s p e c i f i c  workshop  ( T a b l e  3 0 ) .
I n  t e r ms  o f  shape t h e  p i t c h e r  seems t o  be f a v o u r e d  by 
t he  Non - C l a s s i c a l  P a i n t e r s ,  w h i l e  t he  r u l e  f o r  t he  C l a s s i ­
c a l  Workshops i s  amphorae.  I t  i s  i n t e r e s t i n g  moreover  t o  
n o t e ,  t h a t  on t h e  t h r e e  exampl es  f rom t h e  P h i l a d e l p h i a  and 
A thens  894 Workshops ,  t h e  g r a z i n g  h o r s e s  occupy o n l y  s ub ­
s i d i a r y  zones o f  d e c o r a t i o n .
D e s p i t e  t h e  f a c t  t h a t  t h e  B i r d s e e d  P a i n t e r  has t o  be 
c r e d i t e d  f o r  t h e  r é i n t r o d u c t i o n  o f  t h e  theme i n  A t t i c  i n  
L G I I ,  t h e  f i r s t  p e r s on  t o  i n t r o d u c e  t h e  theme i n  t h e  Greek 
w o r l d  was t he  Euboean C es no la  P a i n t e r ,  s i n c e  g r a z i n g  h o r s e s  
d e c o r a t e  i n  a c o n t i n u o u s  f r i e z e ,  t h e  b e l l y  o f  h i s  name 
k r a t e r  i n  New York  ( i n v . n o  7 4 . 5 1 . 9 6 5 :  C o l d s t r e a m , 1 9 6 8 , p i - 
3 5 ) .  On a n o t h e r  vase by t he  Ce sn o la  P a i n t e r  , t h e  theme i s  
r e p e a t e d  i n  a p a n e l  ( 7 0 ) .  We saw above t h a t  on t h e  B os to n  
amphora by t h e  B i r d s e e d  P a i n t e r ,  a b i r d  f i l l s  t h e  space
7 0 . Amsterdam 1233 ( k r a t e r )  unknown p r o v e n i e n c e :  C o l d s t r e a m ,  
1968,  8 no 1 0 , p i , l i e .
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b en ea th  t he  h o r s e ;  on t h e  New York  Cesno l a  k r a t e r ,  the  
g r a z i n g  pose o f  t h e  h o r s e  i s  r e p e a t e d  by t h e  b i r d s ,  and 
t o  be more p r e c i s e  by o s t r i c h e s .  As C o l d s t r e a m  has r e ­
marked ( 1 9 7 1 , 2 ) ,  t he  c o m b i n a t i o n  o f  g r a z i n g  h o r s e  and 
g r a z i n g  b i r d  had no p a r a l l e l  i n  G e o m e t r i c  vase p a i n t i n g  
u n t i l  t h e  d i s c o v e r y  o f  a s h er d  on t h e  A c r o p o l i s  o f  P i t h e -  
c u s sa e ,  a p l a c e  w i t h  o b v i o u s  Euboean c o n n e c t i o n s  ( B u c h n e r ,  
p_d_A,3.2. 1969, 99 f i g . 2 7 ) .
G r a z i n g  b i r d s  o r  o s t r i c h e s  a l o n e  a r e  e x t r e m e l y  r a r e  
as an i c o n o g r a p h i e  theme and are  f i r s t  seen i n  L a t e  Geo­
m e t r i c  l a  on an amphora i n  Munich by t h e  D i p y l o n  M a s t e r  
(Munich 6080,  c a t . n o  30) and a p i t c h e r  i n  Würzburg H 5171 
( c a t . n o  3 8 , P L . 4 2 a ) ;  o t h e r w i s e  g r a z i n g  b i r d s  a r e  unknown 
i n  A t t i c a  ( 7 1 ) .  I n  t he  E a r l y  P r o t o a t t i c  p e r i o d ,  g r a z i n g  
b i r d s  become q u i t e  p o p u l a r  and t h e  m a j o r i t y  o f  t h e s e  have 
been a s s o c i a t e d  w i t h  t h e  A n a l a t o s  P a i n t e r  ( 7 2 ) .
From E r e t r i a  t h e r e  i s  a f r a g m e n t  o f  a g r a z i n g  h o r s e  
( o f .  Boar dman , BSA 4 7 , 1 9 5 2 , 6 , p i . 2 A9 ) .  O t h e r  s i t e s  under  
Euboean i n f l u e n c e  i n c l u d e  i n  t h e i r  r e p e r t o i r e  t he  theme 
o f  g r a z i n g  h o r s e :  f rom t h e  l o c a l  p o t t e r y  o f  P i t h e c u s s a e ,  
t h e  theme o c c u r s  on v a r i o u s  vases ( Buchner ,AR 1 7 , 1 9 7 9 , 6 6 f . )  
G r a z i n g  h o r s e s  appear  a l s o  on two vases made i n  E t r u r i a  
by Euboean c r a f t s m e n :  one i s  an oenochoe d e c o r a t e d  w i t h  
two a n t i t h e t i c a l  h o r s e s  (London BM 4 9 . 5 - 1 8 . 8 :  C o l d s t r e a m ,  
1968 i i , 8 8  f i g . 1 )  and t h e  o t h e r  i s  a k r a t e r  f rom V u l c i
7 1 . A t t i c :  Munich 6234 ( c a t . n o  241)  by t he  B i r d s e e d  P a i n t e r .  
N o n - A t t i c :  A r g i v e  M i d d l e  G e o m e t r i c  I I  oenochoe :  C o l d ­
s t r e a m ,  1 9 6 8 , p l . 2 5 h .
7 2 . e . g . A t h e n s  NM313,below t h e  h a n d l e  : Coo k , 1 9 3 5 , p i . 38b ; 
he re  P L .2 8 a .  BM l i d :  C o o k , 1 9 3 5 , p i . 4 2 a .  K a r l s r u h e  B 2678:  
CVA 1 , p i . 5 , 1 .  Agora P 13264:  B r a n n , 1 9 6 2 , no 3 9 6 , p i . 23.  
TTgora P 840:  B r ann ,  1962 no 406,  p i .  23.  B e r l i n  A 19 : C V A 1,
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( 7 3 ) .  C lose  t o o  are  t h e  h o r s e s  on an oenochoe f rom T a r -  
q u i n i i  ( 7 4 ) .  The E a s t e r n  c o l o n y  o f  A1 Mina o f f e r s  an exam­
p l e  t o o  ( 7 5 ) .
From o t h e r  p a r t s  o f  t h e  Greek w o r l d ,  t h e  theme o c c u r s  
on a Nax i an  f r a g m e n t  o f  an amphora (De l o s  1 5 , p i . 5 4 a ,  Bc4) 
and on a neck o f  an amphora f rom De l os  ( D e l o s  15, p i . 3 6 , 8 ) ,  
b o t h  o f  wh i ch  a r e  S u b g e o m e t r i c .
O t h e r  n o n - A t t i c  examples  i n c l u d e  a L a t e  Ge o m e t r i c  
M e l i a n  s t a n d  and an amphora i n  C ambr idge ;  t h e r e  i s  a l s o  
an example  o f  k r a t e r  f r a g m e n t s  f rom Samos and a L a k o n i a n  
f r a g m e n t  f rom S p a r t a  ( 7 6 ) .
A p a r t  f rom t h e  C esno l a  Wo r k s h o p ' s  e x am pl es ,  wh i ch  
are  e a r l y ,  a l l  t h e  o t h e r  n o n - A t t i c  examples  a r e  l a t e ;  t h i s  
f a c t  r e f u t e s  K ü b l e r ' s  t h e o r y  oP a C y c l a d i c  o r i g i n  o f  t h e  
theme ( 7 7 ) .  What c l e a r l y  emerges f rom t he  above a n a l y s i s  
i s  t h a t  t h e  theme o r i g i n a t e d  i n  Euboea,  as i n d i c a t e d  by 
b o t h  t h e  e a r l y  d a t e  and t he  s p her e  o f  i n f l u e n c e . The» A t t i c  
B i r d s e e d  P a i n t e r  seems t o  have p l a y e d  a l e a d i n g  r o l e  i n  
t h e  r é i n t r o d u c t i o n  o f  t h i s  i c o n o g r a p h i e  theme i n  t h e  A t t i c  
r e p e r t o i r e ,  as we saw had happened w i t h  t h e  i n t r o d u c t i o n
p i . 9 f i g . 4;  T o r o n t o  9 1 9 . 5 . 1 8 :  R o b i n s o n - H a r c u m - I l i f f e , 
1 9 3 0 , no 1 1 3 , p i . 8.  O t h e r  p a i n t e r s :  V l a s t o s  C o l l e c t i o n :  
f e n e s t r a t e d  s t a n d  by t h e  Mesogeia  P a i n t e r :  C o o k , 1947, 
142 f i g . 3;  Agora P 4352:  B r a n n , 1962, no 407,  p i . 23;  
Agora P 1764:  B r a n n , 1 9 6 2 , no 4 8 2 , p i . 29;  Ker ame i kos  1158 
K ü b l e r , 1 9 7 0 , p i . 4;  B u f f a l o - A l b r i g h t  Knox A r t  G a l l e r y :  
AJA 7 8 , 1 9 7 4 , p i .  15.
7 3 . La R o c c a , " C r a t e r i  i n  a r g i l l a  f i g u l i n a  d e l  Ge om. r ecen te  
i n  V u l c i " Me f r  90,  1978, 4 9 3 - 4 9 6 ,  f i g s . 2 0 - 2 3 .
74.  C o l d s t r e a m , i 968 i i , 8 8  n . 3 6 ;  o f .  a l s o  G. B u c h n e r , MA
I I I , 1 9 6 9 , p i . 27.
75.  C. M. R o b e r t s o n  , "The e x c a v a t i o n s  o f  A1 Mi na ,  S u e i d i a
I V ,  The E a r l y  Greek Vases"  OHS 6 0 , 1 9 4 0 , 4  f i g . 2.
76.  M e l i a n : Würzburg U . I . 1953 ( s t a n d  f rom P i r e u s  by t h e  
R o t t i e r s  P a i n t e r ) : C o l d s t r e a m , 1968,182 no 14; Samian:  
Boardman,B_S_A 4 7 , 1 9 5 2 , 6 , p i . 2 , p i . 4;  A_M 5 8 , 1 9 3 3 , f i g s . 4 0 -  
41 , p i . 4 8 , 8 ;  " L a k o n i a n :  B_S_A 48 , 1926-27 , 52 f i g . I f .
77.  K ü b l e r , 1 9 7 0 , : "das  B i l d  des wedende P f e r d e s  1 s t  a l s
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o f  t h e  theme o f  " R i d e r "  ( o f .  above S e c t i o n  A . " R i d e r s " ) .
I n  o t h e r  media and namely on t h e  g o l d b a n d s ,  t he  h or se  
d e s p i t e  i t s  f r e q u e n t  a ppear ance  i s  n e v e r  f ound  i n  t h e  sp e­
c i f i c  a t t i t u d e  o f  g r a z i n g .
B e f o r e  t u r n i n g  t o  p o s s i b l e  O r i e n t a l  p r o t o t y p e s  f o r  
t h e  theme o f  g r a z i n g  h o r s e ,  ment ion s h o u l d  be made i n  p a s s ­
i n g  o f  a Mycenaean k r a t e r  f r a g m e n t ,  w i t h  a h o r s e  o r  donkey 
n i b b l i n g  a f l o w e r  ( A t h e n s  NM 1303: K a r a g e o r g h i s - V e r m e u l e , 
1982,216 X 2 7 ) .
U n l i k e  t h e  g r a z i n g  deer  f o r  wh i ch  O r i e n t a l  p r o t o t y p e s  
c o u l d  be found  ( o f .  C h a p t e r  I , S e c t i o n  B . " D e e r " ) ,  t h e  
g r a z i n g  h o r s e  does n o t  seem t o  have been p o p u l a r  i n  Near 
E a s t e r n  i c o n o g r a p h y .  Two s i l v e r  bowl s  f r om Cyprus  i n  t he  
M e t r o p o l i t a n  Museum New Y o r k ,  i n c l u d e  among o t h e r  themes 
t h e  g r a z i n g  h o r s e  ( 7 8 ) .  Bu t  as B o r e l l  remarks ( 1 9 7 8 , 8 4 f f . )  
t h e  b owl s  found  i n  Cyprus  c a n n o t  be d a t ed  e x a c t l y ,  b u t  be­
l o n g  t o  t h e  p e r i o d  between t h e  l a t e  e i g h t h  c e n t u r y  and t h e  
s i x t h ,  s o ,  f o r  t h e  p r e s e n t  s t u d y ,  o f f e r  no c l u e s .
D u r i n g  t h e  s e v e n t h  c e n t u r y ,  g r a z i n g  h o r s e s  c o n t i n u e  
t o  be r e p r e s e n t e d  on p o t t e r y  ( T a b l e  3 1 ) .  From Xoburgo i n  
Tenos,  a r e l i e f  p i t h o s  r e p r e s e n t s  a f r i e z e  o f  g r a z i n g  
h o r s e s  a r ound  t h e  body ( S c h a f e r , 1957,  T12;  PAE 1 9 5 2 , 5 3 6 f f .  
f i g . 7 ) .
Ganzes i n s e l g r i e c h i s c h e r  H e r k u n f t " ,  b u t  c f .  a l s o  B r o c k ,  
BSA 4 4 , 1 9 4 9 , 7 8  n .6 : " g r a z i n g  h o r s e s  a r e  r a r e  i n  C y c l a d i c  
b e f o r e  L a t e  M e l i a n " .
78.  New York  M e t r o p o l i t a n  Museum Cesno l a  C o l l e c t i o n  4554:
Gj e r s t a d , 1 9 4 6 , p i . V I I = C y p r o - P h o e n i c i a n  I I ;  B o r e l l , 1978,
Or 64;  and New York  4553:  G j e r s t a d ,  1 9 4 6 , p i . X V ;  B o r e l l ,  
1 9 7 8 , Or 70.
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TABLE 31 
GRAZI NG HORSES EPA 
London A 470 ( l i d )  : B r o k a w , 1 9 6 3 , p i . 3 5 , 2  ; A n a l a t o s
P a i n t e r .
New York  21 8 8 . 18  (amphora)  ; Hampe, 1 960 ,42 f i g . 25;  Passas
P a i n t e r .  PLATE 29b.
Würzburg H 4998 ( amphora)  : CVA 1 , p i .16 ; K ü b l e r , 1 97 0 ,
595 no 170.
Reading ( h y d r i a )  : CVA 1 , p 1 . 8  , 8 .
Ker ame i ko s  302 ( f e n e s t r a t e d  s t a n d )  : K ü b l e r , 1 9 5 4 , p i .126
Agora P 24032 ( amphora)  : B r a n n , 1 9 6 2 , no 415 p i . 2 4 ; Kü­
b l e r ,  1 9 7 0 , no 249.
B e r l i n  A 16 ( k r a t e r  ) :  CVA 1 , p i . 7 , 2  ; 8 , 1 .
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E . RUNNING DOGS
The a n c i e n t  Greek dogs d i d  n o t  l o o k  a n y t h i n g  l i k e  the  
f l o p - e a r e d ,  s a d - ey e d  c r e a t u r e s  we c a l l  dogs t o d a y ;  i n d e e d  
n o t h i n g  o f  t he  s o r t  can be found i n  e i t h e r  l a t e r  Greek or  
Roman a r t .  V a r i o u s  b r eed s  e x i s t e d  a l r e a d y  i n  a n t i q u i t y  and 
O t t o  K e l l e r  (7 9 )  d i s t i n g u i s h e d  a l l  t he  dogs o f  t he  C l a s s i ­
c a l  p e r i o d  i n t o  f i v e  g r o u p s .  Dogs a l r e a d y  formed p a r t  o f  
t he  Mycenaean i c o n o g r a p h y ,  b u t  by t h e  G e o m e t r i c  p e r i o d  t h e y  
are  t o o  s c h e m a t i c a l l y  drawn t o  a l l o w  t h e  i d e n t i f i c a t i o n  o f  
a p a r t i c u l a r  b r e e d .
The i c o n o g r a p h i e  theme o f  r u n n i n g  dogs i s  c l o s e l y  c on ­
n e c t e d  w i t h  t h e  h u n t i n g  s c e ne s ,  b u t  t he  l a t t e r  w i l l  be ana­
l y s e d  w i t h  t h e  workshop g r oup  t o  wh i ch  some o f  them b e l on g  
( i . e .  The Hunt  Group)  and w i l l  be t r e a t e d  s e p a r a t e l y  i n  
C h a p t e r  I I I .
Runn i ng  dogs are  an i c o n o g r a p h i e  i n n o v a t i o n  o f  t h e  
L G I I  p e r i o d ,  u n l i k e  o t h e r  a n i m a l  f r i e z e s  a n a l y s e d  i n  Chap­
t e r  I .  The t w e n t y  n i n e  vases on wh i ch  t h e  theme o c c u r s  
( T a b l e  32)  b e l o n g  b o t h  t o  t h e  C l a s s i c a l  and t h e  n o n - C l a s s i -  
c a l  A t h e n i a n  w or k s h o ps .  Most  examples  f rom t h e  C l a s s i c a l  
Workshops b e l o n g  t o  t h e  Workshop o f  A thens  894 and are  
s u b s i d i a r y  d e c o r a t i v e  f r i e z e s  r u n n i n g  a r ound  t h e  s h o u l d e r  
( e . g . K a r l s r u h e  6 0 / 1 2 ,  c a t . n o  177; B a l t i m o r e  4 8 . 2 2 3 1 ,  c a t .  
no 1 6 5 , PL . 2 3 a )  o r  t he  l o w e r  body ( e . g .  L ou v r e  CA 3 4 6 8 , c a t .  
183; Ke r ame i ko s  1371, c a t . n o  171) o f  t he  n e c k - a m p h o r a e . 
These f r i e z e s  can be i d e n t i c a l  t o  t h e  h u n t i n g  scenes f rom 
t h e  same Workshop ( e . g .  C l e v e l a n d  1 9 2 7 . 2 7 . 6 , c a t . n o  1 6 4 , PL.
7 9 . O t t o  K e l l e r ,  Di e  A n t i k e  T i e r w e l t , 1 90 9 .
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TABLE 32
RUNNING DOGS L G I I
R e p r e s e n t a t i o n C a t . No Workshop Shape
MFA Hous ton 147 P h i l a d e l p h i a Amphora PL.22a
Mannheim G 170 156 Athens 894 Amphora P I . 5 a
Athens 157 Athens 894 Amphora
London M ar k e t  
Swiss  M a r k e t  













B a l t i m o r e  48.2231 165 Athens 894 Amphora PLS.4d
Ker ame i ko s  1371 171 Athens 894 Amphora
K a r l s r u h e  6 0 /1 2 177 Athens 894 Amphora
P a r i s  M a r ke t 182 Athens 894 Amphora
Lo uv re  CA 3468 183 Athens 894 Amphora
Ker ame i ko s  1356 217 Athens 894 Oenochoe PL.27b
Copenhagen 2680 317 T h o r i k o s Amphora PL. 12a
Ke ra me i ko s  1236 324 Athens 897 Amphora
Athens  NM 17514 326 Athens 897 Amphora
Athens NM 17519 329 Athens 897 Amphora
S t o c k h o l m  NM 1741 378 9 Amphora
Agora P 21440 384 ? Amphora
Agora P 22440 386 ? K r a t e r
The o n l y  f i g u r e d  zone
Athens NM 897 319 Athens 897 Amphora
L ouvr e  CA 1789 320 Athens 897 Amphora
Base l  M a r k e t 321 Athens 897 Amphora
Bonn 15 330 Athens 897 Spout ed k r a t e r
Agora P 22715 33 1 Athens 897 Spout ed k r a t e r
Agora P 20730 338 Athens 897 Oenochoe
Agora P 22430 396 Athens 897 Oenochoe
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TABLE 32 ( c o n t . )
R e p r e s e n t a t i o n C a t . n o Workshop Shape
S a r a j e v o  Museum 1 447 9 K a n t h a r o s
B r a u r o n  Museum I 451 9 K a n t h a r o s
T üb ing en  S . 10/1464 i 470 ? Oenochoe f r .
Jumping Dogs
Ex V l a s t o s  C o l l . 1 433 
i •
Skyphos
Ker amei kos  4363 _ ? B o r e l l , 1 9 7 8 , 7  nc
224
21a) e x c e p t  t h a t  t he  ha r e  o r  f o x ,  t h e  u s u a l  a n i m a l  p u r ­
sued by t h e  dogs,  has been o m i t t e d .
U n l i k e  t h e  examples f rom t h e  C l a s s i c a l  Workshops,  
where r u n n i n g  dogs are  o n l y  p a r t  o f  t h e  i c o n o g r a p h i e  themes 
r e p r e s e n t e d  on t h e  vase ,  on t he  N o n - C l a s s i c a l  vases t h e y ,  
a c q u i r e  a g r e a t e r  s i g n i f i c a n c e  s i n c e  t h e y  a r e  f r e q u e n t l y  
t h e  o n l y  f i g u r e d  zone o f  t h e  vase ( T a b l e  3 2 ) .  Seven exam­
p l e s  come f rom t h e  Workshop o f  A thens  897 and t h e y  d e c o r a t e  
n o t  j u s t  n e c k - a m p h o r a e , b u t  a l s o  o t h e r  shapes such as one-  
p i e c e  oenochoae and k r a t e r s .
The r u n n i n g  dogs on a l l  t h e  L G I I  v a s e s ,  show l i t t l e  
i c o n o g r a p h i e  v a r i a t i o n ;  t h e y  a re  s c h e m a t i c a l l y  drawn and 
a l l  f o u r  l e g s  a re  shown.  W i t h i n  t h e  Workshop o f  A thens 
897,  t h e  two l e a d i n g  h ands ,  t h e  Empedocles P a i n t e r  and 
t he  P a i n t e r  o f  A thens  897,  p a i n t  d i s t i n c t l y  d i f f e r e n t  
t y p e s  o f  dog,  t h e  Empedoc les P a i n t e r ' s  b e i n g  s l i m m e r  and 
more g r a c e f u l ,  w h i l e  t h o s e  by t h e  P a i n t e r  o f  A thens 897,  
w i t h  a much h e a v i e r  l o o k ,  c l o s e l y  r e s emb l e  t h e  dogs o f  
the  C l a s s i c a l  Workshops ( C o l d s t r e a m , 1 9 6 8 , 6 2 ) .
There  a r e  however  two r e p r e s e n t a t i o n s  o f  a dog i n  
L G l l ,  n e i t h e r  i n  t h e  f i x e d  t y p e  o f  r u n n i n g ,  no r  i n  a r e ­
p e t i t i v e  d e c o r a t i v e  f r i e z e ,  b u t  j u m p i n g  and i n s e r t e d  i n  a 
f r i e z e  o f  s t r i d i n g  h o r s e s  and d e c o r a t i n g  t h e  i n t e r i o r  o f  a 
s k y p h o s ,  wh ic h  once b e l o n g e d  t o  t h e  V l a s t o s  C o l l e c t i o n  ( c a t ,  
no 4 3 3 ) .  The f r a g m e n t a r y  skyphos K er ame i ko s  4363 shows a 
dog i n  a s i m i l a r  a t t i t u d e  ( B o r e l l , 1 9 7 8 , 7  no 17) .
O u t s i d e  A t t i c a  t h e  dog i s  o n l y  r a r e l y  r e p r e s e n t e d :  i n  
A r g i v e  p o t t e r y  a l l  t h e  e v i d e n c e  i s  v e r y  f r a g m e n t a r y  and 
amb iguous ,  so i t  i s  i m p o s s i b l e  t o  draw any c o n c l u s i o n s
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a bo u t  i t s  f u n c t i o n  or  c h a r a c t e r  ( 8 0 ) .  I n  B o e o t i a n  Geo­
m e t r i c  dogs are  a lways  p a r t  o f  t h e  h u n t i n g  s c en es .  So i t  
seems f rom t h e  e v i d e n c e  t h a t  t he  r u n n i n g  dog i s  a L a t e  
G e o m e t r i c  I I  A t t i c  i n n o v a t i o n  o f  a p u r e l y  d e c o r a t i v e  ch a ­
r a c t e r  and t he  i d e a  must  have o r i g i n a t e d  f rom t he  c on te m­
p o r a r y  h u n t i n g  s ce nes .
By t h e  E a r l y  P r o t o a t t i c  p e r i o d  a l t h o u g h  t h e  theme 
c o n t i n u e s  t o  be r e p r e s e n t e d  on a c o u p l e  o f  v ase s ,  t h e r e  
are  some n o t i c e a b l e  changes :  f i r s t  o f  a l l ,  dogs can now be 
shown as t w o - l e g g e d  ( e . g .  t h e  dogs o f  t h e  two h u n t i n g  
scenes on t he  O x f o r d  1933.18 amphora : D a v i s o n , 1 9 6 1 , f i g . 5 4 )  
and i n s t e a d  o f  t h e  f i x e d  a t t i t u d e  o f  r u n n i n g ,  dogs can be 
shown i n  a c o n t i n u o u s  f r i e z e  as s t r i d i n g  ( 8 1 ) .  Running dogs 
appear  a l s o  on P r o t o c o r i n t h i a n  vase p a i n t i n g  a t  t he  t i m e  
o f  t h e  t r a n s i t i o n  f rom E a r l y  t o  t he  M i d d l e  s t y l e  ( J o h an s en ,  
1 9 2 3 , p i . 43:  C o l d s t r e a m , 1977, p i . 5 6 c ) .
F . F R I E ZE OF BUL LS/ S I NGLE BULL/COWS
The b u l l  o r  cow i s  an a n i m a l  wh i ch  f i r s t  makes i t s  
a p pe ar ance  i n  A t t i c  i c o n o g r a p h y  i n  t he  L a t e  G e o m e t r i c  I I  
p e r i o d  and i s  e x e m p l i f i e d  by e i g h t  examples  ( T a b l e  3 3 ) .  As 
was n o t e d  by W e l l s  ( 1 9 8 0 , 5 6  n . 6 , 4 0 )  " b u l l s  a r e  common i n  
Mycenaean b u t  r a r e  i n  G e o m e t r i c  a r t " .  Of  t h e  e i g h t  examples 
l i s t e d  h e r e ,  f i v e  are  fo un d  on s k y p h o i ,  t h e  r e m a i n i n g  t h r e e  
b e i n g  two amphorae and a s p o u t e d  k r a t e r .  Of t h e  s k y p h o i , t w o
8 0 . P a y n e , 1 9 4 0 , p i . 1 5 , 5 :  t h e  a n i m a l  i s  m e n t i o n e d  as a h i n d ;  
C o u r b i n , 1 9 6 6 , p i . 144.
8 1 . Mainz U n i v e r s i t a t  153: Hampe,1960, k r a t e r  A , Passas 
P a i n t e r  , p i . 8 , 9 , 1 0 , 1 1  ; Mainz U n i v s e r s i t a t  154: Hampe, 
1 9 6 0 , k r a t e r  B , Passas P a i n t e r , p i . 1 4 , 2 0 , 2 7  f i g . 11; London 
A 471:  oenochoe :  Hampe,1960, N P a i n t e r  36 N 8 f i g . 28.  
For  O r i e n t a l  dogs o f .  B a r n e t t , 1 9 5 7 , 6 9 - 7 0  on an i v o r y  




R e p r e s e n t a t i o n Cat .No Workshop Shape
L GI I
S t o c k h o l m  MM 1976.11 153 Athens  894 Amphora PL.21b
Athens  NM 13038 227 B i r d s e e d Skyphos
E d i n b u r g h  1956.422 229 B i r d s e e d Skyphos PL.43a
K e ra me i ko s  1319 353 Keramei kos Skyphos PL.6b
Agora P 21440 384
1314
9 Amphora
Agora P 22440 38 6 7 Spouted k r a t e r
A thens  NM 14475 432 ? Skyphos
B a s l e  P r i v a t e  C o l l . 431 7 Skyphos
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belong to the B i r d s e e d  Workshop and one t o  t h e  P a i n t e r  o f  
K e r ame i ko s  1314. The r e m a i n i n g  two s k y p h o i  c a n n o t  be a s ­
c r i b e d  t o  a s p e c i f i c  wor ks ho p ,  w h i l e  t h e  S t o c k h o l m  am­
phor a  ( c a t . n o  1 5 3 , P L . 2 1b )  has been a s c r i b e d  by W e l l s  
( 1 9 8 0 , 5 3 f f . )  t o  t h e  S t o c k h o l m P a i n t e r  o f  t h e  A thens  894 
Workshop.  The two Agora vases a r e  c l o s e  t o  t h e  s t y l e  o f  
t h e  A t he ns  894 Workshop.
The e a r l i e s t  examples  are  t h e  A thens  NM 13038 and t he  
K e r am ei ko s  1319 s k y p h o i .  The Ker amei kos  vase ( c a t . n o  353,  
P L . 6 b )  i s  t h e  o n l y  example where a b u l l ,  i n t e r r ^ u p t i n g  a 
f r i e z e  o f  g r a z i n g  d e e r ,  d e c o r a t e s  t h e  e x t e r i o r .  The b u l l  
o f  t h e  A thens  NM 13038 skyphos  ( c a t . n o  2 2 7 ) ,  on t h e  o t h e r  
hand,  i s  p a r t  o f  t h e  i n t e r i o r  f r i e z e  i n c l u d i n g  r i d e r s  and 
a D i p y l o n  w a r r i o r  between two h o r s e s  ( o f .  C h a p t e r  I I , S e c ­
t i o n  A and C h a p t e r  I I I  "The C o n c e n t r i c  C i r c l e  G r o u p " ) .
The b u l l  o f  t h i s  skyphos  i s  a mass i ve  c r e a t u r e  w i t h  a 
huge r e s e r v e d  eye and two h o r ns  wh i ch  fo rm t h e  shape o f  
a bow; t h e  t a i l  i s  r e n d e r e d  as a v e r t i c a l  z i g - z a g  l i n e .
The o t h e r  skyphos  by t h e  B i r d s e e d  P a i n t e r  ( E d i n b u r g h  
1 9 5 6 . 4 2 2 , c a t . n o  2 2 9 , P L .4 3 a )  r e p r e s e n t s  cows a n t i t h e t i c a l l y  
composed and f o r m i n g  p a r t  o f  a f r i e z e  i n c l u d i n g  a l i o n  and 
a p a n t h e r .  The cows have t h e i r  heads ,  s h o u l d e r s  and p a r t s  
o f  t h e i r  backs c r o s s - h a t c h e d  and t h e i r  s m a l l  h o r ns  c u r v e  
i n w a r d l y ,  o v e r l a p p i n g  t h e  b o r d e r  o f  t he  s k y p h o s .  The i n ­
t e r i o r  o f  t h e  A thens  NM 14475 skyphos  ( c a t . n o  4 3 2 , PL .3 8b )  
has f o u r  s y m m e t r i c a l l y  a r r a n g e d  b u l l s  w i t h  r e s e r v e d  eyes 
and t a i l s  r e n d e r e d  as a v e r t i c a l  z i g - z a g  l i n e .  The h o rn s  
a r e  n o t  b ow- shaped ,  b u t  a re  r e p r e s e n t e d  as a l i n e  r u n n i n g  
h o r i z o n t a l l y  a t  t h e  t o p  o f  t h e  head.  The i n t e r i o r  f r i e z e
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a l s o  i n c l u d e s  two l i o n s  w i t h  a s m a l l  man between them 
( o f .  C ha p t e r  1 1 , S e c t i o n  B "Man and L i o n s " ) .  F i n a l l y  t he  
Ba s le  skyphos ( c a t . n o  4 3 1 , P L . 4 3 b ) ,  has o n l y  t h r e e  cows 
d e c o r a t i n g  t h e  i n t e r i o r ;  t h e i r  r e c t a n g u l a r  heads r e se mb le  
t ho s e  o f  t h e  E d i n b u r g h  skyphos  and a r e  drawn i n  o u t l i n e .  
T h e i r  t a i l s  a r e  r e n d e r e d  as v e r t i c a l  z i g - z a g  l i n e s  w h i l e  
o n l y  one horn  i s  r e p r e s e n t e d ,  p r o j e c t i n g  i n  f r o n t  o f  t he  
h e a d .
On t h e  S t o c k h o l m  amphora ( c a t . n o  1 5 3 , P L . 21 b)  a f r i e z e  
o f  b u l l s  d e c o r a t e s  t h e  l o w e r  zone o f  t h e  body .  The o t h e r  
f i g u r e d  scenes o f  t h e  vase i n c l u d e  a f r i e z e  o f  w a r r i o r s  on 
t h e  neck ( T a b l e  20)  and a c h a r i o t  f r i e z e  w i t h  s h i e l d l e s s  
c h a r i o t e e r  ( T a b l e  15) on t h e  main zone o f  t h e  body .  W e l l s  
(1 980 )  i n t e r p r e t e d  t h e  f r i e z e  o f  b u l l s  as h a v i n g  a f u n e r ­
a r y  s i g n i f i c a n c e  and t h a t  t h e s e  a n i m a l s  were i n t e n d e d  f o r  
f u n e r a r y  s a c r i f i c e ;  she s t rengthens  he r  p o i n t  by i d e n t i f y i n g  
t h e  s o - c a l l e d  d o u b l e  axe f i l l i n g  m o t i f  w i t h  t h e  s a c r i f i c i a l  
axe .  I  p r e f e r ,  h owever ,  t o  see t h e s e  b u l l s  as h a v i n g  a p u r e ­
l y  d e c o r a t i v e  c h a r a c t e r  i n  t h e  manner o f  o t h e r  a n i m a l  
f r i e z e s ,  wh i ch  as we have seen a r e  so f r e q u e n t  i n  L a t e  Geo­
m e t r i c  a r t .  On t h e  Agora P 21440 vase ( c a t . n o  384)  a h e l -  
meted f i g u r e  i s  l e a d i n g  a b u l l .  Dunbab in  ( 1 9 5 7 , 8 3 - 8 4 ) i n t e r ­
p r e t s  t h e  r e p r e s e n t a t i o n  as a c a t t l e  r u s t l i n g  scene s i m i l a r  
t o  t h e  one wh i ch  o c c u r s  i n  I l i a d  X I , 6 6 7 f f .
The i c o n o g r a p h i e  r e p r e s e n t a t i o n  o f  t h e s e  b u l l s  or  
cows c l e a r l y  d e r i v e s  f rom Near  E a s t e r n  p r o t o t y p e s .  These 
Eastern examples  go back as e a r l y  as t h e  t h i r d  m i l l e n i u m  ,
B.C.  ( e . g .  l i m e s t o n e  bowl  f rom S o u t h e r n  M e s o p o t a m i a , 3 1 0 0 -  
2900 B . C . :  The Joseph Ter nbach  C o l l e c t i o n , I s r a e l , 19 81 ,
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no 1 3 ) .
From t h e  I r o n  Age,  S y r o - P h o e n i c i a n  b u l l s  appear  f r e ­
q u e n t l y  on i v o r y  and e s p e c i a l l y  on t h e  m e t a l  b o w l s ,  some 
o f  wh i ch  were fo un d  i n  Greece ( e . g .  O l ymp i a  B r 8 5 5 5 : B o -  
r e l l , 1978,58 f i g . 8;  Ke ra me i ko s  M5: B o r e l l , 1 9 7 8 , 5 6  f i g . 7 ) ,  
w h e t h e r  s t r i d i n g  one b e h i n d  t h e  o t h e r  o r  w he t he r  a n t i t h e t ­
i c a l l y  composed ( B o r e l l , 1978,57 n . 1 2 1 ) .  Two r e c e n t l y  pub ­
l i s h e d  S y r o - P h o e n i c i a n  b u 1 1 - b o w l s  can now be added t o  t h e  
l i s t  o f  m e t a l  b owl s  ( 8 2 ) .  The main d e c o r a t i o n  o f  t h e s e  
bowl s  c o n s i s t s  o f  c o n c e n t r i c  f r i e z e s  o f  b o v i n e  a n i m a l s  i n  
p r o c e s s i o n .  The Geneva bowl  ( P L . 4 2 b )  c o n s i s t s  o f  two c o n ­
c e n t r i c  a n i m a l  f r e e z e s :  i n  t he  o u t e r  f r i e z e  f i v e  b u l l s  
a re  r e p r e s e n t e d  w a l k i n g ,  w h i l e  i n  t h e  i n n e r  one t h e r e  a re  
f o u r  cows each s u c k l i n g  a c a l f  ( 8 3 ) .  The B r i t i s h  Museum 
bowl  i s  b a d l y  p r e s e r v e d  b u t  has a l s o  two a n i m a l  f r i e z e s  
s i m i l a r  t o  t h o s e  o f  t h e  Geneva b o w l .  The Near  E a s t e r n  r e ­
p r e s e n t a t i o n s  r e n d e r  o n l y  one ho rn  b u t  t h e  g e n e r a l  scheme 
and e s p e c i a l l y  t h e  c l o s e  c o n n e c t i o n  between t h e  m e t a l  
b ow l s  and t h e  s k y p h o i  s u g g e s t s  a d i r e c t  i c o n o g r a p h i e  b o r ­
r o w i n g .
B e f o r e  e n d i n g  t h i s  s e c t i o n  on b u l l s / c o w s ,  i t  s h o u l d  
be m e n t i o n e d  t h a t  a p a r t  f rom vase p a i n t i n g ,  b u l l s  a re  o f t e n  
r e p r e s e n t e d  i n  t h r e e - d i m e n s i o n a l  a r t .  I n  f a c t ,  t hough  
b u l l s  a r e  r a r e  i n  vase p a i n t i n g  t h e y  a re  f r e q u e n t  i n  m i n o r
8 2 . George O r t i z  C o l l e c t i o n  Geneva:  F a l s o n e , 1 9 8 5 , 1 3 1 - 1 4 2 ,  
p i s . X X I - X X I I I  ; B r i t i s h  Museum 13471 1: F a l s o n e , 1 9 8 5 , f i g .  
1 p l . X X I V a ;  o f .  a l s o  B a r n e t t ,  "The Nimrud bowl s  i n  t h e  
B r i t i s h  Museum" R i v i s t a  d i  S t u d i  F e n i c i  2 , 1 9 7 4 ,  l l f f .  
p l s . 3 - 7 a  who d i s c u s s e s  most  o f  t h e  b u l l  b o w l s .
8 3 . For  t h e  theme oF a h o r s e  s u c k l i n g  a young i n  A t t i c  i c o ­
n ogr ap hy  o f .  above p . 216 and n . 69.
230
a r t .  S t a t u e t t e s  o f  b u l l s  have been f ound  i n  a number o f  
s a n c t u a r i e s  ( 84 )  and i n  l a r g e  q u a n t i t i e s  a t  O l y m p i a .  The 
O l ymp i a  b r o nz e  b u l l  f i g u r i n e s  can be d a t ed  as e a r l y  as 
t h e  l a t e  t e n t h  c e n t u r y  B.C.  ( 8 5 ) ,  w h i l e  t h e  t e r r a c o t t a  
s t a t u e t t e  o f  a b u l l  i n  Bonn ( 86)  b e l o n g s  a l s o  t o  t he  L a t e  
P r o t o g e o m e t r i c  p e r i o d .  The d i f f e r e n t  s t y l e s  r e c o g n i s e d  a t  
O ly mp ia  show t h a t  b o t h  l o c a l  c r a f t s m e n  and a r t i s a n s  f rom 
o t h e r  m a j o r  w o r k i n g  c e n t r e s  were a c t i v e  t h e r e  ( 8 7 ) .
To sum up we may c o n c l u d e  t h a t  t h e  b u l l s  on vase 
p a i n t i n g  were c o p i e d  f rom t h e  Near  Eas t  and t h a t  t h e  t r a n s ­
f e r  f rom m e t a l  bowl  t o  c l a y  skyphos  was d i r e c t .  The B i r d ­
seed P a i n t e r ' s  r o l e  seems y e t  a g a i n  t o  have been i m p o r t a n t  
and d e s p i t e  t h e  f a c t  t h a t  b u l l s  may be i n s e r t e d  i n  a f r i e z e  
i n c l u d i n g  o t h e r  i c o n o g r a p h i e  themes,  i t s  o c c u r r e n c e  i n  a 
c o n t i n u o u s  f r i e z e  s t r e n g t h e n s  an i n t e r p r e t a t i o n  i n  f a v o u r  
o f  i t s  d e c o r a t i v e  c h a r a c t e r ,  i n  l i n e  w i t h  a l l  t h e  o th e r -  
L a t e  G e o m e t r i c  a n i m a l  f r i e z e s .  The theme o f  a b u l l  com­
p l e t e l y  d i s a p p e a r s  i n  E a r l y  P r o t o a t t i c .  The t h r e e - d i m e n ­
s i o n a l  G e o m e t r i c  b u l l s  on t h e  o t h e r  hand seem t o  b e l o n g  t o  
a t r a d i t i o n  wh i ch  goes back much e a r l i e r  ( C a r t e r , 1 9 7 2 , 3 1 f f . )
8 4 . From t h e  Dictaeoa\  Cave i n  C r e t e  : BSA 6, 1 8 9 9 - 1 9 0 0 , 1 0 8 , f i g .  
39;  From Thebes,  t he  K a b i r i o n  S a n c t u a r y :  S c h m a l t z , 1980,
11 f f . 9 8 f f . , c a t . n o s  1 - 6 8 , p i s . 1 , 2 ; 6 9 - 1 2 6 , p l s . 3 , , 4 , 5 , .
From Samos Heraeum: O h l y ,  A_M 6 5 , 1 9 4 0 , 9 0 f f .  p i s . 5 7 - 5 9 .
8 5 . H e i l m e y e r , 1 9 7 9 , 5 4 f f . p l . 1 4  nos 8 0 - 9 1 .
8 6 .Himmelmann , A_A 1 9 7 4 , 5 5 0 f f . f i g s .  10-12 .
8 7 . A r g i v e  Workshop:  H e i l m e y e r , 1 9 7 9 , p l s . 1 5 , 1 6 , 1 8 , 1 9 , 2 0 , 2 6 ,  
27;  A r g i v e - O l y m p i a n  W o r k s h o p : i d . , p i s . 3 0 , 3 1 - 3 3 , 3 5 , 4 6 - 4 9 ;  
O l ymp ia n  w i t h  C o r i n t h i a n  i n f l u e n c e : i d . , p i . 50;  L a k o n i a n  
workshop  : i d . , p i s . 6 8 - 7 0 ;  O l ymp ian  Workshop:  i d . , p i s . 79,  
8 1 - 8 3 , 8 5 , 9 1 - 9 8 .  o f .  a l s o  The Joseph Ternbach  C o l l e c t i o n  
_I_s_r_a_e_l, 198 1 , no 143; Museum o f  F i n e  A r t s  Bos ton  : Hof  fmann , 
1971,147 nos 6 6 , 6 8 .
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F_ANTASTIC ANIMALS
One o f  t h e  most  s t r i k i n g  i n n o v a t i o n s  o f  t he  L a t e  
G e o me t r i c  I I  p e r i o d ,  i s  t h e  i n t r o d u c t i o n  o f  f a n t a s t i c  a n i ­
mals i n  t h e  r e p e r t o i r e ;  t h e s e  i n c l u d e  c e n t a u r s ,  a u n i q u e  
example o f  what  i s  t h o u g h t  t o  be an e a r l y  s p h i n x  and winged 
g o a t s .  Winged h o r s e s  and d o u b l e  a n i m a l s  o c c u r  o n l y  i n  E a r l y  
P r o t o a t t i c .  Most  o f  t h e s e  f a n t a s t i c  a n i m a l s  have,  as we 
s h a l l  see ,  t h e i r  o r i g i n s  i n  t h e  i c o n o g r a p h y  o f  t h e  Near 
Ea s t .  On ly  t h e  c e n t a u r  i s  an e x c e p t i o n  s i n c e  a Greek o r i g i n  
seems t h e  most  p r o b a b l e .
G.CENTAURS
C e n t a u r s  were f i r m l y  e s t a b l i s h e d  i n  t he  r e p e r t o i r e  
o f  g o l d b a n d s ,  b r o n z e s ,  s e a l s  and vase p a i n t i n g  by t he  L G I I  
p e r i o d  and b e l o n g  t o  t h e  o l d e s t  Greek m y t h i c a l  c r e a t u r e s .  
For t h e  Gr e ek s ,  c e n t a u r s  a re  r e p r e s e n t a t i v e  o f  w i l d  l i f e ,  
a n ima l  d e s i r e s  and b a r b a r i s m ;  t h e y  a r e  l u s t f u l  and o ve r  
fond o f  w i n e ,  w h i l e  a c c o r d i n g  t o  t r a d i t i o n  t h e y  l i v e d  i n  
the woods o f  E l i s , ,  A r c a d i a  and T h e s s a l y ,  e s p e c i a l l y  Mount 
P e l i o n .  i n  t h e  I l i a d  t h e y  a re  d e s c r i b e d  as w i l d  b e a s t s  
I l i a d  1 , 26 6  cpriPoCv o p e o K w o  l  o l v  ; I I , 742 (pppaq A a x v n s v i a p )  w h i l e  
t h e i r  f i g h t  a g i a n s t  t h e  L a p i t h s ,  d u r i n g  P e r i t h o o s  m a r r i a g e  
i s  famous ( I l i a d  l l , 7 4 2 f f .  Odyssey 2 1 , 2 9 5 f f . ) .  The myth 
o f  H e r a k l e s  ' f i g h t  w i t h  t h e  c e n t a u r  P h o l o s  t o o k  p l a c e  on 
Mount P e l i o n .  I n d i v i d u a l  c e n t a u r s  have myths o f  t h e i r  own: 
Nessos c a r r i e d  D e i a n i r a  a c r o s s  t h e  r i v e r  Euenus and t he n  
a t t e m p t e d  t o  rape  he r  b u t  was k i l l e d  by H e r a k l e s .  C h e i r o n  
was t h e  t e a c h e r  o f  h e r oe s  and was w e l l  v e r s e d  i n  a r t s  and 
medec ine:  he was wounded by a p o i s e n e d  a r r o w  wh i ch  b e l o ng ed  
to H e r a k l e s :  t h e  p a i n  was so u n b e a r a b l e  t h a t  he exchanged
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i t  f o r  h i s  i m m o r t a l i t y  ( 8 8 ) .
C e n t a u r s  have been f u l l y  a n a l y s e d  by F i t t s c h e n  ( 1969 ,  
8 8 - 1 2 8 ) ,  who a l s o  i n c l u d e s  f u l l  l i s t s  f o r  t h e  e i g h t h  and 
s e v e n t h  c e n t u r y  r e p r e s e n t a t i o n s  ( R1- R6C; SB 1- S B 2 6) and 
a l s o  by K ü b l e r  ( 1 9 7 C , 9 3 f f . )  who,as  w i t h  o t h e r  i c o n o g r a p h i e  
themes,  c l a i m s  a C y c l a d i c  o r i g i n  f o r  t h e  c e n t a u r ,  based 
p r i m a r i l y ,  as we seen i n  o t h e r  c o n t e x t s  as w e l l ,  on t h e  
C y c l a d i c  o r i g i n  o f  t h e  A t t i c  goldbands ( A g a i n s t  such a 
t h e o r y  o f .  C h a p t e r  I I I , S e c t i o n  B . "The R a t t l e  G r o u p " ) . S i n c e  
t h e s e  p u b l i c a t i o n s ,  h owev er ,  more f i n d s  have been added 
and a r e e x a m i n a t i o n  w i l l  be a t t e m p t e d  h e r e ,  wh i ch  w i l l  i n ­
c l u d e  t h e  new f i n d s .
F i t t s c h e n  d i s t i n g u i s h e s  between "Rossmensch"  ( h o r s e ­
man) and c e n t a u r ,  g i v i n g  t h e  name c e n t a u r  o n l y  t o  t h o s e  
r e p r e s e n t a t i o n s  wh i ch  i n v o l v e  some a c t i o n  ( " H a n d l u n g s b e -  
zogene Rossmenschen" ) as e x e m p l i f i e d  by t h e  Copenhagen 
7C29 amphora ( c a t . n o  1 7 8 ) , where a man w i t h  two b ra nc h es  
i s  c o n f r o n t i n g  a c e n t a u r  w i t h  two s i m i l a r  b r a nc h es  i n  each 
hand,  w h i l e  on t h e  r e v e r s e  t h e  scene i s  r e p e a t e d  b u t  t h e  
man has been r e p l a c e d  by a second c e n t a u r .  Cn t h e  b e l l y  
o f  t h e  same amphora,  F i t t s c h e n ' s  a c t i o n - f r e e  c e n t a u r s  w i t h  
b r a n c h e s  i n  each hand,  a l s o  o c c u r  i n  a f r i e z e .
. The d i s t i n c t i o n  between "Rossmensch"  and " C e n t a u r "  
does n o t  seem n e c e s s a r y ,  s i n c e  i n  b o t h  cases t h e  same 
c r e a t u r e  i s  i n v o l v e d .
8 8 . Per  Kl e i n e  P a u l y , 1 9 6 9 , s . v . K e n t a u r o i . M. P . N i l s s o n , Ge- 
s c h i c h t e  de r  G r i e c h i s c h e n  R e l i g i o n  , 1 9 4 1 , 2 1 3 f f . . The 




R e p r e s e n t a t i o n C a t . No Workshop Shape
LGl
F l o r e n c e  Mu s . A r c h . 63 H i r s c h f e l d Tankard
L G I I
K a r l s r u h e  6C/12 177 Athens 894 Amphora
Copenhagen 7C29 178 Athens 894 Amphora
Baghdad IM 52C4 1 197 Athens 894 H y d r i a
P o l i t e s  C o l l e c t i o n 198 Athens 894 H y d r i a  f r .
Tub ing en  S/1C.1C86 212 Athens 894 F e n . s t a n d
L ou v r e  CA 3256 214 Athens 894 K r a t e r  PL.45b
P r i v a t e  C o l l e c t i o n 332 Athens 897 K r a t e r
Agora P 7CC6 458 ? Hand l e o f
co lumn k r a t e r
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E i g h t h  c e n t u r y  i n d i v i d u a l  c e n t a u r s  ( e . g . C h e i r o n ,  Nes­
s o s ,  E u r y t i o s ) ,  on t he  o t h e r  hand,  c a n n o t  y e t  be i d e n t i f i e d  
due t o  t h e  absence o f  i n s c r i p t i o n s ,  u n l i k e  i n  t h e  s e v e n t h  
c e n t u r y ,  when t h e y  b e g i n  t o  have names; b u t  as we s h a l l  
see ,  i t  i s  p o s s i b l e  t o  r e c o g n i s e  them by a t t r i b u t e s ,  e . g .  
b r a n c h e s  and c i r c u m s t a n t i a l  d e t a i l :  a t t a c k i n g  men, h u n t i n g  
o r  a b d u c t i n g  women.
I n  A t t i c  vase p a i n t i n g  the  e a r l i e s t  r e p r e s e n t a t i o n  o f  
a c e n t a u r  i s  seen on an u n p u b l i s h e d  t a n k a r d  by t h e  H i r s c h -  
f e l d  P a i n t e r  i n  F l o r e n c e  ( c a t . n o  6 3 ) .  What i s  i n t e r e s t i n g  
a b ou t  c e n t a u r s  i n  t he  p r e s e n t  r e s e a r c h »  i s  t h a t  f rom t h e  
e i g h t  L G I I  known A t t i c  examples ( T a b l e  3 4 ) ,  f i v e  were p r o ­
duced by t h e  A thens  894 Workshop and o n l y  one f r a g m e n t  c a n ­
n o t  be a s c r i b e d  t o  any w or ks ho p ,  and t h a t  m a i n l y  due t o  
i t s  s i z e .  From t he  N o n - C l a s s i c a l  Workshops,  o n l y  one k r a t e r  
b e l o n g s  t o  t he  Workshop o f  A thens  897:  t h e  theme i s  t h e r e ­
f o r e  f a v o u r e d  by t he  C l a s s i c a l  Workshops.  Cn t h i s  k r a t e r  
( c a t . n o  332)  t h e  c e n t a u r  i s  h o l d i n g  a b r a nc h  i n  one hand 
and i n  t h e  o t h e r  a d eer  f rom t he  n e c k :  he i s  r e t u r n i n g  
t h e r e f o r e  f rom t h e  h u n t ,  l i k e  l a t e r  r e p r e s e n t a t i o n s  o f  
C h e i r o n .  I n  a l l  i n s t a n c e s  t h e  c e n t a u r s  h o l d  b r a n c h e s ,  t h u s  
c l o s e l y  r e s e m b l i n g  t he  i c o n o g r a p h i e  scheme o f  f e ma le  d a n c e r s  
The o c c u r r e n c e  o f  b r a nc h e s  i n  t h e  hands o f  f e ma l e  d a nc e r s  
does n o t  p r e v e n t  t h e  b r a nc h  b e i n g  a weapon i n  t h e  hand o f  
t h e  c e n t a u r .
From an i c o n o g r a p h i e  p o i n t  o f  v i ew  t h e  L o uv r e  CA 3236 
k r a t e r  ( c a t . n o  2 1 4 , P L .4 5 b )  i s  u n i q u e  s i n c e  i t  r e p r e s e n t s  
two c e n t a u r s  w i t h  b r an c h e s  f l a n k i n g  a v o l u t e  o r n am e n t .  T h i s  
o r namen t  c o u l d  be an i n d i c a t i o n  o f  a s t y l i s e d  t r e e , and i s
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t h e r e f o r e  v e r y  u n u s u a l  f o r  A t t i c  G e o m e t r i c ,  s i n c e  as 
we have seen o n l y  i n  Euboean i c o n o g r a p h y  does t h e  O r i e n t a l  
i c o n o g r a p h i e  scheme o f  two a n i m a l s  f l a n k i n g  a t r e e  o c c u r  
( c f . C h a p t e r  I ,  S e c t i o n  A " G o a t s " ) .  Ag a i n  i n  EPA we see two 
s p h i n x e s  f l a n k i n g  a s a c r e d  t r e e  ( S w is s  M a r k e t  o e n o c h o e , c f .  
T a b l e  3 6 ) .  On t h e  L o uv re  CA 3256 k r a t e r  one c e n t a u r  a ppe ar s  
t o  be w e a r i n g  a h e l m e t .
The f r i e z e s  o f  c e n t a u r s  on t h e  o t h e r  vases s h o u l d  be 
r e g a r d e d  as p u r e l y  d e c o r a t i v e .  An i n t e r e s t i n g  f e a t u r e  o f  
a l l  G e o m e t r i c  c e n t a u r s  i s  t h a t  t he  f o r e l e g s  are  r e n d e r e d  
as human; f u l l y  e q u i n e  l e g s  c h a r a c t e r i z e  o n l y  l a t e r  r e p r e ­
s e n t a t i o n s  ( 8 9 ) .
A p a r t  f rom t h e  A t t i c  e x am pl es ,  i n  vase p a i n t i n g  t h e r e  
a r e  t h r e e  n o n - A t t i c  vases r e p r e s e n t i n g  c e n t a u r s :  two are  
B o e o t i a n :  a k a n t h a r o s  w i t h  two c e n t a u r s  h o l d i n g  b r a nc h e s  
and f a c i n g  one a n o t h e r  and a p y x i s  i n  t h e  C a n e l l o p o u l o s  
C o l l e c t i o n :  t h i s  vase i s  i n t e r e s t i n g  because t h e r e  are  
t r a c e s  o f  s i x  l e g s ,  i n d i c a t i n g  t h a t  t h e  p a i n t e r  had o r i g i ­
n a l l y  p a i n t e d  a h o r s e  and a male f i g u r e ,  t he n  r a n  o u t  o f  
space and e r as ed  t h e  h o r s e ' s  f r o n t  l e g s  and j o i n e d  t h e  hu ­
man f i g u r e  t o  t h e  r e a r  p a r t  o f  t h e  h o r s e  f i g u r e ,  t h u s  
c r e a t i n g  a c e n t a u r .  The o t h e r  n o n - A t t i c  example i s  a p i t c h - y  
e r  f r a g m e n t  f rom Aeg ina  r e p r e s e n t i n g  a c e n t a u r  w i t h  b r a n c h e s  
t h e r e  can be no d ou b t  t h a t  t h e  i n f l u e n c e  came f rom A t t i c a  
( 9 0 ) ,  a l t h o u g h  P r o f e s s o r  C o l d s t r e a m  has s u g g e s t e d  t h a t
8 9 . Human f o r e l e g s  a r e  s t i l l  seen i n  t h e  s e v e n t h  c e n t u r y : e .  
g . b r o n z e  r e l i e f  f rom Ol ymp i a  r e p r e s e n t i n g  K a ine us  and 
two c e n t a u r s  ( c .63G B . C. ) : S c h e f o l d , 1 9 6 4 , p i . 2 7 c . Equ ine  
f o r e l e g s  a r e  seen on t h e  K l e i t i a s  and E r g o t i m o s  F r a n ç o i s  
vase i n  F l o r e n c e :  t h e  l o w e r  neck f r i e z e  r e p r e s e n t i n g  
t h e  f i g h t  between C e n t a u r s  and L a p i t h s : S c h e f o l d , 1 9 6 4 ,  
p i s . 5 0 , 5 1 .  f o r  a f u l l  l i s t  o f  A r c h a i c  c e n t a u r s  c f .  F. 
Brommer , 1 9 7 3 , 8 4 f f . i n  f i g h t  w i t h  H e r a k l e s ,  15 3 f f . H e r a k l e s
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t h i s  c o u l d  be an a c t u a l  A t t i c  i m p o r t .
From Cyprus  a n example o f  a p l a t e  w i t h  w ishbone  
h a n d l e s  b e l o n g i n g  t o  t h e  B l a c k  S lip  P a i n t e d  11 c l a s s ,  i s  
d e c o r a t e d  i n  t h e  i n t e r i o r  w i t h  a c e n t a u r  h o l d i n g  a b r a nc h  
i n  h i s  r i g h t  hand ( K a r a g e o r g h i s - G a g n i e r s , 1 9 7 4 ,  g r oup  X I I I  
no 1 ) .
The e a r l i e s t  I r o n  Age r e p r e s e n t a t i o n  o f  a c e n t a u r  , 
however ,  i s  n e i t h e r  A t t i c  n o r  r e p r e s e n t e d  i n  vase p a i n t i n g .  
One o f  the most  i m p o r t a n t  d i s c o v e r i e s  a t  L e f k a n d i  i s  t he  
famous t e r r a c o t t a  c e n t a u r  f ound  i n  tombs I  and I I ,  wh i ch  
are  d a t e d  between 925and 875 B.C.  ( 9 1 ) :  t h e  c e n t a u r  i t s e l f  
was made b e f o r e  t h e  c o n s t r u c t i o n  o f  t h e  two tombs and i s  
d a t ed  t o  L a t e  P r o t o g e o m e t r i c .  The s t a t u e t t e  was made f rom 
a h o l l o w - m a d e  body t o  wh i ch  s o l i d  l e g s  were a t t a c h e d .  
N i c h o l l s  t r a c e s  t h e  same t y p e  o f  h o l l o w  a n i m a l  s t a t u e t t e s  
back t o  t h e  Bronze  Age, as e a r l y  as L a t e  H e l l a d i c  I I I B  
and c l a i m s  c o n t i n u i t y  down t o  t h e  s e v e n t h  c e n t u r y .  The L e f ­
k a n d i  c e n t a u r  i s  p a r t  a n i m a l  and p a r t  human and i s  t h e  
o l d e s t  Greek r e p r e s e n t a t i o n  o f  t h i s  m y t h i c a l  c r e a t u r e .
From a n o t h e r  p a r t  o f  t h e  Greek w o r l d ,  f rom Cos,  a c e n t a u r  
vase was t h o u g h t  t o  be t he  e a r l i e s t  r e p r e s e n t a t i o n  o f  t h e  
t h e  m y t h i c a l  c r e a t u r e ,  u n t i l  t h e  L e f k a n d i  c e n t a u r  was d i s ­
c o v e r e d ;  t h e  Coan c e n t a u r  vase i s  a l s o  e a r l y  and b e l o n g s  
t o  t h e  t e n t h  c e n t u r y  ( 9 2 ) .
and Nessos ,  178f f . H e r a k l e s  and P h o l o s .
9 0 . B o e o t i a :  L o uv r e  CA 1987 : Hampe, 1 9 3 6 , 2 8  no 4 5 , p i .26 ; T b l l e  , 
1964,96  no 310;  F i t t s c h e n , 1969,  94 R3; Cy_A 1 6 , p i . 49;  
C a n e l l o p o u l o s  C o l l e c t i o n  no 713:  Maffre,_B_ÿH 9 9 , 1 9 7 5 , 4 1 2  
f f . f i g . 1 ;  A e g i n a :  F u r t w a n g l e r  , i^ _£_i_n_a__1, 19Ô6 ,437 no 32,
I I  p i . 1 2 7 , 12 ;  F i t t s c h e n , 1969,94 R 5 : '
9 1 . Desborough e t  a l , , 1 9 7 0 , 2 1 - 3 0 , p i s . 7 - 1 1 .
9 2 . F a d i l  c e m e t e r y , C o s  tomb 7 , i n v . n o  1 104 : H i g g i n s , 1 9 6 7 , p i . 
6 a , b .  L‘ . Mor r  i c o n e , " S e p o l t o r e  d e l l a  p r i ma  meta d e l  f e r r o  
a Coo" Ann 1978,351 f i g . 7 6 6 , 7 6 7 .
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T u r n i n g  back now t o  t h e  L e f k a n d i c e n t a u r , i t  i s  w o r t h  
n o t i c i n g  c e r t a i n  f e a t u r e s  o f  t h e  s t a t u e t t e .  D e s p i t e  t h e  
f a c t  t h a t  t h e  l e f t  arm i s  m i s s i n g  f r om j u s t  be low t h e  h 
s h o u l d e r ,  t r a c e s  on t h e  l e f t  s h o u l d e r  c l e a r l y  i n d i c a t e  
t h a t  t h e  c e n t a u r  was c a r r y i n g  an o b j e c t ;  t h i s  l a t t e r  c an ­
n o t  be s e c u r e l y  i d e n t i f i e d  b u t  as s u g g e s t e d  by N i c h o l l s ,  
a s t on e  o r  b r a nc h  seems most  p r o b a b l e .  A n o t h e r  i n t e r e s t i n g  
f e a t u r e  i s  t h e  r e n d e r i n g  o f  t h e  f r o n t  l e g s  wh i ch  have a 
human c h a r a c t e r ,  u n l i k e  t h e  r e a r  l e g s  wh i ch  a r e  e q u i n e .
T h i s  i s  a f e a t u r e  wh i ch  as we have seen c h a r a c t e r i z e s  a l l  
t h e  L a t e  G e o m e t r i c  vase r e p r e s e n t a t i o n s  o f  c e n t a u r s .  The 
h o l d i n g  o f  an o b j e c t ,  f u r t h e r m o r e ,  w h e t h e r  a b r a nc h  o r  
s t o n e  i s  a t t e s t e d  i n  b o t h  vase p a i n t i n g  and th re e  d i m e n s i o n a l  
a r t .  A n o t h e r  f e a t u r e  n o t i c e d  by D es bor ough ,  may a l l o w  us 
t o  i d e n t i f y  t h i s  e a r l i e s t  Iro n  Age c e n t a u r  t o  m y t h i c a l  
C h e i r o n :  i n  t h e  l e f t  knee cap o f  t h e  s t a t u e t t e  t h e r e  i s  a 
deep i n c i s i o n ,  r e c a l l i n g  t h e  wound i n f l i c t e d  by H e r a k l e s  
( P o p h a m - S a c k e t t , 1 9 8 0 , 3 4 4 - 3 4 5 ) .  F i n a l l y  t h e  s i x  f i n g e r s  o f  
t h e  s u r v i v i n g  r i g h t  hand a r e  s u r e l y  n o t  a c c i d e n t a l  as Des­
b or ough  n o t e s ,  b u t  an a p p r o p r i a t e  a t t r i b u t e  f o r  a m a g i c i a n  
-  a man o f  w isdom-  as C h e i r o n  was known t o  be.  The a p p e a r ­
ance o f  t h e  e a r l i e s t  c e n t a u r  a t  L e f k a n d i  i s  c o n s i s t e n t  w i t h  
t h e  m y t h i c a l  t r a d i t i o n ,  s i n c e  Mount  P e l i o n ,  t h e  homeland 
o f  t h e  c e n t a u r s ,  i s  j u s t  a c r o s s  t h e  w a t e r  f rom Euboea.
There  can be no d ou b t  t h a t  t h e  i d e a  o f  a " m i x e d - b e i n g "  
c o n s i s t i n g  o f  human and a n i m a l  p a r t s ,  has i t s  o r i g i n  i n  
t h e  Near  E a s t ,  where many such examples  can be seen ( 9 3 ) ;
9 3 . F r a n k f o r t , 1 9 3 9 , p i s . X I , X V I , XXXVI ; P o r a d a , 1 9 4 8 , p i s . X X I I I , 
X X V , X L I I , L I I .
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b u t  t he  i d e a  o f  c o m b i n i n g  a h o r s e ' s  body w i t h  a human 
t o r s o  and head i s  Greek .
I t  i s  i m p o r ^ t a n t  t o  compare t h e  e a r l i e s t  Greek c e n ­
t a u r s  t o  e a r l i e r  o r  c o n t e m p o r a r y  m o n s t e r s  f rom C r e t e  and 
e s p e c i a l l y  C y p r u s .  I n  1.962 two " b i c e p h a l i c  C e n t a u r s  " wer e  
f ound  a t  t h e  s a n c t u a r y  o f  Enkomi  i n  C yp ru s .  These c r e a t u r e s  
c o n s i s t  of  two human heads a t t a c h e d  t o  a c y l i n d r i c a l  a n i m a l  
body and are  d a t e d  t o  a r ound  11CC B.C.  S i m i l a r  C r e t a n  exam­
p l e s  were f ound  f rom t h e  s a n c t u a r i e s  o f  Hag i a T r i a d a  , 
P h aes t os  ( t w e l f t h  c e n t u r y )  and t h e  s h r i n e  o f  t h e  S p r i n g  
Chamber ( e l e v e n t h  c e n t u r y )  ( 9 4 ) .  These t e r r a c o t t a  h y b r i d s  
a r e  u n i q u e  b u t  K a r a g e o r g h i s  c l a i m s  t h a t  t h e s e  a r e  t h e  
e a r l i e s t  c e n t a u r s  and a r e  o f  Minoan o r i g i n  and i n s p i r a t i o n  
wh i ch  t h e n  passed o v e r  t o  C yp ru s .
e t h e r  s c h o l a r s  have v a r i o u s l y  i d e n t i f i e d  them as 
s p h i n x e s  o r  m i n o t a u r s .  The l a t t e r  seems r a t h e r  i m p o s s i b l e  
s i n c e  i t . i m p l i e s  t h e  r e v e r s a l  o f  t h e  a n i m a l  and human 
p a r t s .  The absence o f  w ings  on t h e  o t h e r  hand,  speaks  
a g a i n s t  t h e i r  i d e n t i f i c a t i o n  as s p h i n x e s ,  w h i l e  t h e i r  
b o d i e s  a re  f a r  f rom b e i n g  f e l i n e .  An i d e n t i f i c a t i o n  as 
c e n t a u r s  seems i m p o s s i b l e  t o o ,  s i n c e  t h e y  wou l d  r e q u i r e  a 
human t o r s o  as w e l l  as a p a i r  o f  human arms.  But  a s t r o n g ­
e r  i n d i c a t i o n  a g a i n s t  t h e  i n t e r p r e t a t i o n  as " s p h i n x e s "  o r  
" c e n t a u r s "  o r  even " m i n o t a u r s "  i s  t h e  o c c u r r e n c e  of  two 
heads .  As C o u r t o i s  has s t a t e d  ( A l a s i a  I , 1 9 7 1 , 3C6) ,  t h e
94.  C y p r i o t  : Xap L o i n p  L ov slç Op Aàv5ov,1966 , p i . XXIa ; C o u r t o i s ,  
A l a s i a  1 , 1 9 7 1 , 2 8 7 - 3 0 8 , f i g s . 12 1 - 125 .  C r e t a n :  A . E v a n s ,  
Pal a c e ' o f  Minos I I , 1 9 2 8 , f i g . 6 9 k , 1; Ann X I X - X X I , 1941,3  
n o s i  i i i ^ V ;  o f . ' a l s o  K a r a g e o r g h i s , nsnpaYpsva xou B ' K p n -  
t o A o v l k o l )  2 u v £ 5 p L 0 u , A , 1968, 1 8 C f f .
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Enkomi  m o n s t e rs  a r e  u n i q u e  and he t r a c e s  t h e  o r i g i n  o f  t he  
tw o- h ea d ed  m o n s t e r s  i n  t h e  E a s t ,  w i t h  t h e  e a r l i e s t  known 
example f rom G a t a l  Huyuk and b e l o n g i n g  t o  t h e  N e o l i t h i c  
p e r i o d  (_I_L_N 1963,118 f i g . 5 ) .  I t  i s  n e i t h e r  p o s s i b l e  t o  
a c c e p t  N i c h o l l ' s  a rgument  ( 1 9 7 0 , 2 8 f f . )  t h a t  t h e  t e r r a ­
c o t t a  t w o - he ad e d  m on s t e r s  a re  " s p h i n x e s "  and "seem t o  be 
succeded by t r u e  c e n t a u r s  i n  t h e  t e n t h  and n i n t h  c e n t u r i e s  
i n  Cyprus  and G r e e c e " .  There  can h a r d l y  be any c o n ­
n e c t i o n  between t h e  C y p r i o t  h y b r i d s  and t h e  L e f k a n d i  ce n ­
t a u r ,  o t h e r  t h a n  t h a t  i n  b o t h  cases  human and a n i m a l  e l e ­
ments a re  combined i n  t h e  c r e a t i o n  o f  two d i s t i n c t l y  d i f ­
f e r e n t  c r e a t u r e s .
Much c l o s e r  t o  t h e  L e f k a n d i  c e n t a u r  i s  a n o t h e r  c l a s s  
o f  t e r r a c o t t a  s t a t u e t t e s  f rom t h e  s a n c t u a r y  o f  Hag ia  I r e n e  
i n  C y p r u s .  These have been d i v i d e d  by G j e r s t a d  who p u b l i s h ­
ed them and named them " m i n o t a u r  s t a t u e t t e s " ,  i n t o  t h r e e  
t y p e s  ( 5CE I I , p i s . 2 2 7 - 2 2 8 ) .  These f i g u r i n e s  were fo un d  i n  
a s s o c i a t i o n  w i t h  p o t t e r y  o f  t h e  t e n t h  and n i n t h  c e n t u r y  B. 
C. ( SCE I I , 6 7 1 , 6 7 5 f f .  783,  8 1 7 ) .  Type I  c o n s i s t s  o f  a c y l ­
i n d r i c a l  a n i m a l  and human body ,  somet i mes  w i t h  b o t h  male 
and f e m a l e  sexes  i n d i c a t e d ;  t he  arms a r e  u p l i f t e d  and 
snakes a re  somet i mes  r e p r e s e n t e d  (nos  2C31 , 232C, 1 69C, 2C44, 
2 3 7 6 , 1 7 7 5 ) .  Type I I  i s  more e v o l v e d  w i t h  no 21C1 h a v i n g  
human f o r e l e g s ;  a g a i n  two sexes and snakes a r e  a t t e s t e d  
(nos 21C1 , 234C+2338+2373, 235C) .  Type I I I  i s  r e p r e s e n t e d  by 
j u s t  one s t a t u e t t e  (no 1122) ,  wh ic h  a l s o  has s h o r t  h o r n s  
p r o j e c t i n g  f rom t h e  head.  T h i s  l a t t e r  f e a t u r e  has i d e n t i ­
f i e d  t h e s e  s t a t u e t t e s  as t h e  l o c a l  C y p r i o t  " b u l l - m e n " .  As 
N i c h o l l s  has r i g h t l y  n o t i c e d  ( 1 97C, 2 9 f f . ) ,  t h e s e  s t a t u e t t e s
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c a n n o t  be d i s t i n g u i s h e d  f rom c e n t a u r s , a p a r t  o f  c o u r s e  f rom 
t he  snakes and h o r n s ,  f e a t u r e s  n o t  o c c u r r i n g  on c e n t a u r s .  
S i n ce  Hag ia  I r e n e  i s  a r emot e  and r u s t i c  s a n c t u a r y  i t  i s  
h a r d l y  l i k e l y  t o  have i n f l u e n c e d  t h e  L e f k a n d i  c e n t a u r  
( F i t t s c h e n 1969,90 n . 4 6 7 ) ) .  As F i t t s c h e n  n o t e s  t h e  Hag ia  
I r e n e  " m i x e d - b e i n g s "  r e p r e s e n t  a n a t i v e  r e p r e s e n t a t i o n  
wh i ch  r u n s  p a r a l l e l  t o  t h e  Greek r e p r e s e n t a t i o n .
T u r n i n g  back t o  t h e  Greek c e n t a u r s ,  we see t h a t  t h e  
L e f k a n d i  c e n t a u r  and t h e  Coan a s k o s - c e n t a u r  a r e  by no 
means t h e  o n l y  t h r e e - d i m e n s i o n a l  c e n t a u r s .  A f t e r  a gap o f  
a bo u t  two c e n t u r i e s ,  f rom t he  e i g h t h  c e a t u r y  t h e r e  are  
two g r o up s  o f  a c e n t a u r  w i t h  man, i n  b o t h  cases i n v o l v e d  
i n  f i g h t i n g  ( 9 5 ) .  I n  t h e  t e r r a c o t t a  g r o u p ,  t h e  man i s  h o l d ­
i n g  w i t h  h i s  l e f t  hand t h e  c e n t a u r ' s  c h i n  and t h e  c e n t a u r  
i s  h o l d i n g  i n  h i s  r i g h t  hand a s t o n e .  On t h e  b r o nz e  g r oup  
a h e l m e t e d  and g i r d l e d  man i s  s t a n d i n g  o p p o s i t e  a c e n t a u r ;  
t h e y  a r e  t o u c h i n g  each o t h e r  w i t h  t h e i r  l e f t  hands a n d ' I t  
i s  p o s s i b l e  t h a t  i n  t h e i r  r i g h t  hands wh i ch  are  m i s s i n g  
i n  b o t h  f i g u r e s ,  t h e y  a re  c a r r y i n g  weapons.  I n  b o t h  t h e s e  
g r oup s  we have p r o b a b l y  one o f  t h e  e a r l i e s t  r e p r e s e n t a t i o n s  
o f  a m y t h i c a l  s ce ne .  A n o t h e r  t e r r a c o t t a  c e n t a u r  , t h i s  
t i m e  a l o n e ,  was f ound  i n  a G e o m e t r i c  g ra v e  i n  A th en s  ( 9 6 ) ;  
t h i s  c e n t a u r ' s  l e f t  arm i s  m i s s i n g  b u t  t h e  r i g h t  one i s  
r a i s e d  and was p r o b a b l y  h o l d i n g  an o b j e c t ,  now m i s s i n g .
I n  a n o t h e r  medium c e n t a u r s  make t h e i r  appe ar anc e  on 
s e a l s :  on a s q u ar e  s e a l  i n  M u n i c h ,  a c e n t a u r  t r i e s  t o  ab-
95.  A t he ns  NM 12504 ( t e r r a c o t t a ) :  AM 55 , 1 9 3 0 , p i . 38;  New York 
1 7 . 1 9 0 . 2 0 . 7 2  ( b r o n z e :  A_M 55, 1 930 , 1 4 3 f  f . p i . 38 ; S c h e f o l d ,  
1 9 6 4 , 1 9 , p i . 4;  F i t t s c h e n ^ 1 9 6 9 , 111 SB1.
96.  AD 19 ,1 964 ,  C h r o n i k a  B1 5 8 , p i . 5 5 a ;  B_C_H 9 0 , 1 9 6 6 , 7 4 2  f i g . 4
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d u c t  a woman, r e c a l l i n g  Nessos and D e i a n e i r a ,  and Nessos 
a g a i n  a t t a c k e d  by t h e  a r c h e r  H e r a k l e s  s u r e l y  ap pe ars  on an 
e a r l i e r  s e a l  f rom t h e  same A r g i v e  s c h o o l  ( 9 7 ) .  T h i s  s e a l  
r e p e a t s  t h e  i c o n o g r a p h i e  scheme o f  t h e  two s t a t u e t t e  g roups  
and t h e  Copenhagen 7029 amphora ( c a t . n o  1 78) .
C e n t a u r s  appear  a l s o  on t h e  A t t i c  g o l d b a n d s  ( 9 8 ) .  I n  
v i e w ,  however ,  o f  t h e  f a c t  t h a t  t h e y  appear  o n l y  i n  O h l y '  
s l a t e r  g r oup s  , i t  i s  i m p o s s i b l e  t o  t e l l  i n  wh i ch  medium 
t h e  theme o r i g i n a t e d :  vase p a i n t i n g  or  m e t a l w o r k .  On t h e  
S t a t h a t o u  C o l l e c t i o n  g o l d b a n d ,  t h e  c e n t a u r s  h o l d i n g  b r a n c h e s  
i n  each hand appe ar  on t h e  same f r i e z e  as two men who are  
a l s o  h o l d i n g  b r a n c h e s ,  b u t  do n o t  seem t o  be i n v o l v e d  i n  
any s o r t  o f  f i g h t i n g .  On t h e  B e r l i n  g o l d b a n d  r i d e r s  a l t e r ­
n a t e  w i t h  c e n t a u r s  on t h e  same f r i e z e ,  w h i c h  i s  a l s o  p eac e­
f u l  .
From t h e  above a n a l y s i s  we may come t o  t h e  f o l l o w i n g  
c o n c l u s i o n s :  c e n t a u r s  became p o p u l a r  i n  A t t i c  L G I I  vase 
p a i n t i n g , b u t  t h e  c r e a t i o n  o f  t h i s  m y t h i c a l  c r e a t u r e  was 
t h e  work  o f  an Euboean c r a f t ^ a n  and goes back a l m o s t  two 
c e n t u r i e s  e a r l i e r .  C e n t a u r s  i n  t h e  m a j o r i t y  o f  t h e  vase 
p a i n t i n g  r e p r e s e n t a t i o n s  fo rm d e c o r a t i v e  f r i e z e s  w i t h  no 
c o n n o t a t i o n  o f  a m y t h i c a l  scene ( a p a r t  f rom t h e  one scene 
on t h e  Copenhagen amp ho ra , c a t . no 1 78) .  I n  t h r e e - d i m e n s i o n a l  
a r t  , however  , we have t h e  e a r l i e s t  m a n i f e s t a t i o n  o f  such 
a m y t h i c a l  s c en e,  t h e  e a r l i e s t  c l e a r l y  i d e n t i f i a b l e  r e p r e ­
s e n t a t i o n  o f  myth i n  Greek a r t :  H e r a k l e s  and Nessos.
9 7 . Munich s e a l : A 1 2 9 3 : S c h e f o l d , 1 9 6 4 , p i . 6 c ;  Boardman, 1963, 
120 C l 4;  P a r i s  B i b l i o t h è q u e  N a t i o n a l e  M 5837:  Boardman,  
1963,120 C 1 3 , p l . 1 4 ;  C o l d s t r e a m , 1977,155 f i g . 50;  F i t t -  ; 
s c h e n 1969,112 SB3.
9 8 . C e n t a u r s  on g o l d b a n d s : B e r l i n  GI 310 : O h l y , 1 9 5 3 , g ro up  IV 
A 2 1 , f i g . 1 0 , p i . 1 0 ,2 ;  A thens  S t a t h a t o u  C o l l . : O h l y , 1953, 
g roup  IV A 2 0 , f i g . 1 9 , p l . 1 0 , 1 , 1 2 , 4 ;  Amsterdam 397:  O h l y ,
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Passas C o l l e c t i o n
V l a s t o s  C o l l e c t i o n
Athens  NM 19332
B e r l i n  31006
Athens  NM 238
Munich P r i v a t e  C o l l
TABLE 33 
EPA CENTAURS
( p i t c h e r ) :  T o i l e , 1 9 6 4 , no 2 9 , p l .
10 ; F i t t s c h e n , 1 9 6 9 , 9 4  R8.
( h y d r i a )  : T o i l e , 1 9 6 4 , 2 2  no 37;  
F i t t s c h e n , 1969,93 R 11 ; Mesoge i a  
P a i n t e r .
(amphora)  : F i t t s c h e n , 1 9 6 9 , 9 3  R12 
PLATE 45a.
(amphora)  : OVA 1 , p i . 4 1 , 1 - 2  ; F i t t ­
schen , 1969,95 R I .
( k r a t e r ) :  C a l l i p o l i t e s - F e y t m a n s , 
Les L o u t e r i a  A t t i q u e s , 1 9 6 5 , 1 5  no 
4 , p l . 5 a ;  F i t t s c h e n , 1969,95 R15. 
( a m p h o r a ) :  L u l l i e s , 1955,17 no 30,  
p i s . 1 0 , 11 ;  F i t t s c h e n , 1969,95 
R 14.
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In  t he  E a r l y  P r o t o a t t i c  p e r i o d  c e n t a u r s  a re  r e p r e s e n t e d  
on s i x  vases ( T a b l e  3 5 ) ,  a l l  o f  wh i ch  a r e  h o l d i n g  b r a n c h e s ,  
w h i l e  on two t h e y  a l s o  c a r r y  an a n i m a l  i n  one hand,  r e ­
p e a t i n g  t h u s  t h e  r e t u r n  f rom h u n t  theme.
H.SPHINXES
The s p h i n x ,  a f a n t a s t i c  b e i n g  c o n s i s t i n g  o f  a m i x t u r e  
o f  human and a n i m a l  e l e m e n t s ,  d e f i n e d  f rom a n c i e n t  Greek 
l i t e r a t u r e  as h a v i n g  a l i o n  body ,  w i ng s  and a f e ma l e  head,  
i s  r e p r e s e n t e d  i n  A t t i c  L a t e  G e o m e t r i c  I I  p o t t e r y  by one 
u n i q u e  ex amp l e :  i t  o c c u r s  i n  t h e  i n t e r i o r  o f  a skyphos  
( A t h e n s  NM 784,  c a t . n o  2 0 2 , P L .4 6 b )  b e l o n g i n g  t o  t h e  Athens  
894 Workshop.  The s p h i n x e s  are  t w o ,  f a c i n g  one a n o t h e r ,  
w h i l e  o t h e r  f i g u r e s  complement  t h e  d e c o r a t i o n :  d a n c e r s ,  a 
s e a t e d  f i g u r e  and two D i p y l o n  w a r r i o r s .  The i c o n o g r a p h i e  
t y p e  o f  t h e  s p h i n x  i n  t h e  skyphos  i s  n o t  r e p r e s e n t e d  i n  a 
f u l l y  d e v e l o p e d  f o r m ;  t h i s  f a c t  has l e d  many s c h o l a r s  t o  
i n t e r p r e t  t h e  two m i x e d - b e i n g s  as w inged  c e n t a u r s .  C e r t a i n  
f e a t u r e s ,  ho we ve r ,  do c o n f i r m  t h e  i n t e r p r e t a t i o n '  o f  s p h i n x ,  
w h i l e  t h e  u n u s u a l  f e a t u r e s  s h o u l d  r a t h e r  be c o n s i d e r e d  as 
a mere e x p e r i m e n t a t i o n  o f  an i c o n o g r a p h i e  t y p e  w h i ch  a s ­
sumed a f i x e d  and r e c o g n i s a b l e  fo rm o n l y  a t  t h e  v e r y  end 
o f  t h e  e i g h t h  c n e t u r y  o r  even j u s t  a f t e r  t h e  t u r n  o f  t h e  
c e n t u r y ,  as e x e m p l i f i e d  by t h e  l e a d i n g  P r o t o a t t i c  p a i n t e r s  
( T a b l e  3 6 ) .
The s p h i n x e s  o f  t h e  Athens  784 skyphos  have e q u i n e ' 
l e g s  and hooves j u s t  l i k e  t h e  c e n t a u r s ;  we must  remember ,
1 9 5 3 , g r oup  I I I  A 1 9 , p i . 9 , 6  ; 1 2 , 1 , 3 .
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h owev er ,  t h a t  t h e  c o n t e m p o r a r y  L a t e  G e o m e t r i c  c e n t a u r s  do 
n o t  have a l l  f o u r  l e g s  i n  e q u i n e  f o r m ;  t h e  f o r e l e g s  as we 
have seen,  b e i n g  r e n d e r e d  as human. The r e a so n  f o r  seeing 
t h e  m o n s t e r s  d e p i c t e d  i n  t h e  skyphos  as s p h i n x e s  and n o t  
c e n t a u r s  i s  n o t  t h e  e q u i n e  l e g s  b u t  t h e  f e l i n e  t a i l ,  a p a r t  
o f  c o u r s e  f rom t h e  w i n g s ;  t h e s e  l a t t e r  a l m o s t  n e v e r  o c c u r ­
r i n g  on c e n t a u r s :  o n l y  one w inged c e n t a u r  i s  seen i n  Greek 
a r t  as e x e m p l i f i e d  by a P r o t o a t t i c  h y d r i a  i n  t h e  V l a s t o s  
C o l l e c t i o n  by t h e  Mesogeia  P a i n t e r  ( T o l l e , 1 9 6 4 , p i . 1 9 ) .  The 
w ings  o f  t he  s p h i n x e s  a r e  n o t  r e n d e r e d  l i k e  t h o s e  o f  o t h e r  
w inged c r e a t u r e s  such as winged g o a t s ,  f rom t h e  same w o r k ­
shop;  t h e  l a t t e r  have w i ngs  r e n d e r e d  l i k e  a c h e q u e r b o a r d , 
whereas t h e  w i ng s  o f  t h e  s p h i n x e s  a r e  h a t c h e d .
A n o t h e r  u n u s u a l  f e a t u r e  o f  t h e  skyphos  i s  t h e  r e n d e r ­
i n g  o f  arms;  arms are  n e v e r  r e p r e s e n t e d  on any s p h i n x e s  
and s h o u l d  be u n d e r s t o o d  as a m i s c o n c e p t i o n  by t h e  a r t i s t .
For  a b e t t e r  u n d e r s t a n d i n g  o f  t h e  r e a p p e a r a n c e  o f  t h e  
s p h i n x  d u r i n g  t h e  L a te  G e o m e t r i c  p e r i o d  i n  A t t i c  p o t t e r y ,  
i t  i s  i m p o r t a n t  t o  b r i e f l y  l o o k  a t  t h e  l o n g  h i s t o r y  o f  t h i s  
f a n t a s t i c  b e i n g ,  i n  o r d e r  t o  e s t a b l i s h  t h e  more l i k e l y  
s o u r c e  o f  i n s p i r a t i o n .  The s p h i n x  o r i g i n a t e d  i n  t h e  Eas t  
and was p o p u l a r  t h r o u g h o u t  t h e  Bronze Age i n  t h e  Aegean,  
as e x e m p l i f i e d  by r e p r e s e n t a t i o n s  i n  d i f f e r e n t  me d i a .  V a r ­
i o u s  s t u d i e s  have been d e v o t e d  t o  t h e  s p h i n x ,  among 
w hi ch  D e s s e n n e ' s  ( 1957)  and D e m i s e d ' s  (1 977 )  o f f e r  good 
e x a m p l e s .
I n  Greece t h e  e a r l i e s t  r e p r e s e n t a t i o n  o f  a s p h i n x  i s  
M i d d l e  Minoan I I  and i s  seen on a j a s p e r  s e a l  f rom A r c h a -  
nes ;  t h i s  example  as w e l l  as o t h e r  e a r l y  examples  i s  w i n g ­
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l e s s  and o n l y  a t  t h e  end o f  t h e  M i d d l e  Minoan I I I  p e r i o d  
do s p h i n x e s  a c q u i r e  w ings  as seen on a s e a l  f rom Zak r o  
( 9 9 ) .  One o f  t h e  l a t e s t  Bronze Age r e p r e s e n t a t i o n s  o f  a 
s p h i n x  i s  seen on t h e  t h r e e - h a n d l e d  p y x i s  f rom L e f k a n d i  
da te d  t o  t he  L a t e  H e l l a d i c  I I I C  p e r i o d  (BSA 6 6 , 1 9 7 1 , p i .  
5 4 , 2 ) .  I n  m e t a l w o r k  a b r o n z e  whee l ed  s t a n d  f rom Enkomi  i n  
B e r l i n  ( i n v . n o  8947:  C a t l i n g , 1 9 6 4 , no 3 5 , p i . 3 6 a ) ,  has f o u r  
p a n e l s  d e c o r a t e d  w i t h  i d e n t i c a l  à j o u r  o r n a m e n t :  two 
w inged s h p i n x e s  w i t h  f l a t t e n e d  caps on t h e i r  heads s t a n d  
on a c o r n i c e  and a r e  f a c i n g  a p l a i n  co lumn.
I n  t h e  I r o n  Age s p h i n x e s  a r e  r e p r e s e n t e d  i n  v a r i o u s  
f o r m s :  male w i n g e d ,  f e ma l e  w i n g e d ,  s p h i n x  w i t h  e q u i n e  body 
and w i n g l e s s  f e m a l e .  A c c o r d i n g  t o  Demisch ( 1 9 7 7 , 7 6 )  t h e r e  
i s  a gap between t he  l a t e s t  Mycenaean and t h e  f i r s t  Greek 
s p h i n x e s .  T h i s  gap has now been na r ro we d down by t h e  r e c e n t  
f i n d s  o f  f i g u r e d  vases f rom Tekke Tomb E near  Knossos ( 1 0 0 ) .  
One b e l l  k r a t e r  wh i ch  has a l r e a d y  been d i c u s s e d  i n  c o n ­
n e c t i o n  w i t h  t h e  man and l i o n  theme ( o f . a b o v e  C h a p t e r  I I ,  
S e c t i o n  B) r e p r e s e n t s  on one s i d e  two a n t i t h e t i c a l l y  com­
posed s p h i n x e s ;  t h e s e  m y t h i c a l  c r e a t u r e s  b e l o n g  t o  t h e  
male w inged t y p e  w i t h  h e l m e t  and a r e  r e p r e s e n t e d  w i t h  one 
f o r e - p a w  r a i s e d ;  t h e  s p h i n x e s  combine t h e  s i l h o u e t t e  and 
c r o s s - h a t c h i n g  t e c h n i q u e s ,  wh i ch  a c c o r d i n g  t o  S a c k e t t  p o i n t s  
t o  an E a s t e r n  s o u r c e  o f  i n s p i r a t i o n .  The k r a t e r  m e n t i o n e d  
above i s  t o  be da te d  around  t h e  m i d d l e  o f  t h e  n i n t h  c e n t u r y  
and i s  t h e r e f o r e  t h e  e a r l i e s t  r e p r e s e n t a t i o n  o f  a s p h i n x  
i n  t h e  I r o n  Age.
9 9 . D e m i s c h , 1977,66  f i g . 175; f o r  f u r t h e r  examples  i n  M i n o a n /  
Mycenaean a r t  c f .  D e s s e n n e , 1 9 5 7 , 1 2 2 - 1 53  and Demisch ,  
1 9 7 7 , 6 6 f f .  For  Mycenaean p o t t e r y  o f .  K a r a g e o r g h i s - V e r -  
m e u l e , 1 9 8 2 , V 2 7 , V 2 8 ; V I  1 6 - 1 8 ; V I I I  3G-32;X 42;  XI  65,  XI
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C r e t a n  m e t a l w o r k ,  t o o ,  o f f e r s  some o f  t h e  e a r l i e s t  
s p h i n x e s .  From t he  s o - c a l l e d  K n o s s i a n  Workshop (Boardman,  
1967 , 66 )  d a te d  f rom t he  l a t e  n i n t h  t o  t he  m i d d l e  o f  t h e  
e i g h t h  c n e t u r y ,  comes a b r o nz e  q u i v e r  f rom F o r t e t s a  and 
a g o l d  r e l i e f  f rom K a v o u s i .  On t h e  F o r t e t s a  q u i v e r  ( B r o c k ,  
1 9 5 7 , p i . 116) t h e  s p h i n x e s  are  r e n d e r e d  w i t h  h e l m e t s ,  t h e y  
have a f e l i n e  body and s t r a i g h t  w i n g .  On t he  Kavousi  r e l i e f  
( B l o m e , 1 9 82 ,1 1  f i g . 3;  C o l d s t r e a m , 1 9 7 7 , f i g . 9 2 a ) ,  t he  s p h i n x e s  
are  a g a i n  h e lm e t e d  and w i t h  s t r a i g h t  w i n g ,  and t h e y  are  
r e p r e s e n t e d  i n  d i f f e r e n t  f r i e z e s  b o t h  i n  a s t r i d i n g  and a 
r e g a r d a n t  a t t i t u d e .
S p h in x es  a ppear  a l s o  on t h e  C r e t a n  b r o nz e  s h i e l d s  ( 10 1)  
wh i ch  a r e  l a t e r  t h a n  t h e  two examples  c o n s i d e r e d  above.
The s t y l e  and i c o n o g r a p h y  o f  t h e s e  s p h i n x e s  i s  c l o s e l y  
p a r a l l e l e d  i n  N o r t h  S y r i a n  a r t  o f  t h e  E a r l y  I r o n  Age and 
as C o l d s t r e a m  r emar ks  ( JHS 9 4 , 1 9 7 4 , 2 4 3 f f . )  " t h e  s h i e l d s  
were made i n  t h e  f i r s t  p l a c e  by a n a r ro w  and e x c l u s i v e  
g u i l d  o f  O r i e n t a l  i m m i g r a n t s  t o  C r e t e  who g r a d u a l l y  passed
91.  For  two s p h i n x e s  r e p r e s e n t e d  on a b r onz e  p l a q u e  
f rom Kann i a  o f . n e n p a v M É va B ' K p n i o A c y l k o ù  l u v e ô p L O U  
a ; 108-109.
1 0 0 . S a c k e t t , 1976,118 E3,123 f i g . 6 ;  C o l d s t r e a m , 1980,68 p l .  
12a;  B l o m e , 1982,94 f i g . 2 2 .
10 1 . H e r a k l e i o n  Museum 8 : K un ze , 1 9 3 1 , no 1 , p i s . 1 , 2 , 7 ;  C a n c i a n i ,  
1 9 7 0 , no 1; H e r a k l e i o n  Museum 4:  K u n z e , 1 9 3 1 , no 2 , p i s .
3 , 5 ;  C a n c i a n i , 1 9 7 0 , no 2;  H e r a k l e i o n  Museum 3 : K u n z e ,
1 9 3 1 , no 4 , p l . 6;  H e r a k l e i o n  Museum 6:  K u n z e , 1931,no 5,  
p i s . 7 ) 8 , 9 ;  A thens  NM 11763:  K u n z e , 1 9 3 1 , no 1 8 , p l . 30;  
H e r a k l e i o n  Museum 1146: K u n z e , 1 9 3 1 , no 2 0 , p l . 30;  H e r a ­
k l e i o n  Museum 1306: K u n z e , 1 9 3 1 , no 40;  A thens  NM 11762/  
11: K u n z e , 193 1 , no 20 p l .  30;  D e l p h i  Museum 6948:  Can­
c i a n i , 1 9 7 0 , no 96;  D e l p h i  Museum 7 1 7 7 : BCH 7 4 , 1 9 5 0 , 3 2 8 ,  
p l . 3 8 , 2 ; BCH 7 5 , 1 9 5 1 ,  140 f i g . 3 7 ;  H e r a k l e i o n  Museum 1304 : 
K u n z e , 1 9 3 1 , no 8 , p l . 28.
1 0 2 . For  t he  v a r i o u s  p r o b l e m s  c o n c e r n i n g  t h e  C r e t a n  v o t i v e  
s h i e l d s  and t h e i r  c h r o n o l o g y  o f  C ha p t e r  I ,  S e c t i o n  B, 
" D e e r "
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on t h e i r  c r a f t  t o  l o c a l  s m i t h s " ( 1 0 2 ) .
From t h e  e i g h t h  c e n t u r y ,  C r e t e  o f f e r s  t h r e e  more e x ­
amples o f  s p h i n x e s ;  i n  vase p a i n t i n g  two can be seen on 
s h e r d s  f rom t he  Roya l  Road e x c a v a t i o n s  o f  1957 i n  C r e t e ,  
wh i ch  b e l o n g  t o  t he  m i d d l e  and t h i r d  q u a r t e r  o f  t h a t  c e n ­
t u r y  and a r e  t h e r e f o r e  s t i l l  e a r l i e r  t h a n  t h e  A t t i c  e x ­
ample ( 1 0 3 ) .  D e s p i t e  t h e  f r a g m e n t a r y  s t a t e  o f  t h e  two 
Roya l  Road e x am pl es ,  i t  i s  c l e a r  t h a t  t h e  s p h i n x e s  wore 
c o n i c a l  h e l m e t s ,  t h e  c r e s t s  h a v i n g  been p r e s e r v e d  i n  b o t h  
c a s e s .  These s p h i n x e s  a r e  d i s t i n c t  f rom t he  ones a n a l y s e d  
above because t h a y  have equine b o d i e s .  As C o l d s t r e a m  r e ­
marked i n  t h e  above m e n t i on e d  a r t i c l e ,  t h e  p r o t o t y p e  f o r  
t h e s e  s p h i n x e s  can be fo un d  i n  m e t a l w o r k  and namely i n  t he  
b r o nz e  q u i v e r  f rom F o r t e t s a  and t h e  K av o u s i  r e l i e f .  The 
s t y l e  o f  t h e  m e t a l  work  on the o t h e r  hand seems t o  have 
s t r o n g  N o r t h  S y r i a n  e l e m e n t s .  The t h i r d  C r e t a n  example i s  
seen on a b i g  cup f ound  d u r i n g  t h e  r e s c u e  e x c a v a t i o n  on 
t h e  s i t e  o f  t he  Knossos M e d i c a l  F a c u l t y  i n  1978 ( C o l d ­
s t r ea m  "A M e na ge r ie  o f  a L a t e  C e o m e t r i c  Cup f rom K n o s s o s " ,  
RA 1 9 8 2 , 2 5 - 3 2 , f i g s . 1 , 2 ) . ;  t h i s  cup has been a t t r i b u t e d  t o  
t h e  C r e t a n  B i r d  Workshop and d a t e d  a r ound  700 B . C . . I t s  
d e c o r a t i o n  c o n s i s t s  o f  f i v e  p a n e l s  w i t h  a t  l e a s t  t h r e e  
d i f f e r e n t  c r e a t u r e s ,  b o t h  r e a l  and m y t h i c a l :  t h e  two c e n ­
t r a l  p a n e l s  have two ( ? )  c o n f r o n t i n g  s p h i n x e s  w i t h  f e l i n e  
b o d i e s  and s t r a i g h t  w i n g s .  A n o t h e r  C r e t a n  example f rom 
t h e  Knossos M e d i c a l  F a c u l t y , t o m b  100, i s  seen on a p i t h o s  
l i d  w i t h  r e l i e f  s p h i n x e s  ( ^  1 9 82 - 8 3 , 5 2  f i g . 9 3 ) .  The
1 0 3 . C o l d s t r e a m  " S p h i n x e s  and C r i f f i n s  f rom Ceomet r i c  Knossos . " , 
A n t i c h i t a  C h r e t e s i , vo lume I I , 1 6 1 f f .  f i g s . 1 -2 .
1 0 4 . Cyprus  .Museum, 1 9 3 8 / X 1 - 2 1 3 :  K a r a g e o r g h i s - C a g n i e r s , 1974,
Bi  p . 6 , 7 .
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s p h i n x e s  he re  have e q u i n e  l e g s  j u s t  l i k e  t h e  A t t i c  skyphos 
r e p r e s e n t a t i o n .
A b r i e f  m e n t i o n  s h o u l d  be made he re  o f  t h e  f a c t  t h a t  
Cyprus  o f f e r s  o n l y  one e a r l y  I r o n  Age example o f  a s p h i n x  
( a l l  t h e  o t h e r  C y p r i o t  examples  a r e  B i ch rome I V ) ,  on t h e  
famous Hubbard amphora,  where a s p h i n x  w i t h  e q u i n e  body i s  
w e a r i n g  a ro und  cap and i s  t u r n i n g  i t s  back t o w a r d s  t he  
c e n t r a l  scene o f  s i d e  A ( 1 0 4 ) .  I t  i s  p o s s i b l e  t h a t  t he  
C y p r i o t  model  i n f l u e n c e d  t h e  C r e t a n  vase p a i n t i n g  r e p r e ­
s e n t a t i o n s  o f  e q u i n e  s p h i n x e s :  t h e s e  l a t t e r  o c c u r  a l s o  on 
a C r e t a n  L a t e  C e o m e t r i c  b r onz e  s t a n d  ( 1 0 5 ) .
We have seen t h a t  b o t h  t h e  F o r t e t s a  q u i v e r  and t h e  
K a v o u s i  r e l i e f  have a l r e a d y  been d i s c u s s e d  i n  c o n n e c t i o n  
w i t h  a n o t h e r  theme:  man and l i o n  ( e s p e c i a l l y  scheme c ) ) ,  
where I  c o n c l u d e d  t h a t  C r e t a n  m e t a l w o r k  i n s p i r e d  t h e  A t t i c  
p a i n t e r s .  I n  t h i s  case ,  however ,  t h e  s p h i n x e s  have n o t  
been b o r r ow e d  i n  so f a i t h f u l  and c l e a r  manner ,  and we c a n ­
n o t  t h e r e f o r e  speak o f  a d i r e c t  c o p y i n g  o f  an i c o n o g r a p h i e  
t y p e ,  s i n c e  t h e  A t t i c  example has n o t h i n g  i n  common w i t h  
t h e  e a r l i e r  male h e lm e te d  s p h i n x  o f  C r e t a n  m e t a l w o r k ,  b u t  
s h o u l d  r a t h e r  be c o n s i d e r e d  as a f r e e  r e n d e r i n g  o f  t h e  
s p h i n x  by t h e  A t t i c  a r t i s t .  The i d e a  o f  t h e  s p h i n x  c o u l d  
have d e r i v e d  i n d e p e n d e n t l y  f rom t h e  Ea s t  v i a  t h e  g o l d b a n d s  
and t h e  m e t a l b o w l s .  These l a t t e r  a r e  o f  s p e c i a l  i m p o r t a n c e  
s i n c e  t h e  u n i q u e  r e p r e s e n t a t i o n  o f  a s p h i n x  o c c u r s  i n  a 
skyphos  wh i ch  i s  c l e a r l y  an i m i t a t i o n  o f  an O r i e n t a l  m e t a l  
bowl  ( B o r e l l , 1 9 7 8 , 9 3 f f . ) examples  o f  wh i ch  have a l s o  been
1 0 5 . H e r a k l e i o n  Museum: C a t l i n g , 1 9 6 4 ,  2 2 2 f f . ;  BCH 6 8 - 6 9 ,  
1 9 4 4 - 4 5 , 5 8 - 5 9  no 1.
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f ound  on Greek s o i l .  The two m e t a l  b o w l s ,  one f rom Ol ymp i a  
and t h e  o t h e r  one f rom D e l p h i ,  can be da te d  t o  t h e  e i g h t h  
c e n t u r y  and r e p r e s e n t  s p h i n x e s  ( 1 0 6 ) ;  i n  b o t h  c a s e s ,  how­
e v e r ,  t h e  s p h i n x e s  a r e  r e p r e s e n t e d  i n  a c o m p l e t e l y  d i f f e r ­
e n t  scheme, s i n c e  t h e y  are  yoked t o  c h a r i o t s .  A n t i t h e t i c a l  
s p h i n x e s  f l a n k i n g  a s a c r e d  t r e e  a r e  seen on a n o t h e r  m e t a l  
bowl  f ound  on t h e  A c r o p o l i s ,  b u t  t h i s  b e l o n g s  t o  a l a t e r  
d a t e  ( 1 0 7 ) .
From Ol ymp ia  a g a i n ,  a l a t e  H i t t i t e  b r o nz e  s t a n d  d a te d  
a round  7,00 B.C.  r e p r e s e n t s  a f r i e z e  o f  s e a t e d  s p h i n x e s  
w i t h  one f r o n t  paw r a i s e d ,  as can be seen on t h e  Tekke 
k r a t e r ,  and i s  t h e  scheme used f o r  many L a t e  G e o m e t r i c  
l i o n  f r i e z e s  ( e . g .  Essen K 9 6 9 , c a t , n o  1 6 9 , P L . 3 6 c ) ,  w h i l e  
a n o t h e r  such s t a n d  f rom t h e  B a r b e r i n i  tomb i n  P r a e n e s t e  
r e p r e s e n t s  two male s p h i n x e s .
T u r n i n g  back t o  vase p a i n t i n g  o u t s i d e  A t t i c a ,  Argos 
o f f e r s  one example wh i ch  seems t o  be p a r t i c u l a r l y  i n t e r ­
e s t i n g  s i n c e  i t  b e a r s  r e p r e s e n t a t i o n s  o f  s p h i n x e s  wh i ch  
a r e  c o n t e m p o r a r y  t o  t h e  A t t i c  ones ,  t ho ug h  c o m p l e t e l y  
d i f f e r e n t  i n  fo rm ( 1 0 8 ) .  The s p h i n x e s  are  drawn i n  s i l h o u ­
e t t e  w i t h  o n l y  t h e  wing c r o s s - h a t c h e d ;  t h e s e  s p h i n x e s  a re  
fe ma l e  and r e p r e s e n t  t h e r e f o r e  a new t y p e  o f  s p h i n x  i n t r o ­
duced t o  t h e  Greek r e p e r t o i r e ,  by c o n t r a s t  t o  t h e  s p h i n x e s  
o f  C r e t a n  m e t a l w o r k  wh i ch  b e l o n g  t o  t h e  male t y p e .
Of t h e  A t t i c  and E r e t r i a n  g o l d b a n d s ,  o n l y  one r e p r e ­
s e n t s  s p h i n x e s  i n  f o u r  c e n t r a l  p a n e l s  ( 1 0 9 ) ;  t h e  s p h i n x e s
1 0 6 . D e l p h i  Museum 4463 f rom t h e  Ma rmar ia  a r e a :  F o u i l l e s de 
Del p h e s V , 1 9 0 8 , p i . X V I I I - X X ; B o r e l l , 1978,78  O r ' 9 4 ;  O x - '  
f o r d  G401 f rom O l y m p i a :  B o r e l l , 1978,78 Or 99 p i . 23.
107._JjH_S 1 3 , 1 8 9 3 , 2 4 8  f i g . 19; B o r e l l , 1978,78 Or 93.
1 0 8 . k r a t e r  f r s .  f rom T i r y n s :  N a u p l i o n  Museum 4 2 6 8 / 4 2 6 9 :
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ar e  c r u c i e l y  drawn and r e p r e s e n t e d  i n  a c r o u c h i n g  p o s i t i o n  
w i t h  h e l m e t  b u t  no i n d i c a t i o n  o f  a wing o r  a t a i l .  A f i g ­
ure  wh i ch  ap pe ar s  c o n f i n e d  between two scenes o f  l i o n  
f i g h t e r s ,  wh i ch  i s  r e p r e s e n t e d  on s i x  bands and one g o l d -  
s h e e t  (110)  has been r e c o g n i s e d  by Cook ( Gnomon 2 6 , 1 9 5 4 ,  
108) as a w i n g l e s s  h e l me te d  s p h i n x  " s l i g h t l y  t i l t e d  and 
c o m p r e s s e d " ;  I  do n o t  b e l i e v e ,  ho we ve r ,  t h a t  th is  i n t e r ­
p r e t a t i o n  i s  v e r y  c o n v i n c i n g .  The a ppear ance  t h e r e f o r e  o f  
t h e  s p h i n x  on t h e  g o l d b a n d s  r e ma i ns  u n i q u e .
In  o t h e r  med ia ,  s p h i n x e s  appear  a l s o  on a g roup  o f  
i v o r y  s e a l s  f ound  i n  v a r i o u s  p a r t s  o f  t he  Greek w o r l d ,  b u t  
a p p a r e n t l y  m a n u f a c t u r e d  by an Eas t  Greek Workshop i n  Rho­
des ( B o a r d m a n , 1 9 6 5 , 1 5 4 - 1 5 5 ) .
From t h e  above a n a l ys i s  we may come t o  t h e  c o n c l u s i o n  
t h a t  t h e  A t t i c  LG s p h i n x  s t a n d s  a l o n e .  T h i s  can o n l y  be 
e x p l a i n e d  i n  t e r ms  o f  an e x p e r i m e n t a t i o n  o f  t h e  form o f  
t h i s  m y t h i c a l  c r e a t u r e  by t h e  a r t i s t .  D e s p i t e  t h e  f a c t  
t h a t  no e x a c t  p r o t o t y p e s  can be f ound  f o r  t h e  r e p r e s e n t a ­
t i o n  o f  t h e  A t t i c  s k y p h o s ,  t h e  many C r e t a n  and o t h e r  m e t a l ­
works  i n d i c a t e  t h a t  t h e  s p h i n x  was becoming i n c r e a s i n g l y  
p o p u l a r  i n  t he  Aegean a r ea  and t h a t  t h e  O r i e n t a l  m e t a l -  
b owl s  p l a y e d  an i m p o r t a n t  r o l e  i n  t h e  t r a n s m i s s i o n  o f  t h e  
m o t i f  f r om S y r i a  ( 1 1 1 ) .
The o u t b u r s t  i n  A t t i c a  o c c u r r e d  o n l y l i i n  t h e  e a r l y  P r o -
C o u r b i n , 1 9 6 6 , 1 5 5 , 4 1 6 , 4 2 6 ;  C a r t e r , 1972,219 n . 1 4 5 .
1 0 9 . B e r l i n  GI 308:  0 h l y , 1 9 5 3 ,  A 17 f i g . 18, g r oup  I I I .
1 1 0 . A th en s  NM 3637 s h e e t  f rom E l e u s i s :  0 h l y , 1 9 5 3 , A 7  f i g . 7,  
p l s . 3 , 1 5 ; 2 , 16; A thens  NM 2601:  0 h l y , 1 9 5 3 , A 9  f i g . 9 , p i . 5,1  
London BM 1212: 0 h l y , 1 9 5 3 , A  1 0 , f i g . 1 0 , p i . 5 , 2 ;  Copenha­
gen NM 720:  0 h l y , 1 9 5 3 , A  1 1 , f i g . 1 1 , p i s . 4 , 2  ; 8 ,1  ; Swiss  
M a r k e t  : Mf.j_M, 13 . 5.  196 1 , no 204;  A thens  3 r d  E p h o r i a  • : A_D
22,  1 9 6 7 , c h r o n i k a  B 1 , p l . 8 7 b .
1 1 1 . F o r  t h e  i n n u m e r a b l e  O r i e n t a l  s p h i n x e s  o f .  D e m i s c h , 1 9 7 7 ,  
40 - 63  and D ess en ne ,1 9 5 7 ,  e s p . C h a p t e r  X V I I I  16 I f f . a n d  194
25 1
Ker amei kos  302
E l e u s i s  1089
V l a s t o s  C o l l e c t i o n
Athens  NM
L o uv r e  CA 2985
Agora P 13269
Mainz U n i v e r s i t y
Mainz U n i v e r s i t y  156 
A th e ns ( no w l o s t )
Agora P 36.831
B e r l i n  31312
V l a s t o s  C o l l e c t i o n
V l a s t o s  C o l l e c t i o n
Agora P 21288 
V l a s t o s  C o l l e c t i o n
TABLE 36 
EPA SPHINXES 
( b o w l )  i K ü b l e r , 1 9 5 4 , p i . 1 2 6 ; i d . 1970,
588 no 123; E a r l y  A n a l a t o s  P a i n t e r ,  
( b o w l )  : C o o k , 1 9 3 5 , p i . 4 0 a ; A n a l a t o s  
P a i n t e r .
( b o w l )  U n p u b l i s h e d  : C oo k , 1 9 4 7 , 1 4 2  n . 3 ;  
A n a l a t o s  P a i n t e r .
( k r a t e r  f r s . )  : K ü b l e r , 1 9 7 0 , 6 2 8  no 327;  
A n a l a t o s  P a i n t e r .
( amphora)  l A u d i a t , 1 9 3 8 , p i . 11 ; A n a l a t o s  
P a i n t e r .
(amphora f r . )  : B r a n n , 1 9 6 2 , no 5 3 5 , p i .
33;  A n a l a t o s  P a i n t e r .
( k r a t e r )  i H a m p e , 1 9 6 0 , p i s . 2 , 4 , 6 , 8 - 1 3 ,
26;  A n a l a t o s  P a i n t e r .
( k r a t e r )  : H a mp e , 1 9 6 0 , p i s . 2 1 , 2 4 , 9 .
( k r a t e r  f r . )  : Cook , 1 9 3 5 , 1 7 6  n . 3 , f i g .
2 ; K ü b l e r , 1970,603 no 2 0 6 . M e s o g e i a  P.
( k r a t e r  f r . ) : B r a n n , 1 9 6 2 , p i . 2 6 ;  K ü b l e r ,
1970,604 no 2 1 2 . M e s o g e i a  P a i n t e r .
( h y d r i a )  : Coo k , 1 9 3 5 , p i .43 ; D a v i s o n ,
1 9 6 1 , f i g . 6 4 ;  Mesogeia  P a i n t e r .
( h y d r i a )  : C o o k , 1 9 3 5 , p i s . 4 5 , 46a;  B r o -
kaw, 1 9 6 3 , p l . 3 4 , 2 - 5 . M e s o g e i a  P a i n t e r .
( h y d r i a )  : Coo k , 1 9 3 5 , p i . 4 6 b , c ; B r o k a w ,
1 9 6 3 , p i . 3 4 , 3 , 6 . Mesoge ia  P a i n t e r .
( f r . )  B r a n n , 1 9 6 2 , no 4 1 9 , p i . 26;  K ü b l e r ,
1970,607 no 227.  Mesoge i a  P a i n t e r ,  
( h y d r i a ) :  C o o k , 1 9 3 5 , p i . 44.  M e s o g e i a P .
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TABLE 36 ( c o n t . )
BM 1 9 1 0 - 6 - 1 6 . 2
L ou v r e  CA 1838
Trachomes
Mainz U n i v .  159
Agora P 16993
Ke ra me i ko s  1276 ( b o w l ) :  K ü b l e r , 1970,483 f i g . 5 5 a , p l s .
7 2 , 7 3 ;  C lose  t o  Mesoge i a  p a i n t e r .  
A thens  V l a s t o s  C. ( f r . )  : Co ok , 1 9 3 5 , p l . 5 1 c .
( b o w l )  : D a v i s o n , 1 9 6 1 , f i g .67 ; V u l t u r e  
P a i n t e r .
( b o w l )  : C oo k , 1 9 4 7 , 1 4 0  f i g . 2 b  ; CVA 16, 
p l . 4 4 .  V u l t u r e  P a i n t e r .
(amphora )  : G e r o u l a n o s , 1 9 7 3 , p l . 1 9 , 2 ; 5 2 ,  
2;  V u l t u r e  P a i n t e r .
P r i v a t e  C o l l . E n g l a n d  ( f r . ) :  C o o k , 1 9 3 5 , p l . 4 9 c ;  Hampe,1960,
f i g . 23;  N P a i n t e r .
( f r . )  : Hampe,1960,29 f i g . 1 5 ; a ; CVA 1, 
p l . 2 6 , 1 3 .  N P a i n t e r .
( oenochoe f r . ) ; B r a n n , 1 9 6 2 , no 4 3 2 , p l .  
26;  Passas P a i n t e r .
Mainz U n i v e r s i t y  ( S t a n d )  : Hampe , 1960 , p i s  . 1 4 -20  ;C_VA 1,
p l . 8 - 1 3 ;  Passas P a i n t e r .
( l e k a n e  l i d ) :  K ü b l e r , 1970,416 no 2, 
p l . 5.
( f r . )  K a h i l  Ak 1 , 1 9 6 3 , p l . 1 .
( k o t y l e )  : K ü b l e r , 1 9 7 0 , 4 1 9  no 5 f i g . 47,  
p l . 6 .
( h y d r i a  f r . )  : CVA 1 , p i s . 2 , 3 , 4 .  
( o eno ch oe)  : K ü b l e r , 1970,  509 no 122, 
p i s . 1 , 2 .
( o eno ch oe)  : CVA 3, p l . 1 34 , 1-3 ; Hampe , 'i 
1960,85 f i g s .  4 4 - 4 5 .
Swiss  M a r ke t  ( oe no ch oe)  :MüM 51,  1 9 7 5 , no 9 9 , p l . 1 4 .
Ke ra me i ko s  1151
B r a u r o n  Museum 
Ker amei kos
B e r l i n  A 3 
Ker ame i ko s  81
Münich 1352
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a t t i c  p e r i o d  w i t h  a t  l e a s t  t h i r t y - o n e  examples  ( T a b l e  36) 
and t h e r e  seems t o  be no i m m e d i a t e  c o n n e c t i o n  between t he  
P r o t o a t t i c  examples  and t h e  L a t e  G e o m e t r i c  one.  As can be
seen on T a b l e  36,  e i g h t  examples  come f rom t h e  A n a l a t o s
P a i n t e r  and a r e  a l l  f e ma le  w i t h  f e l i n e  body .  E i g h t  more 
examples  can be a s c r i b e d  t o  t h e  Mesogeia  P a i n t e r ,  who i n  
h i s  e a r l y  s t a g e  p a i n t e d  a l s o  male s p h i n x e s .  From t h e  V u l ­
t u r e  P a i n t e r  t h r e e  s p h i n x e s  have s u r v i v e d ,  w h i l e  f rom 
t h e  N and Passas P a i n t e r s  o n l y  a c o u p l e  o f  s h e r d s .  Three 
more vases w i t h  s p h i n x e s  have been a s c r i b e d  t o  t h e  P a l m e t t e  
T a i l  P a i n t e r .
K.WINGED GOATS
Athens  NM 14441 ( c a t . n o  2 0 3 , P L .4 6 a )
L o uv r e  CA 1780 ( c a t . n o  209)
Ker ame i ko s  f r a g m e n t s  i n v . n o s  3 6 8 4 , 3 6 8 6 , 3 6 8 9 :  Boh en ,19 80 ,  
nos 5 6 , 5 8 , 6 1 , p l .  17. Ke ra me i ko s  X I I .
L a t e  G e o m e t r i c  I I  i c o n o g r a p h y  knows o f  o n l y  two ex- ; :  
amples o f  w inged  g o a t s ,  o c c u r r i n g  on a who le  vase ( s k y p h o s ,  
t a n k a r d )  and on t h r e e  f r a g m e n t s  , one o f  wh i ch  i s  a k r a t e r .  
A l l  f i v e  r e p r e s e n t a t i o n s  b e l o n g  t o  t h e  same t y p e  and were 
p a i n t e d  by t h e  Workshop o f  A thens  894.  0n t h e  t a n k a r d  t h e  
w inged  g o a t s  a r e  accompan i ed  by a "shepherd"  h o l d i n g  a 
b r a nc h  i n  each hand;  on t h e  skyphos  t h e y  are  a l o n e .  The 
most  c h a r a c t e r i s t i c  f e a t u r e  o f  t h e s e  f a a t a s t i c  a n i m a l s  i s  
t h e  r e n d e r i n g  o f  t h e  w i n g ,  wh i ch  i s  r e p r e s e n t e d  l i k e  a c h e -  
q u e r b o a r d , i . e . w i t h  a l t e r n a t i n g  b l a c k  and w h i t e  s q ua re s  
( 1 1 2 ) .  Winged a n i m a l s  were f r e q u e n t l y  r e p r e s e n t e d  i n  I r a n -
1 1 2 . K ü b l e r , 1970,89 n .3 5 5  t r a c e s  t h e  0 r i e n t a l  o r i g i n  o f  t he  
r e n d e r i n g  o f  t h e  wing e s p e c i a l l y  i n  A s s y r i a n  a r t ; s i n c e
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i a n  a r t ,  wh i ch  i n  t u r n  was i n s p i r e d  by U r a r t i a n  and Meso­
p o t a m i a n  a r t .  The A t t i c  p a i n t e r s  wou l d  have i n d i r e c t l y  
c o p i e d  t h e  O r i e n t a l  models  f rom b r o n z e w o r k  fo u nd  on Greek 
s o i l  and t h e  b r onz e  a t t a c h m e n t  o f  a c a u l d r o n  f rom t he  
Samian Heraeum o f f e r s  a good example ( Samos V I I I , 1 9 7 2 , B 
150,63 p l . 6 0 , l a t e  H i t t i t e ) .
A n o t h e r  w inged a n i m a l  t h e  w inged  h o r s e ,  does n o t  o c c u r  
i n  t h e  L a t e  G e o m e t r i c  I I  p e r i o d  b u t  i s  e x e m p l i f i e d  d u r i n g  
t h e  E a r l y  P r o t a t t i c  p e r i o d ,  by a few vases ( 1 1 3 ) .  The i c o ­
n o g r a p h i e  p r o t o t y p e  o f  t h e s e  v a s e s ,  h owever ,  goes back t o  
t h e  L a t e  G e o m e t r i c  I I  p e r i o d ,  when t h e y  o c c u r  i n  a n o t h e r  
medium: t h e  b r o nz e  c a u l d r o n s  wh i ch  most  p r o b a b l y  o r i g i n a t ­
ed i n  N o r t h  S y r i a  and wh ic h  as C o l d s t r e a m  has r emarked  
( 1 9 7 7 , 3 6 2 f f . )  " d u r i n g  t h e  l a s t  y e a r s  o f  t h e  e i g h t h  c e n t u r y  
. . .  made a s t r o n g  i m p a c t  i n  Greece and e v e n t u a l l y  s u p e r -  
sed t h e  G e o m e t r i c  t r i p o d  c a u l d r o n "  ( t h e s e  c a u l d r o n s  c o n ­
s i s t  o f  a c o n i c a l  s t a n d  on wh i ch  t h e  bowl  r e s t s ) .  Tha t  
t h e y  were a l r e a d y  known d u r i n g  t h e  L G I I  p e r i o d ,  i s  shown 
by t h e i r  o c c u r r e n c e  on f i g u r e d  v a s e s .  T.he e a r l i e s t  example 
o f  a p a i n t e d  c a u l d r o n  i s  seen on t h e  A thens  NM 810 k r a t e r  
( c a t . n o  2 1 5 , P L . 4Ga, b ) and on t h e  A thens  NM f r a g m e n t s  ( c a t .  
no 2 2 1 , P L . 3 9 b )  b e l o n g i n g  t o  a s i m i l a r  v e s s e l ,  b o t h  f rom 
t h e  workshop o f  A thens  894;  an e a r l y  P r o t o c o r i n t h i a n  l e k y -  
t h o s  -oeno ch oe  i n  New Yor k  r e p r e s e n t s  a s i m i l a r  c a u l d r o n
t h e  c h e q u e r b o a r d  p a t t e r n  i s  a l s o  f r e q u e n t l y  used i n  Geo­
m e t r i c  p a i n t i n g  ( c f .  K er ame i kos  K2 f r . ,  c a t . n o  1 8 5 , PL. 
27a,  where i t  i s  used t o  i n d i c a t e  t h e  c r e s t  o f  h e l m e t s ) ,  
t h e  s e a r c h  f o r  an O r i e n t a l  p r o t o t y p e  does n o t  seem 
n e c e s s a r y .
1 1 3 . An oenochoe f o r m e r l y  i n  K o n i g s b e r g  where t h e  neck p a n e l  
i s  d e c o r a t e d  w i t h  a w inged  h o r s e  i n  f r o n t  o f  a t r i p o d :  
L u l l i e s ,  i j i  JKuifiijgjstneirri; ? ,13 no
16; a n o t h e r  ôèhôcüôè f r o m ' P h a l e r o h  w itT i w inged  h o r s e
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w i t h  a n i m a l  a t t a c h m e n t s  ( C o l d s t r e a m , 1 9 7 7 , f i g . 114) ,  w h i l e  
c l a y  i m i t a t i o n s  i n c l u d e  an Euboean s t a n d  f ound  i n  E t r u r i a  
w i t h  r i d e r s  i n  p a n e l s  ( C h a p t e r  I I , S e c t i o n  A " R i d e r s ' *  p.  174 
and t h e  e a r l y  P r o t a t t i c  i n  Munich ( i n v . n o  8936 : V i e r n i e s e l , 
Mj.hD 8 , 1 967 , 24 1 f  f . ) and t h e  Mainz k r a t e r s  ( H am p e , 1 9 6 0 , p i s .  
6 , 7 ) .
T u r n i n g  back t o  t he  b r onz e  c a u l d r o n s ,  we see t h a t i .  
t h e i r  i c o n o g r a p h y  i n f l u e n c e d  A t t i c  a r t .  The f r a g m e n t s  o f  
s i x  c o n i c a l  s t a n d s  have been f ound  i n  O l y m p i a ,  t he  e a r l i e s t  
o f  wh i ch  b e l o n g  t o  t h e  e i g h t h  c e n t u r y  ( O l y m p i a  U1-U6:  H e r ­
m a n n , 1 9 6 6 , p i s . 6 5 - 7 3 ) .  F i v e  o f  t h e s e  c a u l d r o n s  c a r r y  f i g u r e d  
d e c o r a t i o n  a round  t h e  s t a n d ,  o f  s t r o n g  O r i e n t a l  i n f l u e n c e  
-  t h e  r e p r e s e n t a t i o n s  i n c l u d i n g  s p h i n x e s ,  w inged  f i g u r e s ,  
f r i e z e  o f  male f i g u r e s  and m e t o p a l  f i g u r e s ,  as w e l l  as v a r ­
i o u s  s t y l i z e d  f l o r a l  o rn ame nt s  ( H e r m a n n , 1 9 6 6 , 1 6 2 - 1 7 4 ) .
Two more b r o nz e  c a u l d r o n s  come f rom Tomba B e r n a r d i n i  i n  
Rome and a r e  now i n  t h e  V i l l a  G i u l i a  Museum ( H e r m a n n , 1966, 
p i s . 7 4 , 7 5 ) .  The second o f  t h e s e  c a u l d r o n s  r e p r e s e n t s  two 
p a i r s  o f  two a n t i t h e t i c a l  w inged h o r s e s  and t h e r e  can be 
no d o u b t  t h a t  t h e y  s e r v e d  as a p r o t o t y p e  f o r  t h e  P r o t o a t t i c  
w inged  h o r s e s :  w inged Pegasus o f  l a t e r  Greek i c o n o g r a p h y  
( 1 1 4 ) .  Winged h o r s e s  o c c u r  a l s o  on t h e  r e l i e f  p i t h o i  o f  
C r e t e  o f  t h e  s e v e n t h  c e n t u r y  ( S c h a f e r , 1 9 5 7 , I I  1 0 ; I I I  47;
V 59,  3 4 f f .  and 7 9 f f .  f o r  a c o l l e c t i o n  o f  l a t e r  e x a m p l e s ) .
on t h e  n e c k :  B o h l a u , 1887,45 f i g . 4= J d l  4 0 , 1 9 2 5 , 1 4 6  f i g .  
47 and London A 473:  B o h l a u , 1887, 49 no 41.
114. For Pegasus c f .  Per  K l e i n e  P a u l y , 1 9 7 2 , 5 8 2  s . v .  Pégases.  
Pegasus was f r e q u e n t l y  used as a s h i e l d  emblem o f  Pana-  
t h e n a i c  amphorae:  B r o m m e r , 1 97 3 , 30 2 -3 08  f o r  f u l l  l i s t s .
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t h e  s o - c a l l e d  "Siamese t v / i n s "  and t h e  teams o f  c h a r i o t  
h o r s e s  o f f e r i n g  o t h e r  such examples  o f  t h e  r e s t r i c t i v e  
t e c h n i q u e  o f  s i l h o u e t t e .
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A p a r t  f rom t h e  w inged h o r s e s  and winged  g o a t s ,  a n o t h e r  
t y p e  o f  f a n t a s t i c  a n i m a l  o c c u r s  i n  L G I I  o r  EPA i c o n o g r a p h y :  
t h i s  i s  r e p r e s e n t e d  by a u n i q u e  example on an oenochoe f r . 
f rom t h e  Ag ora ,  wh i ch  has been d a t e d  by Brann ( 1 9 6 2 , no 426 
f i g . 4 , p l . 2 6 , i n v . n o  P 7173)  t o  t h e  EPA p e r i o d :  i t  c o n s i s t s  
o f  two deer  wh i ch  have been j o i n e d  a t  t he  body w i t h  two 
heads and s i x  l e g s  r e n d e r e d .  As Brann has n o t e d ,  m i n i a t u r e  
s t y l e  d o u b l e  a n i m a l s  o c c u r  i n  many p a r t s  o f  t he  w o r l d , w h i l e  
Roes ( 1 9 3 3 , 1 G 7 f f . )  was t h e  f i r s t  t o  assemble such O r i e n t a l  
d o u b l e  a n i m a l s  i n  h e r  s e a r c h  f o r  s o l a r  o r  l u n a r  s ym b o l s .
I n  J e r u s a l e m  Museum t h e r e  i s  a d o u b l e  s t a g  f i g u r i n e  
f rom I r a n ,  d a t ed  t o  t h e  e a r l y  f i r s t  m i l l e n i u m  B.C.  ( The 
Joseph Ternbach  C o l l e c t i o n , 1 9 8 1 , no 4 2 ) ,  w h i l e  o t h e r  e a r l y  
d o ub l e  a n i m a l s  i n c l u d e  a double b u l l  f rom p r e - D y n a s t i c  
Egyp t  and t h e  l a t e r  e i g h t h  t o  s i x t h  c e n t u r y  S a r d i n i a n  v o t i v e  
swords w i t h  d e c o r a t i v e  t e r m i n a l s  o f  d o u b l e  deer  ( G . P e r r o t -  
C . C h i p i e z , H i s t o i r e  de l ' A r t  dans 1 a n t i q u i t é , 1 8 8 2 , v o l . I V ,
82 f i g s . 7 6 - 7 9 ) .  The above m e n t i o n e d  examples  can h a r d l y  
have any c o n n e c t i o n  between them,  s i n c e  t h e y  a r e  f a r  r e ­
moved f rom one a n o t h e r  i n  b o t h  d a t e  and p r o v e n a n c e .
T u r n i n g  t o  t h e  A t t i c  example once more,  one s h o u l d  
a l s o  b e ar  i n  mind t h e  p o s s i b i l i t y  t h a t  we a r e  d e a l i n g  n o t  
w i t h  a d o u b l e  a n i m a l  b u t  w i t h  two a n i m a l s  o v e r l a p p i n g  i n  
an a t t e m p t  t o w a r d s  p e r s p e c t i v e ;  t h i s  c o u l d  t h e n  e x p l a i n  
t h e  awkward r e n d e r i n g  o f  t h e  m i d d l e  l e g s ,  wh ic h  c o u l d  w e l l  
be t h e  back l e g s  o f  t he  r i g h t  d eer  seen f rom b e h i n d ,  w i t h  
t h e  l e f t  d eer  seen i n  p r o f i l e :  d u r i n g  t h e  p r o c e s s  t h e  p a i n t ­
e r  g o t  c o n f u s e d  and o m i t t e d  t h e  l e t t e r ' s  h i n d  l e g s .  The i n ­
s t a n c e  o f  o v e r l a p p i n g  i s  n o t  uncommon i n  L a t e  G e o m e t r i c  a r t ,
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CHAPTER I I I
L G I I  WORKSHOPS SPECIALIZING IN SPECIFIC THEMES 
A.THE CONCENTRIC CIRCLE GROUP
T h i s  g r oup  c o n s i s t s  o f  a c l a s s  o f  oenochoae ( t w e n t y  
f i v e  i n c l u d e d  i n  t h e  c a t a l o g u e ,  nos 2 6 7 - 2 9 1 ,  b u t  t h e i r  num­
b er  seems t o  be i n c r e a s i n g  c o n t i n u o u s l y ) ,  wh i c h  even t h o u g h i t  
has c h a r a c t e r i s t i c  n o n - A t t i c  f e a t u r e s ,  has l o n g  been r e ­
c o g n i s e d  as m a n u f a c t u r e d  i n  A t t i c a .  These oenochoae are  
p a i n t e d  on b o th  s i d e s  w i t h  hand -d ra wn  c i r c l e s ,  w h i l e  t he  
c e n t r a l  p a n e l  i s  d e c o r a t e d  w i t h  v a r i o u s  themes r a n g i n g  
f rom p u r e l y  d e c o r a t i v e ,  t o  more complex  f i g u r e d  schemes;  
t h e s e  l a t t e r ,  ho we ve r ,  a re  c h a r a c t e r i s e d  by a u n i f o r m i t y  
o f  s u b j e c t .
The dependence o f  t h i s  s t ra ng e  c l a s s  o f  A t t i c  oenochoae 
on an I r o n  Age I  and I I  C y p r i o t  t y p e  o f  j u g ,  t h e  s o - c a l l e d  
" p i l g r i m  f l a s k " ,  w i t h  c o n c e n t r i c  c i r c l e s  and wh i ch  d e r i v e s  
u l t i m a t e l y  f rom Mycenaean p r o t o t y p e s ,  i s  w e l l  known ( 1 ) .
The t r u e  C y p r i o t  model  w h i c h  i s  t h e  B l a c k - o n - R e d  oenochoe 
was known f rom i m p o r t s  t o  t h e  Aegean.  From C r e t e  such a 
C y p r i o t  oenochoe was fo un d  i n  a G e o m e t r i c  tomb near  Knossos 
( 2 ) .  T h i s  and o t h e r  C y p r i o t  e l e m e n t s  i n d i c a t e  t h e  s t r o n g  
C y p r i o t  i n f l u e n c e  i n  t h e  Knossos a r e a .  F a i r l y  c l o s e  c o p i e s  
o f  t h e  C y p r i o t  f l a s k  were a l s o  p r odu ce d  i n  C r e t e  and come 
f rom F o r t e t s a  and f rom a tomb on l o w e r  Gypsades H i l l .  The 
F o r t e t s a  f i n d s  come f rom m a i n l y  O r i e n t a l i s i n g  c o n t e x t s ,  b u t  
t h e  Gypsades c o n t e x t s  i n d i c a t e  an e a r l i e r  a r r i v a l  o f  t h e  
s t y l e ,  wh i ch  can be p l a c e d  t o  t h e  second h a l f  o f  t h e  n i n t h
1 .S_C_E IV 2,  1 9 4 8 , p l . 3 4 , 16b ( b o t h  B i ch rome IV w a r e ) ;  C o l d ­
s t r e a m , 1968,75 n .2 ; S c h w e i t z e r , 1 9 6 9 , 4 8  n . 6 8 .
2 . A t s a l e n i o  tomb A no 45:  C. D a v a r a s , BSA 6 3 , 1 9 6 8 , p l . 4 1 c .
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c e n t u r y  ( 3 ) .  I t  seems t h e r e f o r e  q u i t e  p o s s i b l e  t h a t  t he  
r o u t e  o f  i n f l u e n c e  f o r  t h e  A t t i c  models  f rom Cyprus  was 
t h r o u g h  C r e t e .  From Rhodes t o o ,  comes an i m i t a t i o n  o f  a 
C y p r i o t  o r i g i n a l  o f  t h e  B l a c k - o n - R e d  oenochoe ( 4 ) .  A p a r t  
f rom t h e  d e c o r a t i o n ,  t h e  shape o f  t h e  C y p r i o t  model  was 
a l s o  i m i t a t e d ,  s i n c e  t h e  r ound  h a n d l e  c h a r a c t e r i z e s  a l l  t h e  
vases o f  t h e  C o n c e n t r i c  C i r c l e  Group,  b u t  i s  o t h e r w i s e  v e r y  
u n u s u a 1.
The C o n c e n t r i c  C i r c l e  Group oenochoae were w e l l  c on ­
f i n e d  w i t h i n  t h e  l i m i t s  o f  t h e  workshop  w h i c h  p ro du ce d  
them,  h a v i n g  p l a y e d  l i t t l e  r o l e  i n  i n f l u e n c i n g  o t h e r  con ­
t e m p o r a r y  o r  l a t e r  G e o m e t r i c  wor kshops  o r  p a i n t e r s .  There 
i s ,  h owe ve r ,  a n o t a b l e  g r oup  o f  n o n - A t t i c  vases wh i ch  i s  
r e m a r k a b l e  f o r  i t s  a f f i n i t i e s  t o  t h e  C o n c e n t r i c  Ci’ r c l e  
Group.  T h i s  g ro up  c o n s i s t s  o f  f o u r  oenochoae,  wh i ch  though  
A r g i v e ,  be ar  l i t t l e  r e s e m b l a n c e  t o  t h e  A r g i v e  c o n t e m p o r a r y  
p r o d u c t i o n  and wh i ch  i s  known as t h e  A t t i c i z i n g  work o f  
A s i n e :  t h e s e  vases a r e  d e c o r a t e d  w i t h  v e r t i c a l  g ro up s  o f  
c o n c e n t r i c  c i r c l e s ,  v e r y  s i m i l a r  t o  t he  A t t i c  oenochoae ( 5 ) .
The C o n c e n t r i c  C i r c l e  Group has been s u b d i v i d e d  i n t o  
f i v e  s u b g r o u p s ,  a c c o r d i n g  t o  t h e  i c o n o g r a p h i e  scheme wh i ch  
i s  r e p r e s e n t e d  on t h e  c e n t r a l  p a n e l  o f  t h e s e  v a se s .  To s ub ­
g r oup  I  ( c a t . n o s  2 6 7 - 2 7 4 )  wh i ch  i s  t h e  s i m p l e s t ,  b e l o n g  
e i g h t  v a s e s ,  whose scheme c o n s i s t s  o f  t h r e e  s e t s  o f  c o n -
3 . B r o c k , 1 9 5 7 , nos 829,  893,  894,  1315, 1509,  896,  897,  1049, 
1052,  1048, 1300,  1310, 1 3 9 5 , p i s . 5 0 , 5 9 , 6 8 , 7 1 , 9 5 , 9 7 ;  C o l d ­
s t r e a m ,  1981,146 nos 2 4 , 2 5 ;  156 nos 1 0 6 - 1 0 9 , p l . 30.
4 . C o l d s t r e a m , " T h e  P h o e n i c i a n s  o f  l a l y s o s "  BICS 16,1969 , p l . 1 j
5 . F r o d i n - P e r s s o n , 1 9 3 8 , 1 3 2  no 3 , 13 3  n . 4 , 5 .
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c e n t r i c  c i r c l e s ,  two a t  t he  s i d e s  as on a l l  t h e  vases and 
one i n  t h e  c e n t r e  ( c a t . n o s  2 6 7 , 2 7 0 - 2 7 4 )  o r  w i t h  t h e  c e n t r a l  
c i r c l e s  s u b s t i t u t e d  by one o r  two b i r d s  ( c a t . n o s  2 6 8 , 2 6 9 ) .
To s ubgroup  I I  b e l o n g  e i g h t  vases on wh i ch  t h e  c e n t r a l  
p a n e l  i s  d e c o r a t e d  w i t h  a ho rs e  t o  t h e  r i g h t  ( c a t . n o s  273-  
2 8 2 ) .  On t he  B r a u r o n  Museum oenochoe ( c a t . n o  279)  i n s t e a d  
o f  a h o r s e  i s  r e p r e s e n t e d  a s t a n d i n g  r e g a r d a n t  g o a t  o t  
d e e r ;  on t h e  A thens  NM 14424 ( c a t . n o  280)  and t h e  Tr achones  
288 vases  ( c a t . n o  2 7 7 ) ,  a b i r d  has been added above t he  
h o r s e .  The A thens  NM 193 ( c a t . n o  281)  and t h e  B r a u r o n  oeno­
choe ( c a t . n o  282)  and t h e  Athens  NM 14424 ( c a t . n o 2 8 0 )  r e ­
p r e s e n t  t h e  more d e v e l o p e d  i c o n o g r a p h i e  scheme o f  t h i s  
g r o u p ,  s i n c e  a p a r t  f rom t h e  r o p e ,  i t  a l s o  i n c l u d e s  t h e  t r i ­
p od / manger  t o  wh i ch  t h e  h o r s e  i s  t i e d  and wh i ch  p r o j e c t s  
f rom t h e  s i d e  o f  t h e  p a n e l  ( T a b l e  3 7 ) .  T h i s  i s  t h e  a b b r e ­
v i a t e d  fo rm o f  t h e  scheme wh i ch  i s  r e p r e s e n t e d  on t h e  vases 
o f  t h e  C o n c e n t r i c  C i r c l e s ' s u b g r o u p  I I I ,  wh i ch  c o n s i s t s  o f  
two c o n f r o n t i n g  h o r s e s  t i e d  t o  a t r i p o d  ( c a t . n o s  2 8 3 - 2 8 8 ,
P L . 6 0 a ) .  The a b b r e v i a t e d  scheme o c c u r s  i n  A t t i c a  o n l y  i n  
t h e  L G I I  p e r i o d  ( T a b l e  37,  t o p )  w i t h  no c o n f o r m i t y  i n  e i t h e r  
shape o r  w o r ks h op .  A p a r t  f rom t h e  t h r e e  C o n c e n t r i c  C i r c l e  
oenochoae ,  t h e  o t h e r  vases  i n c l u d e  two amphorae and a p i t ­
c h e r .  T h i s  scheme was a l s o  p o p u l a r  i n  o t h e r  r e g i o n s  o f  t h e  
Greek w o r l d  and i t  i s  p o s s i b l e  t h a t  i t  o r i g i n a t e d  o u t s i d e  
A t t i c a ,  s i n c e  t h e  n o n - A t t i c  examples  a r e  e a r l i e r  i n  d a t e .
The e a r l i e s t  examples  come f rom Euboea and seem t o  be
a c h a r a c t e r i s t i c  theme o f  t h e  C es no la  P a i n t e r ' s  wor ksh op .
As can be seen on Ta b l e  37,  a t  l e a s t  f i v e  examples  b e l o n g  
t o  h i s  c y c l e ,  w h i l e  t h e y  a re  f u r t h e r  c h a r a c t e r i z e d  by t h e  
c o m b i n a t i o n  o f  t h i s  m o t i f  w i t h  a d o u b l e  axe suspended above
261
TABLE 37
SINGLE HORSE TIED TO TRIPOD/MANGER
ATTIC
R e p r e s e n t a t i o n C at . No Workshop Shape
L G I I
E l e u s i s  434 127 S u b - D i p y l o n Amphora
L i s b o n  S a l a z a r  C o l . 244 Hooked S. P i t c h e r
A thens  NM 14424 280 C o n c e n t r i c  C. Oenochoe
Athens  NM 193 281 C o n c e n t r i c  C. Oenochoe
B r a u r o n  Museum 282 C o n c e n t r i c  C. Oenochoe
Ke ra me i ko s  636 380 ? Amphora
NON ATTIC
RepresenkaJzion- Reg ion B i b l i o g r a p h y
N . Y . 7 4 . 3 1 .963 Euboea Kahane , 1 9 7 3 , p l . 2 3 .
N . Y . 7 4 . 3 1 .838 Euboea Kahane , 1 9 7 3 , p l .26 ,3 .
De l os  Museum Euboea K a h a n e , 1 9 7 3 , p l . 2 6 , 2 .
Amsterdam 1233 De l os C o l d s t r e a m , 1 9 7 1 , p l . I I e .
BM 1 9 3 3 . 4 - 2 2 . 9 9 A1 Mina C o l d s t r e a m , 1 9 7 1 , p l . l l d .
Copenhagen 3371 B o e o t i a R ü c k e r t , 1 9 7 6 , p l . 2 , 1 .
Athens  NM 12436 B o e o t i a K a h a n e , 1 9 7 3 , p l . 2 9 , 1 , 2 .
P r o v i d e n c e  2 3 . 30 0 B o e o t i a R ü c k e r t , 1 9 7 6 , p l . 1 7 , 1 , 2 .
Münich 2233 B o e o t i a R ü c k e r t , 1 9 7 6 , p l . 1 7 ,3 .
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TABLE 38
TWO HORSES TIED TO TRIPOD/MANGER
ATTIC
R e p r e s e n t a t i o n C a t . No Workshop Shape
LG I
Münich 8748 54 H i r s c h f e l d Amphora PL.59c
Munich 6249 59 H i r s c h  f e l d Oencohoe
Tub ing en  2658 61 H i r s c h  f e l d K a n t h a r o s
L G I I
BM 77.  1 2- 7 .  12 284 C o n c e n t r i c Oenochoe
BM 7 7 . 1 2 - 7 . 1 3 285 C o n c e n t r i c Oenochoe
BM 1 9 2 0 . 1 0 - 1 4 . 4 286 C o n c e n t r i c Oenochoe
London Ma r ke t 287 C o n c e n t r i c Oenochoe
L o u v r e  CA 2999 288 C o n c e n t r i c Oenochoe PL.60a
A thens 283 C o n c e n t r i c Oenochoe
Mainz Mus. 0 . 1 980a 247 Hooked S. Amphora PL.56a
Athens  NM 18135 322 Athens  897 Amphora
Athens 328 Athens  897 Amphora
B e r l i n  E 31005 327 Athens  897 Amphora
Athens  NM 18444 336 Athens  897 Oenochoe
Ex B r e s l a u  C o l l . 338a Athens  897 Amphora
Athens  EPK 569 361 Horse P. Oenochoe
Athens  EPK 570 362 Horse P. Oenochoe PL.57a
A thens  EPK 567 363 Horse P. Oenochoe
Athens  EPK 646 364 Horse P. Oenochoe
M i l d e n b e r g  C o l l . 366 Horse P. K a n t h a r o s  PL.58a
T ra ch one s  TR 291 440 ? K a n t h a r o s
Munich  6202 449 ? K a n t h a r o s
Athens  NM 16058 451a ? K a n t h a r o s
B r a u r o n  Museum 373 ? Amphora
B r a u r o n  Museum 374 ? Amphora
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TABLE 38 ( c o n t .  )
NON-ATTIC 
Repr e s e n t a t i o n 
Aachen Ludwi g  C o l l .
Argos  C.870 
Argos C.3399 
N a u p l i o n  4028 
De l os
H e i d e l b e r g  G88
j Reg ion 




C y c la d e s  
C y c la d es
B i b l i 0 qr  anhy 
L u l l i e s , Aachener  K u n s t -  
b l a t t e r  37,  1 9 6 8 , no 7. 
C o u r b i n , 1 9 6 6 , p l . 62.  
C o u r b i n , 1 9 6 6 , p l .141 , 
C o u r b i n , 1966,440 n . 1 , 4 , 5  
C o u r b i n , 1 9 6 6 , p l . 15 1 .
CVA 3 , p l . 1 2 3 , 3 .
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t he  h o r s e ' s  back ( 6 ) .  The c o m b i n a t i o n  o f  t h e s e  two m o t i f s  
( i . e .  h o r s e  t i e d  t o  manger  and d o u b l e  axe)  i s  r e p e a t e d  a t  
a s l i g h t l y  l a t e r  d a t e  on B o e o t i a n  vases ( e . g .  Copenhagen 
5371 T ab l e  37) and i s  f o un d  t w i c e  i n  A t t i c  i c o n o g r a p h y  : on 
a k a n t h a r o s  i n  t h e  M i l d e n b e r g  C o l l e c t i o n  ( c a t . n o  3 6 6 , P L .5 8 a )  
and on Münich 6202 ( c a t . n o  4 4 9 ) ( c f .  a l s o  C h a p t e r  I ,  S e c t i o n  
C) .
As can be seen on Ta b le  38 t h e  i c o n o g r a p h i e  theme o f  
two h o r s e s  t i e d  t o  a t r i p o d ,  i s  by no means c o n f i n e d  t o  
t h e  C o n c e n t r i c  C i r c l e  Group n or  i s  i t  a L G I I  i n n o v a t i o n .
I n  A t t i c a  t he  theme a ppe ar s  i n  LGlb on t h r e e  examples  a l l  
o f  w h i c h  have been a t t r i b u t e d  t o  t h e  H i r s c h f e l d  P a i n t e r  o r  
h i s  workshop  and was unknown t o  t h e  D i p y l o n  M a s t e r .  There 
i s  a l s o  no r e l a t i o n s h i p  between t he  theme and t h e  shape,  
s i n c e  each r e p r e s e n t a t i o n  i s  on a d i f f e r e n t  shape:  an am­
p h o r a ,  an oenochoe and a k a n t h a r o s .  I n  L G I I  a p a r t  f rom t he  
s i x  examples  o f  t h e  C o n c e n t r i c  C i r c l e  Group,  t h e r e  a r e  s i x ­
t e e n  f u r t h e r  examples  o f  t h i s  i c o n o g r a p h i e  theme.  The s ub ­
j e c t  i n  a l l  cases  f o l l o w s  a f i x e d  i c o n o g r a p h i e  scheme,  so 
t h e r e  i s  l i t t l e  v a r i a t i o n  f rom one workshop  o r  vase t o  an­
o t h e r .  The main d i f f e r e n c e  l i e s  i n  t h e  r e n d e r i n g  o f  t h e  
t r i p o d ,  wh i ch  w i l l  be d i s c u s s e d  b e l o w ,  w h i l e  o t h e r  e l e m e n t s  
wh i ch  a re  i n c l u d e d  i n  t h e  r e p r e s e n t a t i o n ,  such as t h e  k n e e l ­
i n g  g o a t  o f  t h e  London oenochoe ( c a t . n o  2 8 4 ) ,  a re  o f  a p u r e ­
l y  d e c o r a t i v e  c h a r a c t e r  and are  n o t  p e r t i n e n t  t o  t h e  i n t e r ­
p r e t a t i o n  o f  t h e  theme.
6 . A h o r s e  w i t h  d o ub l e  axe can be seen on a f r a g m e n t  f rom 
X e r o p o l i s  L e f k a n d i ,  d e p o s i t  A: P o p h a m - S a c k e t t , 1979 , p l . 
39 no 31 .
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Of t he  t w e n t y  two L a t e  G e o m e t r i c  I I  e x amp le s ,  s e ve n ­
t ee n  can be a t t r i b u t e d  t o  a known workshop  o r  p a i n t e r .  S i x  
oenochoae as we have s a i d  b e l o n g  t o  g roup  I I I  o f  t h e  Con­
c e n t r i c  C i r c l e  Group,  f o u r  oenochoae and one k a n t h a r o s  be­
l o n g  t o  t h e  Horse P a i n t e r ,  f o u r  amphorae and one oenochoe 
t o  t h e  Athens  897 Workshop and one amphora t o  t h e  Workshop 
o f  t h e  Hooked S w a s t i k a s .  What can be o b s e r v e d  t he n  i s  t h a t  
t he  i c o n o g r a p h i e  theme o f  two h o r s e s  t i e d  t o  a t r i p o d ,  be­
came q u i t e  p o p u l a r  i n  L G I I  , t h e  C o n c e n t r i c  C i r c l e  Group 
s e t t i n g  t h e  t r e n d  and w i t h  no examples  known f rom t h e  C l a s ­
s i c a l  Workshops .
O u t s i d e  A t t i c a  t h e  f u l l  scheme does n o t  o c c u r  i n  t he  
Euboean c y c l e  and f rom B o e o t i a n  t h e  two examples  on k r a t e r s  
r e p r e s e n t  t h e  h o r s e s  w i t h  d o u b l e  axes above t h e i r  b a c k s .
The most  o b v i o u s  p l a c e  f o r  t h e  r e p r e s e n t a t i o n  o f  t h i s  
scheme wou ld  be Argos ( o f .  C h a p t e r  I , S e c t i o n  C) .  Of  a l l  
t h e  A r g i v e  r e p r e s e n t a t i o n s ,  h owev er ,  i n v o l v i n g  t h e  h o r s e  
th e  s p e c i f i c  m o t i f  w i t h  wh i ch  we are  c o n c e r n e d  h e r e ,  two 
h o r s e s  and t r i p o d ,  i s  r e p r e s e n t e d  on v e r y  few e xa mp le s ,  i n  
f a c t  o n l y  f o u r  a re  m e n t i o n e d  by C o u r b i n .
S i n g l e  h o r s e s  i n  p a n e l s  o c c u r  f r e q u e n t l y  i n  A r g i v e  
p o t t e r y ,  b u t  t h e  a b b r e v i a t e d  f o r m ,  i . e .  w i t h  t h e  t r i p o d /  
manger i n c l u d e d  does n o t  o c c u r ;  what  i s  commonly r e p r e s e n t ­
ed i n  A r g i v e  p o t t e r y  i s  two c o n f r o n t i n g  h o r s e s  b u t  n e i t h e r  
t i e d  n o r  w i t h  a t r i p o d  between them ( 7 ) .  Between t h e  h o r s e s  
t h e r e  i s  u s u a l l y  some s o r t  o f  f i l l i n g  o r n a m e n t ,  such as 
l o z e n g e s ,  z i g - z a g ,  o r  maeander .  I t  seems t h e r e f o r e  t h a t  un ­
l i k e  t h e  m o t i f  w i t h  wh i ch  I  s h a l l  be d e a l i n g  n e x t  ( i . e . m a n
7 . C o u r b i n ,  1 9 6 6 , p l . 32 MN 231;  p l . 3 3 :  C.1Ü23;  p l . 3 4 :  C .7 38 ;  
p l . 3 6 :  C .6 4 5 ;  p l . 5 8 :  C.2G;  p l . 6 3 :  C . 24 41 ;  p i s . 8 2 , 8 3  : p y ­
x i d e s  f rom Mycenae;  p l . 1 3 7 :  C . 1 1 ;  p l . 131 : C.2462 e t c .
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between two h o r s e s )  t h e  i n f l u e n c e  o f  A r g i v e  p o t t e r y  does 
n o t  seem t o  be d i r e c t  o r  i m p o r t a n t .  I t  can be c o n c l u d e d  
t h e r e f o r e  t h a t  t h e  theme o r i g i n a t e d  i n  A t t i c a .
L e t  us now a n a l y s e  t h e  t r i p o d  t o  wh i ch  t h e  h o r s e s  a r e  
t i e d ;  i t  i s  n o t  r e p r e s e n t e d  as a t r i p o d  i n  i t s  t r u e  sense 
i n  a l l  t h e  i n s t a n c e s ;  f o r  t h i s  r e a so n  i t  i s  c a l l e d  e i t h e r  
a t r i p o d , o r  a manger by v a r i o u s  s c h o l a r s .  A c t u a l  b ro nz e  
t r i p o d s  have been found  i n  t h e  g r e a t  s a n c t u a r i e s  o f  Greece 
and Cyprus  as w e l l  as C r e t e ,  w i t h  t h e  mass o f  e v i d e n c e  
coming m a i n l y  f rom Ol ymp ia  b u t  w i t h  examples  f rom o t h e r  
s i t e s  i n c l u d i n g  Argos (Her ae um) ,  D e l p h i ,  I t h a k a  and D e l o s .  
Many s t u d i e s  have been d e v o t e d  t o  t h e  t r i p o d s  by v a r i o u s  
s c h o l a r s  i n c l u d i n g  B e n t o n ,  Kunze,  Amandry,  W i l l e m s e n ,  
S c h w e i t z e r  and more r e c e n t l y  Maass ( 1 9 7 8 ) .  Some o f  t he s e  
t r i p o d s  were r i c h l y  d e c o r a t e d  on t o p  o f  t h e i r  r i n g  h a n d l e s  
w i t h  f i g u r i n e s  e i t h e r  o f  a s i n g l e  h o r s e  o r  o f  a man h o l d i n g  
a h o r s e .  S i nc e  t h e  o r i g i n a l  p u b l i c a t i o n  o f  t h e  b r o n z e s  
f rom O l y m p i a ,  t h e i r  meaning and f u n c t i o n  as p r i z e s  i n  t h e  
games and s u b s e q u e n t l y  as v o t i v e s  i n  t h e  s a n c t u a r y  has 
n e v e r  been d o u b t e d .
As f a r  as t h e  r e p r e s e n t a t i o n s  o f  t r i p o d s  on A t t i c  
vases  go,  I  s h a l l  n o t  make t h e  d i s t i n c t i o n  between t r i p o d  
and manger ,  b u t  w i l l  d i s t i n g u i s h  t h e  r e p r e s e n t a t i o n  i n t o  
t y p e s  a c c o r d i n g  t o  i t s  c h a r a c t e r i s t i c  f e a t u r e s  (PLATE 5 9 ) .
Type a) i s  t h e  t r u e  r e p r e s e n t a t i o n  o f  what  t h e  name 
i m p l i e s  i . e .  a c a u l d r o n  r e s t i n g  on t h r e e  l e g s ,  w i t h  two 
l o o p s  d e n o t i n g  t h e  r i n g  h a n d l e s .  T h i s  i s  a common r e p r e s e n ­
t a t i o n  i n  A t t i c a  and i s  p r e s e n t  n o t  o n l y  on t h e  vases  on 
wh i ch  t h e  theme we are  c o nc er n ed  w i t h  o c c u r s ,  b u t  a l s o  on
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a l a r g e  LGI k r a t e r  r e p r e s e n t i n g  a p r o t h e s i s  scene ( L o u v r e  
A 547,  c a t . n o  2 1 , P L . 5 9 a ) ,  on a k r a t e r  f r a g m e n t  i n  P a r i s ,  
Musée Rod i n  ( c a t . n o  2 0 , P L . 5 9 b ) ,  where t r i p o d s  are  r e p r e ­
s e n t e d  i n  a row i n  a l o w e r  f r i e z e  and on t h e  New York  
1 4 . 1 3 0 . 1 5  k r a t e r  ( c a t . n o  310)  wh i ch  i s  L G I I a .  The t r i p l e  
l i n e  i n d i c a t e d  on t h e  l e g s  o f  t h e  t r i p o d s  on t h e  L o uv r e  and 
Musée Rod i n vases can be compared t o  t h e  f l u t e d  l e g s  a c t u ­
a l l y  seen on t h e  b r o nz e  t r i p o d  l e g s  ( M a as s , 1 9 7 8 , p i s . 1 5 , 1 7 ,  
1 8 , 4 4 , 4 5 )  .
Examples o f  t he  L a t e  G e o m e t r i c  I I  t y p e  a) t r i p o d s  can 
be c l e a r l y  seen on London BM 7 7 . 1 2 . 7 - 1 3  ( c a t . n o  2 8 5 ) , A thens  
NM 18135 ( c a t . n o  3 2 2 ) ,  Agora P 18496,  P 15616 (PLATE 59d)  
( B r a n n , 1 9 6 2 , no 305 p l . 1 8 )  and A c r o p o l i s  298 (PLATE 59e,  
G r a e f , 1 9 0 9 , p l . 1 0 ) .  O u t s i d e  A t t i c a  t h e  same t y p e  o c c u r s  on 
a p y x i s  f rom t h e  A r g i v e  Heraeum w i t h  b i r d  a t t a c h m e n t s  on 
t o p  o f  t h e  r i n g  h a n d l e s , ( P L . 5 9 f )  and on a n o t h e r  one f rom 
E r e t r i a  ( P L . 5 9 g ,  B e n t o n , 1935.106 f i g . 1 3 a ) .  A s l i g h t  v a r i a ­
t i o n  o f  t h e  t y p e  a) t r i p o d  i s  r e p r e s e n t e d  w i t h o u t  t he  r i n g  
h a n d l e s  ( e . g .  L o uv r e  CA 2 9 9 9 , c a t . n o  2 8 8 , PL . 6 0 a ) and t h e  
c a u l d r o n  i s  somet i mes  r e n d e r e d  i n  a more r e c t a n g u l a r  form 
and t h e  i n s i d e  c r o s s - h a t c h e d  r a t h e r  t h a n  b l a c k  s i l h o u e t t e  
( e . g .  L o u v r e  CA 2 9 9 9 , c a t . n o  288and New York  1 4 . 1 3 0 . 1 5 , c a t .  
no 3 1 0 ) .
Type b) i s  n o t  a t r i p o d  i n  i t s  s t r i c t  s e nse ,  s i n c e  t h e  
l e g s  a re  n o t  d i s t i n c t l y  r e n d e r e d .  On t h e  Münich 8748 vase 
( c a t . n o  5 4 , P L . 5 9 c )  t h e  l o w e r  p a r t  o f  t h e " t r i p o d " i s  r e n d e r e d  
by two h o r i z o n t a l  z i g - z a g  l i n e s ,  w h i l e  on t h e  BM 7 7 . 1 2 - 7 . 1 2  
oenochoe ( c a t . n o  2 8 4 ) ,  two d i a g o n a l l y  i n t e r s e c t i n g  c r o s s -  
h a t c h e d  b a r s  a re  r e p r e s e n t e d ,  mak ing i t  more l i k e  a C y p r i o t
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r o d - t r i p o d ,  r a t h e r  t h a n  as a t r i p o d  c a u l d r o n :  t h e  d i a g o n a l  
b a r s  c o u l d  t h e r e f o r e  w e l l  be c o mp ar a b l e  t o  t h e  o u t e r  and 
i n n e r  s t r u t s  o f  t h e s e  s t a n d s  ( C a t l i n g ,  1 9 6 4 , 1 9 6 , p i s . 2 7 - 3 1 ) .
Type c )  i s  a monopod r a t h e r  t h a n  a t r i p o d .  I t  i s  r e ­
p r e s e n t e d  on two vases by t he  Horse P a i n t e r  ( A t h e n s  EPK 
569,  c a t . n o  361;  A thens  EPK 5 7 0 , c a t . n o  3 6 2 , P L . 5 7 a ) .  I  
t h i n k  t h a t  one s h o u l d  assume t h a t  t h e  p a i n t e r  had i n  mind 
a t r i p o d  c a u l d r o n ,  b u t  t h a t  i n  a t t e m p t i n g  some k i n d  o f  
p e r s p e c t i v e ,  o m i t t e d  two l e g s ;  o t h e r w i s e  t h e  r e p r e s e n t a ­
t i o n  has t h e  s a l i e n t  f e a t u r e s  o f  a t r i p o d  c a u l d r o n :  t he  
r i n g  h a n d l e s  and o v a l  c a u l d r o n .
On A r g i v e  p o t t e r y  t h e  t r i p o d / m a n g e r s  f o l l o w e d  a d i f f e r ­
e n t  r o u t e  o f  development .  The o l d e s t  t y p e  o f  A r g i v e  manger 
i s  d i s t i n c t l y  t h r e e - l e g g e d  (A r go s  C . 87 0 :  C o u r b i n , 1 9 6 6 , p l .  
6 2 ) .  E v e n t u a l l y  t h e  two s i d e  b r a nc h e s  become s h o r t  and no 
longer  t o u c h  t h e  g r oun d  ( A r g os  C . 20 1 :  C o u r b i n , 1 9 6 6 , p i s .  44,  
4 5 ) ,  w h i l e  i n  i t s f i n a l  phase i t  i s  c o m p l e t e l y  s c h e m a t i c a l l y  
d rawn,  t h e  two s i d e  b r a nc h es  h a v i n g  q u i t e  d i s a p p e a r e d  and 
th e  manger  assuming t h e  form o f  a c a p i t a l  " T " .  A n o t h e r  
t y p e  t h e n  a p pe ar s  c o n s i s t i n g  o f  a s i n g l e  l e g  s u p p o r t i n g  a 
r e c t a n g u l a r  box ( 8 ) .  Mangers ,  h owever ,  a re  n o t  r e p r e s e n t e d  
a l w ay s  between t h e  h o r s e s ;  t h e y  may be d e p i c t e d  be low t h e  
h o r s e  i n  r e p r e s e n t a t i o n s  o f  man and h o r s e s  ( e . g . A r g o s  C.
201:  C o u r b i n , 1 9 6 6 , p l . 4 3 ) ,  i n  wh i ch  case i t  a c q u i r e s  no 
o t h e r  s i g n i f i c a n c e  t h a n  t h a t  o f  a p u r e l y  d e c o r a t i v e  o r  f i l l ­
i n g  o r n a m e n t ,  u n l e s s  we assume t h a t  we a r e  d e a l i n g  here  
w i t h  a condensed n a r r a t i v e  r e p r e s e n t a t i o n  o f  a man l e a d i n g
8 . Argos  C.21Ü:  C o u r b i n , 1 9 6 6 , p l .4 1 ; A thens  NM 843:  C o l d s t r e a m ,  
1 9 6 8 , p l . 2 9 a .
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a h o r s e  t o  be t i e d  t o  t h e  manger .  Boardman has r e c e n t l y  
( 1 9 8 3 , 1 6 f f . )  a n a l y s e d  A r g i v e  t r i p o d / m a n g e r s  i n  c o n n e c t i o n  
w i t h  o t h e r  G e o m e t r i c  f i l l i n g  o rnamen t  such as t h e  l i n k e d  
c i r c l e s  wh i ch  appear  somet imes h a n g i n g  f rom t h e  t r i p o d /  
mangers ( 9 ) .  These he c o n s i d e r s  as some s o r t  o f  yoke f o r  
a h e a v i e r  c a r t  p r o v i d e d  w i t h  t e t h e r i n g  r o pe s  ( t h e  l i n k e d  
c i r c l e s ) ,  w h i l e  t h e  o n e - l e g g e d  manger wh i ch  ap pe ar s  under  
a h o r s e  on t h e  same vase ( A r g os  C.21Ü)  c l e a r l y  d e no t e s  a 
d i f f e r e n t  o b j e c t ,  wh i ch  Boardman c o n s i d e r s  as t h e  t r u e  
m a n ge r .
The s u b j e c t  o f  one o r  two h o r s e s  which,  has soi f a r  
been a n a l y s e d  has r e c e i v e d  v a r i o u s  i n t e r p r e t a t i o n s .  The 
h o r s e  has been c o n s i d e r e d  by Roes ( 1933 , 3 3 f  f  ■. . ) as a s o l a r  
s y m b o l ,  because h o r s e s  p u l l e d  t h e  S u n ' s  c h a r i o t  and a l s o  
because o f  t h e  a s s o c i a t e d  m o t i f s ,  such as what  has been 
t h o u g h t  t o  be a " s t a n d a r d " .  T h i s  " s t a n d a r d " ,  h owev er ,  f a r  
f rom b e i n g  an I r a n i a n  s t a n d a r d ,  i s  n o t h i n g  more t ha n  what  
C o u r b i n  c a l l s  a manger ( C o u r b i n , 1 9 6 6 , 4 8 2 ) ,  t h e  n a t u r a l  
d e v e l o p m e n t  i n t o  a s c h e m a t i c  r e p r e s e n t a t i o n  o f  t h e  t r i p o d /  
manger .  For  a v i ew o p p o s i n g  a s o l a r  i n t e r p r e t a t i o n  c f .  J .
K . A nd e r s on  ( 1 9 6 1 , and B e n t o n ,  JHS 8 3 , 1 9 6 3 , 2 0 6 ) .  F u r t h e r m o r e ,  
t h e  h o r s e  has been i n t e r p r e t e d  as h a v i n g  f u n e r a r y  c o n n o t a ­
t i o n s ,  o r  even o f  r e p r e s e n t i n g  d e a t h  i t s e l f  ( 1 0 ) ,  b u t  as 
C o u r b i n  has n o t e d  ( 1 9 6 6 , 4 8 3  n . 3 ) ,  vases  w i t h  h o r s e s  have 
been f ound  i n  d o m e s t i c  c o n t e x t s  ( w e l l s ,  s e t t l e m e n t s ,  s a n ­
c t u a r i e s )  as w e l l  as i n  t ombs .
A r e a l i s t i c  i n t e r p r e t a t i o n  seems t h e  most  l o g i c a l .
9 . e . g .  Argos  C .8 70 :  C o u r b i n , 1 9 6 6 , p l . 62;  Argos C . 2 0 1 : i d . ,  
p l . 4 3 ;  Argos  C . 2 1 0 :  i d . , p l . 4 2 .
1 0 . H i n r i c h s , 1 9 5 5 , 1 3 8  sees t h e  h o r s e  as a f u n e r a r y  daemon, 
o f .  a l s o  M a l t e n ,  J d l  29, 19 1 4 , 1 79 .
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The t r i p o d  t he n  i s  t h e  a c t u a l  p r i z e  o f  t h e  f u n e r a l  games 
( c f .  I l i a d X I I I ) ;  t h e  h o r s e  c o u l d  r e p r e s e n t  e i t h e r  t h e  
s t a t u s  o f  t h e  w i n n e r  ( i . e .  b e l o n g i n g  t o  n o b i l i t y )  o r  an 
i n d i c a t i o n  o f  t h e  c a t e g o r y  o f  c o n t e s t  i n  wh i ch  v i c t o r y  and 
p r i z e  had been a c h i e v e d .
Subgroup IV o f  t h e  C o n c e n t r i c  C i r c l e  Group i s  r e p r e ­
s e n t e d  by o n l y  one v as e :  B e r l i n  3374 ( c a t . n o  2 8 9 , P L . 6 0 b ) .
The c e n t r a l  p a n e l  c o n s i s t s  o f  a man w i t h  a h o r s e  on e i t h e r  
s i d e .  A g r a z i n g  deer  and two b i r d s  are  used as f i l l i n g  
o r n a m e n t .  Below t h e  main p a n e l  i s  a s e co n d a r y  p a n e l  r e p r e ­
s e n t i n g  a p a i r  o f  naked f i g u r e s  f a c i n g  each o t h e r  and 
h o l d i n g  b r a nc h e s  i n  t h e i r  hands .  A p a r t  f rom t h i s  r e p r e s e n ­
t a t i o n  t h e  s u b j e c t  was f r e q u e n t l y  d e p i c t e d  i n  L G I I  ( t h i r t e e n  
examples  a re  known.  T ab le  40,  w h i l e  seven more b e l o n g  t o  
t h e  LGI p e r i o d  ( T a b l e  3 9 ) ,  t h e  s u b j e c t  was t h e r e f o r e  w e l l  
e s t a b l i s h e d  b e f o r e  L G I I .  The L a t e  G e o m e t r i c  I  r e p r e s e n t a ­
t i o n s  do n o t  seem t o  be t h e  work o f  a p a r t i c u l a r  p a i n t e r  o r  
workshop  wi th no known examples  by t h e  D i p y l o n  M a s t e r  and 
Workshop,  n o r  i s  t h e r e  any c o n n e c t i o n  between shape and 
s u b j e c t .  At  t h i s  p o i n t  m e n t i o n  s h o u l d  be made o f  t h e  L a t e  
G e o m e t r i c  l b  amphora i n  Munich ( c a t . n o  5 4 ) ,  a work  o f  t h e  
H i r s c h f e l d  P a i n t e r .  One s i d e  o f  t h e  neck i s  d e c o r a t e d  w i t h  
t h e  theme o f  man between two h o r s e s ;  t h e  o t h e r  s i d e  however  
i s  d e c o r a t e d  w i t h  a f i g u r e  s t a n d i n g  between two g o a t s  and 
h o l d i n g  them w i t h  u p s t r e t c h e d  arms by t h e  m u z z l e .  T h i s  
theme i s  v e r y  c l o s e  t o  t h e  theme we a r e  c o n c e r n e d  w i t h  
h e r e ,  b u t  t h e  c h o i c e  o f  a n i m a l s  on e i t h e r  s i d e  o f  t h e  human 
f i g u r e ,  r e n d e r s  i t  u n i q u e  and no p a r a l l e l s  can be found  i n  
e i t h e r  t h e  c o n t e m p o r a r y  o f  l a t e r  Greek a r t  ( 1 1 ) .  S i n c e  t h e
1 1 . On a Sub-Minoan  k r a t e r  f rom M o u l i a n a  i n  C r e t e  a man w i t h  
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c e n t r a l  f i g u r e  r e p r e s e n t e d  i s  o f  a c o n s i d e r a b l y  s m a l l e r  
s c a l e .  I t  i s  i m p o s s i b l e  t o  i n t e r p r e t  t h e  theme as a " M a s t e r  
o f  A n i m a l s "  r e p r e s e n t a t i o n .
T h i s  theme,  h owever ,  was f u r t h e r  w i d e s p r e a d  i n  t he  
Near E a s t  and a b r o nz e  b i t  f rom L u r i s t a n  r e p r e s e n t i n g  a 
human f i g u r e  h o l d i n g  two g o a t s  on e i t h e r  s i d e ,  o f f e r s  a 
good example ( 1 2 ) .  Two A s s y r i a n  s e a l s  f u r t h e r m o r e ,  r e p r e ­
s e n t  a he ro  s t a n d i n g  between two g o a t s  ( 1 3 ) .
T u r n i n g  now t o  t h e  o t h e r  L G I I  r e p r e s e n t a t i o n s  o f  a 
man between h o r s e s  ( T a b l e  4 0 ) ,  we see t h a t  t h e  s u b j e c t  i s  
f ound  on two m a i n l y  sh ape s :  oenochoae and k a n t h a r o i ;  i t  
i s  a l s o  fo un d  once i n s i d e  a skyphos  and once on t h e  neck 
o f  an amphora.  A p a r t  f rom t h e  C o n c e n t r i c  C i r c l e  Group oeno­
choae ,  t h r e e  more oenochoae can be a s s i g n e d  t o  an i d e n t i ­
f i a b l e  w o r ks h op :  t h e  Hunt  Group.  A n o t h e r  oenochoe i n  New 
York  c a n n o t  be a s s i g n e d  t o  a s p e c i f i c  w o r ks h op ,  w h i l e  t h e  
skyphos  i s  a work  o f  t h e  B i r d s e e d  P a i n t e r .  A l l  t h e  above 
m en t i o n e d  examples  a r e  p r o d u c t s  o f  t h e  n o n - C l a s s i c a l  Work­
shops and as was t h e  case f o r  t h e  h o r s e  t i e d  t o  t r i p o d /  
manger theme,  no examples  a re  known f rom t h e  C l a s s i c a l  
W o r k s h o p s .
The human f i g u r e  between t h e  two h o r s e s  can be naked 
( e . g .  B e r l i n  3374,  c a t . n o  2 8 9 , P L .6 G b ) ,  h e lm e t e d  ( e . g . C o p e n ­
hagen 1 6 2 8 , c a t . n o  2 9 6 , P L . 6 4 b )  o r  a f u l l y  armed D i p y l o n  
w a r r i o r  ( e . g . A t h e n s  NM 13038,  c a t . n o  2 2 7 ) .
t h e  s u b j e c t  i s  c l e a r l y  h u n t i n g :  B u c h h o l z , 1973,0  59 f i g .  
13 and J 61 no 35;  o f .  a l s o  C h a p t e r  I I , S e c t i o n  A , n . 2 ;  
K a s s i t e  s e a l  f rom Thebes :  ILN 2 8 . 1 1 . 1 9 6 4 ,  861 f i g . 20;  
Te n ia n  r e l i e f  p i t h o s :  S c h a f e r , 1 9 5 7 , p l . X I , 67 T 1.
1 2 . The J o s eph Te rn ba c h  C o l l e c t i o n , J e r u s a l em, 1 9 8 1 , no 59.
1 3 . M a r c o p o i i  C o i l . : t e i s s i e r , Î 9 8 4 , 1 82  no 2 8 5 , 1 82  no 293.
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TABLE 40
MAN BETWEEN TWO HORSES
R e p r e s e n t a t i o n C a t . No Workshop Shape C h a r a c t e r s i s t i c s
LG I I
A th en s  NM13038 227 B i r d s e e d Skyphos D i p y l o n  w a r r i o r
B e r l i n  3374 289 C. C i r c l e Oenochoe Naked PLATE 60b
Group
Cambr idge GR I - 295 Hunt Oenochoe H e l m e t e d / s w o r d
1935 Group
Copenhagen 1628 296 Hunt Oenochoe H e l m e t e d / s w o r d
Group PLATE 64b
P r i v a t e  C o l l . 297 Hunt Oenochoe H e l m e t e d /
New York Group sword
PLATES 6 2 a , b ; 6 3 a
New York  1 0 . 2 1 0 . 7 348 B e nak i Amphora H e l m e t / r o u n d
S h i e l d
A thens  14447 368 ? K a n t h a r o s D i p y l o n  w a r r i o r
Laon 37769 438 ? II Naked
T h o r i k o s  TO.6 6 . 1 9 2 441 9 II Naked
O x f o r d  1929.24 442 ? If Sword
B r a u r o n  Museum 443 9 II D i p y l o n  w a r r i o r
PLATE 58b
New York  3 5 . 1 1 . 1 2 444 ? II Naked
New York  0 6 . 1 0 2 1 . 5 - ? Oenochoe U n p u b l i s h e d
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B e f o r e  t u r n i n g  t o  t h e  r e g i o n a l  r e p r e s e n t a t i o n s  o f  t h e  
s u b j e c t ,  m e n t i o n  s h o u l d  be made o f  a Mycenaean example 
( L H I I I B )  on a k r a t e r  f rom Ras Shamra i n  U g a r i t ,  wh i ch  i s  
u n iq u e  i n  Mycenaean a r t .  On b o t h  s i d e s  on t h e  vase i s  r e ­
p r e s e n t e d  a f i g u r e  w i t h  a " P h r y g i a n "  cap ,  and on one s i d e  
w i t h  a sword r ound  t h e  w a i s t ,  h o l d i n g  two h o r s e s  by t h e  
m u z z l e ;  o t h e r  a n i m a l s  such as f i s h  and g o a t s  a r e  a l s o  r e ­
p r e s e n t e d  ( K a r a g e o r g h i s - V e r m e u l e , 1 9 8 2 ,  X I I I  2 8 ) .  The u n i q u e  
ness o f  t h i s  Mycenaean r e p r e s e n t a t i o n  does n o t  a l l o w  us t o  
c l a i m  a Mycenaean i n s p i r a t i o n  o r  c o n n e c t i o n  f o r  t he  Geo­
m e t r i c  i c o n o g r a p h i e  scheme.
O u t s i d e  A t t i c a  t h e  theme o f  two h o r s e s  h e l d  by a man 
o c c u r s  i n  B o e o t i a  and A r g o s .  There  i s  a g r e a t  number o f  r e ­
p r e s e n t a t i o n s  o c c u r r i n g  i n  A r g i v e  p o t t e r y :  a t  l e a s t  t w e n t y  
n i n e  examples  ( T a b l e  4 1 ) .  I n  A r g i v e  p o t t e r y  a p a r t  f rom t h e  
f u l l  t y p e  o f  a man s y m m e t r i c a l l y  f l a n k e d  by two h o r s e s ,  
t he  man w i t h  one h o r s e  o c c u r s  a l s o  f r e q u e n t l y  ( 1 4 ) .
At  t h i s  p o i n t  t h e  c l o s e  c o n n e c t i o n  between t h e  theme 
s t u d i e d  he r e  and a n o t h e r  i c o n o g r a p h i e  theme w i t h  a man 
l e a d i n g  a h o r s e ,  i . e .  l e a d e r  o f  h o r s e s ,  must  be c o n s i d e r e d .  
I n  t h e  A r g o l i d  t h e  c h o i c e  between t h e  one h o r s e  or t h e  two 
h o r s e  r e p r e s e n t a t i o n  seems t o  be d i c t a t e d  by t h e  space c on ­
d i t i o n s  o f  t h e  v as e .  I n  A t t i c ^ ,  ho we ve r ,  t h e  s i t u a t i o n  i s  
somewhat  d i f f e r e n t .  B e f o r e  a n a l y s i n g  t h e  theme i n  t h e  L a t e  
G e o m e t r i c  I I  p e r i o d ,  m e n t i o n  s h o u l d  be made o f  t h e  o c c u r ­
r e n c e  o f  t h e  s u b j e c t  on a M i d d l e  G e o m e t r i c  I  f i b u l a  f rom 
L e f k a n d i ,  tomb ST59 ( P o p h a m - S a c k e t t , 1 9 7 2 , 1 9 ) .  Even e a r l i e r
1 4 . Amphora f rom A s i n e :  C o u r b i n  , 1 9 6 6 , p i . 12 ; Argos  C 1017: 
i d . , p i . 36;  Argos  C.24G:  i d . , p i . 40;  Argos C.21Ü:  i d . , p i .  
41;  Argos  C.2G1:  i d . p i . 43 ;  Argos  C.4 : i d . , p i .61 ; Argos  
C . 1 1 4 6 : i d . , p i . 63;  Mycenae p y x i s :  i d . , p i . 83;  Argos  C.1G2G 
i d . , p i . 141.
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TABLE 41
TWO HORSES HELD BY A MAN (NON-ATTIC)
ARGIVE
R e p r e s e n t a t i o n  1 Shape B i b l i o g r a p h y
I......................
Argos  C.1 i K a n t h a r o s O o u r b i n , 1 9 6 6 , p i .28
Argos C.1018 K r a t e r  f r O o u r b i n , 1 9 6 6 , p l . 3 3
Argos 0 . 23 62 K r a t e r O o u r b i n , 1 9 6 6 , p l . 3 7
Argos C.890 K r a t e r O o u r b i n , 1 9 6 6 , p i .64,  ,
Argos  0 . 32 82 F r . O o u r b i n , 1 9 6 6 , p i . 141
Argos 0 . 1263 F r . O o u r b i n , 1 9 6 6 , p i .141
Arogs 0 .4 31 3 F r . O o u r b i n  , 1 9 6 6 , p i . 141
Argos  0.3286. F r . O o u r b i n , 1 9 6 6 , p i .141
Argos 0 .3 39 9 F r . C o u r b i n  , 1 9 6 6 , p i . 141
Argos 0 .4 4 37 F r . O o u r b i n  , 1 9 6 6 , p i . 141
Argos 0 . 34 62 F r . O o u r b i n ,  1 9 6 6 , p i . 141
Argos 0 . 3 9 4 4 . F r . c o u r b i n  , 1 9 6 6 , p i . 142
Würzburg P y x i s O o u r b i n , 1 9 6 6 , p l .78
Mycenae P y x i s O o u r b i n , 1 9 6 6 , p i .81
Athens  NM 877 K r a t e r C o l d s t r e a m , 1 9 6 8 , p l . 2 9 d
N a u p l i o n  1913 K a n t h a r o s C o l d s t r e a m , 1 9 6 8 , p l . 2 9 f
Argos  0 . 21 0 K r a t e r  f r . O o u r b i n , 1 9 6 6 , p i .41
Mycenae Oup O o u r b i n , 1 9 6 6 , p i .62
Argos 0 .1 02 2 F r . O o u r b i n ,  1 9 6 6 , p i . 138
Argos 0 .1 23 9 F r . O o u r b i n ,  1 9 6 6 , p i .  138
Argos 0 .4 2 10  • F r . O o u r b i n  , 1 9 6 6 , p i . 138
Argos 0 . 23 37 F r . O o u r b i n  , 1966 , p i . 138
Argos 0 .871 Skyphos O o u r b i n , 1966 , p i .37
T i r y n s  g r . 2 3  no 2 K r a t e r V e r d e l i s , 1 9 6 3 , p i . 14,3
T i r y n s  g r . 2 3  no 3 K r a t e r V e r d e l i s , 1 9 6 3 , p l . 17,1
T i r y n s  g r . 2 3  no 3 P y x i s V e r d e l i s ,  1 9 6 3 , p i .  17,3
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R e p r e s e n t a t i o n
TABLE 41 ( c o n t . )
Shape  B i b l i o g r a p h y
T i r y n s  g r . 2 3  no 7 Cup
T i r y n s  g r . 2 3  no 8 Cup
T i r y n s  g r . 2 3  no 9 Cup
V e r d e l i s , 1 9 6 3 , p i . 16,2 
V e r d e l i s , 1 9 6 3 , p i . 16,3 
V e r d e l i s , 1 9 6 3 , p i . 16,1
BOEOTIAN
Ludwig C o l l .  K r a t e r
Thebes Museum Amphora
Madison U n i v e r . o f  Amphora 
W i s c o n s i n
A thens  NM 236 Oenochoe
Amsterdam 3283 Amphora
L u l l i e s , Aachener  K u n s t -  
b l a t t e r  37,  1 9 6 8 , 7B 
R ü c k e r t , 1 9 7 6 , Ba 3 9 , p i s .
1 3 , 2 ; 1 4 , 4
Greek Vase P a i n t i n g  i n  
M i d w e s t e r n  C o l l e c t i o n s ,
1 9 8 0 , no 4
R ü c k e r t , 1976,0  1 9 , p i . 4 , 1 , 2  
R ü c k e r t , 1 9 7 6 , Ba 3 8 , p i s . 1 3 , 3 ;  
14,3
CYCLADIC
Andros  Museum 
1281
P y x i s  f r .  C a m b i t o g l o u , 1 9 8 1 , f i g .56
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s t i l l ,  t h e  theme o c c u r s  i n  t h e  Mycenaean p e r i o d  and i s  seen 
on a deep bowl  k r a t e r  f r a g m e n t  f rom Mycenae,  where a man 
i n  armour  i s  w a l k i n g  b e s i d e  a s i n g l e  h o r s e  and l e a d i n g  i t  
by two r e i n s  ( C r o u w e l , 1 9 8 1 , 4 6 f f . p l . 5 7  V 24) .  For  t h e  I r o n  
Age K a r a g e o r g h i s  n o t i c e s  ( K a r a g e o r g h i s - G a g n i e r s , 1 9 7 4 , 1 9  n. 
15) t h a t  t h e  theme o f  a man l e a d i n g  a h o r s e  i s  v e r y  common 
on t h e  A s s y r i a n  P a l ac e  r e l i e f s  ( 1 5 ) .  The c o n t e x t  o f  t h e  
A s s y r i a n  r e l i e f s ,  where t h e  h o r s e s  a re  l e d  t o  t h e  k i n g ' s  
c h a r i o t  f o r  t h e  l i o n  h u n t ,  shows t h a t  t h e r e  can b a r e l y  be 
any c o n n e c t i o n  between t h e  Greek and t h e  E a s t e r n  r e p r e s e n ­
t a t i o n s  .
T u r n i n g  now t o  t h e  L a t e  G e o m e t r i c  I  p e r i o d ,  we see 
t h a t  t h e r e  i s  j u s t  one example o f  t h e  theme r e p r e s e n t e d  on 
a k r a t e r  i n  t h e  L o uv r e  (A 541,  c a t . n o  2 3 ) .  The theme i s  
r e p e a t e d  a t  l e a s t  e i g h t  t i m e s  i n  a f r i e z e  d e c o r a t i n g  t h e  
l o w e r  p a r t  o f  t h e  k r a t e r ,  wh i ch  i s  a l s o  d e c o r a t e d  w i t h  
p r o t h e s i s  and c h a r i o t  r e p r e s e n t a t i o n s .  The l e a d e r s  o f  t h e  
h o r s e s  have a sword r ound  t h e i r  w a i s t  and are  a l l  r e p r e ­
s e n t e d  i n  t h e  same a t t i t u d e  o f  t o u c h i n g  t h e  f o r e h e a d  o f  
t h e  h o r s e  w i t h  t h e  l e f t  hand,  w h i l e  s t r e t c h i n g  t h e  o t h e r  
hand t o w a r d s  t h e  h o r s e  i n  f r o n t  o f  them.  T h i s  i s  s u r e l y  a 
p r o c e s s i o n  o f  nob l emen.
I n  t h e  L G I I  p e r i o d  t h e  theme o c c u r s  on f i v e  amphorae:  
A t he ns  NM 223 ( c a t . n o  1 3 4 , P L . 3 2 b ) ,  Rohsska Museum Go th e n ­
bu rg  ( c a t . n o  1 4 8 , P L . 3 2 b ) ,  A thens  NM 898 ( c a t . n o  1 7 5 , PL.7b  
a l s o  f o l l o w e d  by a second h o r s e ) .  New York  1 0 . 2 1 0 . 7  ( c a t .  
no 3 4 8 ) ,  S t u t g a r t  KAS ( c a t . n o  369)  a k a n t h a r o s  i n  O x f o r d  
( c a t . n o  442)  and a few f r a g m e n t s  f r om  t he  K e r a m e i k o s .  The
1 5 . B a r n e t t , 1 9 6 0 , p i s . 5 7 , 5 8 , 8 5 , 9 9 ;  N in eve h  P a l a c e  o f  A s h u r -  
b a n i p a l .  Room C. BM no 124884.
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f o u r  above m e n t i on e d  amphorae were p a i n t e d  by t h e  S u b - D i ­
p y l o n  Group,  t he  P h i l a d e l p h i a  P a i n t e r ,  t h e  A thens  894 Work­
shop and t h e  B e na k i  P a i n t e r  r e s p e c t i v e l y .  On t h e  amphora 
i n  Sweden t he  l e a d e r  o f  h o r s e  c a r r i e s  two s p e a r s  h e l d  v e r ­
t i c a l l y  i n  f r o n t  o f  h im,  w h i l e  h i s  r e s e r v e d  c h e s t  d e c o r a t e d  
w i t h  a b a t t l e m e n t  p a t t e r n  may d e no te  a c o r s e l e t :  he i s  t h e r e ­
f o r e  p a r t i a l l y  armed.  A s i m i l a r  p a t t e r n  on a sq uar e  " s h i e l d "  
o r  c o r s e l e t  i s  seen on a f r a g m e n t  f rom t h e  Ker amei kos  ( T o i ­
l e ,  1963, 650 f i g . 5) where t h e  f i g u r e  i s  a l s o  h o l d i n g  two 
s p e a r s  v e r t i c a l l y  i n  f r o n t  o f  him and n o t  d i a g o n a l l y .  On 
t h e  A thens  and S t u t g a r t  amphorae t h e  l e a d e r  o f  h o r s es  i s  
naked;  on t h e  A thens  NM 898 and t h e  New York  vases he i s  
i n s e r t e d  i n  a c h a r i o t  f r i e z e .  The e q u i p m en t  o f  t h e  l e a d e r  
o f  h o r s e s  i s  n o t  s t a n d a r d  b u t  u n l i k e  t he  f u l l  s y m m e t r i c a l  
c o m p o s i t i o n  o f  a man w i t h  two h o r s e s ,  t h e  l e a d e r  o f  one 
h o rs e  i s  n e ve r  r e p r e s e n t e d  as a f u l l y  armed D i p y l o n  w a r r i o r .
As we have seen t h e  r e p r e s e n t a t i o n  o f  one man w i t h  a 
h o rs e  i s  f r e q u e n t l y  r e p r e s e n t e d  on A r g i v e  p o t t e r y ,  b u t  . i t  
a l s o  o c c u r s  on B o e o t i a n  vases ( e . g .  A thens  NM 12896,  Thebes 
Museum : R ü c k e r t , 1 9 7 6 , Kr  2 , p i .  1 7 , 3 ;  Fr  1 2 , p i . 30,  14) and 
on a few f r a g m e n t s  f rom L e f k a n d i  w h i c h  b e l o n g  t o  t h e  Cesno-  
l a  Group ( P o p h a m - S a c k e t t , 1 9 7 2 , 6 9 , 7 5  no 2 1 ) .  On A r g i v e  p o t ­
t e r y  t h e  human f i g u r e  i s  n e v e r  a f u l l y  o r  even p a r t i a l l y  
armed D i p y l o n  o r  o t h e r  w a r r i o r ,  b u t  i s  a lwa ys  naked.  The 
o n l y  e x c e p t i o n  i s  t h e  r e p r e s e n t a t i o n  on a k a n t h a r o s ,  where 
t h e  man i s  w e a r i n g  a s h o r t  c r o s s - h a t c h e d  t u n i c  ( V e r d e l i s ,  
1 9 6 3 , p i . 17 no 1: f rom T i r y n s  g r a v e  X X I I I ) .  On t h e  o t h e r  
hand,  i n  B o e o t i a  t h e  l e a d e r  o f  h o r s e s  o r  t h e  man between 
h o r s e s  i s  r e p r e s e n t e d  w i t h  a sword and s h e a t h  r ound  h i s
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w a i s t  ( e . g .  A thens  NM 12896:  R ü c k e r t , 1 9 7 6 , Kr 2 . p i . 1 7 , 3 } .
The theme c o n t i n u e s  i n t o  t h e  E a r l y  P r o t o a t t i c  p . e r i o d  
and i s  e x e m p l i f i e d  on a g o ld b a n d  ( 1 6 )  wh i ch  r e p r e s e n t s  a 
man t o  t h e  l e f t  h o l d i n g  by h i s  r i g h t  hand a h o r s e  and i n  
h i s  l e f t  a l o n g  v e r t i c a l  s t i c k .
The i c o n o g r a p h i e  theme o f  ou r  s ubgroup  I V ,  man between 
h o r s e s ,  has g i v e n  r i s e  t o  many d i f f e r e n t  i n t e r p r e t a t i o n s  
and t h e o r i e s  o f t e n  o f  d i a m e t r i c a l l y  o p p o s i n g  v i e w s .  There 
i s  no r e a so n  t o  d e r i v e  t he  m o t i f  o f  t h e  man w i t h  h o r s e  
f rom t h e  E a s t ,  because t h e  h o r se  p l a y e d  no r o l e  i n  O r i e n ­
t a l  r e l i g i o n .  As f o r  A h l b e r g ' s  m e n t i o n  o f  t h e  o c c u r r e n c e  
o f  t h e  two s i d e d  m o t i f  i n  A s s y r i a n  a r t ,  t h e r e  does n o t  
seem t o  be any e v i d e n c e  t o  j u s t i f y  such an i n f l u e n c e  ( A h l -  
b e r g , 1 9 7 1 , 2 1 1 ) ,  e s p e c i a l l y  s i n c e  h er  p a r a l l e l s  a re  s c u l p ­
t u r a l  and d a t e  f rom near  o r  a f t e r  700 B.C.
The two m a j o r  t r e n d s  are  r e p r e s e n t e d  by a) t h o s e  who 
b e l i e v e  t h a t  t h e  f i g u r e  between two h o r s e s  i s  a r e p r e s e n ­
t a t i o n  o f  a d i v i n i t y  and b)  by t h o s e  who a d v o c a t e  t h a t  t he  
c e n t r a l  f i g u r e  i s  m e r e l y  human. The s u p p o r t e r s  o f  t h e  
f i r s t  t h e o r y  do n o t  agree  as t o  t h e  i d e n t i t y  o f  t h e  d i v i n ­
i t y  r e p r e s e n t e d .  The most  s t r o n g  c a n d i d a t e  i s  H i p p i e s  Po­
s e i d o n  ( 1 7 ) ,  t h e  m a s te r  o f  h o r s e s .  A n o t h e r  v i ew h e l d  by 
Roes ( 1 9 3 3 , 2 5 ) ,  i s  t h a t  we have a r e p r e s e n t a t i o n  o f  t h e
1 6 . T . H a c k e n s , "Un bandeau f u n é r a i r e  en o r  de s t y l e  p r o t e ­
s t  t  i  q u e " E t u d es d ' O r f è v r e r i e  a n t i q u e , S t u d i e s  i n  A n c i e n t  
Jewelery . E d i t e d  by t . H a c k e n s , 1 9 8 0 , f i g . 1 - 3 , 1 0 - 1 7 .  On a 
b r o n z e  h y d r i a  f rom T r e i a  ( P i cenum)  i s  r e p r e s e n t e d  i n  
r e l i e f  a man w i t h  h e l m e t  and c o r s e l e t  between two h o r s e s :  
A l f o d i ,  " D i e  H e r r s c h a f t  d e r  R e i t e r e i  i n  G r i e c h e n l a n d  
und Rom nach dem S t ü r z  de r  K o n i g e "  G e s t a l t  un d G e s c h i -  
c h t e :  F e s t s c h r i f t  K . S c h e f o l d , 1 9 6 7 , p l . 5 , Î .
1 7 . C h a r b o n n e u x , P r é h i s t o i r e  I , Î 9 3 2 , 2 2 5 f f .  Y a l o u r i s , M H  7, 
1950, 82;  S c h w e i t z e r , 1969 ,55 ,  6 4 f f .
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Sun god h i m s e l f ,  t h e  h o r s e s  b e i n g  s o l a r  s y m b o l s ,  a l s o  
f o l l o w e d  by Bouzek (Hom e r i s ches G r i e c h e n l a n d , 1 9 6 9 , 1 7 7 - 1 7 8 ) .  
Roes s u p p o r t s  h e r  v i ew by i n t e r p r e t i n g  t h e  m o t i f s  such as 
t h e  t r i p o d / m a n g e r  as an I r a n i a n  s t a n d a r d  h a v i n g  a s o l a r  
s y m b o l i s m ;  t h e r e  can be no d oub t  t h a t  t h e  o b j e c t  between 
or  be low t h e  h o r s e s  i s  a t r i p o d / m a n g e r  ( o f .  a l s o  a b o v e ) .
S c h w e i t z e r ' s  i n t e r p r e t a t i o n  on t h e  o t h e r  hand may be 
summar i zed as f o l l o w s :  he i n t e r p r e t s  t h e  f i s h  wh i ch  appear  
on many L a t e  G e o m e t r i c  A r g i v e  vases be low t h e  h o r s e s ,  as 
" d e t e r m i n a t i v e s " ;  t h e  f i s h  t he n  as t h e  s y m b o l i c  a n i m a l  
o f  Po s e i do n  d e t e r m i n e s  t h e  P o s e i d o n i a n  c h a r a c t e r  o f  t h e  
h o r s e ;  S c h w e i t z e r  a p p l i e s  t h e  same f o r  t h e  d o u b l e  axe,  t h e  
t r a d i t i o n a l  weapon o f  P o s e i d o n ' s  s on s ,  t h e  A k t o r i o n e  t w i n s .  
He a l s o  m e n t i o n s  P a u s a n i a s ' s  d e s c r i p t i o n  o f  a c u l t  image 
o f  Demeter  and P ose id on  i n  A r c a d i a  ( Book V I I I , 4 2 , 3 1 4 ) .  A 
l a s t  p o i n t  i s  S c h w e i t z e r  's m e n t i o n  o f  t h e  famous h o r s e  b r eed  
i n g  i n  t h e  p l a i n  o f  A r g o s .  A d i f f e r e n t  i n t e r p r e t a t i o n  o f  
t h e  f i s h  i s  g i v e n  by Boardman ( 1 9 8 3 , 1 9 f f . ) ,  who u s i n g  t h e  
Argos  C 240 vase as an e xampl e ,  a s s o c i a t e s  t h e  f i s h  w i t h  
t h e  wavy l i n e s  ( w a t e r )  and t h e  h o r s e ,  and p r o du c e s  t h e  
l i n k e d  theme o f  h o r s e  and w a t e r .
S c h w e i t z e r ' s  a rguments  have been r e f u t e d  by Kahane 
( 1 9 7 3 , 1 3 G f f . ) ,  who does n o t  c o n s i d e r  t h e  f i s h  as b e i n g  a 
d e t e r m i n a t i v e  o f  P o s e i d o n ,  s i n c e  t h e  r e p r e s e n t a t i o n  a l s o  
o c c u r s  w i t h o u t  t h e  appe ar ance  o f  f i s h .  F u r t h e r m o r e  S c h w e i t ­
z e r ' s  i n t e r p r e t a t i o n  i s  l i m i t e d  t o  A r g i v e  r e p r e s e n t a t i o n s ;  
b u t  i t  i s  ha rd  t o  see how one can i n t e r p r e t  t h e  theme i n  
one a r ea  as,  s a y ,  r e p r e s e n t i n g  one t h i n g  and n o t  t a k e  i n t o  
a c c o u n t  t h e  o t h e r  a re as  i n  wh i ch  i t  o c c u r s .  S c h w e i t z e r ' s
281
i n t e r p r e t a t i o n  i m p l i e s  t h a t  t he  man between h o r s e s  on 
A r g i v e  p o t t e r y  i s  P o s e i d o n ,  whereas on A t t i c  o r  B o e o t i a n  
where t h e  theme i s  t h e  same, t h e  s o l e  d i f f e r e n c e  b e i n g  
t he  o m i s s i o n  o f  t h e  f i s h ,  t h e  f i g u r e  i s  n o t  a r e p r e s e n t a ­
t i o n  o f  P o s e i d o n .  He t h e r e f o r e  l e a v e s  t h e  q u e s t i o n  on t h e  
i n t e r p r e t a t i o n  o f  t he  theme o u t s i d e  Argos  u n e x p l a i n e d .
A q u i t e  d i f f e r e n t  i n t e r p r e t a t i o n  wou ld  pe rha ps  i d e n ­
t i f y  t h e  ho rs e  h o l d i n g  a n i m a l  w i t h  M a s te r  o f  A n i m a l s  - I I o t -  
V L O Ç  Gnpwv -  a male c o u n t e r p a r t  o f  t h e  n ô i v i a  Gnpwv t h e  
u b i q u i t o u s  f e r t i l i t y  goddess o f  O r i e n t a l  o r i g i n .  The main 
a rgument  a g a i n s t  such an i n t e r p r e t a t i o n  was p u t  f o r w a r d  
by C o u r b i n  ( 1 9 6 6 , 4 8 7 ) ,  who n o t e s  t h a t  a t  l e a s t  as f a r  as 
A r g i v e  p o t t e r y  i s  c o n c e r n e d ,  t he  s i z e  o f  t h e  f i g u r e  i s  
ne ve r  l a r g e r  t h a n  t h e  h o r s e s ,  t h u s  h a r d l y  c o n v e y i n g  t he  
i d e a  o f  d o m i n a t i o n .
T h i s  t h e n  l e a v e s  us w i t h  t h e  most  l i k e l y  i n t e r p r e t a ­
t i o n  o f  t h e  theme,  as b e l o n g i n g  t h a t  i s  t o  t h e  w o r l d  o f  
r e a l i t y ,  wh i ch  means t h a t  t h e  human f i g u r e  i s  n e i t h e r  
d i v i n e  no r  c h t h o n i a n .  Kahane t o o  r e j e c t s  S c h w e i t z e r ' s  i n t e r  
p r e t a t i o n  and t r e a t s  t h e  two s u b j e c t s  ( h o r s e  t i e d  t o  t r i ­
pod and man between two h o r s e s )  as a u n i t  and has i n d i c a t e d  
t h a t  t h e  m o t i f  r e l a t e s  t o  t h e  n o b i l i t y  and t h e  w o r l d  o f  
h e r o e s ,  w h i l e  t h e  t r i p o d  p o i n t s  t o  t h i s  w o r l d ' s  a g o n i s t i c  
a s p e c t .
A s t r o n g  i n d i c a t i o n  i n  f a v o u r  o f  a r e a l i s t i c  i n t e r ­
p r e t a t i o n  a r e  t h e  b ro nz e  t r i p o d  a t t a c h m e n t s  wh i ch  a lw ay s  
r e p r e s e n t  t h e  n o n - s y m m e t r i c a l  scheme ( i . e .  w i t h  one h o r s e )  
( S c h w e i t z e r , 1 9 6 9 , f i g s . 1 9 1 , 1 9 2 ) .  A p a r t  f rom t h e  more g e n e r ­
a l  s ymb o l i sm o f  s o c i a l  s t a t u s  o f  t h e  man and ho rs e  o r
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h o r s e s  theme,  t h e  s t r o n g  c o n n e c t i o n  between t he  vase r e ­
p r e s e n t a t i o n s  and t he  b r o nz e  t r i p o d  a t t a c h m e n t s ,  i n d i c a t e s  
t h a t  t h e  a c t i v i t y  must  be c o n n e c t e d  i n  some way to  a t h l e ­
t i c  c o n t e s t s  o f  f u n e r a l  games h e l d  i n  honour  o f  t he  dead,  
o r  i n  o t h e r  c o n t e s t s  n o t  n e c e s s a r i l y  c o n n e c t e d  w i t h  f u n e ­
r a l  games.
B e f o r e  e n d i n g  t h i s  s e c t i o n  a b r i e f  l o o k  must  be c a s t  
a t  t h e  Bos ton  2 5 . 4 3  oenochoe ( c a t . n o  2 9 1 , P L . 7 4 b ) .  T h i s  
vase l i e s  o u t s i d e  t h e  i c o n o g r a p h i e  s u b j e c t s  d e a l t  w i t h  
here  b u t  w i l l  be i n c l u d e d  i n  t h i s  s e c t i o n  because i t  un-  
m i s t a k e a b l y  b e l o n g s  t o  t h e  C o n c e n t r i c  C i r c l e  Group.  T h i s  
vase r e p r e s e n t s  t h e  u n i q u e  scheme o f  a f i g u r e  s t a n d i n g  on 
i t s  head,  between two o t h e r  f i g u r e s .  I  b e l i e v e  t h a t  we 
have he r e  an a c r o b a t i c  s ce ne .  T o l l e  ( 1 9 6 4 , 6 2 f f . )  was t h e  
f i r s t  t o  i d e n t i f y  such a c r o b a t i c  scenes ( 1 8 ) ,  w h i l e  a LG 
vase ( Ke r a me i k o s  8 1 2 , c a t . n o  9 5 , PL . 7 4 a )  i s  c o m p ar a b l e  t o  
t h e  Bo s t on  vase and has c a p t u r e d  a d i f f e r e n t  moment and 
i s  showi ng t h e  man back on h i s  f e e t  a g a i n .
B.THE RATTLE GROUP
The g roup  i s  named a f t e r  J . M. Cook  ( 1 9 4 6 , 9 7 f f . ) ,  f rom 
t h e  r i t u a l  o b j e c t s  d e p i c t e d  on t h e  f i g u r e d  scenes o f  t h e  
s h o u l d e r s  o f  t h e  p i t c h e r s  b e l o n g i n g  t o  t h e  g r o u p .  From 
th e  e l e v e n  p i t c h e r s  and one oenochoe l i s t e d  by C o l d s t r e a m  
( 1 9 6 8 , 7 1 - 7 2  nos 1 - 1 1 ) ,  n i n e  have a f i g u r e d  scene d e p i c t i n g  
a f u n e r a l  r i t u a l .  Three p i t c h e r s  : L ou v r e  CA 2506 ( CVA 
1 6 , p i . 2 6 , 1 , 2 ) , Prague 2500 ( B o u z e k , 1959,120 no 1 2 , p i . 7)  and
1 8 . o f .  I l i a d  X V I I I , 6 0 5 f f .  and 0 d y s sey 4 , 1 8 f f .  
5 o l ( I ) ' 5 é  K u g L o r n t n p E  K a i ' a u i o ù ç  
MoAnnç e^âpxovToç  eôCvsuov KOiâ péooouç
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B a l t i m o r e  R ob i nson  C o l l e c t i o n  ( CVA 1 , p l . 1 3 )  bave no such 
f i g u r e d  d e c o r a t i o n ,  b u t  as C o l d s t r e a m  has r emarked  (1 968 ,
72) " t h e s e  vases a r e  l i n k e d  by s t y l e  as w e l l  as s u b j e c t  
m a t t e r " .  A p a r t  f rom t he  vases m e n t i o n e d  above,  f o u r  more 
vases can be a s c r i b e d  t o  t h e  R a t t l e  Group.  The f i r s t  i s  
a bowl  a t  Mount  Ho l yo ke  C o l l e g e  ( c a t . n o  259)  wh i ch  has 
been a s c r i b e d  t o  t h e  g r oup  more on g r oun ds  o f  i t s  i c o n o g r a ­
phy t h a n  on a f f i n i t i e s  i n  shape and d e c o r a t i o n  t o  t h e  o t h e r  
vases o f  t he  g r o u p .  The o t h e r  two vases a re  s k y p h o i  ( A t he n s  
NM 729,  c a t . n o  2 5 7 , PLS. 4 7 c ,51 a and London BM 1 9 5 0 . 1 1 - 9 .  1, 
c a t . n o  2 5 8 , P L S . 4 7 d , 5 1 b )  and have been a t t r i b u t e d  by B o r e l l ;  
( 1 9 7 8 , no 2 3 , 7 9 )  t o  P a i n t e r  B o f  t h e  R a t t l e  Group.  The 
f o u r t h  vase i s  a p i t c h e r ,  as y e t  u n p u b l i s h e d ,  i n  B r a u r o n  
Museum.
I  have d i v i d e d  t h e  R a t t l e  Group i n t o  f o u r  s u b - g r o u p s ,  
a c c o r d i n g  t o  shape and s u b j e c t  m a t t e r :  S u b - g r o u p  I  c o n s i s t s  
o f  s i x  vases ( T a b l e  4 2 ) ,  where t h e  m o t i f  i s  r e p e a t e d  on 
each p i e c e  w i t h  o n l y  some v a r i a t i o n  i n  d e t a i l s .  The r e p r e ­
s e n t a t i o n  c o m p r i s e s  two f i g u r e s  s i t t i n g  on e i t h e r  s i d e  o f  
a r e c t a n g u l a r  ch equ er ed  o b j e c t  o r  t a b l e .  The c e n t r a l  b l o c k  
may have one o r  two D i p y l o n  s h i e l d s  s e t  above i t ,  o r  i t  
i s  r e p l a c e d  by two s h i e l d s .  On t h e  Bos ton  p i t c h e r  0 3 . 7 7 7  
( c a t . n o  252) t h e r e  are  s i x  men on e i t h e r  s i d e  of  t h e  s h i e l d s ,  
w h i l e  on e i t h e r  s i d e  o f  t h e  L o u v r e  CA 1940 vase ( c a t . n o  
2 5 1 , P L S . 4 7 e , 5 0 a )  t h e r e  i s  a p r o c e s s i o n  o f  w a r r i o r s  f u l l y  
armed w i t h  D i p y l o n  s h i e l d s ,  two s p e a r s  and swor d .  On t h e  
p i t c h e r  i n  B r u s s e l s  A 1941 ( c a t . n o  253,  P L .4 7 g )  t h e  c h e q u e r -  
boar d  b l o c k  has been s u b s t i t u t e d  by a c a u l d r o n .  A l l  t he  
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ment i n  each hand.
The scenes d e p i c t e d  on t h e  vases o f  t h e  second su b ­
group ( c a t . n o s  2 5 4 - 2 5 6 )  a re  s i m i l a r  t o  t h e  ones a n a l y s e d  
above,  b u t  whereas i n  t h e  p r e v i o u s  g r oup  b o t h  f i g u r e s  h o l d  
a d i s t a f f - l i k e  o b j e c t ,  i n  t h i s  g r oup  one o f  t h e  f i g u r e s  
i s  r e p l a c e d  by a l y r e - p l a y e r .  On A thens  NM 18542 ( c a t . n o  
2 5 4 , P L S . 4 7 b , 4 9 b ) ,  t h e  p a i r  o f  f i g u r e s  i s  d o u b l e d  and we 
f i n d  n e i t h e r  t h e  sq uar e  s t r u c t u r e  no r  t h e  k r a t e r - l i k e  ob­
j e c t s ;  i n s t e a d  t h e r e  i s  on t h i s  vase a s m a l l  t h r e e - l e g g e d  
t a b l e  on wh i ch  s t a n d s  a k a n t h a r o s .  On t h e  Copenhagen 9367 
vase ( c a t . n o  255)  t h e  t a b l e  i s  r e d u ce d  t o  a s o r t  o f  f i l l ­
i n g  o r n am e n t ,  w h i l e  on t h e  o t h e r  vase i n  A thens  NM 17497 
( c a t . n o  2 5 6 , P L S . 4 7 f , 4 9 a )  a k y l i x  i s  d e p i c t e d  s t a n d i n g  on 
t h e  g round  and t h e  d o u b l e  p a i r  has been c o n t r a c t e d  by 
o m i t t i n g  one l y r e - p l a y e r ,  so t h a t  t h e  two o b j e c t - h o l d i n g  
f i g u r e s  f l a n k  a s i n g l e  l y r e - p l a y e r .
To t h e  t h i r d  g r oup  b e l o n g  t h e  two s k y p h o i , ( c a t . nos 
2 5 7 , 2 5 8 , P L S . 4 7 c , 5 1 a , 4 7 d , 5 1 b )  and t h e  h i g h - r i m m e d  bowl  a t  
Mount  H o l y ok e  C o l l e g e  ( c a t . n o  2 5 9 ) .  The f i g u r e d  scenes 
o f  t he  two p r e v i o u s  g r o up s  a l l  d i f f e r  i n  t h a t  t h e y  a r e  
a lwa ys  i n  a s y m m e t r i c a l  c o m p o s i t i o n .  The f i g u r e d  scenes 
on t h e  s k y p h o i  occupy t h e  i n t e r i o r  and were p a i n t e d  by 
P a i n t e r  B ( B o r e l l , 1 9 7 8 , 4 2 - 4 3 ) ,  w h i l e  t h e  e x t e r i o r  o f  t h e  
London skyphos  i s  d e c o r a t e d  w i t h  a f i l e  o f  b i r d  and b i r d ­
seed,  a s t r o n g  i n d i c a t i o n  o f  t h e  B i r d s e e d  P a i n t e r ' s  i n ­
f l u e n c e ,  b u t  n o t  i n  i t s e l f  a s u f f i c i e n t  enough c r i t e r i o n  
f o r  a s c r i b i n g  t h e  vase t o  t h i s  Workshop.  The o t h e r  skyphos  
i n  A thens  i s  o n l y  g l a z e d  on t h e  e x t e r i o r .  The skyphos  i n  
A thens  has t w e l v e  f i g u r e s  s i t t i n g  on h i g h - b a c k e d  c h a i r s .
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w h i l e  on t he  B r i t i s h  Museum one,  t h e r e  a r e  t h i r t e e n  f i g ­
u r e s .  On t h e  h i g h - r i m m e d  bowl  t h e  d e c o r a t i o n  i s  s i m i l a r  
b u t  o c c u p i e s  t h e  e x t e r i o r .  T h i s  i s  a r e m a r k a b l e  vase ,  
s i n c e  i t  i s  t h e  o n l y  one i n  i t s  c l a s s  c a r r y i n g  f i g u r e d  
d e c o r a t i o n  t h e  c o m p l e t e  absence o f  f i l l i n g  o rnament  i s  
a n o t h e r  u n u s u a l  f e a t u r e  ( 19 )  s i n c e  t h e  G e o m e t r i c  a r t i s t ' s  
" h o r r o r  v a c u i "  i s  w e l l  known.
C l o s e l y  c o n n e c t e d  bo t h e  l i c o n o g r a p h i c  schemei 'Of i  t he s e  
v a s e s ,  i s  t h e  scene r e p r e s e n t e d  on t h e  body o f  an o eno ­
choe i n  Copenhagen ( c a t . n o  398,  P L . 4 8 b ) ;  t h e  o t h e r  f e a t u r e s  
o f  i t s  d e c o r a t i o n ,  however ,  do n o t  a l l o w  f o r  an a s c r i p t i o n  
t o  t he  R a t t l e  Group.  The f i g u r e d  scene on t h i s  l a t t e r  vase 
c o n s i s t s  o f  f i v e  s e a t e d  f i g u r e s  t o  t h e  r i g h t  and a l t h o u g h  
o n l y  two have t h e i r  b r e a s t s  i n d i c a t e d  i t  i s  r e a s o n a b l e  t o  ’ 
assume t h a t  t h e y  a r e  a l l  f e m a l e .  On ly  t h e  t h i r d  woman 
f rom t h e  r i g h t  has her  arm r a i s e d .  Hah l and ( 1 9 5 4 . 1 8 0 )  
d o ub t s  w h e t h e r  t h i s  scene i s  c o n n e c t e d  w i t h  g r a v e  r i t u a l ,  
since t h e  f i g u r e s  are  n o t  h o l d i n g  t h e  c h a r a c t e r i s t i c  ob­
j e c t s  f e a t u r i n g  on t h e  o t h e r  v a s e s .  A c o m p a r i s o n ,  however ,  
w i t h  t h e  f i g u r e s  on an amphora i n  M ü n s t e r  ( c a t . n o  383)  
c o u l d  shed some l i g h t .  The hands o f  t h e  f i g u r e s  on t h e  am­
ph or a  have t h r e e  l i n e s :  i t  i s  q u i t e  p o s s i b l e  as Wegner 
( 1 9 6 9 , 1 7 8 )  has r e m a r k e d ,  t h a t  t h e s e  t h r e e  l i n e s  do n o t  i n ­
d i c a t e  f i n g e r s  ( t h r e e  b e i n g  an u n u s u a l  number f o r  a hand)  
and by c o m p a r i s o n  t o  t h e  vases o f  t h e  R a t t l e  Group,  t h e y  
c o u l d  be h o l d i n g  some i n s t r u m e n t  o f  b r onz e  o r  wood. Wegner
1 9 . The M i d d l e  G e o m e t r i c  I I  skyphos  f rom E l e u s i s  has no 
f i l l i n g  o r n a m e n t ;  c f .  a l s o  t h e  k r a t e r  i n  New York  34.  
11.2 ( c a t . n o  7 6 ) ,  t h e  neck o f  an amphora i n  London 
( c a t . n o  3 4 7 , PL . 1 3 a ) by t h e  P a i n t e r  o f  P a r i s  CA 3283 
and t h e , f r a g m e n t s  f rom Merenda and T h o r i k o s  ( c a t . n o s  
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t h i n k s  o f  t h e  m e t a l  t r i g o n o n  p l a y e d  nowadays by c h i l d r e n  
a t  C h r i s t m a s  and. t h e  New Year .  T h i s  p o s s i b i l i t y ,  h owever ,  
seems t o  be f a r  f e t c h e d  and I  do n o t  see how t h e r e  c o u l d  
be any c o n n e c t i o n .  Anyway i t  i s  q u i t e  p o s s i b l e  t h a t  t he  
f i g u r e s  on t he  Copenhagen oenochoe h o l d  t h e  same i n s t r u ­
ments as on t h e  M ün s te r  amphora,  o n l y  t h a t  t h e  p a i n t e r  has 
c a p t u r e d  a d i f f e r e n t  moment o f  t h e  r i t u a l .
The s e a t e d  f i g u r e s  on t h e  vases o f  t he  R a t t l e  Group 
and on t h e  Copenhagen oenochoe can be compared t o  t he  
t e r r a c o t t a  f i g u r i n e s  o f  t h e  G e o m e t r i c  p e r i o d ,  b e l o n g i n g  
t o  t h e  same t y p e .  T h r e e - d i m e n s i o n a l  s e a t e d  f i g u r e s  were 
n o t  uncommon i n  t h e  Bronze Age and as E . F r e n c h  has r e m a r k ­
ed ( BSA 6 6 , 1 9 7 1 , 1 6 7 ) ,  t h e  e a r l i e s t  example goes back t o  
t h e  L a t e  H e l l a d i c  I I I A 1  p e r i o d  ( 2 0 ) ,  w h i l e  t h e  l a t e s t  
comes f rom P e r a t i  and i s  d a t e d  t o  L a t e  H e l l a d i c  I I I C .  The 
Mycenaean t e r r a c o t t a s  a r e  f e m a l e ,  o c c a s i o n a l l y  o f  the kou- 
r o t r o p h o s  t y p e ,  w h i l e  t h e  c h a i r s  a re  i n  t h e  m a j o r i t y  t h r e e -  
l e g g e d  w i t h  o n l y  two examples  o f  t h e  f o u r - l e g g e d  t y p e .
From Cyprus  t h e r e  i s  a s e a t e d  k o u r o t r o p h o s  d a t ed  t o  t h e  
L a te  C y p r i o t  I I  p e r i o d  and p u b l i s h e d  by K a r a g e o r g i s  ( RDAC 
1 9 7 5 , 6 2 f f . ) .
T u r n i n g  back now t o  t h e  G e o m e t r i c  exa mp l es ,  we see 
t h a t  t h e r e  ar© t h r e e  examples  f u l l y  p r e s e r v e d  w i t h  t h e i r  
t h r o n e  b e l o n g i n g  t o  t he  same t y p e .  One was f ound  i n  t he  
A t h e n i a n  Ag or a ,  t h e  second i s  i n  t h e  M e t r o p o l i t a n  Museum 
New Y o r k ,  w h i l e  t he  t h i r d  comes f rom a tomb i n  C â l l i t h e a
20.  A l s o  s t u d i e d  by G. My lonas  i n  "The Aegean and t h e  Near 
E a s t " , S t u d i e s  P r e s e n t ed t o  H e t t y  Go l dman,1 9 56 ,1  1 0 f f .  
For  t h r o n e s  i n  g e n e r a l  i n c l u d i n g  L a t e  Bronze Age s p e ­
c imens and t h e  i v o r y  t h r o n e  f rom S a l a m i s  Tomb 79,  c f .  
L a s e r , 1 9 6 8 , 9 9  f f .
289
( 2 1 ) .  A l l  t he  above m e n t i o n e d  t h r o n e s  have f o u r  l e g s .  The 
f i g u r i n e s  a r e  s e a t e d  on t h e  t h r o n e s  w i t h  b o t h  arms e x ­
t e nd ed  a l o n g  t h e  arms o f  t h e  t h r o n e  ( t h e  arms o f  t h e  G a l l i c
t he a  f i g u r i n e  a re  m i s s i n g ,  b u t  t he  upper  p a r t  o f  t h e  arm
and s h o u l d e r  i n d i c a t e  a s i m i l a r  p o s i t i o n )  and w i t h  t h e i r  
l e g s  h a n g i n g  i n  m i d - a i r .  The Agora f i g u r i n e  i s  a l s o  h o l d i n g  
i n  he r  r i g h t  hand a s p h e r e ,  wh i ch  has been i n t e r p r e t e d  as 
a pomegr ana t e  and c o n s e q u e n t l y  t h a t  t h e  f i g u r e  h o l d i n g  i t  
i s  Pe rse ph on e .  Bu t  as we s h a l l  see b e l o w ,  on a n a l o g y  o f  
t h e  r e p r e s e n t a t i o n s  on t h e  vases o f  t h e  R a t t l e  Group,  t h e  
s ph er e  c o u l d  be an o b j e c t  s i m i l a r  t o  t he  ones h e l d  by t h e  
f i g u r e s  p a i n t e d  on t h e  v a s e s ,  i . e .  a r a t t l e .
Two o f  t h e  above m e n t i o n e d  f i g u r i n e s  were f ound  i n  
a g r a v e  c o n t e x t ,  wh i ch  i s  a s t r o n g  i n d i c a t i o n  o f  t h e i r
connect ion w i t h  a f u n e r a r y  r i t u a l .  F u r t h e r m o r e  on t h e  New
York  f i g u r e ,  on t he  back o f  t h e  t h r o n e  used t o  s u p p o r t  
t h e  upper  c r o s s - p i e c e ,  t h e r e  i s  a s m a l l  k n e e l i n g  f i g u r e  
w i t h  b o t h  arms r a i s e d  t o  t h e  head i n  t h e  t y p i c a l  mo ur n i n g  
g e s t u r e ,  t h u s  c o n n e c t i n g  b o t h  t h e  s e a t e d  and t h e  mo u rn i ng  
f i g u r e s  w i t h  a f u n e r a r y  ce remony .  The back o f  t h e  t h r o n e  
o f  t h e  C a l l i t h e a  f i g u r i n e  r e p r e s e n t s  i n  a p a n e l  a h o r s e  
g a l l o p i n g  t o  t h e  r i g h t ;  t h i s  l e d  C a l l i p o l i t i s - F e y t m a n s  t o  
i n t e r p r e t  t h e  s t a t u e t t e  as r e p r e s e n t i n g  a c h t h o n i a n  d i v i n ­
i t y .  But  as we have seen above ,  t h e s e  f i g u r i n e s  as w e l l  
as t h e  f i g u r e s  on t h e  v a s es ,  do n o t  r e p r e s e n t  a g oddes s .
21.  A t h e n i a n  Agora T 762:  Y o u n g , 1939,  65 f i g . 4 1 , no X I I  23;  
M e t r o p o l i t a n  Museum 3 1 . 1 1 . 8 :  Met rMus S t u d 5 , 1 9 3 4 - 3 6 , 1 6 4  
f i g .  10; C a l l i t h e a  tomb 1: 2nd É p h o r i a ,  i n v .  no 1125: 
C a l l i p o l i t i s - F e y t m a n s , 1 9 6 3 , 4 1 4 f f . f i g . 8 f , p i . 12; f o r  
e a r l y  s e a t e d  f i g u r e s  c f .  a l s o  K r a n z , 1 9 7 2 , l O f f .
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b u t  r a t h e r  a re  c o n n e c t e d  w ith a f u n e r a r y  r i t u a l  and as 
Hah land has s u g g e s t e d  (1 954 )  t h a t  t h e  fe ma l e  s e a t e d  f i g ­
u r es  c a r r i e d  on a r i t e  o f  mo ur n i n g  a t  home ( t h e  h i g h - b a c k e d  
c h a i r s  i n d i c a t i n g  an i n t e r i o r  s e t t i n g )  w h i l e  men go t o  
t h e  g r a v e .
A p a r t  f rom t h e  above m e n t i o n e d  t e r r a c o t t a  s e a t e d  f i g ­
u r i n e s  wh i ch  have been p r e s e r v e d  c o m p l e t e  w i t h  t h e i r  
t h r o n e s  t h e r e  a r e  a number o f  o t h e r  G e o m e t r i c  s e a t e d  f i g ­
u r i n e s ,  b u t  whose t h r o n e  i s  m i s s i n g  ( o f .  K r a n z , 1 9 7 2 , p i . 8,  
1 - 4 ) .  One o f  t h e  t h r e e  examples  m e n t i o n e d  by K r a n z ,  t h e  
one i n  B e r l i n ,  seems t o  have t h e  arms r a i s e d  i n  t h e  same
I
a t t i t u d e  as t h e  above m e n t i o n e d  e x amp le s ,  t h e  o t h e r  t wo ,  
h owev er ,  have b o t h  arms r a i s e d  t o  t h e i r  head c o n n e c t i n g  
them t h u s  t o  t h e  s e a t e d  m ou rn in g  f i g u r e s  f r e q u e n t l y  r e p r e ­
s e n t e d  be low o r  a r ound  t h e  b i e r  o f  t h e  p r o t h e s i s  scenes
( 2 2 ) .  The s e a t e d  f i g u r e s  o f  t h e  New York  1 4 . 1 3 0 . 1 4  k r a t e r  
( c a t . n o  4 8 , PL . 1 0 a )  a r e  u n i q u e  because a l t h o u g h  c o n n e c t e d  
t o  t he  p r o t h e s i s  scene t h e y  are  n o t  shown i n  a m ou rn in g  
a t t i t u d e .  As has been shown i n  t h e  A p p e n d i x ,  k n e e l i n g  o r  
s e a t e d  f i g u r e s  c o n n e c t e d  t o  t h e  p r o t h e s i s  a re  a lw ay s  r e ­
p r e s e n t e d  i n  a mo ur n i ng  g e s t u r e  ( i . e .  hands t o  t h e  h e a d ) .
At  t h i s  p o i n t  m e n t i o n  s h o u l d  be made o f  a n o t h e r  vase 
b e l o n g i n g  t o  t h e  Workshop o f  A thens  894 and w h i c h  has a l ­
r e ad y  been d i s c u s s e d  i n  c o n n e c t i o n  w i t h  a n o t h e r  i c o n o ­
g r a p h i e  theme:  s p h i n x e s  ( C h a p t e r  I I ) .  T h i s  vase i s  t h e  
A thens  NM 784 skyphos  ( c a t . n o  202,  P L .4 6 b )  and r e p r e s e n t s
2 2 . c f .  A thens  NM 8 0 4 , c a t . n o  1, L o u v r e  A 517,  c a t . n o  4, 
A thens  NM 8 0 2 , c a t . n o  17 a l l  o f  wh i ch  a re  LGI ;  i n  L G I I  
t h e  m o ur n i n g  f i g u r e s  be low t h e  b i e r  a re  k n e e l i n g  r a t h e r  
t h a n  s i t t i n g ,  c f .  A pp en d i x  "The V i l l a  G i u l i a  P a i n t e r "
T a b l e  • 5 3 .
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a woman ( ? )  s e a t e d  on a t h r o n e  w i t h  h er  f e e t  on a f o o t ­
s t o o l ,  a pp r oa ch ed  by f o u r  d a nc e r s  whose l e a d e r  i s  h o l d i n g  
a crown ( 2 3 ) .  A n o t h e r  k n e e l i n g  f i g u r e  w i t h  some s o r t  o f  
m u s i c a l  i n s t r u m e n t  wh i ch  has been i n t e r p r e t e d  as a harp  
o r  a S y r i a n  l y r e  i s  s e p a r a t e d  f rom t h e  r e s t  o f  t h e  scene 
by a D i p y l o n  w a r r i o r  on e i t h e r  s i d e ,  w h i l e  t h e  a n t i t h e t i ­
c a l  s p h i n x e s  r ou nd  o f f  t h e  d e c o r a t i o n . C a r t e r  ( 1 9 7 2 , 4 6 f f . )  
has e x p l a i n e d  t h i s  scene i n  c o n n e c t i o n  w i t h  a w e l l - k n o w n  
O r i e n t a l  scene o f  a p r o c e s s i o n  t o  a s e a t e d  f i g u r e  ( d e i t y  
o r  r u l e r )  ( 24 )  and i n t e r p r e t s  t h e  scene as a " mang l ed  ^ ' 
p i e c e  o f  S y r i a n  i c o n o g r p a h y " .  The Greek e l e m e n t s ,  however ,  
a p a r t  o f  c o u r s e  f rom t h e  s p h i n x e s  a r e  v e r y  n o t i c e a b l e :  t h e  
D i p y l o n  w a r r i o r s ,  t h e  fe ma l e  d a n c e r s  w i t h  b r an c h e s  and 
c r own ,  even t h e  s e a t e d  f i g u r e  i s  as we have seen i n  t h i s  
c o n t e x t  n o t  uncommon. What i s  p u z z l i n g  and u n i q u e  i s  t h e  
c o m b i n a t i o n  o f  t h e s e  themes.  Y e t ,  i f  t h e  s e a t e d  f i g u r e  
i s  n o t  a d e i t y  b u t  a p e r s o n  o f  h i g h  s t a t u s  o r  a r u l e r ,  
t he n  he wou l d  be p r e s i d i n g  o v e r  some f e s t i v a l  where d anc ­
i n g ,  p r o c e s s i o n s  and mus ic  mak ing were p a r t  o f  t h e  p r o g r a m ­
me: now w h e t h e r  t h e s e  a c t i v i t i e s  were p a r t  o f  f u n e r a r y  
games, r e m a i n s ,  I  b e l i e v e ,  a m a t t e r  o f  o p i n i o n .
T u r n i n g  now t o  t h e  vases  o f  t h e  R a t t l e  Group a g a i n ,  
an a n a l y s i s  o f  t h e  t y p e s  o f  c h a i r  r e p r e s e n t e d  must  be 
made. The c h a i r s  o r  t h r o n e s  wh i ch  o c c u r  on t h e s e  vases can 
be d i v i d e d  i n t o  t y p e s ,  d e f i n e d  h e re  as a) a n d : b ) and e a s i -
2 3 . C a r t e r , 1972,  46 i n t e r p r e t s  t h e  r ound  o b j e c t  h e l d  by 
t h e  f i r s t  d an ce r  as a t a m b o u r i n e ,  b u t  c f .  A p p e n d i x ,  
"The V i l l a  G i u l i a  P a i n t e r "  f o r  o t h e r  examples  o f  f i g ­
u r e s  w i t h  c r o wn s .
2 4 . e . g . Nimrud i v o r i e s :  B a r n e t t , 1 9 5 7 , p i s . X V I - X V I I ; e i g h t h  
c e n t u r y  b r o n z e  bowl  f rom I d a l i o n ,  C y p r u s :  OpArch I V ,  
1 9 4 6 , p i .  1 .
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l y  d i s t i n g u i s h e d  as t h o s e  w i t h o u t  a back and t h o s e  w i t h  
a back (PLATE 4 7 ) .  To t h e  f i r s t  g r oup  a) b e l o n g  t he  
c h a i r s  r e p r e s e n t e d  on t h e  BSA K83 and t h e  A thens  NM 
18542 p i t c h e r s .  The c h a i r s  a re  s c h e m a t i c a l l y  drawn and 
a r e  d e p i c t e d  as a : :  r e c t a n g l e :  on t h e  BSA p i t c h e r  i t
i s  c r o s s - h a t c h e d  i n  t h e  i n t e r i o r  ( t h e  same t y p e  i s  a l s o  
found  on t h e  Copenhagen 9376 vase , c a t . n o  255)  w h i l e  on 
A thens  NM 18542 p i t c h e r  t h e  i n s i d e  i s  d e c o r a t e d  w i t h  an 
"X"  f o rmed by two d i a g o n a l  i n t e r s e c t i n g  l i n e s .
To t h e  second g r oup  b) b e l o n g  t h e  r e m a i n i n g  c h a i r s  
w i t h  b a c k s ,  wh i ch  o c c u r  i n  d i f f e r e n t  v a r i e t i e s .  The s i m ­
p l e s t  i s  f o rmed by a d d i n g  a back t o  a) t y p e :  t h i s  i s  r e ­
p r e s e n t e d  on t h e  A thens  NM 729 skyphos  ( c a t . n o  2 5 7 , PLS. 
4 7 c , 5 1 a ) ,  on t he  Bos ton  0 3 . 7 7 7  p i t c h e r  ( c a t . n o  252)  and 
on t he  oenochoe i n  a p r i v a t e  c o l l e c t i o n  ( c a t . n o  2 5 0 ) ;  
f i n a l l y  w i t h  an e x t r a  t r i a n g l e  a t  t h e  b a c k ,  on t h e  B r i t i s h  
Museum skyphos  ( c a t . n o  2 5 8 , PLS . 4 7 d , 5 1 b ) .  On t h e  c h a i r  de ­
p i c t e d  on t h e  L o uv r e  CA 1940 p i t c h e r  ( c a t . n o  2 5 1 , P L S . 4 7 e ,  
50a)  t h e r e  i s  f o r  t h e  f i r s t  t i m e  an a t t e m p t  t o  d i f f e r e n ­
t i a t e  t h e  l e g s  by d e p i c t i n g  them s e p a r a t e l y .  On t h e  A thens  
NM 17497 p i t c h e r  ( c a t . n o  2 5 6 , P L S . 4 7 f , 4 9 a ) ,  an a t t e m p t  f o r  
p e r s p e c t i v e  i s  o b se r v e d  by t h e  r e p r e s e n t a t i o n  o f  a l l  f o u r  
l e g s .  T h i s  i s  a l s o  shown on t h e  B r u s s e l s  A 1941 p i t c h e r  
( c a t . n o  2 5 3 , P L . 4 7 g ) .  I n  c o n t r a s t  t o  t h e  t h r e e - d i m e n s i o n a l  
f i g u r i n e s ,  no c h a i r  i s  shown w i t h  arms.  On t h e  Copenhagen 
7307 oenochoe ( c a t . n o  398)  t h r e e  l e g s  a re  shown.  I t  i s  
a mb iguous ,  h owever ,  w h e t h e r  t h e  t h r e e - l e g g e d  c h a i r  i s  an 
a t t e m p t  a t  p e r s p e c t i v e  o r  a t h r e e - l e g g e d  c h a i r  i n  t h e  man­
ne r  o f  t h e  Mycenaean f i g u r i n e s  ( K r a n z , 1 9 7 2 , p i .2 1 ) .
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L e t  us t u r n  t o  t h e  f i r s t  two g ro up s  and t r y  t o  e x ­
p l a i n  t he  r e p r e s e n t a t i o n s :  t h e  i n t e r p r e t a t i o n  o f  t h e  
scenes depends on t h e  i d e n t i f i c a t i o n  o f  t h e  o b j e c t s  h e l d  
by some o f  t h e  f i g u r e s  on t h e  vases o f  t h e  f i r s t  t h r e e  
g ro up s  and on many o t h e r  o b j e c t s  shown on t he  p i t c h e r s  -  
t h e  D i p y l o n  s h i e l d s ,  t h e  b i r d s ,  t h e  vases and s t o o l s  as 
w e l l  as t h e  c h e q u e r b o a r d  c o n s t r u c t i o n .
I  b e g i n  w i t h  t h e  c e n t r a l  c h e q u e r b o a r d  c o n s t r u c t i o n  
w h i ch  i s  d e p i c t e d  on f o u r  vases  o f  s u b - g r o u p  I .  I t  i s  
n o t  a sq uar e  o b j e c t  i n  p r o f i l e  v i ew ( i . e . t a b l e ) ,  c o v e r e d  
w i t h  a c h e q u e r b o a r d  c l o t h :  i f  t h e  a r t i s t  w i sh ed  t o  r e ­
p r e s e n t  a t a b l e  o r  s i m i l a r  c o n s t r u c t i o n  he wou ld  have 
done so more e x p l i c i t C ' j  , by showi ng  such e l e m e n t s  as t h e  
t a b l e ' s  l e g s ;  t h i s  can be seen f rom t h e  s t o o l s  d e p i c t e d  
on t h e  A thens  NM 18542 p i t c h e r  o f  sub gr ou p  I I  ( c a t . n o  
2 5 4 , P L S . 4 7 f , 4 9 a ) .  I t  seems more l i k e l y  t h a t  t h e  c h e q u e r ­
b oar d  i s  a b i r d ' s  eye v i ew  o f  an o b j e c t  o r  s t r u c t u r e  be ­
tween f i g u r e s  i n  p r o f i l e .  P e r s p e c t i v e  i n  G e o m e t r i c  a r t  
i s  v e r y  c o n t r o v e r s i a l :  b i e r  c l o t h s  i n  LGI and L G I I  a re  
a lwa ys  shown i n  b i r d ' s  eye v i ew  and a r e  a l w a ys  d e c o r a t e d  
w i t h  a c h e q u e r b o a r d  p a t t e r n : t h i s  v i e w i n g  f rom above means 
t h a t  t h e  h o r i z o n t a l  p l a n e  has been l i f t e d  f rom i t s  f u r t h e r  
end w h i c h  t h e r e f o r e  a ppear s  h i g h e r  i n  t h e  p i c t u r e .  D u r i n g  
t h i s  p e r i o d  t h e  G e o m e t r i c  o n l o o k e r  wou l d  have been f a m i ­
l i a r  w i t h  t h e  c h e q u e r b o a r d  as d e n o t i n g  t h e  b i e r  c l o t h  and 
c o n s e q u e n t l y  t h e  c h e q u e r b o a r d  wou l d  be t a k e n  as a symbol  
o f  t h e  g r a v e  even i n  i t s  most  a b s t r a c t  f o r m ,  as seen on 
t h e  p i t c h e r  i n  Merenda ( c a t . n o  2 6 0 , P L . 5 4 a , b ) .
On t h e  B r u s s e l s  vase ( c a t . n o  2 5 3 , P L . 4 7 g )  t he  c h e q u e r -
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b oard  has been s u b s t i t u t e d  by a c a u l d r o n ;  t h i s  c o u l d  
w e l l  be a b r onz e  c r e m a t i o n  c a u l d r o n  ( 2 5 ) .
T u r n i n g  t o  t h e  o t h e r  o b j e c t s  we see t h a t  on t h r e e  
vases D i p y l o n  s h i e l d s  have been p l a c e d  above t h e  c h e q u e r ­
b o a r d .  These s h i e l d s  a r e  e i t h e r  r e s t i n g  on t h e  c h e q u e r ­
b oard  ( i . e . B S A  K 8 3 , c a t . n o  248)  o r  f l o a t i n g  i n  m i d - a i r  
( i . e .  Bo s t on  0 3 . 7 7 7 , c a t . n o  2 5 2 ) .  S i n c e  I  have e x p l a i n e d  
t h e  s q u ar e  c h e q u e r b o a r d  as r e p r e s e n t i n g  a g r a v e ,  t he n  t h e  
scene o f  sub gr ou p  I  i s  d e f i n i t e l y  d e p i c t e d  i n  t h e  open 
a i r ,  so t h a t  t h e  s h i e l d s  c a n n o t  be c o n s i d e r e d  as h a n g i n g  
on t h e  w a l l  o f  a room.  The s h i e l d s  s h o u l d  r a t h e r  be c o n ­
s i d e r e d  as an i c o n o g r a p h i e  symbol  c h a r a c t e r i s i n g  t h e  
s t a t u s  o f  t h e  g r a v e ' s  o c c u p i e r ,  i . e .  w a r r i o r .  T h i s  i s  
emphas ized by t h e  l a t e r a l  f i g u r e s  o f  t h e  L o uv r e  p i t c h e r .
I t  a l s o  e x p l a i n s  why t h e  s h i e l d s  a re  n o t  r e p r e s e n t e d  on 
a l l  t h e  vases o f  t h e  g r o u p .  Not  a l l  t h e  dead i n  whose 
honour  t h e  f u n e r a r y  r i t u a l  was p e r f o r m e d  were w a r r i o r s .  
There i s  no r e as on  f u r t h e r m o r e  t o  b e l i e v e  t h a t  t h e  s h i e l d s  
a r e  g r a v e  o f f e r i n g s ,  s i n c e  no s h i e l d s  have been found,  i n  
A t t i c  g r a v e s  o f  t h e  G e o m e t r i c  p e r i o d  ( C a v an a gh , 1 97 7 ,  360 
T ab l e  1 2 , 3 6 1 ) .  B i r d s  o c c u r  a l s o  on two vases o f  g roup  I ;  
t h e s e  a g a i n  seem t o  s t r e s s  t h e  o p e n - a i r  s e t t i n g  o f  t h e  
s c e n e s .
L e t  us now c o n s i d e r  t h e  o b j e c t s  h e l d  by t h e  f i g u r e s  
o f  t h e  f i r s t  t h r e e  g roups  and wh i ch  g i v e  t h e i r  name t o  
t h e  g r o u p .  These o b j e c t s  r e s e m b l e  s p i n d l e  and w h o r l
2 5 . C a v a n a g h , 1977,381 : " t h e r e  i s  a s m a l l  number o f  c r e m a t i o n s  
o f  t h e  e i g h t h  c e n t u r y  wh ic h  a r e  p l a c e d  i n s i d e  c op pe r  
c a u l d r o n s " ,  o f .  i d . ,382 f i g . 91 f o r  a p r e s e r v e d  c a u l d r o n  
f rom Pnyx g r a v e ;  o f .  a l s o  C o l d s t r e a m , 1977,120 f i g .  40a 
and n o t e  28.
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as shown on l a t e r  A t t i c  v a s e s ,  b u t  t h i s  i d e n t i f i c a t i o n  
has been r i g h t l y  r e j e c t e d  by b o t h  Cook and H ah l a n d ,  Cook 
( 1 9 4 6 , 1 0 1 )  because o f  i t s  u n s u i t a b i l i t y  t o  t h e  s e t t i n g  he 
assumes -  one may say t o  r i t u a l  a c t i o n  i n  g e n e r a l -  Hah land 
( 1 9 5 4 , 1 8 7 f f . )  because t o  i t s  i n a p p r o p r i a t e n e s s  t o  men. 
Boardman ( 1 9 6 6 , 3 )  s u g g e s t e d  t h a t  t h e y  c o u l d  be f l a t  ob­
j e c t s  o f  m e t a l  o r  wood, s t r u c k  t o g e t h e r  as c l a p p e r s  o r  
cymba ls  and he draws a t t e n t i o n  t o  t h e  famous b r o nz e  t y m-  
panon f rom t he  I daean  Cave i n  C r e t e  ( K u n ze , 1 9 3 1 , p i . 4 9 ) ;  
t h e s e  tympana were used i n  p a i r s  as i s  seen on t h e  scene 
o f  t h e  b r o nz e  tympanon i t s e l f ,  where two daemons swing  
them i n  t h e i r  hands ,  one up one down. Hah land ( 1 9 5 4 , 1 8 7 )  
i d e n t i f i e d  t h e  o b j e c t s  w i t h  t h e  vases i n  t he  fo rm o f  pome­
g r a n a t e ,  wh i ch  he t h i n k s  a re  t h e  ptemochoae o f  t h e  E l e u -  
s i n i a n  m y s t e r i e s ,  used as s p r i n k l e r s  i n  c o n n e c t i o n  w i t h  
t h e  c u l t  o f  t h e  dead,  and were a lwa ys  used i n  p a i r s  and 
were d i r e c t e d  one t o  t h e  e a s t  and t he  o t h e r  t o  t he  west  
( o f .  a l s o  A h l b e r g , 1 9 6 7 , p i . V i a ) . I n  t h i s  way Hah l and a c ­
c o u n t s  f o r  t h e  r a i s i n g  and t he  l o w e r i n g  o f  t h e  o b j e c t s  
wh i ch  he t h i n k s  C o o k ' s  i d e n t i f i c a t i o n  as c l a s h i n g  i n s t r u ­
ments l e a v e s  u n e x p l a i n e d .  H a h l a n d ' s  e x p l a n a t i o n ,  however ,  
does n o t  seem p r o b a b l e  s i n c e  t h e  m a j o r i t y  o f  t h e s e  pome­
g r a n a t e  vases have no h o l e s  and c o u l d  t h e r e f o r e  n o t  be 
used as s p r i n k l e r s .  C o o k ' s  s u g g e s t i o n  o f  mus ic  making or  
n o i s e  s t i l l  seems t h e  most  l o g i c a l .
As r e g a r d s  t h e  o t h e r  e l e m e n t s  o f  t h e  theme,  t h e  s e a t e d  
p o s i t i o n  wh i ch  i s  c h a r a c t e r i s t i c  o f  a l l  t h r e e  g ro up s  s u r e ­
l y  i n d i c a t e s  t h a t  t h e  a c t i v i t y  l a s t e d  o v e r  a c o n s i d e r a b l e  
p e r i o d  o f  t i m e .  On t h e  L a t e  G e o m e t r i c  I  p r o t h e s i s  s ce n es .
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se a t e d  f i g u r e s  appear  be low o r  a r ound  t h e  b i e r  ( c f .  above 
n o t e  2 2 ) ,  b u t  a re  i n v a r i a b l y  shown i n  t h e  t y p i c a l  f e ma le  
mou rn in g  g e s t u r e  w i t h  b o t h  arms r a i s e d  t o  t h e  head.  The 
f i g u r e s  t h e r e f o r e  on t he  vases o f  t h e  R a t t l e  Group are  
d e f i n L t e l y  n o t  m o u r n e r s ,  and t h e i r  a c t i o n  c a n n o t  be c o n ­
s i d e r e d  as b e i n g  an i n t e ^ g r a l  p a r t  o f  e i t h e r  p r o t h e s i s  o r  
e k p h o r a .
Cook s t r e s s e d  t h e  b e l i e f  t h a t  t h e y  a l l  r e p r e s e n t  t h e  
same r i t e  and s u gg e s t e d  t h a t  t h e  meal  a f t e r  b u r i a l  was 
p o r t r a y e d .  L o o k i n g  a t  more vases t h a n  Cook,  we have seen 
t h e  d i f f e r e n c e s  between them,  s u g g e s t i n g  d i f f e r e n t  s e t t i n g s  
and o c c a s i o n s .  The second s ubgr oup  where t h e  c e n t r a l  c h e ­
q u e r b o a r d  has been o m i t t e d  and where o t h e r  e l e m e n t s  o c c u r ,  
such as t h e  s t o o l s  and t h e  k a n t h a r o s ,  as w e l l  as t h e  l y r e -  
p l a y e r s ,  c o u l d  p o s s i b l y  r e p r e s e n t  a r i t e ,  p r o b a b l y  i n v o l v ­
i n g  f o o d ,  w h i l e  t h e  l y r e - p l a y e r  wou ld  be m a k in g  mus ic  f o r  
t h e  p l e a s u r e  o f  t h e  dead.  These e l e m e n t s  as w e l l  as t h e  
h i g h - b a c k e d  c h a i r s  wou ld  t h e n  i n d i c a t e  an i n d o o r  s e t t i n g ;  
one s h o u l d  n o t e  a l s o  t h a t  no b i r d s  o c c u r  i n  t h i s  g r o u p .
T u r n i n g  now t o  sub gro up  IV ( A t h e n s  NM 18474,  c a t . n o  
2 6 1 , PLS. 5 2 a , b ; 5 3 a , b ) ,  we see t h a t  i t  i s  n o t  l i n k e d  i n  su b ­
j e c t  m a t t e r  e i t h e r  t o  t h e  Merenda p i t c h e r  w h i c h  b e l o n g s  
t o  t h e  same su bgr oup  o r  t o  any o t h e r  vase o f  t h e  R a t t l e  
Group.  I t  i s  t h e  o n l y  vase o f  t h e  R a t t l e  Group wh i ch  r e ­
p r e s e n t s  a p r o t h e s i s  s ce ne :  as w i t h  t h e  o t h e r  v a s es ,  t h e  
scene i s  d e p i c t e d  on t h e  s h o u l d e r  and c o n t a i n s  t h e  f u n d a ­
m e n t a l  e l e m e n t s  o f  a l l  p r o t h e s i s  s c e e s :  t h e  b i e r  ( A h l b e r g ' s  
t y p e  f )  w i t h  t h e  c o r p s e  i n  a r i g h t w a r d  d i r e c t i o n -  t h e  
dead p e r s o n  can be e a s i l y  i d e n t i f i e d  here  as f e m a l e .
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s i n c e  t h e  b r e a s t s  a re  i n d i c a t e d  ( Ahlberg ,197 1 , 39)  ; t h e  
b i e r  c l o t h  i s  p r o j e c t e d  above i t ,  and t h e  a c c e s s o r y  f i g ­
u r es  i n  mourning on each s i d e  o f  t h e  b i e r  and t h e  two f e ­
male f i g u r e s  k n e e l i n g  be low t h e  b i e r ,  c o n s t i t u t e  t h e  f u n ­
d amen ta l  e l e m e n t s  o f  t h e  p r o t h e s i s  s c en e.  F u r t h e r m o r e  t o  
t h e  l e f t  o f  t h e  c e n t r a l  p a n e l  we have male f i g u r e s  i d e n ­
t i f i e d  by t h e i r  swords and t o  t h e  r i g h t  f e m a l e ,  i d e n t i ­
f i e d  by t h e i r  b r e a s t s .
The d i v i s i o n  i n t o  i c o n o g r a p h i e  su bg ro u ps  has shown 
t h a t  d i f f e r e n t  moments c o n n e c t e d  w i t h  t h e  c u l t  o f  t h e  
dead a re  r e p r e s e n t e d  on a l l  t h e  v a s e s ;  s t a r t i n g  w i t h  t h e  
p r o t h e s i s  scene ( s u b g r o u p  I V ) ,  t h e n  t h e  r i t u a l  a t  t he  
g r a v e  ( s u b g r o u p  I ) ,  w h i l e  o t h e r  p a r t i c i p a n t s  rema i ne d  a t
home ( s u b g r o u p  I I I )  and f i n a l l y  t h e  meal  a t  home h e l d  t o
t he  accompan iment  o f  mus ic  ( s ub g r o u p  I I ) .
I n  c o n c l u s i o n  I  s h a l l  make a b r i e f  m e n t i o n  o f  A h l ­
be r g  ' s  t h e o r y  c o n c e r n i n g  t h e  f i r s t  t h r e e  s u bg ro u ps  o f  t h e  
R a t t l e  Group and i t s  a s s o c i a t i o n  t o  a N o r t h  S y r i a n  theme 
( A h l b e r g , 1 9 6 7 , 1 7 7 - 1 8 6 ) .  I n  N o r t h  S y r i a n  a r t  t h e r e  i s  a 
t y p e  o f  b a n q u e t i n g  scene wh i ch  o c c u r s  f r e q u e n t l y  on g ra v e  
s t e l a e  and o r t h o s t a t  r e l i e f s  ( P L . 5 5 a ) :  t h i s  t y p e  c o n s i s t s  
o f  two p e o p l e  s i t t i n g  o p p o s i t e  each o t h e r  a t  a t a b l e .  Ac­
c o r d i n g  t o  A h l b e r g ,  t h e  g e n e r a l  r e s e mb l a n c e  between t h e  
r e p r e s e n t a t i o n s  on t h e  vases  o f  t h e  R a t t l e  Group and t h e  
N o r t h  S y r i a n  r e l i e f s  seems t o  be v e r y  s t r o n g .  Bu t  f i r s t l y  
she c o n s i d e r s  t h e  squar e  c h e q u e r b o a r d  o b j e c t  t o  be a 
t a b l e ,  w h i l e  as we have seen t h e  s t r o n g  p r o b a b i l i t y  i s  
t h a t  i t  i s  a g r a v e ,  and s e c o n d l y  by f o l l o w i n g  Hah l and she 
i n t e r p r e t s  t h e  c h a r a c t e r i s t i c  o b j e c t s  h e l d  by t h e  f i g u r e s .
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as r e p r e s e n t a t i o n s  o f  pomegr anat e  v a s e s ,  t h e  pomegranat e  
beung,  s i n c e  a n c i e n t  t i m e s ,  a s s o c i a t e d  i n  t h e  O r i e n t  w i t h  
l i f e  and d e a t h .  We saw, however ,  t h a t  t h e  o b j e c t s  are  
b e t t e r  e x p l a i n e d  as some s o r t  o f  n o i s e  p r o d u c i n g  i n s t r u ­
ment ;  f u r t h e r m o r e  on t h e  Near  E a s t e r n  r e l i e f s  t h e  l y r e -  
p l a y e r  i s  a lwa ys  s t a n d i n g .  A n o t h e r  weakness i n  A h l b e r g ' s  
t h e o r y  i s  t h a t  she does n o t  t r e a t  t h e  m a t e r i a l  as a who le
and o m i t s  f rom t h e  d i s c u s s i o n  t h o s e  scenes wh ic h  do n o t
appear  t o  have O r i e n t a l  c o u n t e r p a r t s .  L a s t l y  and p e rha ps
w i s e l y  enough,  she r e f u s e s  t o  d i s c u s s  how G e o m e t r i c  a r t ­
i s t s  c o u l d  have been f a m i l i a r  w i t h  t h e  c o n v e n t i o n s  o f  N o r t h  
S y r i a n  s c u l p t u r e .  The m o t i f  o f  t h e  s o - c a l l e d  r i t u a l  ban ­
q u e t  w i t h  m u s i c i a n s ,  common i n  t h e  Near E a s t ,  a p pe ar s  i n  
an a b b r e v i a t e d  fo rm on a number o f  s e a l s  wh ic h  have been 
d a t ed  t o  t h e  l a s t  q u a r t e r  o f  t h e  e i g h t h  c e n t u r y  (Boardman-  
B u c h n e r , 1 9 6 6 , 4 8 f f . ) .  The s u b j e c t s  o f  t h e s e  s e a l s  have pa­
r a l l e l s  on N e o - H i t t i t e  r e l i e f s  f rom Z i n j i r l i ,  T e l l  H a l a f  
and K a r a t e p e .  The t a b l e  o f  t h e s e  s e a l s  i s  somet i mes  o m i t ­
t e d ,  b u t  on two s e a l s ( B o a r d m a n - B u c h n e r , 1 9 6 6 , f i g s . 3 0 , 4 1 ; 3 6 ,  
125) t h e  s e a t e d  f i g u r e  h i m s e l f  i s  p l a y i n g  t h e  l y r e .
The e x a c t  p l a c e  o f  o r i g i n  o f  t h e s e  s e a l s  c a n n o t  be 
d e t e r m i n e d  w i t h  c e r t a i n t y :  E . Po r ad a  s u g g e s t e d  Rhodes,  b u t  
Ta rs us  i n  C i l i c i a  i s  a s t r o n g  c a n d i d a t e  i n  v i ew  o f  t h e  
f a c t  t h a t  t h e y  were w i d e l y  d i s t r i b u t e d  i n  t h e  E a s t .  As 
Buchner  and Boardman ( 1 9 6 6 , 6 1 )  have a r g u e d ,  i t  seems u n ­
l i k e l y  t h a t  t h e  Greeks were i n v o l v e d  i n  t h e i r  p r o d u c t i o n  
or  i n  o r d e r i n g  them.  I t  seems t h e r e f o r e  h i g h l y  u n l i k e l y ,  
t h a t  t h e y  c o u l d  have i n f l u e n c e d  i n  any way t h e  i c o n o g r a p h y  
o f  t h e  R a t t l e  Group.
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To push my p o i n t  t o  t h e  e x t r e m e ,  I  s h a l l  draw a t t e n ­
t i o n  t o  a p a i n t i n g  by M a t i s s e ,  wh i ch  c o n t a i n s  a l l  t h e  
f u n d a m e n t a l  e l e m e n t s  -  two f i g u r e s  on e i t h e r  s i d e  o f  a 
c h e q u e r b o a r d -  b u t  here  t h e  s i m i l a r i t y  ends ( J . J a c o b u s ,
The H e r m i t a g e ,  M a t i s s e , p i . 2 ^  (PLATE 5 3 b ) .
The m o t i f  o f  t he s e  vases i s  q u i t e  u n p a r a l l e l e d  i n  
E a r l y  Greek a r t  and no t r a c e  o f  i t  s u r v i v e s  i n  l a t e r  a r t .  
These scenes were s u d d e n l y ,  and o n l y  f o r  a b r i e f  p e r i o d ,  
i m p o r t a n t  and a re  t he  o n l y  i n s t a n c e  i n  L G I I  a r t  when a 
s p e c i f i c  i c o n o g r a p h i e  theme i s  p a i n t e d  e x c l u s i v e l y  by one 
p a i n t e r  o r  w or ks hop .
The l a s t  vase t o  be d i s c u s s e d  and wh i ch  i s  i n c l u d e d  
i n  sub gr ou p  I V ,  i s  t he  u n p u b l i s h e d  p i t c h e r  f rom Merenda 
i n  t h e  B r a u r o n  Museum ( c a t . n o  2 6 0 , P L . 5 4 a , b ) .  There  a re  
many r e a s o n s  f o r  i n c l u d i n g  t he  Merenda p i t c h e r  i n  t h i s  
g r o u p :  f i r s t  o f  a l l  i n  shape :  i t  s t a n d s  33,5cm i n  h e i g h t ,  
w i t h  t h e  l a r g e s t  o f  t h e  g r o u p ,  B os ton  0 3 . 7 7 7  ( c a t . n o  252)  
s t a n d i n g  o n l y  40,2cm h i g h .  The Merenda p i t c h e r  a l s o  has 
t h e  c h a r a c t e r i s t i c  s t r a p  h a n d l e  w i t h  s i n g l e  s t r u t  and no 
r i n g  f o o t ,  t h e  f o r m e r  fo un d  on a l l  t he  p i t c h e r s  and t h e  
l a t t e r  o c c u r r i n g  i n  j u s t  a few.  Se c on d l y  i n  d e c o r a t i o n :  
t h e  neck i s  d e c o r a t e d  w i t h  a h a t c h e d  rope  p a t t e r n ,  l i k e  
A thens  NM 17497 ( c a t . n o  2 5 6 , P L . 4 9 a ) ,  L ouv r e  CA 2 5 0 0 ( CVA 
1 6 , p i . 2 6 , 1 , 2 )  and Copenhagen 9376 ( c a t . n o  255)  a l t h o u g h  
t h e  Copenhagen vase a l s o  has t he  h a n g i n g  and u p r i g h t  t r i ­
a n g l e s  as f i l l i n g  o r n am e n t .
O u t s i d e  t h i s  w o r ks h op ,  t h e  h a t c h e d  ro p e  p a t t e r n  was 
f r e q u e n t l y  used as a d e c o r a t i v e  f r i e z e  by t h e  H i r s c h f e l d  
Workshop ( 26 )  i n  L a t e  G e o m e t r i c  I b  as w e l l  as t h e  Lambros
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Workshop ( D a v i s o n , 1 9 6 1 , f i g s . 8 5 , 8 6 ) ,  b u t  can a l s o  be seen 
i n  L G I I  on a number o f  vases  b e l o n g i n g  t o  t h e  B u r l y  Work­
shop ( e . g .  L ou v r e  CA 3452,  c a t . n o  309,  L o u v r e  CA 1821,  
c a t . n o  3 0 6 , PLS. 4 e , 6 a ) .
T h i s  h a t c h e d  rope p a t t e r n  c o u l d  be r e g a r d e d  as a 
s t y l i z e d  snake ( o f .  CVA L o uv r e  1 6 , p i . 2 6 ) .  The c o n n e c t i o n  
o f  t h e  snake w i t h  t h e  u n d e r w o r l d  i s  f i r m l y  e s t a b l i s h e d  ( 27)  
d e s p i t e  t h e  f a c t  t h a t  snakes i n  e i t h e r  p a i n t e d  o r  p l a s t i c  
f o r m ,  do o c c a s i o n a l l y  o c c u r  on vases  f rom w e l l s  n o t  g r a v es  
( 2 8 ) .  Snakes ,  however ,  d e c o r a t e d  i n  a p l a s t i c  fo rm t h e  
r i m ,  s h o u l d e r  and h a n d l e s  o f  t h e  m a j o r i t y  o f  t h e  L a t e  Geo­
m e t r i c  I I  f u n e r a r y  amphorae and h y d r i a e  ( 2 9 ) .  I n  L a t e  Geo­
m e t r i c  I  p a i n t e d  u n d u l a t i n g  snakes f l a n k i n g  a whee l  o c c u r  
on a f r a g m e n t  f rom t h e  Agora m e n t i on e d  above (Agora  P 
7 0 2 4 , c a t . n o  6) and i n  L G I I  t h e  scheme o c c u r s  on vases  be­
l o n g i n g  t o  t he  S u b - D i p y l o n  Group ( e . g .  L e i d e n I / 0 9 / I I , c a t . 
no 125) .
I n  a p a i n t e d  form b u t  n o t  f l a n k i n g  a w h e e l ,  t he  undu­
l a t i n g  snake a ppear s  on t h e  Munich 6080 amphora o f  t h e  
D i p y l o n  Workshop ( c a t . n o  30)  and on t h e  Munich 6083 r i n g  
vase ( CVA 3 , p l . 1 2 9 , 1 0 - 1 1 ) ;  snakes i n  a p a i n t e d  form ar e
2 6 . K r a t e r  New York  1 4 . 1 3 0 . 1 4  ( c a t . n o  4 8 , P L S . I f , 1 0 a ) ,  Dune­
d i n  E . 5 7 .1 55  ( c a t . n o  57)  where t h e  rope  p a t t e r n  d ec o­
r a t e s  t h e  neck and s h o u l d e r  o f  a p i t c h e r ;  an amphora 
body f rom g ra v e  L X X I I  f rom t h e  K r i e z i  s t r e e t  c e me t e r y  
a t t r i b u t e d  t o  t h e  H i r s c h f e l d  Workshop ( c a t . n o  5 2 ) .
2 7 . A . B . C o o k ,  Zeus ,  a St u dy _i_n_ A n c i e n t  R e l i g i o n  , v o l . I I  ,2,
1925,10 5 4 f f .  - N i l l s o n ,  Î 9 6 7 ;  198, 199.
2 8 . Agora P 7024 f rom w e l l  D11 : 5 , ( c a t . n o  6 ) ;  Agora P 10154 
f rom w e l l  T 1 9 : 3 :  B r a n n , 1 9 6 2 , nos 2 4 6 , 3 8 4 , p i s . 1 4 ,2 2 .
2 9 . C o l d s t r e a m , 1 9 6 8 , 6 0 , 6 7 - 6 8 , 7 9 , 8 2 ;  K ü b l e r , 1 9 5 4 ,  177 n . 1 7 0 ;  
Hampe,1 960 ,80 ;  t h e  e a r l i e s t  p l a s t i c  snakes are  seen on 
A th en s  NM 769:  D a v i s o n , 1 9 6 1 , f i g . 17 wh i ch  i s  LGI ,  b u t  
became p o p u l a r  o n l y  i n  L G I I .  On ly  i n  B o e o t i a  do p l a s t i c  
snakes  d e c o r a t e  o t h e r  shapes t h a n  amphprae o r  h y d r i a e :  
e . g .  t h e  h a n d l e s  o f  oenochoae:  R ü c k e r t , 1 9 7 6 , p i s 3 , 2 , 1 - 4 ;
3 , 2 - 4 ; 4 , 2 - 3 ;  6;  h a n d l e s  o f  k a n t h a r o i : R O c k e r t , 1 9 7 6 , p i . 2 6 ,
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a l s o  fo un d  on t h e  h a n d l e s  o f  two k a n t h a r o i :  Munich 8050 
( OVA 3 , p i . 121) ,  Tüb i ngen  2658 ( c a t . n o  6 1 ) ;  a l l  t h e  examples 
l i s t e d  above a re  LGI ,  w h i l e  f o r  t h e  L G I I  p e r i o d  t h e  Lo uv re  
CA 1821 oenochoe ( c a t . n o  3 0 6 , P L . 6 a )  and t h e  F r a n k f u r t  VFB 
224 p i t c h e r  by t h e  Anavyssos  P a i n t e r  ( CVA 1 , p l . 6 , 7 )  o f f e r  
good exa mp l es .
The d o t t e d  l o z e n g e  c h a i n  e n c l o s i n g  t h e  h a t c h e d  rope  
p a t t e r n ,  o r  s t y l i z e d  s na ke ,  on t h e  neck o f  t h e  Merenda 
p i t c h e r  i s  c h a r a c t e r i s t i c  t o o  o f  n e a r l y  a l l  t h e  vases be­
l o n g i n g  t o  t he  R a t t l e  Group.
The s h o u l d e r  d e c o r a t i o n  i s  u n i q u e  on t h i s  vase by 
c o m p a r i s o n  t o  t h e  o t h e r  vases o f  t h e  g r o u p ,  a l t h o u g h  i t  
s h a r es  many f e a t u r e s  w i t h  them i n  t h e  m e t o p a l  sys tem o f  
d e c o r a t i o n .  The c e n t r a l  p a n e l  i s  f l a n k e d  on e i t h e r  s i d e  
by m a s t o i :  he r e  t h e y  a re  e n c i r c l e d  by d o t s  and b o r d e r e d  
be low by two c r o s s - h a t c h e d  t r i a n g l e s  l i k e  t h e  g i a n t  oeno­
choe i n  a P r i v a t e  C o l l e c t i o n  ( c a t . n o  250)  and London BM 
1 9 1 6 . 1 - 8 . 2  ( c a t . n o  2 4 9 , P L . 5 0 b ) .  Between t h e  t r i a n g l e s  
t h e r e  i s  a l s o  a d o t t e d  r o s e t t e .
U n l i k e  t h e  o t h e r  vases  o f  t h i s  g roup  w i t h  a f i g u r e d  
s c en e ,  he re  t h e  c e n t r a l  p a n e l  i s  d e c o r a t e d  w i t h  a c h e q u e r ­
b oa rd  p a t t e r n ,  b o r d e r e d  be low by a t r i p l e  band and h a n g i n g  
and u p r i g h t  c r o s s - h a t c h e d  t r i a n g l e s ,  l i k e  t h e  ones on t h e  
Bo s t on  vase ( c a t . n o  2 5 2 ) .  I  s h a l l  r e f e r  t o  be low t o  t h e  
i n t e r p r e t a t i o n  o f  t he  c h e q u e r b o a r d .
The two s h o u l d e r  s i d e  p a n e l s  wh i ch  a re  f l a n k e d  by 
t h e  m a s t o i  have an i d e n t i c a l  f i g u r e d  scene d e p i c t i n g  a 
l i o n  a t t a c k i n g  a g o a t ;  t h e  l i o n  on t h e  l e f t  i s  f a c i n g  
r i g h t  and t h e  one on t h e  r i g h t  l e f t ,  t h u s  f o r m i n g  a sym-
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m e t r i c a l  c o m p o s i t i o n  w i t h  t h e  c h e q u e r b o a r d  p a n e l  i n  t he  
c e n t r e .  Such a s y m m e t r i c a l  c o m p o s i t i o n  i s  a l s o  seen on t he  
C esno l a  k r a t e r  f rom K o u r i o n  i n  New York  ( 3 0 ) .
The c h e q u e r b o a r d  zone on t h e  l o w e r  body i s  a l s o  f ound  
on t h e  BSA K 83 vase ( c a t . n o  2 4 8 ) ,  A thens  NM 18542 ( c a t .  
no 2 5 4 ) ,  B a l t i m o r e  Rob i nson  C o l l e c t i o n  ( CVA 1 , p l . 1 3 )  and 
Copenhaj^JT'9367 ( c a t . n o  2 5 5 ) .  The l o w e r  p a r t  o f  t h e  body 
i s  g l a z e d  l i k e  t h e  o t h e r  vases o f  t h e  R a t t l e  Group.  S i n c e  
t h e r e  i s  no human f i g u r e d  d e c o r a t i o n ,  i t  i s  d i f f i c u l t  t o  
a s s i g n  t h e  vase t o  a p a i n t e r  w i t h i n  t h e  g r o u p ;  h owever ,  
b o t h  t h e  shape and t he  d e c o r a t i o n  r e v e a l  a t a l e n t e d  a r t i s t .
I  s h a l l  now t u r n  t o  t h e  f i g u r e d  p a n e l s  on t h e  s h o u l d e r  
and examine t h e  r e p r e s e n t a t i o n  b o t h  i n  a w i d e r  and a n a r r o w ­
er  c o n t e x t .  I  s h a l l  s t a r t  by making an i c o n o g r a p h i e  ana­
l y s i s  o f  t h e  a c t u a l  fo rm o f  t h e  f i g u r e s  and t h e i r  r e l a t i o n ­
s h i p  c o n s t i t u t i n g  P a n o f s k y ' s  " p r i m a r y  o r  n a t u r a l  s u b j e c t  
m a t t e r "  ( P a n o f s k y , 1 9 72 ,  1 1 - 1 7 ) .
The l i o n  i s  drawn i n  t h e  s i l h o u e t t e  t e c h n i q u e ;  t h e  
eye however  i s  i n d i c a t e d  i n  o u t l i n e  and p a r t  o f  t h e  t h i g h  
and t h e  neck a r e  c r o s s - h a t c h e d ,  p r o b a b l y  t o  d e no te  t h e  
musc le  and t h e  mane. The t e e t h  and t h e  t o n g u e  a r e  shown,  
t h u s  e m p h a s i z i n g  i t s  w i l d n e s s ,  w h i l e  i t s  v i c t i m ,  a h e l p ­
l e s s  g o a t ,  has been c a u g h t  b y i t h e  neck ;  t h e  c a p t u r e d  a n i ­
mal  has been i d e n t i f i e d  as a g o a t  on g r oun ds  o f  i t s  up ­
r i g h t  t a i l  ( c f .  C h a p t e r  I ,  S e c t i o n  A , B " G o a t s "  " D e e r " ) .  One 
o f  t h e  l i o n ' s  f r o n t  paws i s  r a i s e d  and t h e  c l a ws  a re  i n d i ­
c a t e d .  A c u r i o u s  f e a t u r e  o f  t h e  r e p r e s e n t a t i o n  i s  t h e  
l i o n ' s  t a i l  wh i ch  i s  r e p r e s e n t e d  l i k e  a wavy l i n e  a l o n g  
t h e  l i o n ' s  body and back a g a i n .  The n e a r e s t  e q u i v a l e n t  o f  a
3 0 . New York  7 4 . 5 1 . 9 6 5 :  C o l d s t r e a m , 1968,172 no 1 , p i . 135
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t a i l  r e p r e s e n t e d  as a wavy l i n e  i s  t h e  h a n g i n g  t a i l  o f  
b u l l s  as seen i n  t h e  i n t e r i o r  o f  s k y p h o i :  A thens  NM 14475 
( c a t . n o  4 3 2 , P L . 3 8 b ) ,  A t he ns  NM 13038 ( c a t . n o  2 2 7 ) ,  Ba s e l  
E r l e n m e y e r  C o l l e c t i o n  ( c a t . n o  431,  P L .4 3 b )  and t h e  t a i l s  
o f  t h e  b u l l s  on t h e  l o w e r  f r i e z e  o f  an amphora i n  S t o c k ­
holm (MM 1 9 7 6 . 1 1 , c a t . n o  1 5 3 , P L . 2 1 b ) ,  wh i ch  fo rm a f o r k .
The t a i l s  o f  c e n t a u r s  on t h e  h y d r i a  neck i n  t h e  P o l i t e s  
C o l l e c t i o n  i n  A thens  ( c a t . n o  198) a re  a l s o  s i m i l a r .  I n  a l l  
t h e s e  i n s t a n c e s ,  however ,  t h e  t a i l  i s  h a n g i n g  and n o t  r e ­
p r e s e n t e d  above t h e  a n i m a l ' s  body as h e r e .
The f i l l i n g  o rnamen t  i n  t he  p a n e l s  c o n s i s t s  o f  a c h e v ­
ron  co lumn t o  t h e  r i g h t  o f  t he  g o a t ,  z i g - z a g  l i n e s ,  an M 
co lumn and v e r t i c a l  and d o t t e d  l i n e  be low t h e  l i o n ' s  body 
and,  f i n a l l y ,  an u p r i g h t  c r o s s - h a t c h e d  t r i a n g l e .
The s c h e m a t i c  and d e t a i l e d  r e n d e r i n g  o f  t h e  l i o n  on 
t h e  Merenda p i t c h e r  does n o t  seem t o  have an e x a c t  c o u n t e r ­
p a r t  i n  A t t i c  LGI o r  I I  vase p a i n t i n g .  However  i t  seems 
t o  me t o  bear  some r e s e m b l a nc e  t o  t h e  two c o n f r o n t i n g  
l i o n s  wh i ch  a re  d e p i c t e d  on t he  s k y p h o s - p y x i s  f rom t h e  
A t h e n i a n  .Ker ame i kos  ( c a t . n o  3 0 3 , P L .3 8 a )  wh i ch  i n  o t h e r  
d e t a i l s  o f  t h e  d e c o r a t i o n  shows a f f i n i t i e s  t o  ou r  vas e .
At  a l l  e v e n t s  t h e  i m p r e s s i o n  o f  t h e  l i o n  wh i ch  i s  c o n v e y ­
ed t o  us i s  t h e  same wh ic h  c h a r a c t e r i s e s  a l l  G e o m e t r i c  
l i o n s :  a w i d e l y  open mouth w i t h  s h a r p  t e e t h  and t o n g u e ,  
as w e l l  as l o n g  c l aw s  ( e . g .  Copenahgen NM 7 2 7 , c a t . n o  305,
P L . 3 7 c , 3 9 a ,  a l s o  by t h e  B u r l y  W o r ks h op ) .  The l a r g e  eye o f  
some l i o n  r e p r e s e n t a t i o n s  s h o u l d  be u n d e r s t o o d  as a t h r e a t ­
e n i n g  g l a n c e  -  t h e  v i s u a l  p e r c e p t i o n  o f  t h e  Homer i c  yAuKiawv 
and xaponoL i s  A é o v i s ç .
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A l t h o u g h  s e p a r a t e  f e a t u r e s  o f  ou r  scheme o f  r e p r e ­
s e n t a t i o n  such as t he  r a i s e d  paw and t h e  r e n d e r i n g  o f  t he  
t a i l ;  c o u l d  have,  as we have seen,  an O r i e n t a l  p r o t o t y p e ,
I  b e l i e v e  t h a t  t h e  theme and t h e  f u r t h e r  s i g n i f i c a n c e  
t h a t  i t  a c q u i r e s  on t h e  s p e c i f i c  vase where i t  i s  r e p r e ­
s e n t e d ,  i s  p u r e l y  Greek .  T h i s  i s  f u r t h e r  emphas ized i f  
t h e  Merenda p i t c h e r  i s  v iewed  w i t h i n  t h e  g roup  o f  p i t c h e r s  
and o t h e r  vases t o  wh i ch  i t  b e l o n g s .
The i c o n o g r a p h i e  theme o f  a l i o n  a t t a c k i n g  an a n i m a l  
i s  j u s t  one o f  t h e  schemes i n  wh ic h  t h e  l i o n  o c c u r s  i n  
L a t e  G e o m e t r i c  vase p a i n t i n g .  As we have seen i n  C h a p t e r
I I  t h e  l i o n  o c c u r s  i n  a d e c o r a t i v e  f r i e z e  o r  p a n e l ;  we 
a l s o  saw t h a t  t h e  e a r l i e s t  r e p r e s e n t a t i o n  o f  a l i o n  i n  
A t t i c  vase p a i n t i n g  i s  t h e  Lo uv r e  A 514 p y x i s - k r a t e r . 
K ü b l e r  ( 1 9 7 0 , 7 3  n . 2 2 5 , 8 4 )  who i d e n t i f i e d  t h e  a n i m a l s  under  
t h e  h a n d l e ,  l i n k s  them t o  t h e  a n i m a l s  un de r  t h e  o t h e r  
h a n d l e ,  wh i ch  a r e  d e e r ,  he t h u s  fo rms  a g r oup  o f  l i o n s  
a t t a c k i n g  d e e r .  T h i s  l i n k  i s  e x t r e m e l y  i m p o r t A n b  f o r  our  
s t u d y  because a p a r t  f rom b e i n g  t h e  e a r l i e s t  l i o n  i n  Geo­
m e t r i c  vase p a i n t i n g  on t h e  M a i n l a n d ,  i t  f u r t h e r  p r o v e s  
t h a t  t h e  s u b j e c t  w i t h  wh i ch  we a re  c o n c e r n e d  h e r e ,  i . e .  
l i o n  a t t a c k i n g  an a n i m a l ,  has i t s  i c o n o g r a p h i e  o r i g i n  i n  
t h e  M i d d l e  G e o m e t r i c  I I  p e r i o d .
The theme o f  a l i o n  a t t a c k i n g  an a n i m a l  i s  e x t r e m e l y  
r a r e  i n  A t t i c  L a t e  G e o m e t r i c  vase p a i n t i n g  and u n i q u e  
w i t h i n  t h e  R a t t l e  Group.  I n  f a c t  t h e r e  i s  j u s t  one more 
example  i n  A t t i c  L G I I  o f  a l i o n  a t t a c k i n g  an a n i m a l  and 
i t  comes f rom t h e  Workshop o f  A thens  894 and i s  t h e r e f o r e  
s l i g h t l y  l a t e r  t h a n  t h e  Merenda p i t c h e r .  On Ta b le  44
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TABLE 44 
LION ATTACKING ANIMAL L G I I /  ERA
Rep r e s en t a t i on  I Wo rk sh op  I S h a p e  B i b l i o g r a p h y
Ker amei kos  K 2 
V l a s t o s  C o l l .
BM 1 9 3 6 . 1 0 - 1 7 . 1  
Agora P 22436
Cambr idge 
Ker ame i ko s  81 
L o uv r e  CA 825
Bonn 1950
B e r l i n  A 26 
B e r l i n  A 23 
B e r l i n  A 22
Athens  894 
N P a i n t e r  
N P a i n t e r  
N P a i n t e r
B o e o t i a n
B o e o t i a n
A t t i c
A t t i c
A t t i c
Amphora
K a n t h a r o s
Amphora
Oenochoe




K r a t e r
K r a t e r
l i d
K r a t e r
c a t . n o  185 PL .27a
Cook , 1 9 3 5 , 1 8 4  f i g .8
Hampe, 1 9 6 0 , 3 7  f i g . 
19. PLATE 29a 
D a v i s o n  , 1 9 61 ,  f i g .
56 ; B r a n n , 1 9 6 2 , no 
427,  f i g . 5.
T o l l e , 1 9 6 3 , 2 1 8 f f . n.
12 , 222 f i g . 5.  
K ü b l e r ,  1 9 5 4 , p i . 56
CVA 1 7 , p i s . 7 , 1 , 3 ;  9,  
i , 3 ; R ü c k e r t , 1976,
83 BA 10.
C a n c i a n i  , 1965,2  1 no
1 3 , f i g . 1 6 ;  Hampe, 
1936,27 V 3 9 , p i . 9 -  
9c ;  R ü c k e r t , 1976,  83 
B A 9 , p l . 9 ;  M ü l l e r ,  
1978,239 no 63.
CVA 1 , p i .  1 6 , 1 .
CVA 1 , p i . 1 4 , 1 .
CVA 1 , p i .  12; 1 3 , 3 .
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a f u l l  l i s t  o f  t h e  L a t e  G e o m e t r i c  and E a r l y  P r o t o a t t i c  
vases where t h e  theme o c c u r s  i s  g i v e n .  The same theme 
o c c u r s  a l s o  on f o u r t e e n  g o l d b a n d s  wh i ch  a re  l i s t e d  on 
Ta b le  45.
I n  o t h e r  media t h e  e a r l i e s t  r e p r e s e n t a t i o n  o f  a l i o n  
i s  seen on t h e  M i d d l e  G e o m e t r i c  c a t c h  p l a t e  o f  a g o l d  f i ­
b u l a  f rom t h e  E l g i n  C o l l e c t i o n  i n  t h e  B r i t i s h  Museum 
( H i g g i n s , 1969 , 147)  m e n t i on e d  above ,  b u t  t h e  a n i m a l  t h e r e  
i s  a l o n e .  From t h e  end o f  t h e  e i g h t h  c e n t u r y  s e v e r a l  f i ­
b u l a e  r e p r e s e n t  t h e  s u b j e c t  o f  a l i o n  a t t a c k i n g  an a n i m a l  
( 31 )  .
A p a r t  f rom B o e o t i a n  vase p a i n t i n g  and t h e  C r e t a n  
P r o t o g e o m e t r i c  k r a t e r  m e n t i on e d  above ( C h a p t e r  I I )  t h e  
o t h e r  Greek a r ea s  have l i t t l e  t o  o f f e r :  t he  o c c u r r e n c e  o f  
l i o n s  i n  A r g i v e  p o t t e r y  i s  r a t h e r  o b sc u r e  and e x e m p l i f i e d  
o n l y  by f r a g m e n t s  ( 3 2 ) .
I n n u m e r a b l e  l i o n s  appear  t o o  i n  Mycenaean and Minoan 
i c o n o g r a p h y ,  n o t  j u s t  on p o t t e r y  b u t  on o t h e r  media and 
m o s t l y  on s e a l s .  Bu c hh o l z  has g a t h e r e d  one h undr ed  and 
t h i r t y  two examples  o f  t h e  theme i n  t h e  Bronze Age ( B uc h­
h o l z  , 1 973 , J 1 9 -  J27 nos 1 - 1 3 2 ) .  The c o m p l e t e l y  d i f f e r e n t  
r e n d e r i n g  o f  t h e  theme however  i n  t h e  Bronze  and I r o n  Ages 
does n o t  a l l o w  f o r  any c o m p a r i s o n s  and c o n t r a s t s  o f  t h e  
s u b j e c t .
The s u b j e c t s  i n v o l v i n g  l i o n s  c o n t i n u e  t o  be p o p u l a r  
t h r o u g h o u t  t h e  s e v e n t h  c e n t u r y  i n  v a r i o u s  media ( 3 3 ) .
3 1 . N o r t h e r n  Gr eek :  H o f f m a n n , 1971,151 no 71;  B o e o t i a n :  Hampe 
1 9 7 1 , nos 1 2 5 , 1 2 7 , 1 2 9 ;  i d . , 1 9 3 6 , p i s . 8 , 9 :  a t  l e a s t  t h i r ­
t e e n  examples  i n  a l l .
3 2 . C o u r b i n , 1 966 , 415 .  a l l  o f  wh i ch  come f rom s a n c t u a r i e s  
n o t  tombs.  From Achaea t h e r e  i s  a l s o  one example o f  a 
l i o n  p u r s u i n g  a d eer  : PAE 1956,200 f i g . 2;  C o l d s t r e a m ,
307
TABLE 45
GOLDBANDS: LION ATTACKING ANIMAL 
Athens  NM 813
Athens  NM 15309
B e r l i n  GI 306
From Kyn osar ge s
L o u v r e  MNB 475
Ker amei kos
O x f o r d  1106
O x f o r d  1107
B e r l i n  GI 308
Athens  NM 3637
L o uv r e  MNC 1291
Swiss  M a r k e t
0 h l y , 1 9 5 3 ,  g r oup  I , A l , p l . I I ;  B r ü c k n e r -  
P e r n i c e , 1 8 9 3 , 1 0 7 f f . g r av e  V I ;  S c h w e i t z e r ,  
1 9 6 9 , f i g . 222;  M U l l e r , 1 9 7 8  229 no 1. 
0 h l y , 1 9 5 3 ,  g r oup  I ,  A 2 , p l . 1 . 2 . 3  ; 6 , 1 , 2  ; 
K ü b l e r , 1954,  1 8 5 f f .  260 g r a v e  7 2 , p l . 158; 
S c h w e i t z e r , 1969,  1 9 8 , f i g . 222.
0 h l y , 1 9 5 3 ,  g r oup  I ,  A 3 , p l . 1 , 4 ;  M u l l e r ,
1978.229 no 1.
A_D , 1972, C h r o n i k a  B 1 , 1 6 5 f  f  . f  i g  . 12 ;
BÇH 9 7 , 1 9 7 3 , 2 6 ;  M ü l l e r , 1978,229 no 1.
Oh ly  , 1 9 5 3 , g r oup  1 , A 5 , p l . 2 , 2 , 7 , 1  ; M ü l l e r ,
1978.229 no 2.
O h l y , 1 9 5 3 , g roup  I ,  A 6 , p l . 3 ;  K ü b l e r , 1954, 
1 8 5 f f .  245,  g r a v e  50,  p l . 1 8 5 ;  M ü l l e r  , 
1978, 229 no 3.
O h l y , 1 9 5 3 , 3 3 f f . g r oup  I I I ,  A 1 5 , p l . 9 , 1 -  
3;  M ü l l e r , 1 9 7 8 , 1 4 f f .  230 no 5.
O h l y , 1 9 5 3 , 3 3 f f .  g r oup  I I I ,  A 1 6 , p l . 1 1 , 2 -  
4;  M ü l l e r , 1 9 7 8 , 1 4 f f .  230 no 5.
O h l y , 1 9 5 3 , 3 4 f f .  g r oup  I I I ,  A 1 7 , p l . 9 , 4 ,  
1 1 , 1 ;  M ü l l e r , 1 9 7 8 , 1 4 f f .  230 no 6.
O h l y , 1 9 5 3 , 2 2 f f .  g r oup  I I ,  A7, A 8 , p l . 3 ,  
f i g . 7 , 8 ;  S c h w e i t z e r , 1969,  2 0 2 , f i g . 229;  
M ü l l e r , 1 9 7 8 , 1 4 f f . 230 no 9.
O h l y , 1953,31 g roup  I I ,  A 1 2 , p l . 4 , 1 ;  7 , 2 ;  
f i g . 12; M ü l l e r , 1 9 7 8 , 1 4 f f .  230 no 9.
O h l y , 1 953 ,15 4 ;  Hampe,1952, p l . 1 2  n o t e  35;
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TABLE 45 ( c o n t . )
Ex C o l l . D r . W . O r e n d i  O h l y , 1953 ,31  g r o u p  I I ,  A13,  p l . 4 , 3 ;
8 , 2 - 3 ,  f i g . 1 3 ;  M ü l l e r , 1 9 7 8 , 1 4 f f . 229 
no 4.
Goldband now l o s t  O h l y ,  1 953 ,46 ,  A25 ( p r o b a b l y  b e l o n g s
t o  O h l y ' s  g r oup  I ) ;  M ü l l e r , 1978,  1 4 f f  
230 no 7.
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By c omp ar i ng  t h e  scene w i t h  s i m i l a r  ones on vases 
and o t h e r  me d i a ,  I  w i l l  examine t h e  theme i n  i t s  w i d e r  
c o n t e x t ;  f i r s t l y  t he  p r o b l e m  o f  w h e t h e r  l i o n s  were e x ­
t a n t  d u r i n g  t he  L a t e  G e o m e t r i c  p e r i o d  w i l l  a r i s e .  F i t t -  
schen ( 1 9 6 9 , 8 5  n . 4 4 0 )  s u p p o r t s  t h e  v iew t h a t  l i o n s  were 
s t i l l  e x t a n t  i n  Greece a t  t h i s  t i m e ,  m a i n l y  t o  s u p p o r t  
h i s  n o n - m y t h o l o g i c a l  app r oa ch  t o  G e o m e t r i c  scenes on t h e  
who l e  and he c i t e s  H e r o d o t u s  ( Book V I I , 124-126)  and Pau-  
s a n i a s  ( Book V I , 5 , 5 )  as l i t e r a r y  e v i d e n c e ;  even i f  we 
a c c e p t  t h i s  i t  seems u n l i k e l y  t h a t  t h e  a r t i s t s  wou l d  
have seen a r e a l  l i o n  w a n d e r i n g  a bou t  i n  A t t i c a .
Hampe ( 1 9 3 6 , 3 9 f f . ) ,  and h i s  v iew  i s  s h a r ed  by Kunze 
( 34 )  r e g a r d s  t h e  l i o n  as h a v i n g  a m y t h o l o g i c a l  r a t h e r  
t ha n  a d a i l y  c h a r a c t e r .  But  he r e  a g a i n  what  i s  n o t  d a i l y  
i s  n o t  n e c e s s a r i l y  m y t h o l o g i c a l  and v i c e - v e r s a .  On t h e  
w h o l e ,  h owever ,  I  t h i n k  t h a t  t h i s  i s  a n a t u r a l  h i s t o r y  
p r o b l e m and I  do n o t  t h i n k  t h a t  i t  i s  p e r t i n e n t  t o  t h e  
i n t e r p r e t a t i o n  o f  t he  theme.
A r t i s t s  may draw t h e i r  i n s p i r a t i o n  f rom n a t u r e  - a l ­
t ho ug h  t h e  s c h e m a t i c  r e p r e s e n t a t i o n  o f  G e o m e t r i c  l i o n s  
r e n d e r s  i t  d o u b t f u l  w h e t h e r  a r t i s t s  d i d  i n  f a c t  see t h e  
r e a l  a n i m a l  a l i v e  ( Ga be lma nn ,S t u d i e n  zum f r ü h q r i e c h i s c h e r  
L o w e n b i l d,  1965,106,  who b e l i e v e s  t h a t  dogs c o u l d  have 
s e r v e d  as a model )  , o r  as Gombr ich says by c i t i n g  M a l r a u x :
1 968 , 23 2 .
3 3 . F i t t s c h e n , 1 9 6 9 , 7 7 f f . L6 ( g o l d p l a q u e s  f rom Ephesos ) ,  L9 
( k r a t e r  f rom t h e  Heraeum i n  Samos) ,  L10,  L35 ( i v o r y  f rom 
P e r a c h o r a  and D e l p h i ) ,  L11,  L21,  L33,  L34 ( r e l i e f  ampho- 
. r a e ) ,  L 14 ( s i l v e r  f i b u l a  f rom T h o r i k o s ) ,  L18,  L19,  L20 
(MPC a r y b a l l o i ) ,  L22(LPC C h i g i  v a s e ) ,  L23 (LPC o l p e ) ;  
o f .  a l s o  B u c h h o l z , 1973,228 nos 1 4 5 , 1 4 6 , 1 4 8 , 1 4 9 ,  029 nos 
159- 168 ;  030 nos 169-175 .
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" a r t  i s  bo r n  o f  a r t  n o t  n a t u r e "  ( G o m b r i c h , 1 9 6 0 , 2 0 )  and 
a p p l y i n g  t h i s  t o  G e o m e t r i c  a r t ,  wou ld  mean t h a t  t h e y  drew 
t h e i r  i n s p i r a t i o n  f rom e a r l i e r  and c o n t e m p o r a r y  Greek or  
O r i e n t a l  p r o t o t y p e s .
At  t h i s  p o i n t  I  wou l d  l i k e  t o  s t r e s s  what  I  m e n t i o n ­
ed e a r l i e r  as r e g a r d s  O r i e n t a l  p r o t o t y p e s :  a l t h o u g h  I  do 
n o t  w ish  t o  m i n i m i z e  t h e  i m p o r t a n c e  o f  t h e  Near Eas t  as 
a s o u r c e  o f  i n s p i r a t i o n  e s p e c i a l l y  d u r i n g  a p e r i o d  o f  r e ­
newed c o n t a c t s  ( C o l d s t r e a m , 1 9 6 8 , 3 5 8 f f . ) ,  I  wou ld  l i k e  t o  
d i f f e r e n t i a t e  t h e  a c t u a l  meaning o f  t h e  r e p r e s e n t a t i o n ,  
r e g a r d i n g  a t  t h e  same t i m e  t h e  c o m b i n a t i o n  o f  t h e  m o t i f s  
as b e i n g  p u r e l y  Greek .
The s u b j e c t ,  h owever ,  o f  a l i o n  a t t a c k i n g  an a n i m a l  
can h a r d l y  be c o n s i d e r e d  as an i n n o v a t i o n  o f  t h e  A t t i c  
vase p a i n t e r s ;  t h e s e  must  have b or ro we d t h e  theme f rom 
t he  g o l d b a n d s ,  t h e s e  l a t t e r  t o o  h a v i n g  been i n s p i r e d  by 
n o n - A t t i c  w o r k s ,  whose u l t i m a t e  s o u r c e  o f  i n s p i r a t i o n  was 
t h e  Near  E a s t .  The g o l d b a n d s  c o u l d  w e l l  be the  work o f  
O r i e n t a l  i m m i g r a n t  craf tsmen who b r o u g h t  w i t h  them the.  new 
i d e a s  ( C o l d s t r e a m , 1 9 7 7 , 1 2 4 , 2 3 2 ) .  F o r  a d i s c u s s i o n  c o n ­
c e r n i n g  t h e  p r o b l e m s  and t h e  d a t i n g  o f  t h e  g o l d b a n d s  o f .  
above ( C h a p t e r  I ,  S e c t i o n  A " G o a t s "  p . 5 0 f f J .  The theme o f  
a l i o n  a t t a c k i n g  an a n i m a l  i s  f o un d  i n  O h l y ' s  g r o up s  I ,
I I  and I I I ;  i t  i s  n o t  r e p r e s e n t e d  i n  a p a n e l  b u t  a lwa ys  
i n  a f r i e z e ,  where i t  i s  r e p e a t e d  s e v e r a l  t i m e s .  Both  
schemes wh i ch  o c c u r  on t h e  vases  a re  found  on t h e  g o l d ­
bands ,  i . e .  l i o n  l u r k i n g  b e h i n d  i t s  v i c t i m  and l i o n  g r a s p ­
i n g  i t s  v i c t i m ;  on t h e  g o l d b a n d s  we have b o t h  schemes i n  
t h e  same f r i e z e  ( e . g .  L o uv r e  MNB 475,  A thens  NM 3637,  o f .
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T a b l e  4 5 ) .
L e t  us now make an i c o n o g r a p h i c a l  c o mp a r i s o n  o f  t he  
theme as r e p r e s e n t e d  on t he  Merenda p i t c h e r  t o  t he  o t h e r  
vases l i s t e d  on Ta b le  44.  We can see f rom t h e  l i s t  t h a t  
t h e  e a r l i e s t  r e p r e s e n t a t i o n  o f  a l i o n  a t t a c k i n g  an a n i m a l ,  
i f  we e x c l u d e  t h e  p y x i s - k r a t e r  i n  t h e  L o u v r e  ( CVA 1 6 , p l .
3 ) where t h e  theme i s  s e p a r a t e d  and r e p r e s e n t e d  i n  two 
p a n e l s ,  i s  t h e  r e p r e s e n t a t i o n  on t h e  Merenda p i t c h e r ;  on 
t h e  Kera me i ko s  f r a g m e n t ,  wh i ch  i s  t h e  o n l y  r e p r e s e n t a t i o n  
o f  t h e  theme w i t h i n  t h e  Workshop o f  A thens  894 ( w h i c h  
o t h e r w i s e  uses t h e  l i o n  m o t i f  f r e q u e n t l y ) ,  i t  o n l y  o c c u p i e s  
th e  v e r y  i n c o n s p i c u o u s  space o f  a p u r e l y  d e c o r a t i v e  s h i e l d  
emblem o f  one o f  t h e  m a r c h i n g  w a r r i o r s .  The scheme o f  t h e  
r e p r e s e n t a t i o n  on t h e  s h i e l d  c o n f o r ms  t o  t h e  known t y p e  
o f  l i o n  w i t h  one paw r a i s e d ,  l a r g e  eye ,  t e e t h  and ton gu e  
and h a n g i ng  t a i l  f o r m i n g  a s p i r a l :  t h e  head i s  t u r n e d  
backwards  t o w a r d s  t h e  v i c t i m  wh i ch  i s  u n i d e n t i f i a b l e  and . 
r e p r e s e n t e d  above t h e  l i o n ' s  b ac k ,  i t s  f o r e l e g s  t o u c h i n g  
t h e  l i o n ' s  t on gu e  and n o t  i n  d i r e c t  c o n t a c t .  On t h e  Cam­
b r i d g e  k r a t e r  we have a n o t h e r  example f rom t h e  EPA p e r i o d  
b u t  n o t  coming f rom any o f  t h e  known w o r k s h o p s .  As T o l l e  
( 1 9 6 3 , 2 1 9 f f .  and n . 1 2 )  r e m a r k e d ,  t h e  l i o n  i s  q u i t e  c l o s e  
t o  t h e  l i o n s  o f  t h e  Essen K 969 amphora ( c a t . n o  1 6 9 , PLS. 
1 7 1 , 2 6 b , 3 6 c )  and t h e  v i c t i m -  a l r e a d y  dead?-  l i e s  under
t h e  l i o n ' s . b o d y .  The o t h e r  L G I I  work sh op s  do n o t  f a v o u r
t h e  theme a t  a l l  and i t  i s  o n l y  f o u n d  a g a i n  i n  t h e  EPA
p e r i o d ,  where i t  i s  seen on two vases  a t t r i b u t e d  t o  t h e
N P a i n t e r .
The r e p r e s e n t a t i o n  i n  EPA a p p a r e n t l y  a c q u i r e s  new i m -
312
p o r t a n c e  s i n c e  i t  o c c u p i e s  b o t h  p a n e l s  on t h e  neck o f  t h e  
B r i t i s h  Museum amphora (PLATE 2 9 a ) .  The main f r i e z e  o f  
t h e  body o f  t h i s  vase i s  d e c o r a t e d  w i t h  a c h a r i o t  p r o ­
c e s s i o n ,  w h i l e  t h e  p l a s t i c  snakes on t h e  h a n d l e s  i n d i c a t e  
i t s  f u n e r a r y  p u r p o s e .  The scheme o f  t h e  l i o n  i s  w e l l  
known,  w h i l e  t h e  v i c t i m  -  a d e e r -  s q u a t s  on t h e  g r ound  
h e l d  under  t h e  p r e s s u r e  o f  t h e  l i o n ' s  paw.
On t h e  V l a s t o s  k a n t h a r o s  a d i f f e r e n t  moment i s  de­
p i c t e d :  n o t  t h e  a c t u a l  a c t i o n  o f  t h e  l i o n  k i l l i n g  i t s  
v i c t i m ,  b u t  t h e  moment b e f o r e ,  w h i l e  t h e  t e n s i o n  i s  mo un t ­
i n g  and t he  j u x t a p o s i t i o n  o f  power  and weakness make 
c l e a r  t h e  outcome o f  t h e  a t t a c k .  These two d i f f e r e n t  
moments f o r  r e p r e s e n t i n g  a s t o r y  a r e  r e f l e c t e d  i n  l a t e r  
Greek a r t ,  when A r c h a i c  a r t i s t s  d e p i c t e d  t h e  c l i m a x  o f  an 
a c t i o n ,  w h i l e  t h e  moment b e f o r e  o r  a f t e r  was f a v o u r e d  by 
t h e  E a r l y  C l a s s i c a l  a r t i s t s .
The EPA oenochoe f rom t h e  Agora i s  a work o f  t h e  N 
P a i n t e r  o r  as Brann says a t  l e a s t  f rom t h e  P a i n t e r s  w o r k ­
shop.  T h i s  i s  o r i g i n a l l y  C oo k ' s  N Group ( C o o k , 1947 , 151)  
and D a v i s o n ' s  O x f o r d  Worshop ( D a v i s o n , 1 9 6 1 , 4 9 - 5 1 ,  f i g s .  
5 4 - 5 8 ) .  The scheme o f  t h e  r e p r e s e n t a t i o n  o f  t h e  oenochoe 
i s  d i f f e r e n t  and i t  i s  i n t e r e s t i n g  t o  n o t e  t h a t  a l l  t h r e e  
works  wh i ch  stem f rom t h e  same workshop  use d i f f e r e n t  
schemes o f  t h e  same theme.  The l a t e s t  A t t i c  work  m e n t i o n ­
ed he r e  i s  t h e  t r e f o i l - l i p p e d  oenochoe f rom g r a v e  6 2 / L X I I  
i n  t h e  Ker ame i ko s  d a t e d  by K ü b l e r  i n  t h e  f i r s t  decade o f  
t h e  s e v e n t h  c e n t u r y :  on t h e  body o f  t h e  j u g  t h e r e  i s  an 
a n i m a l  f r i e z e  mov ing  t o  t h e  r i g h t :  a l i o n  w i t h  f r o n t a l  
head and a d o u b l e  row o f  t e e t h  and o p p o s i t e  him a l y i n g
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s p h i n x ;  between t h e  l i o n  and t h e  s p h i n x  t h e r e  i s  a v o l u t e  
o rnamen t  and a deer  wh i ch  i s  c a u g h t  f rom t h e  neck by a 
l i o n  wh i ch  a l s o  has i t s  l e f t  paw r a i s e d ,  w h i l e  t h e  s p h i n x  
r a i s e s  he r  r i g h t  paw t o w a r d s  t h e  v o l u t e  o r n am e n t ;  f i n a l l y  
a b i r d  i s  t u r n e d  t o w a r d s  t h e  s p h i n x .
On b o t h  t h e  P a r i s  and Bonn B o e o t i a n  amphorae,  t h e  
scheme i s  t h e  same and i s  d e p i c t e d  on t h e  s h o u l d e r  on 
b o t h  s i d e s :  t h e  l i o n  c r o u c h i n g  t o  t h e  r i g h t ,  b e h i n d  a 
s p r i n g i n g  g o a t .  As C a n c i a n i  r em ar k s  ( 1 9 6 5 , 2 0 , 2 1 )  t h e y  
d i r e c t l y  r e mi nd  us o f  t h e  works  o f  t h e  N P a i n t e r .
The s e p a r a t e  e l e m e n t s  o f  t h e  r e p r e s e n t a t i o n  do n o t  
a l l o w  us t o  c h a r a c t e r i z e  t h e  l i o n  as b e i n g  a n y t h i n g  more 
t h a n  a w i l d  a n i m a l  o f  p r e y ;  b u t  when t h e  theme i s  v i ewed 
i n  a w i d e r  c o n t e x t ,  t he n  i t  i s  p o s s i b l e  t o  a t t a c h  a sym­
b o l i c  s i g n i f i c a n c e .  By s y m b o l i c  I  mean t h a t  t h e  r e p r e -  
s e t a t i o n  c a r r i e s  beyond i t s  own m a t e r i a l  s i g n i f i c a n c e  a 
b r o a d e r  i d e a ,  and more s p e c i f i c a l l y ,  he r e  we a re  d e a l i n g  
w i t h  t h e  sy mbo l i s m o f  an a b s t r a c t  i d e a .  Even t h ou gh  F i t t ­
schen a d m i t s  t h a t  t h e  l i o n s  a re  more t h a n  o r d i n a r y  a n i ­
mals  o f  p r e y  and t r e a t s  them under  t h e  g e n e r a l  s e c t i o n  o f  
daemonic  c r e a t u r e s ,  he d e n i e s  t h e  e x i s t e n c e  o f  s y mb o l i s m 
i n  Greek a r t  d u r i n g  t h i s  e a r l y  p e r i o d  ( 3 5 ) .  I  do however  
b e l i e v e  t h a t  daemonic  and s y m b o l i c  a r e  two n o t i o n s  wh i ch  
go t o g e t h e r ;  an a n i m a l  wh i ch  we c h a r a c t e r i z e  as daemonic  
i m m e d i a t e l y  a c q u i r e s  a f u r t h e r  s i g n i f i c a n c e  wh i ch  l i e s  
beyond i t s  a c t u a l  v i s u a l  fo rm and wh i ch  becomes t he  symbol
3 5 . F i t t s c h e n , 1969,86 n o t e s  4 4 1 , 4 4 2 ;  o f .  a l s o  M a l t e n , J d l  
29,  1914‘, 2 2 3 f f . The word symbol  i s  o f t e n  a v o i d e d  by 
many s c h o l a r s ,  b u t  n o t  Hampe,1936,31 " g l e i c h n i s h a f t e r  
s y m b o l h a l t " ;  B r u n n s a k e r , 1962,235 n . 2 ;  H a h l a n d , 1 937 ,13 0 ;  
M a t z , 1950 ,64 ,  among o t h e r s .
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o f  an a b s t r a c t  i d e a .
At  t h i s  p o i n t  O h l y ' s  i n t e r p r e t a t i o n  o f  t h e  themes 
on t h e  g o l d b a n d s  i s  v e r y  i m p o r t a n t .  From t he  Homer i c
l i o n  s i m i l e s  he i n t e r p r e t s  t h e s e  r e p r e s e n t a t i o n s  as s i m i ­
l e s  f o r  t h e  human and e s p e c i a l l y  t h e  u n i v e r s a l  f a t e  o f  
d e a t h .  He d i s t i n g u i s h e s  two t y p e s :  t h e  " c l e a r " and t h e  
" m i x e d "  s i m i l e s ;  t h e  f i r s t  a r e  r e p r e s e n t e d  by t h e  " l i o n  
a t t a c k i n g  a n i m a l " s c h e m e , and t h e  second by t h e  " l i o n  
a t t a c k i n g  men. "
M ü l l e r  ( 1 9 7 8 , 1 3 f f . )  goes f u r t h e r  and s e t s  f o r t h  t h e  
c o n j e c t u r e  t h a t  t h e  p o e t s  o f  t h e  Homer i c  e p i c s  r e c o g n i s e d  
b e h i n d  t h e  l i o n ' s  power and w i l d n e s s  a daemonic  power  and 
as R.A.Hood ( 1 9 7 4 , 9 8 f f . )  r emar ks  " t h e  l i o n . . .  t he  symbol  
o f  n a t u r a l  f e r o c i t y  and untamed d e s t r u c t i v e  p o w e r . . .  t a k e n  
by t h e  Greeks as a more s p e c i f i c  symbol  o f  r a v a g i n g  d e a t h "  
The f a c t  t h a t  t h e  theme i s  d e p i c t e d  on vases and g o l d ­
bands wh i ch  were c l e a r l y  f u n e r a r y ,  emphas i zes  t h i s  f a c t .
I n  t h e  case o f  t h e  Merenda p i t c h e r  t h i s  p o i n t  i s  
f u r t h e r  s t r e s s e d ,  s i n c e  t h e  o t h e r  vases o f  t h e  R a t t l e  
Group have c l e a r l y  a f u n e r a l  i c o n o g r a p h i e  c o n t e x t  w i t h  
scenes d e p i c t i n g  v a r i o u s  r i t u a l s  c o n n e c t e d  w i t h  t h e  c u l t  
o f  t h e  dead.  I  wou ld  go f u r t h e r  t o  s u g g e s t  t h a t  t h e  c h e ­
q u e r b o a r d  on t h e  s h o u l d e r  o f  t h e  Merenda p i t c h e r  by a s ­
s o c i a t i o n  t o  t h e  c h e q u e r b o a r d  o f  s ub gr ou p  I ,  i s  t h e  symbol  
o f  t h e  g r a v e ,  a b i r d ' s  eye v i ew o f  t h e  g r a v e  a r ound  w h i c h  
some o f  t h e  r i t u a l s  were p e r f o r m e d .
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C.THE HUNT GROUP
To t h e  f i v e  o r i g i n a l  oenochoae ( T a b l e  46)  grouped by 
C o l d s t r e a m  ( 1 9 6 8 , 7 6 - 7 7 )  and a s c r i b e d  t o  t h e  same workshop 
on g r oun ds  o f  s t y l e  and i c o n o g r a p h y ,  s h o u l d  be added an ­
o t h e r  oenochoe wh i ch  i s  a c t u a l l y  i n  a p r i v a t e  c o l l e c t i o n  
i n  New York and wh i ch  has many a f f i n i t i e s  w i t h  t h e  oeno­
choae o f  t h e  Hunt  Group.
The u n p u b l i s h e d  New York  vase ( c a t . n o  2 9 7 , P L S . 6 2 a , b ;  
6 3 a , b )  wh i ch  P r o f e s s o r  C o l d s t r e a m  has k i n d l y  drawn t o  my 
a t t e n t i o n  and g i v e n  me p i c t u r e s  o f ,  i s  v e r y  c l o s e  i n  
s t y l e  t o  t h e  Copenhagen 1628 vase ( c a t . n o  2 9 6 , PL . 6 4 b )  and 
l e s s  so t o  t he  Cambr idge G R - I -1 93 5  vase ( c a t . n o  2 9 5 ) ;  t h e  
neck p a n e l  w i t h  t h e  theme o f  man between h o r s e s  i s  a l m o s t  
i d e n t i c a l  i n  a l l  t h r e e :  t h e  n a r ro w  w a i s t ,  t h e  b r oad  s h o u l ­
d e r s  and heavy t h i g h s  a re  c h a r a c t e r i s t i c s  o f  t h e  N o n - C l a s ­
s i c a l  Workshops ( C o l d s t r e a m , 1 9 6 8 , 7 6 - 7 7 ) ,  w h i l e  o t h e r  com­
mon f e a t u r e s  a re  t h e  r e s e r v e d  eye ,  t h e  h e l m e t  and t h e  
sword (on t h e  New York  and Cambr idge oenochoae t h e  sword 
and s h e a t h )  ro und  t h e  w a i s t .  One o f  t h e  two b i r d s  w h i c h  
f l a n k  t h e  man on t h e  neck o f  t h e  Cambr idge oenochoe has 
moved above t h e  h o r s e ' s  back on t h e  New York  v ase .  O t h e r  
f e a t u r e s  o f  t h e  New York oenochoe wh i ch  s u p p o r t  t h e  a t t r i ­
b u t i o n  t o  t h i s  g r oup  o f  v a s e s ,  i n c l u d e  t h e  d o t t e d  r o s e t t e  
and d o t t e d  l i n e  used as f i l l i n g  o rnamen t  and r e p e a t e d  on 
t h e  Copenhagen and Cambr idge v a s e s ;  t h i s  f i l l i n g  o r namen t  
was f r e q u e n t l y  used by t h e  H i r s c h f e l d  Workshop ( e . g .  Mu­
n i c h  8 7 4 8 , c a t . n o  54)  w h i l e  o t h e r  f e a t u r e s  o f  t h i s  l a t t e r  
workshop  such as t h e  c h e q u e r b o a r d  zone and t h e  s t y l e  o f  




R e p r e s e n t a t i o n C a t . No H u n t i n g  scene C o n t e x t
A thens  NM 17457 292 t h r e e  dogs and 
fo x
h o r s e s  PL.8a
Bos ton  25 .42 293 d o g s , f o x e s  and 
f o u r  men
-
MGnich 8696 294 dogs and hare s h i p w r e c k  PL.64a
Cambr idge GRI-  
1935
295 dogs and f o x man and h o r s e s  
D i p y l o n  w a r r i o r s
Copenhagen•1628 296 dogs and hare Man and h o r s es  
sea f i g h t  
PL.64b
New York 297 man and c a t t l e man and h o r s e s  
PL S .6 2 a , b
6 3 a , b
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The New York  oenochoe has t h e  h u n t i n g  scene d e c o r a ­
t i n g  t h e  s h o u l d e r :  t h e  a n i m a l s  t h o ug h  n o t  r e a d i l y  i d e n ­
t i f i a b l e  a re  c l o s e  i n  s t y l e  t o  t h e  a n i m a l s  o f  t h e  Munich 
8696 vase ( c a t . n o  2 9 4 , P L .6 4 a )  and Copenhagen 1628 ( c a t .  
no 2 9 6 , P L . 6 4 b ) .  F u r t h e r m o r e  t h e  c h e q u e r b o a r d  wh i ch  d e co ­
r a t e s  t he  main body zone i s  f ound  a l s o  on t h e  neck o f  t h e  
Bos ton  2 5 . 42  oenochoe ( c a t . n o  2 9 3 ) .  F i n a l l y  t h e  c i r c u l a r  
bands wh i ch  d e c o r a t e  t h e  l o w e r  body ,  c h a r a c t e r i z e  a l l  t h e  
vases o f  t h e  g r o u p .
The h u n t i n g  themes a r e  by no means t h e  o n l y  f i g u r e d  
d e c o r a t i o n  o f  t h e  vases ( t h e  Bos ton  vase b e i n g  t h e  o n l y  
e x c e p t i o n ) ,  b u t  t h e  o n l y  one wh i ch  i s  common t o  a l l  s i x .
I t  i s  i n t e r e s t i n g  t o  n o t e  t h a t  t h i s  g r oup  o f  vases wh ic h  
shows s t r o n g  h o m og e n e i t y  i n  one s u b j e c t  a l s o  has a w ide  
r ange  o f  o t h e r  s u b j e c t s .
The o t h e r  s u b j e c t s  i n c l u d e  "man between h o r s e s "  on 
t h e  C ambr idge ,  Copenhagen and New York  vases ( t h i s  i c o n o ­
g r a p h i e  theme has been d i s c u s s e d  above i n  c o n n e c t i o n  w i t h  
t h e  C o n c e n t r i c  C i r c l e  G r o u p ) ,  t h r e e  h o r s e s  a l t e r n a t i n g  
w i t h  t h r e e  whee l s  on t h e  Athens  NM 17457 vase (PLATE 8 a ) ,  
o r  more complex r e p r e s e n t a t i o n s  such as t h e  " s p i p w r e c k  
s c en e"  and t h e  " f i g h t i n g  f rom s h i p " ,  wh i ch  d e c o r a t e  t h e  
Munich 8696 ( P L . 6 4 a )  and Copenhagen 1628 ( P L . 6 4 b )  r e s p e c ­
t i v e l y  ( T a b l e  4 6 ) .  These two r e p r e s e n t a t i o n s  ( i . e . s e a  
f i g h t  and s h i p w r e c k )  a r e  e i t h e r  e x t r e m e l y  s c a r c e  o r  u n i q u e  
i n  Greeek L a t e  G e o m e t r i c  p a i n t i n g  and have been d i s c u s s e d  
i n  C h a p t e r  I , S e c t i o n  G, Sh i p  S c e n e s ) .
I  s h a l l  now a n a l y s e  t h e  h u n t i n g  scenes t h e m s e l v e s  as 
t h e y  o c c u r  n o t  o n l y  on t h e  vases o f  t h e  Hunt  Group,  b u t
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on o t h e r  v a s e s  as w e l l  ( T a b l e  4 7 ) .
I c o n o g r a p h i c a l l y  s p e a k i n g  t h e  L G I I  h u n t i n g  scenes 
can be d i v i d e d  i n t o  seven s c h e m e s : t h e  f i r s t  t h r e e  r e p r e ­
s e n t  t h e  p u r e l y  a n i m a l  scenes and t h e  r e m a i n i n g  f o u r  i n ­
v o l v e  b o t h  a n i m a l s  and men: 
scheme a) dogs and hare
scheme b) dogs and f o x
scheme c)  dogs and deer
scheme d) men,dogs and f o x e s
scheme e) men,dogs and hare  
scheme f )  man,dogs and g o a t / c a t t l e  
scheme g ) man and b i r d s
L e t  us s t a r t  f i r s t  w i t h  scheme a) f ound  on two vases 
b e l o n g i n g  t o  t h e  Hunt  Group (Mun i ch  8696,  Copenhagen 1628) ;  
b o t h  t h e s e  vases a r e  c o n n e c t e d  as we have seen above and 
i n  C h a p t e r  I , S e c t i o n  G, w i t h  s h i p  s c e n e s .  The r e p r e s e n t a ­
t i o n  o f  t h e  h u n t i n g  scene i s  i d e n t i c a l  on b o t h  vases  and 
i s  d e p i c t e d  on t h e  s h o u l d e r :  f o u r  dogs a re  h u n t i n g  a h a r e ;  
I t  i s  c l e a r  t h a t  t h e r e  can be no l o g i c a l  c o n n e c t i o n  w i t h  
t h e  o t h e r  scenes o f  t h e  vases and s h o u l d  be c o n s i d e r e d  
as s u b s i d i a r y  d e c o r a t i v e  p a n e l s .
O u t s i d e  t h e  Hunt  Group t h e  scheme o f  dogs c h a s i n g  
ha r e  i s  met w i t h  on t h i r t e e n  vases belonging to t h e  C l a s s i ­
c a l  and n o n - C l a s s i c a l  Workshops o f  t h e  L G I I  p e r i o d . ( T a b l e
4 7 ) .  From t h e  f o r m e r  c y c l e  we have o n l y  t h r e e  amphorae,  
two o f  wh i ch  b e l o n g  t o  t h e  Workshop o f  A thens  894 and one 
t o  t h e  P h i l a d e l p h i a  P a i n t e r .  These f r i e z e s  a re  o n l y  s ub ­
s i d i a r y  zones o f  o rnament  s i m i l a r  i n  meaning and f u n c t i o n  
t o  t h e  " r u n n i n g  dogs " f r i e z e .  Seven vases b e l o n g  t o  t h e
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TABLE 47
HUNTING SCENES L G I I
R e p r e s e n t a t i o n i Ca t . No Workshop Shape Scheme
Rohsska Museum 148 P h i l a d e l p h i a Amphora a PL.32a
B e r l i n  S.M. 151 A thens  894 Amphora a PL.25b
C l e v e l a n d  1927. 164 Athens  894 Amphora a PL.21a
2 7 .6
M a r s e i l l e  7471 174 Athens  894 Amphora e
BM 1 9 2 7 . 4 - 1 1 . 1 262 Anavyssos Amphora a PL.20b
Athens  NM 17457 292 Hunt  Group Oenochoe b PL.8a
Bos ton  2 5 . 42 293 Hunt  Group Oenochoe d
Munich 8696 294 Hunt  Group Oenochoe a PL.64a
Cambr idge G R . I - 295 Hunt  Group Oenochoe b
1935
Copenhagen 1628 296 Hunt  Group Oenochoe a PL.64b
N . Y . P r i v a t e  C o l l . 297 Hunt  Group Oenochoe f PLS.62a
Copenhagen 3153 307 B u r l y Oenochoe g
6 3 a , b
A thens  NM 13138 318 Athens  897 Amphora a
L o u v r e  CA 1789 320 Athens  897 Amphora a
Read i ng  5 0 . 1 0 . 1 323 Athens  897 Amphora a PL . 4 4 a ,
B e r l i n  31005 327 Athens  897 Amphora a / b
Athens  NM 328 Athens  897 Amphora a / b
A thens  NM 18444 336 Athens  897 Oenochoe a
Agora P 23655 337 Athens  897 Oenochoe a
Athens  3 rd  E p h o r i a 391 ? Oenochoe f
Athens  NM 18518 395 ? Oenochoe c
Amsterdam 3506 397 7 Oenochoe e
Athens  NM 15271 454 ? K o t y l e a /b ?
Ker ame i ko s  1240 457 ? Cup a
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Workshop o f  A thens  897,  where t h e y  f r e q u e n t l y  c o n s t i t u t e  
t h e  s o l e  f i g u r e d  d e c o r a t i o n  o f  t h e  v ase ;  one more example 
o f  scheme a) comes f rom t he  Anavyssos  P a i n t e r ,  w h i l e  t h e  
r e m a i n i n g  two vases c a n n o t  be a s c r i b e d  t o  a r e c o g n i s a b l e  
p a i n t e r  o f  w o r ks ho p .
Scheme b) i s  s i m i l a r  i n  c o m p o s i t i o n  t o  scheme a ) ,  
o n l y  t h a t  t he  h u n t e d  a n i m a l  i s  a f o x .  W i t h i n  t h e  Hunt  
Group i t  i s  seen on two vases where i t  d e c o r a t e s  t h e i r  
s h o u l d e r  ( A th e ns  NM 1 7 4 5 7 , c a t . n o  292 , P L . 8 a ;  Cambr idge 
G R - I - 1 9 3 5 ,  c a t . n o  2 9 5 ) .  O u t s i d e  t h e  Hunt  Group i t  i s  n o t  
met as f r e q u e n t l y  as t h e " d o g s  h u n t i n g  ha r e  " theme,  b u t  
o c c u r s  o n l y  on a c o u p l e  o f  vases  b o t h  o f  wh i ch  b e l o n g  
t o  t h e  Workshop o f  A thens  897 and have t h e  "dog h u n t i n g  
ha r e  " theme d e c o r a t i n g  t h e  r e v e r s e  s i d e  o f  t h e  vase 
( B e r l i n  E 31005,  c a t . n o  327;  A thens  N M , c a t . n o  328) .
The "dogs h u n t i n g  d e e r "  scheme c ) ,  o c c u r s  o n l y  on 
one vase wh i ch  i s  u n p u b l i s h e d :  t h e  A thens  NM 18518 o eno ­
choe ( c a t . n o  3 9 5 ) .  T h i s  i s  o b v i o u s l y  n o t  a f a v o u r e d  s u b ­
j e c t ,  d e s p i t e  i t s  r e l a t i v e  f r e q u e n c y  i n  Mycenaean t i m e s .  
O u t s i d e  A t t i c a  d eer  a re  h u n t ed  n o t  by dogs b u t  by men and 
t h e  theme i s  d e p i c t e d  i n  d i f f e r e n t  media ( 3 6 ) .
3 6 . Goldband f rom E r e t r i a :  V i enna  AM 124: O h l y ,  1953,  48 E3 , 
p l . 1 3 , 2 ; f i g . 25;  t h e  c e n t r a l  theme i s  a man a t t a c k e d  by 
two l i o n s  and has been d i s c u s s e d  i n  C h a p t e r  H , S e c t i o n  
B; t h e  deer  h u n t  i s  shown a t  t h e  l e f t  s i d e  o f  t h e  g o l d ­
band:  t he  d eer  i s  d e p i c t e d  su-dcti ’ na i b  . young ,  a
theme wh i ch  r e c u r s  on t h e  b r o nz e  f i b u l a  i n  a p r i v a t e  
c o l l e c t i o n  i n  P h i l a d e l p h i a  d e p i c t i n g  a deer  hun t : Ha mp e,  
1 9 3 6 , p l . 8.  I n  t h r e e  d i m e n s i o n a l  a r t  t h e r e  a r e  two 
b r o nz e  g r o up s  f rom Ol ymp ia  r e p r e s e n t i n g  t h r e e  and two 
dogs ,  r e p s e c t i v e l y , a t ta ck in g  a d e e r :  H e i l m e y e r , 1 9 79 ,
143 no 7 2 3 , p l . 87=01ympia Museum 1106;  no 722=Athens  NM 
6193.  On p o t t e r y  t h e  theme o f  a d eer  h u n t  i s  d e p i c t e d  
on an u n u s u a l  vase f rom I t h a k a :  B e n t o n , BSA 4 8 , 1 9 5 3 , 3 2 8  
no 1036 f i g . 26.  These two l a t t e r  r e p r e s e n t a t i o n s  o f  
man and deer  have been i n t e r p r e t e d  as t h e  c a p t u r e  o f  the 
C e r y n e i a n  h i n d  by H e r a k l e s ;  a g a i n s t  t h i s  o f . F i t t s c h e n ,
321
From t he  f i r s t  h a l f  o f  t h e  n i n t h  c e n t u r y  t h e  e a r l i e s t  
and most  i n t e r e s t i n g  deer  h un t  comes f rom C r e t e  and i s  
seen on a P r o t o g e o m e t r i c  b e l l  k r a t e r  f rom Tekke tomb F, 
f ound  i n  1976 ( 3 7 ) .  The h u n t i n g  scene i s  r e p r e s e n t e d  on 
b o t h  s i d e s  o f  t h e  vase i n  a f r e e  f i e l d  among t h e  p u r e l y  
G e o m e t r i c  o rnament  and c o n s i s t s  o f  two h u n t e r s ,  one w i t h  
a sq uar e  sh te&d (Blome)  o r  a n e t  ( C o l d s t r e a m ) ,  a dog and 
two a n i m a l s  and a b i r d ;  t h e  l a r g e s t  o f  t h e s e  a n i m a l s  has 
been i d e n t i f i e d  by C o l d s t r e a m  as a g o a t ,  p r o b a b l y  on 
g r oun ds  o f  i t s  u p r i g h t  t a i l  ( C h a p t e r  I , S e c t i o n  A , " G o a t s " ) .  
In any case t h e s e  a n i m a l s  a re  more e a s i l y  i d e n t i f i a b l e  
t h a n  t h e  e a r l i e r  g o a t s  seen on a b e l l  k r a t e r  f rom F o r t e -  
t s a  ( B r o c k , 1 9 5 7 , p l . 4 , 4 5 )  wh i ch  c o u l d  be e i t h e r  deer  o r  
g o a t s  o r  b o t h .
I n  scheme d) men have now e n t e r e d  t h e  sce ne .  T h i s  
scheme i s  r e p r e s e n t e d  o n l y  by one vase f rom t h e  Hunt  
Group ( B o s to n  2 5 . 4 2 , c a t . n o  2 9 3 ) . .Some o f  a n i m a l s  a re  dogs ,  
b u t  a p a r t  f rom t h e  s h o r t  t a i l  a re  o t h e r w i s e  s i m i l a r  t o  
t h e  f o x e s  ( o f . C o l d s t r e a m , 1968 ,76 :  " t h e  f o x  can o n l y  be r e ­
c o g n i s e d  by i t s  l o n g  f u r r y  t a i l " ) .  The Bos ton  vase i s  t h e  
o n l y  one f rom t h e  Hunt  Group on w h i c h  t h e  h u n t i n g  scene 
i s  r e p r e s e n t e d  on t h e  body r a t h e r  t h a n  on t h e  s h o u l d e r .  
O u t s i d e  t h e  Hunt  Group t h i s  scheme i s  n o t  f ound  on any 
o t h e r  v ase .
Men,dogs and hare  c o n s t i t u t e  scheme e ) ,  wh i ch  i s  n o t  
r e p r e s e n t e d  i n  t h e  Hunt  Group,  b u t  wh i ch  o c c u r s  on two 
v a s e s ,  one o f  wh ic h  b e l o n g s  t o  t h e  Workshop o f  A thens  
894 ( M a r s e i l l e  7 2 7 1 , c a t . n o  174; Amsterdam 3 5 0 6 , c a t . n o  3 9 7 ) .
1969 ,62 .
3 7 . C o l d s t r e a m , 1 9 8 0 , 7 0 f f . f i g . 1 ; B l o m e , 1 9 8 2 , 9 1 f f . f i g s  . 19 -20 .
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To scheme f )  b e l o n g s  a vase wh i ch  has n o t  been f u l l y  
p u b l i s h e d  ( c a t . n o  3 9 1 ) ,  r e p r e s e n t i n g  a h u n t e r ,  w i t h  whip  
o r  s t i c k ,  h u n t i n g  a h a r e ,  accompan i ed  by t h r e e  dogs and 
s i x  g o a t s ;  i t  i s  n o t  c l e a r  w h e t h e r  t h e  ha r e  h u n t  and t h e  
f r i e z e  o f  g o a t s  s h o u l d  be s e p a r a t e d  o r  w h e t h e r  t h e y  be ­
l o n g  t o  one s ce ne ;  i f  t h e  g o a t s  a r e  r e g a r d e d  as w i l d  
g o a t s ,  t h e n  t h e y  a re  p a r t  o f  t h e  h u n t i n g  scene and n o t  
p u r e l y  d e c o r a t i v e . t h i s  g roup  s h o u l d  be i n c l u d e d  t h e  
oencohoe f rom t h e  Hunt  Group i n  New York  ( c a t . n o  2 9 7 , PLS. 
6 2 a , b ; 6 3 a , b ) ,  a l t h o u g h  t h e  a n i m a l s  a r e  n o t  e a s i l y  i d e n ­
t i f i a b l e  and c o u l d  be g o a t s  o r  c a t t l e .
F i n a l l y  scheme g ) i s  r e p r e s e n t e d  by j u s t  one vase 
b e l o n g i n g  t o  t h e  B u r l y  Workshop (Copenhagen 3 1 3 3 , c a t . n o  • 
3 0 7 ) ;  t h e  scene on t h i s  vase has been i n t e r p r e t e d  by many 
s c h o l a r s  ( 38)  as a r e p r e s e n t a t i o n  o f  t h e  s l a y i n g  o f  t h e  
S t y m p h a l i a n  b i r d s  by H e r a k l e s .  W e b s t e r ' s  v i ew  i s  s u p p o r t ­
ed by t h e  r e p r e s e n t a t i o n  on a B o e o t i a n  f i b u l a  i n  London 
( H am pe ,1 9 3 6 , no 100 p l . 1 ) ,  wh i ch  has been i n t e r p r e t e d  as 
d e p i c t i n g  H e r a k l e s  and l o l a u s  s l a y i n g  t h e  S t y m p h a l i a n  
b i r d s .  F i t t s c h e n  ( 1 9 6 9 , 6 A f f . ) ,  ho we ve r ,  has i n g e n u o u s l y  
p o i n t e d  o u t  t h a t  t h e  two f i g u r e s  on t h e  f i bw- ta  a re  f e m a l e  
and t h e r e f o r e  n o t  H e r a k l e s  and l o l a u s ,  who i n  any case 
a re  n o t  known f r om t r a d i t i o n  t o  have t a k e n  p a r t  t o g e t h e r  
i n  t h e  s l a y i n g  o f  t h e  S t y m p h a l i a n  b i r d s .  S i n c e ,  t h e n ,  t h e  
i n t e r p r e t a t i o n  o f  t he  oenochoe depends d i r e c t l y  on t h e  
i n t e r p r e t a t i o n  o f  t h e  f i b u l a , i t  seems l o g i c a l  t o  c o n c l u d e  
w i t h  F i t t s c h e n ,  t h a t  t h e  scene does n o t  b e l o n g  t o  t h e
3 8 . P o u l s e n 1 9 5 4 , 3 3 f f . ;  W e b s t e r , 1 9 35 , 4 0 ;  K i r k , The Songs o f  
H_om_er_j_19 6 2 , 2 8 4 ;  S c h e f o l d , 1964 , 2 1 .
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m y t h i c a l  sp her e  b u t  t o  t h e  w o r l d  o f  r e a l i t y .
L e t  us now t u r n  t o  t h e  Mycenaean h u n t i n g  s c e n es .  
B e f o r e  d o i n g  so ,  i t  i s  i n t e r e s t i n g  t o  n o t e  t h a t  t h e  
e a r l i e s t  h u n t i n g  r e p r e s e n t a t i o n  i s  seen on a w a l l  p a i n t i n g  
f rom l e v e l  I I I  a t  C a t a l  Hü j ük  and has been d a t ed  t o  t h e  
s i x t h  mi l lenntvLm B.C.  (39 ).During t h e  Mycenaean p e r i o d ,  h u n t ­
i n g  scenes  t o g e t h e r  w i t h  t h e  f i g h t i n g  r e p r e s e n t a t i o n s ,  
were a theme p e c u l i a r  t o  t h e  M a i n l a n d ,  b u t  unknown i n  
C r e t e  and found  i n  b o th  w a l l - p a i n t i n g  and vase r e p r e s e n t a ­
t i o n s ;  t h e  f r e e  c o m p o s i t i o n  o f  t h e  l a t t e r  makes i t  h i g h l y  
p r o b a b l e  t h a t  t h e  vase p a i n t i n g  r e p r e s e n t a t i o n s  were i n ­
s p i r e d  by t he  f r e s c o e s  ( 4 0 ) .  From C y p r u s ,  t o o ,  t h e r e  are  
t h r e e  Mycenaean i m p o r t s  wh i ch  r e p r e s e n t  h u n t i n g  ( 4 1 ) .
As Johansen has p o i n t e d  o u t  ( 1 9 2 3 , 8 6 ) ,  t h e  s u b j e c t  
o f  h u n t i n g  - and  he i s  r e f e r r i n g  t o  hare  h u n t i n g  i n  p a r t i ­
c u l a r -  t hough  fo un d  i n  Mycenaean i c o n o g r a p h y ,  s h o u l d  
r a t h e r  be c o n s i d e r e d  as a theme b o r ro w ed  f rom t h e  Near  
E a s t .
There  a r e ,  however ,  a few L a t e  Bronze Age r e p r e s e n t a ­
t i o n s  o f  h u n t i n g ,  wh i ch  seem t o  be much c l o s e r  t o  t h e  Geo­
m e t r i c  r e p r e s e n t a t i o n s  t h a n  t h e  f r e s c o e s  and vases men­
t i o n e d  above.  As C o l d s t r e a m  has re mar ke d  ( 1 9 8 0 , 7 3 ) " t h e  
b r o nz e  s t a n d s  o f  Cyprus o ugh t  t o  be c o n s i d e r e d  as a p o s s i -
3 9 . M e l l a a r t , E a r l i e s t  C i v i l i s a t i o n s  o f  t h e  Near  E a s t , 1 9 65 ,  
83 f i g . 50.
4 0 . For  P y l o s  o f .  M . L a n g , The P a l a c e  o f  N e s t o r  a t  P y l o s  i n
W. M e s s e n i a , v o l . I I , The F r e s c o e s , 1 9 6 9 , 1 6 H 4 3 , p l s . 1 2 , 1 2 1 B ;  ‘ 
f o r  vase p a i n t i n g  c f . A k e r s t r o m , OpAth I , 1 9 5 3 , 1 8 f f . : LH 
I I I B  k r a t e r  f r om T s o u n t a ' s  House r e p r e s e n t i n g  hounds ,  
h u n t e r s  and d e e r .
4 1 . From A r a d i p p o  i n  t he  L ou v r e  AM675: h u n t e r , d o g s , d e e r , g o a t  
b o a r ;  f rom K l a v d h i a  i n  t h e  B r i t i s h  Museum C 3 9 9 : h u n t e r ,
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b l e  s o u r c e " .  An i ma l  f r i e z e s  r e p r e s e n t i n g  h u n t i n g  scenes 
d e c o r a t e  t h r e e  such b r onz e  s t a n d s ,  one o f  wh i ch  i s  s e c u r e ­
l y  d a t e d  t o  t he  e a r l y  t w e l f t h  c e n t u r y  ( 4 2 ) .
From scheme f )  r e p r e s e n t i n g  a man, dogs and g o a t s ,  
t he  n e a r e s t  p a r a l l e l  i s  on a l a r nax  f rom Tanagra  ( 4 3 ) .  On 
t he  one s i d e  o f  t h e  l a r n a x  t h e  d e c o r a t i o n  i s  i n  two r e ­
g i s t e r s ;  on t h e  upper  r e g i s t e r  a man i s  t u r n e d  t o  t h e  
r i g h t  and i s  h o l d i n g  a whip  o r  s t i c k  i n  h i s  r i g h t  hand;  
on e i t h e r  s i d e  o f  him a r e  two g o a t s ,  o f  a much l a r g e r  
s c a l e  t h a n  t h e  man; s c a t t e r e d  a l l  o v e r  t h e  f i e l d  a re  
s e v e n t e e n  more g o a t s  o f  d i f f e r e n t  s i z e s .  Very  s i m i l a r  t o  
t he  l a r n a x  i s  t h e  r e p r e s e n t a t i o n  on a Sub-Minoan  k r a t e r  
f rom M o u l i a n a  i n  C r e t e  ( 4 4 ) .  T h i s  k r a t e r  has a l r e a d y  been 
d i s c u s s e d  i n  a n o t h e r  context ,  i n  c o n n e c t i o n  w i t h  r i d e r s .
The d i f f e r e n c e  i n  t h e  c o m p o s i t i o n  o f  t he  k r a t e r ,  i s  t h a t  
t he  two g o a t s  a r e  f a c i n g  o u t w a r d s  n o t  i n w a r d s  as on t h e  
l a r n a x .
T u r n i n g  t o  t h e  Near  E a s t ,  t h e  c l o s e s t  p a r a l l e l  f o r  
t h e  G e o m e t r i c  h u n t i n g  scenes are  t h e  d e c o r a t e d  m e t a l  bowl s  
f rom N imr ud .  On one bowl  ( B o r e l l , 1 9 7 8 , 7 6  Gr3G) ,  a ha r e  
has been s e i z e d  by one o r  two b i r d s  o f  p r e y :  t h i s  theme 
i s  n o t  met w i t h  i n  t he  G e o m e t r i c  r e p r e s e n t a t i o n s .  Gn t h e
d eer  and hound:  K a r a g e o r g h i s - V e r m e u l e , 1 9 8 2 , 2G3 V6G,204 
V73, 2G6 V I 13.
4 2 . New York 47G4:dogs p u r s u i n g  w i l d  g o a t s ;  f r a g m e n t a r y  
t r i p o d  f rom M y r to u  P i gha de s  i n  C y p r u s :  dog f a c i n g  
b o a r ;  dog s e i z i n g  s t a g :  B u c h h o l z , 1 9 73 ,  J 1 1 3 , f i g .  4Ga, 
b;  t h e  An thedon  Hoard f rom B o e o t i a :  d ee r  a n d  dog p r e ­
s e r v e d :  C a t l i n g , 1 9 6 4 , 1 9 7  no 1 5 , p i . 3Ga, b , c ; 211 no 42,  
p i  . 3 6 c , d .
4 3 . S t a v r o p o u l o s , AAA 3 , 1 97G ,1 8 4 - 1 9 7 , f i g . 16.
4 4 . F u r u m a r k , 1944,266 d a t e s  i t  t o  L a t e  Minoan I I I B ; c f .  
C h a p t e r  I I : S e c t i o n  A , " R i d e r s "  n o t e  2.
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o t h e r  hand,  t h e  f r e q u e n t  m o t i f  o f  ha re  p u r sue d  by dogs ,  
i s  seen on a n o t h e r  bowl  f rom Nimrud i n  t he  B r i t i s h  Museum 
( B o r e l l , 1 9 7 8 , 7 6  0 r 3 2 ) .  O t h e r  O r i e n t a l  h u n t i n g  scenes  i n ­
c l u d e  a s t a g  h u n t e d  f rom a c h a r i o t  as seen on an i v o r y  
p y x i s  f rom Nimrud ( B a r n e t t , 1 9 5 7 , 5 9 ) .  The O r i e n t a l  h u n t ­
i n g  scenes a re  r i c h  i n  i c o n o g r a p h y  and i n c l u d e  g r i f f i n s  
f i g h t i n g  b u l l s  o r  l i o n s  and combats  o f  l i o n s  and b u l l s .  
F r i e z e s  w i t h  r u n n i n g  ha r e  b u t  w i t h  t h e  dogs b e i n g  o m i t t e d ,  
are  seen on a n o t h e r  b r o nz e  bowl  f rom S ^ b a r i s  ( B o r e l l , 1978, 
54 f i g . 6 ) .
O u t s i d e  A t t i c a  t h e  h u n t i n g  r e p r e s e n t a t i o n s  a re  n o t  
so f r e q u e n t .  C o n s i d e r i n g  n e i g h b o u r i n g  B o e o t i a  f i r s t ,  we 
see t h a t  t h e r e  a r e  two examples o f  b oa r  h u n t s ,  a theme 
unknown i n  A t t i c  i c o n o g r a p h y  ( 4 5 ) .  On t h e  k a n t h a r o s  i n  
t h e  B r i t i s h  Museum t h e  a n i m a l  i s  a t t a c k e d  f rom t he  r i g h t  
by a man w i t h  a sp ear  and f rom t h e  l e f t  by two dogs wh i ch  
have g o t  h o l d  o f  i t s  t a i l ,  w h i l e  on t h e  Bonn k a n t h a r o s  
t he  b o ar  i s  a t t a c k e d  by two men w i t h  d o u b l e  axe and 
s p e a r .  Boar  h u n t i n g  i s  a s u b j e c t  f o un d  i n  b o t h  Minoan and 
Mycenaean i c o n o g r a p h y ,  b u t  o c c u r s  n e i t h e r  i n  t h e  Near  
Eas t  n o r  i n  Eg yp t  ( 4 6 ) .  B o e o t i a  does n o t  seem t o  have any 
o t h e r  v a r i a t i o n  o f  t h e  h u n t i n g  theme,  wh i ch  does n o t  seem 
to  have been f a v o u r e d  i n  any o t h e r  p a r t  o f  Greece o u t s i d e  
A t t i c a ,  e x c e p t  f o r  t h e  C r e t a n  k r a t e r  wh i ch  has been d i s -
4 5 . B r i t i s h  Museum 19 1 0- 13 .1  : R u c k e r t , 1 9 7 6 , Ka 2 5 , p i . 2 4 a ;  
F i t t s c h e n , 1969,61 J4 b e l i e v e s  t h a t  t h e  a n i m a l  i s  a 
s t a g ,  b u t  t h e  l o n g  t a i l  and h a i r  speak a g a i n s t  such an 
i n t e r p r e t a t i o n .  Bonn Akademi sches  Ku ns t  Museum 664:  
C a n c i a n i , 1965,43 no 15,45 f i g s . 3 , 4 .
4 6 . A b o ar  h u n t  a ppear s  on t h e  T i r y n s  f r e s c o :  B u c h h o l z ,  
19 73 , 031 ,  f i g . 4 ; c f .  above n o t e  41 f o r  a boar  h u n t  on 
a t r i p o d  s t a n d  f rom M y r t o u  P i g h a d e s .
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cussed above.  The boar  h u n t s  have f r e q u e n t l y  been i n t e r ­
p r e t e d  as r e p r e s e n t i n g  t h e  m y t h i c a l  C a l e d o n i a n  boar  h u n t ,  
b u t  Johansen ( 1 9 2 3 , 1 4 9 )  has r i g h t l y  p o i n t e d  o u t  t h a t  "ce  
s o n t  t o u t  s i m p l e m e n t  des scènes de g e n r e " ,  a l s o  f o l l o w e d  
by F i t t s c h e n  ( 1 9 6 9 , 6 1 ) .
The s u b j e c t  c o n t i n u e s  w e l l  i n t o  t h e  s e v e n t h  c e n t u r y  
when a p a r t  f rom E a r l y  P r o t o a t t i c  ( T a b l e  48)  e x am pl es ,  i t  
o c c u r s  on M i d d l e  P r o t o c o r i n t h i a n  a r y b a l l o i  ( J o h a n s e n , 1923, 
p l s . 2 9 ,  1 ; 2 1 ; 5 , 2 6 , 5 ; 3 0 , 2 ; 3 2 ; 3 3 ;  F i t t s c h e n , 1969,60 J 3 ) .  The 
most  famous LPC h u n t i n g  r e p r e s e n t a t i o n s  a r e  seen on two 
vases b o t h  p a i n t e d  by t h e  M a c m i l l a n  P a i n t e r :  t h e  C h i g i  
vase i n  Rome and t h e  M a c m i l l a n  a r y b a l l o s  i n  London ( J o h a n ­
sen , 1 923 , p i  . 40 , 3 1 ) (47 ) . I n  t h e  s i x t h  c e n t u r y  scenes  o f  
r e a l i t y  become i n c r e a s i n g l y  r a r e r  w i t h  o n l y  a v e r y  few 
h u n t i n g  scenes r e p r e s e n t e d  ( 4 8 ) .
We have seen t h a t  t h e  most  l i k e l y  s o u r c e  o f  i n s p i r a ­
t i o n  f o r  t he  h u n t i n g  scenes a r e  t h e  O r i e n t a l  m e t a l  bowl s  
f rom N imr ud ,  a l t h o u g h  t h e  t w e l v e  c e n t u r y  b r o n z e  t r i p o d s  
are  a s t r o n g  c a n d i d a t e  t o o ;  t h e  C y p r i o t  b r o nz e  s t a n d s ,  
h owev er ,  have n o t  a c t u a l l y  been f ound  i n  A t t i c a ,  whereas 
t h e  O r i e n t a l  bowl s  a r e  much more w i d e s p r e a d .  On t he  
o t h e r  hand,  t h e  s u b j e c t  b e l o n g s  t o  t h e  s p h er e  o f  r e a l i t y  
and wou l d  r e f l e c t  scenes f rom d a i l y  c o n t e m p o r a r y  a c t i v i ­
t i e s .  These h u n t i n g  scenes r e p r e s e n t  a more gay a s p e c t  
o f  l i f e  when compared t o  t h e  so lemn p r o t h e s i s  scenes  o r  
t o  t h e  f o r m a l  c h a r a c t e r  o f  t h e  c h a r i o t  r e p r e s e n t a t i o n s .
4 7 . For  s e v e n t h  c e n t u r y  examples  o f  h u n t i n g  f rom C r e t e ,
Rhodes,Samos and S p a r t a  o f .  B u c h h o l z , 1 9 7 3 , J 6 1 f f . n o s  37 -  




Athens  Passas C o l l .  ( a m p h o r a ) :  Hampe, 1960,4 1 Pa 3;  Pas
sas P a i n t e r .
O x f o r d  1935.18 ( a m p h o r a ) :  Hampe, 1 9 6 0 , 3 6  N2,38 f i g
20;  N P a i n t e r .
B r i t i s h  Museum A 471 ( o e n o c h o e ) :  Hampe, 1 9 6 0 , 3 6  N 8 , 4 0 f d g
24;  N P a i n t e r .
New York  1 2 . 19 8 . 1  (oenochoe)  .‘ U n p u b l i s h e d ;  N P a i n t e r .
Würzburg 79 ( a m p h o r a ) :  L a n g l o t z , 1 9 3 2 , 1 0  no 79,
p l . 7.
A thens  NM 222 (amphora)  :CVA 2 , 11 1  H e , p l . 5 , 2 - 4 ;
B u c h h o l z , 1973, 038 no 13.
328
The Homer i c  poems t e s t i f y  a l s o  t h a t  h u n t i n g  was t h e  
f a v o u r i t e  o c c u p a t i o n  o f  E a r l y  Gr e ek s .  I n  t he  I l i a d  and 
t he  Odyssey b oar  h u n t s  a re  f r e q u e n t l y  m e n t i on e d  ( e . g .
I l i a d  X I I  A 1f f ; 14 6 f f . ) .  H u n t i n g  o f  deer  and g o a t s  w i t h  
t h e  h e l p  o f  dogs i s  a l s o  d e s c r i b e d  ( e . g . I l i a d  XV 2 7 1 f f . )  
OLÔ'wç I ' n  sAacpov Kspaôv n dypLov auya 
eoosLiaviG KÙveç re  k q l  avépeç aypLwrau 
I n  t h e  poem " t h e  S h i e l d  o f  H e r a k l e s " ,  a work  a s c r i b e d  t o  
H e s i o d ,  a ha re  h u n t  i s  d e s c r i b e d  ( 3 0 2 f f . ) .
I D L5 ' UKûnoôaç Aayoq npeuv 
âvôpeç GnpEuroL k q l  Kapxnpôôovxs KÙve npô 
LspevoL Monée i v ,  o l  G'LÉpsvoL unaAù^a i  
A n o t h e r  theme wh ic h  i s  c l o s e l y  l i n k e d  t o  t h e  h u n t i n g  
scene, i s  t h e  " r e t u r n  f rom h u n t  " theme.  From t h e  L G I I  pe ­
r i o d  i t  i s  seen on t he  Keramei kos  407 s t a n d  ( c a t . n o  414,
P L . 3 7 b ) ,  b u t  became p o p u l a r  o n l y  f rom t h e  s e v e n t h  c e n t u r y  
onwards ( 4 9 ) .  C e n t a u r s  a r e  r e p r e s e n t e d  a l s o  r e t u r n i n g  
f rom h u n t  ( e . g .  A thens NM 238 ( B o e o t i a n ) , B r o m h a l l  C o l l e c t i o n  
( c a t . n o  3 3 2 ) .
4 8 . Bos ton  MFA 9 7 . 3 6 3 :  o r i e n t a l i z i n g  B o e o t i a n  b o w l : d o g s  
h u n t i n g  h a r e :  F a i r b a n k s , 1 9 2 8 , 5 3 1 , p i . L V I ;  London A 147: 
amphora f rom V u l c i  by E x e k i a s :  on t h e  l i d  deer  and 
b o a r  h u n t :  B e a z l e y , 1956,135 no 44;  Würzburg  4 4 2 : l e k a n i s :  
b oa r  h u n t :  L a n g l o t z , 1 9 3 2 , p i .119 ; Bo s t on  MFA 6 7 . 5 9 8 :  
C a e r e t a n  h y d r i a :  d ee r  h u n t :  B u c h h o l z , 1973,054 f i g . 11; 
L o u v r e :  cup :  deer  h u n t e d  f rom h o r s e b a c k :  B e a z l e y , 1956, 
no 18.
4 9 . On t h e  EPA Munich s t a n d  : V i e r n e i s e l , 1 9 6 7 , 2 4 1 - 2 4 8 ,  i s  
r e p r e s e n t e d  a h u n t e r  w i t h  a b r a n c h  o v e r  h i s  s h o u l d e r  
w i t h  a deer  and b i r d  h a n g i n g  f r om i t .  O t h e r  e x a mp l es :  
f r a g m e n t  f r om t h e  A c r o p o l i s  338:  G r a e f , 1 9 0 9 , no 345a,  




I n  t he  Ap pe nd i x  new workshops  w i l l  be c o n s i d e r e d .  
S i nc e  t h e  i d e n t i f i c a t i o n  o f  a workshop  o r  p a i n t e r  i s  based 
more on - s t y l e  r a t h e r  t ha n  on i c o n o g r a p h y ,  t h e i r  a n a l y s i s  
has n o t  been i n c l u d e d  i n  t h e  main body o f  t h i s  r e s e a r c h .
I c o n o g r a p h i e  d e t a i l s  and p e c u l i a r i t i e s  o f  t h e  new 
workshops  s h a l l  be d i s c u s s e d  w i t h  r e f e r e n c e  t o  t h e  a p p r o ­
p r i a t e  s e c t i o n s  o f  t he  main t e x t ,  w h i l e  a s h o r t  d i g r e s ­
s i o n  on " m o u r n e r s "  and " d a n c e r s "  has been i n c l u d e d  i n  
t h e  s e c t i o n  o f  t h e  V i l l a  G i u l i a  P a i n t e r .
A.THE VILLA GIULIA PAINTER
Three vases  appear  t o  have been p a i n t e d  by t h e  same
hand and t o  fo rm a g r o u p :  t h e s e  vases a re  two h y d r i a e
and one amphora:  V i l l a  G i u l i a  1212 ( c a t . n o  224 , PLS.15m,
) ,  A thens  C a n e l l o p o u l o s  C o l l e c t i o n  821 ( c a t . n o  225)  
and P h i l a d e l p h i a  3 0 . 3 3 . 1 5 3  ( c a t . n o  226^-p)-'3^fi.).
Jean D av i so n  was t h e  f i r s t  t o  c o n s i d e r  t h e  V i l l a  
G i u l i a  h y d r i a  s i n c e  i t s  o r i g i n a l  p u b l i c a t i o n  by C a r p i n o  
and a t t r i b u t e d  i t  t o  t h e  H y d r i a  Hand w i t h i n  t h e  Workshop 
o f  A thens  894 ( D a v i s o n , 1961,83 f i g s . 12 a - b ) .  C o l d s t r e a m  
( 1 9 6 8 , 6 0  n o t e )  on t h e  o t h e r  hand c o n s i d e r e d  i t  o n l y  as 
a " w i l d  S u b g e o m e t r i c  w o r k " .  „
T h i s  v ase ,  ho we ve r ,  has assumed more i m p o r t a n c e  s i n c e  
i t s  r e - e x a m i n a t i o n  by Bronson ( 1 9 6 4 , 1 7 5 f f . 5 7 - 5 9 ) ,  who has 
shown t h a t  i t  does n o t  b e l o n g  t o  t h e  H y d r i a  Hand and t o  
q u o t e  h i s  own w or d s :  " . . . t h e  p o t t e r  o f  t h e  H y d r i a  Hand 
h y d r i a e  and t h e  p o t t e r  o f  t h e  V i l l a  G i u l i a  h y d r i a  a r e  p r o ­
f o u n d l y  d i f f e r e n t  p e r s o n a l i t i e s ,  so much t h a t  one c a n n o t  
i m a g i n e  them w o r k i n g  i n  any s o r t  o f  i m m e d i a t e  p r o x i m i t y ,
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much l e s s  t he  same w o r k s h o p " .
S i nc e  shape i s  n o t  a lways  a s a f e  c r i t e r i o n ,  t he  
p a i n t e r  and t h e  p o t t e r  n o t  b e i n g  n e c e s s a r i l y  t h e  same 
p e r s o n ,  we s h o u l d  t u r n  t o  t h e  d e c o r a t i o n  wh i ch  a l s o  s u g ­
g e s t s  a d i f f e r e n t  hand f rom t h e  H y d r i a  Hand. Among t h e  
p e c u l i a r i t i e s  n o t e d  by Bronson on t h i s  v as e ,  we s h o u l d  
s t r e s s  t h e  a r t i s t ' s  t e n d e n c y  t o w a r d s  i r r e g u l i a r i t y  and 
t o  m e n t i o n  b u t  a few i r r e g u l a r  f e a t u r e s :  n o t  a l l  t h e  wo­
men have t h e i r  t o r s o  i n  t h e  s i l h o u e t t e  t e c h n i q u e ;  some 
have c r o s s - h a t c h i n g  : t h e  c r o s s - h a t c h e d  t o r s o  i s  an i r r e ­
g u l a r  f e a t u r e  i n  Greek G e o m e t r i c  a r t ;  i t  i s  f ound  on t he  
h a n d l e  zone on t h e  k r a t e r  i n  New York  1 4 . 1 3 0 . 1 4  ( c a t . n o  
4 8 , PLS. 1 f , 1 Ga) by t he  H i r s c h f e l d  P a i n t e r ,  where some o f  
t he  fe ma l e  mourne r s  have c r o s s - h a t c h e d  t o r s o s ,  w h i l e  t he  
o t h e r s  have t h e i r  who le  b o d i e s  i n  s i l h o u e t t e .  A h l b e r g  
( 1 9 7 1 , 1 7 6 )  b e l i e v e s  t h a t  t h e  v a r i a t i o n  o f  t h e  d r e s s  has 
a s p e c i f i c  mean i ng ,  d e n o t i n g  a d i f f e r e n t  f u n c t i o n  i n  t h e  
f u n e r a l  r i t u a l  and t h a t  i t  c h a r a c t e r i z e s  p r o f e s s i o n a l  and 
p r i v a t e  mourner s  on t h e  p r o t h e s i s  s c e n es .  Since on t he  
V i l l a  G i u l i a  vase we a r e  d e a l i n g  w i t h  a danoe scene and 
n o t  a p r o t h e s i s ,  I  b e l i e v e  t h a t  t h i s  a s s u m p t i o n ,  even i f  
i t  a p p l i e s . t o  t h e  p r o t h e s i s  s c e n e s ,  wh i ch  i n  any case I  
f i n d  d i f f i c u l t  t o  a c c e p t ,  does n o t  a c q u i r e  t h i s  s i g n i f i ­
cance on t h e  d a n c i n g  s c e ne s .  The v a r i a t i o n  o f  d r e s s  on 
t h e  V i l l a  G i u l i a  h y d r i a  s h o u l d  r a t h e r  be c o n s i d e r e d  as an 
i c o n o g r a p h i e  e x p e r i m e n t  o f  t h e  p a i n t e r  and as we s h a l l  
see b e l o w ,  i s  n o t  a c h a r a c t e r i s t i c  f e a t u r e  o f  A t t i c  vase 
p a i n t i n g ,  b u t  was f a v o u r e d ,  ho we ve r ,  i n  o t h e r  r e g i o n s .
B e s i de s  t h e  above m e n t i o n e d  e xampl e ,  c r o s s - h a t c h e d
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t o r s o s  a r e  seen on a h y d r i a  i n  A thens  NM 14423 ( c a t . n o  
400)  and t h e  s h i p w r e c k  h y d r i a  o f  t h e  Hunt  Group i n  Mu­
n i c h  ( c a t . n o  2 9 4 , P L . 6 4 a ) .  On t h e  Be nak i  7675 amphora by 
t h e  B e n a k i  P a i n t e r  ( c a t . n o  349)  t h e  two f i g u r e s  on e i t h e r  
s i d e  o f  t h e  b i e r  o f  t h e  p r o t h e s i s  scene and t he  f ema l e  
mo urn er s  on t h e  r e v e r s e  neck p a n e l ,  have f u l l y  c r o s s -  
h a t c h e d  r o b e s .
T h i s  c r o s s - h a t c h i n g  seems t o  be a more common f e a t u r e  
o f  G e o m e t r i c  vases  o u t s i d e  A t t i c a .  As L . K a h i l  remarked  
( 1 ) ,  t h i s  c r o s s - h a t c h i n g  o f  t h e  t o r s o  i s  a much commoner 
f e a t u r e  on vases  o f  Euboean o r i g i n  o r  i m i t a t i o n  and i s  
seen on t h e  Euboean amphora neck ( i n v . n o  3278 FK 2786)  
and a l s o  on t h e  c o l o n i a l  Euboean oenochoe i n  London (BM 
4 9 . 5 - 1 8 . 1 8 :  C o l d s t r e a m , 1981 i i , f i g . 2 , p i . X I )  and on the  
P i t h e c u s s a n  s t a n d  r e p r e s e n t i n g  a r i d e r  ( AR, 1 9 67 - 6 8 , 3 6  f i g .  
1 0 , o f .  a l s o  C h a p t e r  I I , S e c t i o n  A , " R i d e r s " ) .  A n o t h e r  vase 
f rom P i t h e c u s s a e  ( b a r r e l - j u g )  r e p r e s e n t i n g  t h r e e  women 
t o  t h e  r i g h t ,  has t h e i r  t o r s o s ' r e n d e r e d  i n  c r o s s - h a t c h i n g  
(AR 1 9 7 0 - 7 1 , 64  f i g . 3 ) .  From B o e o t i a  t o o ,  on a h y d r i a  
u nder  s t r o n g  Euboean i n f l u e n c e ,  r e p r e s e n t i n g  a r a t h e r  
d i s o r g a n i s e d  p r o t h e s i s  sce ne ,  a l l  t h e  f i g u r e s  w h e t h e r  
male o r  f e m a l e ,  i n c l u d i n g  t h e  dead f i g u r e ,  have c r o s s -  
h a t c h e d  t o r s o s  ( 2 ) .  As we have seen,  t h e  d i f f e r e n c e  be­
tween h a t c h i n g  and s i l h o u e t t e  does n o t  seem t o  have any 
c o n s i s t e n t  meaning i n  t e r ms  o f  d r a p e r y ,  b u t  s h o u l d  be 
c o n s i d e r e d  as a more r e a l i s t i c  a t t e m p t  t o  r e p r e s e n t  
c l o t h i n g  ( C o l d s t r e a m , 1981 , 24 6 ,  o f .  a l s o  C h a p t e r  I , S e c t i o n  
F n o t e  8 6 ) ;  i t  seems r a t h e r  t o  be a r e g i o n a l  p a r t i c u l a r i t y
1 . L . K a h i l , 1 9 7 9 , 9 9 f f . , p i . 2 7 . ( K a h i l  m i s t a k e n l y  r e f e r s  t o  
t h e  h y d r i a  i n  M ar k op o u l o  as h a v i n g  c r o s s - h b t c h i n g  on 
t h e  women's t o r s o s .
2 . L o u v r e  A 575:  C o l d s t r e a m , 1 9 6 8 , 2 0 5  no 17; A h l b e r g , 1971,
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o f  Euboea and o f  a re as  under  Euboean i n f l u e n c e .
T u r n i n g  back now t o  t he  V i l l a  G i u l i a  h y d r i a ,  we see 
t h a t  Bronson  ( 1 9 6 4 , 1 7 6 )  n o t e s  t h e  d a n g l e s  o r  f o l d s  hang­
i n g  f rom t h e  w a i s t  o f  t h e  f i g u r e s ,  b u t  he does n o t  s i t e  
any o t h e r  examples  f rom i n s i d e  A t t i c a .  N e v e r t h e l e s s ,  t h i s  
i s  no l o n g e r  t r u e ,  s i n c e  we see t h a t  t h e  r e c e n t l y  p u b l i s h ­
ed h y d r i a  i n  t h e  C a n e l l o p o u l o s  C o l l e c t i o n  ( c a t . n o  225)  
has t h e s e  c h a r a c t e r i s t i c  f o l d s :  t h i s  f e a t u r e  i s  c h a r a c t e r ­
i s t i c  o f  A r g i v e  p o t t e r y  ( C o u r b i n , 1 9 6 6 , 4 3 5 , p i s . 1 4 6 - 7 ) ;  
i t  i s  a l s o  fo un d  on t h e  Euboean neck m e n t i on e d  above and 
i s  t h e r e f o r e  no l o n g e r  u n i q u e  i n  A t t i c a  , b u t  i s  sh ar ed  
by t h e s e  two h y d r i a e .
Bronson  c o i n e d  t h e  name o f  t h e  P a i n t e r  o f  t h e  V i l l a  
G i u l i a  h y d r i a  as t h e ' T a i n t e r  o f  t h e  E l i z a b e t h a n  C o l l a r " ,  
d e r i v e d  f rom t h e  m ou rn in g  women on t h e  h y d r i a ' s  n ec k ,  who 
have s i x  w h i t e  d i s c s  on t h e  s h o u l d e r s  and wh i ch  he t h o u g h t  
r e s e mb l e d  E l i z a b e t h a n  c o l l a r s ,  b u t  he c o u l d  p o i n t  t o  no 
o t h e r  examples  o f  t h e  p a i n t e r ' s  w or k .
M r s . B r o u s k a r i  i n  he r  r e c e n t  p u b l i c a t i o n  o f  t he  C a n e l ­
l o p o u l o s  C o l l e c t i o n  ( 1 9 7 9 ) ,  a t t r i b u t e s  t h e  h y d r i a  t o  t h e  
H y d r i a  Hand; she seems however  a l i t t l e  h e s i t a n t  s i n c e  
she r emar k s  t h a t  ' ^ n  r e l è v e  p o u r t a n t  q u e l q u e s  d i f f e r e n c e s  
e n t r e  n o t r e  vase e t  l e s  a u t r e s  vases du p e i n t r e " ;  I  hope 
t o  show t h a t  t h e s e  d o u b t s  a re  n o t  un fou nd ed  and t h a t  t h i s  
vase does n o t  b e l o n g  t o  t h e  H y d r i a  Hand, b u t  was p a i n t e d  
by t h e  same a r t i s t  who p a i n t e d  t h e  V i l l a  G i u l i a  h y d r i a .
As r e g a r d s  t h e  shape t h e s e  two vases have a l m o s t  t h e
f i g . 5 2 a , b .
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same p r o p o r t i o n s ,  i m p l y i n g  t h a t  t h e  p o t t e r ,  a t  l e a s t ,  
was t h e  same ( V i l l a  G i u l i a  1 2 1 2 , h e i g h t  : 0 , 4 5 m , d i a m e t e r  o f  
mouth :G,145m;  C a n e l l o p o u l o s  C o l l . h y d r i a , h e i g h t  : 0 , 46 m;  
d i a m e t e r  o f  mouth : 0 , 1 45m. ) .  F u r t h e r m o r e  t h e  b e l l y  h a n d l e s  
on b o t h  vases a re  s e t  v e r t i c a l l y  and a r e  d e c o r a t e d  w i t h  
p l a s t i c  s n a k es .  A l t h o u g h  p l a s t i c  snakes d e c o r a t e  t he  r i m ,  
neck and s t r a p  h a n d l e s  o f  t he  h y d r i a e  o f  t h e  H y d r i a  Hand, 
t h e y  a r e  n o t  f ound on t h e  b e l l y  h a n d l e s .  Only  t he  un­
p u b l i s h e d  h y d r i a  f rom M a rk o p o u l o  ( c a t . n o  1 9 5 , P L . 6 9 a , b )  
has t h e  p l a s t i c  snakes on t h e  b e l l y  h a n d l e s ,  b u t  i n  any 
case i t  does n o t  b e l o n g  t o  D a v i s o n ' s  o r i g i n a l  H y d r i a  
Hand.
A n o t h e r  f e a t u r e  wh i ch  i s  common on t h e s e  two h y d r i a e  
i s  t h e  meander :  on t h e  V i l l a  G i u l i a  vase i t  o c c u p i e s  t h e  
more c o n s p i c u o u s  f i e l d  on t h e  body between t h e  h a n d l e s ,  
a f e a t u r e  a l s o  sh ar ed  by t h e  t h i r d  vase o f  t h i s  g r o u p ,  an 
amphora wh i ch  Miss  K i ng  ( 1 9 6 9 , 6 6 4 , p i . 1 2 8 , 1 , 2 )  c a l l s  t h e  
companion t o  t h e  V i l l a  G i u l i a  h y d r i a ;  and t o  r e p e a t  her  
own w o r d s : " t h e r e  are  enough s i m i l a r i t i e s  between t h e  
h y d r i a  and t h e  P h i l a d e l p h i a  amphora t o  w a r r a n t  t h e  assump­
t i o n  t h a t  t h e  same man p a i n t e d  b o t h  o f  t h e m " .  The most  
s t r i k i n g  f e a t u r e  on t h e s e  two vases i s  t h e  r e p r e s e n t a t i o n  
o f  a c h a r i o t  f r i e z e  w i t h  c h a r i o t s  w i t h  c r o s s - b a r s  i n  
o u t l i n e ,  wh i ch  pass o v e r  t h e  c h a r i o t e e r ' s  l e g s  and t he  
v e r t i c a l  b a r  b e h i n d  him w h i c h  i s  u n i q u e  i n  A t t i c  G e o m e t r i c  
p o t t e r y .  Bronson  s u g g e s t s  t h a t  t h e  a r t i s t  o f  t h e  V i l l a  
G i u l i a  h y d r i a  i s  u s i n g  o u t l i n e  f o r  t h e  p a r t s  o f  t h e  cha ­
r i o t  t h a t  appear  on b o t h  s i d e s  o f  t h e  b ody ;  t h e  two s i d e  
r a i l s  f o r  e xampl e ,  a re  b o t h  b e i n g  shown.  H i s  e x p l a n a t i o n
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i s  p r o b a b l y  c o r r e c t  e s p e c i a l l y  s i n c e  t h e  f r o n t  r a i l  i s  
n o t  shown i n  o u t l i n e .  The V i l l a  G i u l i a  and P h i l a d e l p h i a  
c h a r i o t s  b e l o n g  t o  t y p e  e) ( o f .  C h a p t e r  I , S e c t i o n  E, 
" c h a r i o t s "  ) .  A c h a r i o t  f r i e z e  does n o t  d e c o r a t e  t h e  t h i r d  
vase o f  t h e  g r oup  , t h e  h y d r i a  i n  t h e  C a n e l l o p o u l o s  C o l l e ­
c t i o n  .
From an i c o n o g r a p h i e  p o i n t  o f  v i e w ,  t h e  C a n e l l o p o u l o s  
h y d r i a  i s  t h e  p o o r e s t ,  s i n c e  f i g u r e d  d e c o r a t i o n  i s  o n l y  
found  on t h e  neck ;  l i k e  t he  V i l l a  G i u l i a  h y d r i a ,  f ema le  
f i g u r e s  mov ing t o  t h e  r i g h t  occupy  t h i s  zone;  no f em a l e  
f i g u r e s  appear  on t h e  P h i l a d e l p h i a  amphora,  where t he  
neck i s  d e c o r a t e d  w i t h  t h r e e  armed w a r r i o r s  on e i t h e r  
s i d e ,  mov ing r e s p e c t i v e l y  t o  t h e  l e f t  and r i g h t .  I f  we 
c o m p a r e ' t h e  fe ma le  f i g u r e s  on t h e  two h y d r i a e ,  we n o t e  
t h a t  t h e r e  a r e  c e r t a i n  d i f f e r e n c e s :  f i r s t  o f  a l l  on t h e  
C a n e l l o p o u l o s  h y d r i a ,  t h e y  a l l  have t h e i r  t o r s o s  i n  t h e  
s i l h o u e t t e  t e c h n i q u e  and t h e  s i x  w h i t e  d i s c s  do n o t  appear  
on t h e  s h o u l d e r s  o f  t h e  fe ma l e  f i g u r e s .  S e c o n d l y  and a l s o  
more i m p o r t a n t ,  t he  f i g u r e s  on t h e  two vases have d i f f e r e n t  
g e s t u r e s :  on t he  C a n e l l o p o u l o s  h y d r i a  t h e y  do n o t  h o l d  
hands o r  b r a n c h e s  o r  c rowns ( 3 ) ,  b u t  have t h e  r i g h t  hand 
r a i s e d  t o  t h e  c h e s t  and t h e  l e f t  h a n g i n g  t o  t h e  s i d e .
T h i s  g e s t u r e  f o r  f e ma le  d a n c e r s  i s ,  as f a r  as I  know u n i q u e  
i n  L a t e  G e o m e t r i c  a r t .
The g e s t u r e s  o f  f e ma l e  and male d a n c e r s  and mourne r s
3 . Crown o r  t a m b o u r i n e  h o l d i n g  f i g u r e s  ( a l w a y s  f e m a l e )  ap­
p ear  o n l y  i n  L a t e  G e o m e t r i c  I I  e i t h e r  as p a r t  o f  a dance 
( e . g . V i l l a  G i u l i a  1 2 1 2 , c a t . b o  224 ; A thens  NM 7 8 4 , c a t  no 
202;  Munich 6 2 2 8 , c a t . n o  190; Germany P r i v a t e  C o l l e c t i o n ,  
c a t . n o  142) o r  i n  no c o n n e c t i o n  w i t h  d a n c i n g  ( e .g .B M 
1 8 9 9 . 2 - 1 9 . 1 , c a t . n o  136) .
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have been s t u d i e d  and c l a s s i f i e d  by many s c h o i a r s  ( T o l l e ,  
1964; W e g n e r , 1 9 6 8 , 4 7 f f . ;  A h l b e r g , 1 9 7 1 , 2 6 1 - 2 6 7 )  and have 
t h e r e f o r e  n o t  been i n c l u d e d  i n  t h e  main t e x t  o f  t h e  p r e ­
s e n t  r e s e a r c h .  A s h o r t  d i g r e s s i o n  i s  n e e d e d , h o w e v e r , a t  
t h i s  p o i n t  i n  o r d e r  t o  examine t h e  theme f rom a L G I I  
v i e w p o i n t ' .
The g e s t u r e s  o f  t h e  f i g u r e s  i n  L a t e  G e o m e t r i c  a r t  
( b o t h  LGI and L G I I )  can be c l a s s i f i e d  i n t o  two g r o u p s :  
t h o s e  d i r e c t l y  c o n n e c t e d  w i t h  t h e  f u n e r a r y  sp her e  and 
wh i ch  are  t h e r e f o r e  mo ur n i n g  a t t i t u d e s  and t h e  d a n c i n g  
a t t i t u d e s  wh i ch  are  n o t  n e c e s s a r i l y  c o n n e c t e d  w i t h  " Toten-  
k u l t  " .
To t h e  f i r s t  g roup  b e l o n g  two t y p e s  o f  g e s t u r e s ,  e x ­
e m p l i f i e d  by t h e  t w o / h a n d  m o ur n i n g  a t t i t u d e  o r  t h e  o ne /  
hand a t t i t u d e ,  r e p r e s e n t e d  e i t h e r  on t h e  p r o t h e s i s  scenes 
( e . g . B a l t i m o r e  4 8 . 2 2 3 1 , c a t . n o  1 6 5 , P L . 2 3 a ) , o r  when t h e  p r o ­
t h e s i s  i t s e l f  i s  a b s e n t  ( e . g .  Essen K 9 6 9 , c a t . n o  169, 
T a b l e s  49,  5 0 ) .  The t w o / h a n d  m ou rn in g  g e s t u r e  i s  fo rmed 
by p l a c i n g  b o t h  hands on t h e  head.  Wegner ( 1 968 ,  U 4 7 , f i g .
4 a - e ) ,  d i s t i n g u i s h e d  f i v e  t y p e s  o f  t h i s  a t t i t u d e  f o r  
e i t h e r  male o r  f e ma le  f i g u r e s .  A c c o r d i n g  t o  A h l b e r g ,  
however ,  ( 1 9 7 1 , 2 6 1 ) ,  t h e  t w o / h a n d  mo u rn i ng  a t t i t u d e  i n  
A t t i c  p r o t h e s i s  i s  r e s t r i c t e d  t o  f e ma l e  f i g u r e s  and she 
c o n s e q u e n t l y  uses t h e  t w o / h a n d  g e s t u r e  as a c r i t e r i o n  o f  
d i s t i n c t i o n  f o r  f e ma l e  f i g u r e s .  A l l  t h e  LGI male and f e ­
male mourne r s  a r e  d i r e c t l y  c o n n e c t e d  w i t h  p r o t h e s i s  o r  
e k p h o r a ;  o n l y  i n  L G I I  do t h e  mourne rs  appear  i n  a d i f f e r ­
e n t  c o n t e x t .




R e p r e s e n t a t i o n C a t . No Workshop Shape i Co n t e x t
LGI
!
Athens  NM 804 1 D i p y l o n Amphora P r o t h e s i s
Sevres  MN 3 D i p y l o n Amphora P r o t h e s i s
L o uv r e  A 517 4 D i p y l o n K r a t e r P r o t h e s i s
L ouv r e  A 522 7 D i p y l o n K r a t e r P r o t h e s i s
H a l l e  R ob e r t i n u m 15 D i p y l o n K r a t e r P r o t h e s i s
Athens  NM 802 17 D i p y l o n K r a t e r P r o t h e s i s
P i r e u s  s t r e e t 18 D i p y l o n K r a t e r P r o t h e s i s
Amsterdam P2015 19 D i p y l o n K r a t e r P r o t h e s i s
L ou v r e  A 547 21 D i p y l o n K r a t e r P r o t h e s i s
Sydney N i c h o l s o n 22 D i p y l o n K r a t e r P r o t h e s i s
L o uv re  A 541 23 D i p y l o n K r a t e r P r o t h e s i s
L o u v r e  A 552 24 D i p y l o n K r a t e r P r o t h e s i s
Athens  NM 812 72 ? K r a t e r P r o t h e s i s
Athens NM 806 73 ? K r a t e r P r o t h e s i s
B r u s s e l s  A1506 78 ? K r a t e r P r o t h e s i s
Dresden ZV 1635 55 H i r s c h f e l d P i t c h e r P r o t h e s i s
N . Y . 14 . 13 0.  14 48 II K r a t e r P r o t h e s i s
K r i e z i  s t r e e t 52 II Amphora P r o t h e s i s
Athens  NM 990 46 II K r a t e r Ekphora
Athens  NM 803 2 D i p y l o n Amphora Ekphora
!
L o u v r e  A 545 ! 45
1
D i p y l o n K r a t e r ?




R e p r e s e n t a t i o n ICat .No Workshop ! Shape C o n t e x t
L G I I
O x f o r d  1916.55 ,37 S u b - D i p y l o n j  Amphora P r o t h e s i s
B e r l i n  3203 j 143 P h i l a d e l . 1 Amphora -
B r a u r o n  Museum 1 145 P h i l a d e l . Amphora 1 . P r o t h e s i s
2. -  
P r o t h e s i sMFA Houston I 147 P h i l a d e l . Amphora
Berne 23270 I 149 P h i l a d e l . Amphora -
C l e v e l a n d  1 927 . 27 . 1 164 Athens  894 Amphora 1 . P r o t h e s i so
B a l t i m o r e  48 .2231 165 Athens  894 Amphora
Z . —
1 . P r o t h e s i so
Agora P 4990 167 Athens  894 Amphora 1 . P r o t h e s i s
o
S t a t h a t o u  C o l l . 168 Athens  894 Amphora
z . —
1 . P r o t h e s i s
o
Essen K 969 169 Athens  894 Amphora
Z . —
1 . P r o t h e s i s
o
Hamburg 1966.89 170 Athens  894 Amphora
Z . —
P r o t h e s i s
Ker amei kos  1371 171 Athens  894 Amphora 1 . P r o t h e s i s
o
Ker ame i kos  5643 172 Athens  894 Amphora
Z . —
P r o t h e s i s
Agora P 5499 199 Athens  894 H y d r i a -
L ou v r e  CA 1799 205 Athens  894 T a nk ar d -
Athens  NM 810 215 Athens  894 K r a t e r -
Athens  NM 221 Athens  894 K r a t e r -
Athens  n'm 16022 230 B i r d s e e d P i t c h e r -
B r a u r o n  M u s . 148 231 B i r d s e e d H y d r i a -
H o b a r t  31 232 B i r d s e e d Oenochoe Sh ip  scene
Athens  NM 18474 261 R a t t l e P i t c h e r P r o t h e s i s
N . Y . 14 .1 30 .  15 310 Tr achones K r a t e r P r o t h e s i s
Uppsa l a  U n i v . 137 312 T h o r i k o s ? P r o t h e s i s
F l o r e n c e  M. A . 313 T h o r i k o s ? P r o t h e s i s
Merenda 6 - I X - 6 1 315 j l h o r i k o s K r a t e r P r o t h e s i s
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R e p r e s e n t a t i o n
TABLE 
C a t . No
50 ( c o n t . ) 
Workshop_____ S h ape___ C o n t e x t
T h o r i k o s  T C. 6 5 .6 6 6 j  314 T h o r i k o s K r a t e r
Î ■ 
P r o t h e s i s
B e r l i n  1963.13 316 T h o r i k o s Amphora 1 . "
o
Copenhagen 2680 317 T h o r i k o s Amphora
Z .  —
P r o t h e s i s
L o uv r e  CA 3283 346 P a r i s  3283 Oenochoe P r o t h e s i s
London M ar ke t 347 P a r i s  3283 Amphora P r o t h e s i s
Be nak i  7675 349 B e na k i Amphora 1 . P r o t h e s i s
O
BM 1 9 1 2 . 5 . 2 2 . 1 333 Athens  897 P i t c h e r
Z . —
P r o t h e s i s
K a r l s r u h e  B 2674 377 9 Amphora 1 .  -
B r a u r o n  Museum 388 ? K r a t e r
2 . P r o t h e s i s  
P r o t h e s i s
Athens  NM 390 ? Oenochoe P r o t h e s i s  ?




R e p r e s e n t a t i o n " a t . No Workshop Shape C o n t e x t
LGI
Athens NM 804 1 D i p y l o n Amphora P r o t h e s i s
P i r e u s  s t r e e t 18 D i p y l o n K r a t e r P r o t h e s i s
A thens  NM 806 73 ? K r a t e r P r o t h e s i s
A c r o p o l i s  251 1 10 ? F r . ?
L G I I
O x f o r d  1916.55 137 S u b - D i p y l o n Amphora P r o t h e s i s
P h i l a d e l p h i a  5464 141 P h i l a d e l p h i a Amphora -
B e r l i n  3203 143 P h i l a d e l p h i a Amphora -
B r u s s e l s  A 3474 144 P h i l a d e l p h i a Amphora
B r a u r o n  Museum 145 P h i l a d e l p h i a Amphora -
Berne 23270 149 P h i l a d e l p h i a Amphora -
Essen K 969 169 Athens  894 Amphora 1 . P r o t h e s i s
o
Hamburg 1966.89 170 Athens  894 Amphora
Z . —
1 . P r o t h e s i s
9
Athens  NM 18474 261 R a t t l e  G. P i t c h e r
Z • —
P r o t h e s i s
L o u v r e  CA 3283 346 P a r i s  3283 Oenochoe P r o t h e s i s
London M a r ke t 347 P a r i s  3283 Amphora P r o t h e s i s
K a r s r u h e  B 2674 ; 377 7 Amphora P r o t h e s i s
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examples o f  f e ma le  mourne r s  f rom t h e  L G I I  p e r i o d .  I n  t he  
LGI p e r i o d ,  t h e  known examples  a r e  t h t r t y  two ( T a b l e  49)  
and t h e y  do n o t  wear l o n g  c r o s s - h a t c h e d  s k i r t s  as i n  L G I I .  
Mourne r s  w i t h  b o t h  hands t o  t h e  head ap pe ar  s e a t e d  e i t h e r  
be low t h e  b i e r  o r  a t  a s i d e  p a n e l ,  on e l e v e n  examples  i n  
LGI ( T a b l e  5 2 ) .  T h i s  scheme i s  o n l y  found  once i n  L G I I  
as e x e m p l i f i e d  by t h e  New York  1 4 . 1 3 0 . 1 5  k r a t e r  ( c a t . n o  
3 1 0 ) .  K n e e l i n g  mourne rs  ( T a b l e  53)  become more p o p u l a r  
i n  L G I I .
The o ne / han d  mo ur n i n g  a t t i t u d e  i s  c o n s t i t u t e d  by t h e  
p l a c i n g  o f  t h e  one hand on t h e  head,  w h i l e  t h e  o t h e r  i s  
h e l d  s l i g h t l y  b e n t  a t  t h e  s i d e ,  e i t h e r  t o u c h i n g  t h e  l e g s  
o r  r a i s e d  a t  a d i s t a n c e  f rom t h e  l e g s .  T h i s  f u n e r a r y  a t ­
t i t u d e  i s  f ound  on b o t h  male and f em a l e  f i g u r e s  ( e . g .
Essen K 9 6 9 , c a t . n o  169 - m a l e ;  S t a t h a t o u  C o l l e c t i o n ,  c a t .  
no 1 6 8 - f e m a l e ) .  0n t h e  A thens  NM 810 k r a t e r  ( c a t . n o  215,  
P L . 4 0 a , b )  and t h e  k r a t e r  f r a g m e n t s  i n  A thens  NM ( c a t . n o  
2 2 1 , P L . 3 9 b ) ,  f e ma l e  f i g u r e s  are  r e p r e s e n t e d  w i t h  t h e  o n e /  
hand mo ur n i n g  g e s t u r e .  0n t h e  EPA amphora neck f rom t h e  
Ker ame i ko s  ( i n v . n o  1370: A h l b e r g , 1 9 7 1 , p i . 5 7 d ) ,  two s u p e r ­
imposed p a n e l s  have b o t h  male and f e ma l e  mo urn ers  w i t h  
t h e  o ne / h an d  g e s t u r e  r e p r e s e n t e d .  I n  e i t h e r  c a s e , i . e . t w o /  
hand o r  o ne / h an d  a t t i t u d e ,  t h e  m a n i f e s t a t i o n  o f  t h e  t h r e -  
nos i s  c l e a r :  t h e  a c t i o n  o f  b e a t i n g  t h e  head o r  t h e  
a c t i o n  o f  r e n d i n g  t h e  h a i r .  The c o m b i n a t i o n  o f  t h e  o n e /  
hand mo ur n i ng  g e s t u r e  w i t h  t h e  h o l d i n g  o f  s p e a r s  o r  swords  
has a l r e a d y  been d i s c u s s e d  i n  c o n n e c t i o n  w i t h  t h e  w a r ­





R e p r e s e n t a t i o n C a t . No Workshop Î Shape C o n t e x t
LGI
A thens  NM 804 1 D i p y l o n Amphora P r o t h e s i s
Sèvr es  MN 3 D i p y l o n Amphora P r o t h e s i s
L o uv re  A 517 4 D i p y l o n K r a t e r P r o t h e s i s
H a l l e  R o b e r t i n u m . 15 D i p y l o n K r a t e r P r o t h e s i s
A thens  NM 802 17 D i p y l o n K r a t e r P r o t h e s i s
Pi raeus s t r e e t 18 D i p y l o n K r a t e r P r o t h e s i s
L o u v r e  A 547 21 D i p y l o n K r a t e r P r o t h e s i s
Sydney 46.41 22 D i p y l o n K r a t e r P r o t h e s i s
L ouv r e  A 541 23 D i p y l o n K r a t e r P r o t h e s i s
A c r o p o l i s  256 1 1 1 9 F r . ?
L o u v r e  CA 3385 105 ? F r . ?
L G I I




R e p r e s e n t a t i o n f a t . No Workshop iShape C o n t e x t
LGI '
A thens  NM 804 1 D i p y l o n jAmphor a P r o t h e s i s
A thens  NM 803 2 D i p y l o n (Amphora Ekphora  '
P i  ratios s t r e e t 18 D i p y l o n L r a t e r P r o t h e s i s
Dresden ZV 1635 55 H i r s c h f e l d P i t c h e r P r o t h e s i s
A thens  NM 812 72 ? K r a t e r P r o t h e s i s
N . Y . 3 4 .  1 1 .2 76 ? K r a t e r P r o t h e s i s
L o uv r e  CA 3385 105 ? F r . Seated
mourne r s
L G I I
I
O x f o r d  1916.55 137 S u b - D i p y l . Amphora P r o t h e s i s
B r a u r o n  Museum 145 P h i l a d e l . Amphora P r o t h e s i s
C l e v e l a n d  1 9 2 7 . 2 7 . 6 164 A thens  894 Amphora P r o t h e s i s
B a l t i m o r e  48.2231 165 Athens  894 Amphora P r o t h e s i s
Athens  P r i v a t e  C o l l . 166 Athens  894 Amphora P r o t h e s i s
Agora P 4990 167 Athens  894 Amphora P r o t h e s i s
S t a t h a t o u  C o l l . 168 Athens  894 Amphora P r o t h e s i s
Essen K 969 169 Athens  894 Amphora P r o t h e s i s
Hamburg 1966.89 170 Athens  894 Amphora P r o t h e s i s
L o u v r e  CA 3283 346 P a r i s  3283 Oenochoe P r o t h e s i s
London Ma r ke t 347 P a r i s  3283 Amphora P r o t h e s i s
B e r l i n  1963.13 316 T h o r i k o s Amphora P r o t h e s i s
K a r s r u h e  B 2674 377 ? Amphora |P r o t h e s i s
A thens  NM 18474 261 R a t t l e P i t c h e r  j P r o t h e s i s
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L e t  us c o n s i d e r  n e x t  t h e  second g roup  o f  g e s t u r e s  
wh i ch  are  n o t  c o n n e c t e d  w i t h  m o u r n i n g .  The a t t i t u d e  o f  
b o t h  hands h e l d  a t  t h e  s i d e s  i s  met w i t h  male f i g u r e s  
w i t h o u t  p r o p e r t i e s  ( i . e . w e a p o n s ) :  on t h e  amphora i n  a 
P r i v a t e  C o l i e c t i o n  by t h e  P h i l a d e l p h i a  P a i n t e r  ( c a t . n o  
142) ,  on t he  amphora i n  T o r o n t o  C.951 by t h e  A thens  894 
Workshop ( c a t . n o  180) and t h e  amphora i n  M ü n s t e r  ( c a t . n o  
383)  wh i ch  has a l r e a d y  been d i s c u s s e d  i n  c o n n e c t i o n  w i t h  
t he  R a t t l e  Group ( C h a p t e r  I I I , S e c t i o n  B ) ,  t he  male f i g -  
r es  a r e  c l a s p i n g  t h e i r  hands i n  f r o n t  o f  them.  The o c c u r ­
r e nc e  o f  t h e  d o u b l e - f l u t e  p l a y e r  on t h e  o t h e r  hand,  on 
t h e  amphora by t he  P h i l a d e l p h i a  P a i n t e r ,  makes i t  c l e a r  
t h a t  a l t h o u g h  t he  f i g u r e s  a re  n o t  shown h o l d i n g  hands,  
a d i f f e r e n t  moment o f  d a n c i n g  has been c a p t u r e d  by t h e  
a r t i s t  and t h e  c l a p p i n g  o f  hands wou l d  t h e r e f o r e  n o t  be 
u n u s u a l  as p a r t  o f  a dance ( c f .  a l s o  t h e  k r a t e r  i n  Ba s le  
c a t . n o  3 6 7 ) .  The i c o n o g r a p h i e  scheme o f  a dance w i t h o u t  
t h e  h o l d i n g  o f  hands can be p l a c e d  h owev er ,  a t  an e a r l i e r  
p e r i o d ,  namely i n  LGIb ,  as e x e m p l i f i e d  by a p i t c h e r  i n  
Bochum ( 4 )  b e l o n g i n g  t o  t h e  H i r s c h f e l d  Workshop.  The 
neck o f  t h i s  p i t c h e r  i s  d e c o r a t e d  w i t h  a f r i e z e  o f  f i g u r e s  
moving l e f t  and r i g h t  t o w a r d s  t h e  c e n t r a l  f i g u r e  o f  t h e  
l y r e - p l a y e r .  The f i g u r e s ,  as a l r e a d y  m e n t i o n e d ,  a r e  n o t  
h o l d i n g  hands ,  t he  p r e s e n c e , h o w e v e r , o f  t h e  l y r e - p l a y e r  
c o n f i r m s  t h e  i d e n t i f i c a t i o n  o f  t h i s  scene as t h e  e a r l i e s t  
d a n c i n g  r e p r e s e n t a t i o n  i n  A t t i c  L a t e  G e o m e t r i c  a r t .
4 . 1  w ish  t o  t h a n k  D r . N. K u n i s c h  f o r  s e n d i n g  me p i c t u r e s '  
o f  t h i s  vase and i t s  d i m e n s i o n s :  Ant i kenmuseum i n v . n o  
5 . 1 06 6  Ruhr U n i v e r s i t a t  Bochum ; H:G,335m.  T h i s  vase i s  
now p u b l i s h e d  i n J a h r b uch der  Ruhr  U n i v e r s i t a t  Bochum,1984
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o t h e r  L a t e  G e o m e t r i c  I I  r e p r e s e n t a t i o n s  o f  d a n c i n g  
b u t  w i t h o u t  t h e  h o l d i n g  o f  hands ,  i n c l u d e  t h e  L ouv r e  CA 
1823 amphora body ( c a t . n o  2 4 3 , P L .7 3 b )  a l r e a d y  m e n t i on e d  
i n  C h a p t e r  I ,  S e c t i o n  F , p . 137 n o t e s  8 8 , 8 9 ) .  T h i s  r e p r e s e n t a ­
t i o n  has been i n t e r p r e t e d  as a dance i n  a rmour  ( Kau fmann-  
Samar as , 1 9 7 2 , 2 3 f f . ) .  On a k a n t h a r o s  i n  A thens  NM 14447 
( c a t . n o  3 6 8 ) ,  t ho ug h  t h e r e  i s  no l i n k  between t h e  f i g u r e s ,  
t h e  o c c u r r e n c e  o f  t he  l y r e - p l a y e r  and t h e  e x p l i c i t Q ^ .  
r e n d e r e d  j u m p i n g  and c l a p p i n g  o f  t h e  f i g u r e s ,  make i t  
m a n i f e s t  t h a t  a dance i s  r e p r e s e n t e d .  The same a p p l i e s  
f o r  t h e  Copenhagen NM 727 k a n t h a r o s  ( c a t . n o  3 0 5 , PL S.37c ,
39a)  o f  t h e  B u r i y  Workshop,  where t h e  d a n c i n g  i s  even 
more a c r o b a t i c .  A c r o b a t i c  d a n c i n g  has a l r e a d y  been men­
t i o n e d  i n  C ha p t e r  I I I , S e c t i o n  A "The C o n c e n t r i c  C i r c l e  
Group"  i n  c o n n e c t i o n  w i t h  t h e  u n u s u a l  scene d e p i c t e d  on 
the  Bos ton  25 .4 3  oenochoe ( c a t . n o  2 9 1 , P L . 7 4 b ) .
Two vases f u r t h e r m o r e  f rom t h e  A thens  894 Workshop 
( Sw i ss  M a r k e t , c a t . no 184; A thens  NM 8 1 0 , c a t . n o  2 1 5 , P L . 40 
a , b ) r e p r e s e n t  naked men w i t h o u t  h o l d i n g  hands and have 
been i n t e r p r e t e d  as r u n n e r s ;  t h e  c o n t e x t  o f  t h e  A thens  
k r a t e r  c o n f i r m s  t h e  a s s u m p t i o n  i n  v i ew  o f  t h e  o t h e r  a t h l e ­
t i c  e v e n t s  d e p i c t e d  on t h e  same vase ( o f .  C h a p t e r  I I , S e c t i o n  
C , p . 2 1 ^ n o t e s  6 3 , 6 4 ) .
T u r n i n g  now t o  t he  f ema le  d a n c i n g  a t t i t u d e s  we see 
t h a t  t h e  s i m p l e s t  scheme (scheme a) ( T a b l e  54)  i s  r e p r e ­
s e n t e d  by seven exampies a l l  o f  wh i ch  b e l o n g  t o  t h e  L G I I  
p e r i o d .  One i s  an amphora by t h e  P h i l a d e l p h i a  P a i n t e r  




A . FEMALE DANCERS HOLDING HANDS
R e p r e s e n t a t i o n C a t . No Workshop ! Shape
Germany P r i v a t e  C. 142 P h i l a d e l p h i a Amphora
P a r i s  CA 1333 192 Athens  894 H y d r i a  PL.70a
B e r l i n  3 2 .029 195 Athens  894 H y d r i a
B e r l i n  31045 355 M a i n z / P r o V . H y d r i a
P r o v i d e n c e  15006 356 M a i n z / P r o v . P i t c h e r
Tr achones  303 387 7 P i t h o s - k r a t e r
A thens  NM 14423 400 ? H y d r i a
B.FEMALE DANCERS HOLDING HANDS AND BRANCHES
R e p r e s e n t a t i o n C a t . No Workshop Shape
Copenhagen 9378 179 Athens  894 Amphora
Munich 6228 190 Athens  894 H y d r i a
Mainz U n i v e r . 191 Athens  894 H y d r i a  P L . 6 9 a , b
Br a u r o n  Museum 193 Athens  894 H y d r i a
Athens  NM 17470 194 Athens  894 H y d r i a
A thens  NM 784 202 Athens  894 Skyphos PL.46b
C a n e l l o p o u l o s  237 206 Athens  894 T an kar d
Athens 207 Athens  894 Tankard
N e w c a s t l e  367 223 Athens  894 F r .
Tüb i ngen  1086 212 Athens  894 Standed bowl
Co l umb ia  6 6 . 4 9 . 5 8 213 Athens  894 P y x i s
V i l l a  G i u l i a  1212 224 V i l l a  G i u l i a H y d r i a  PL.26a
C.FEMALE DANCERS NOT HOLDING HANDS OR BRANCHES
R e p r e s e n t a t i o n  j C a t . No j Workshop |Shape
I
C a n e l l o p o u l o s  Mus. 225 1V i l l a  G i u l i a  ! H y d r i a
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MALE MOURNERS 
Ker amei kos  1370
Ker amei kos  1133
TABLE 35
MALE / FEMALE MOURNERS EPA
(amphora n eck )  Mesoge ia  P a i n t e r :  K i n g ,  
1 9 7 6 , p i . 14 f i g . 6.
(mug) Mesogeia  P a i n t e r :  K i n g , 1976, 
p i . 14 f i g .10 a , b .
FEMALE MOURNERS 
Mainz U n i v e r s i t y  156
Wurzburg 80 
New York  1 0 . 2 1 0 . 8  
k e r a m e i k o s  1370
V i c t o r i a  0 23 / 1982
Athens  V l a s t o s  C o l l .
( k r a t e r  D) A n a l a t o s  P a i n t e r :  Hampe, 
1 9 6 0 , p i s .  21,  24.
( h y d r i a ) :  L a n g l o t z ,  1932,10 no 8 0 , p i . 8 
(amphora)  D a v i s o n , 1961, f i g . 6 9 a , b .  
(amphora neck )  M e r s o g e i a  P a i n t e r :
K i n g , 1976, p i . 14 f i g . 6.
( h y d r i a ) :  A n a l a t o s  P a i n t e r :  R.G.Hood,  
1 9 8 2 , 3 8 - 5 0 , f i g s .  1 -4 .  PLATE 14.





A thens  NM 313
L ou v r e  CA 2985
B e r l i n  31573 ( A 1 )
B e r l i n  31312
Athens NM 291
MALE DANCERS
O x f o r d  1936.599
MFA Hous ton  Texas
O x f o r d  1935.19
O x f o r d  1935.22a 
E l e u s i s  841
TABLE 56
MIXED /  MALE DANCERS EPA
( h y d r i a )  A n a l a t o s  f o l l o w e r :  Br an n,  
1 9 6 2 , no 3 8 4 , p i s .  2 2 , 4 2 ;  T o l l e , 1964,
21 no 48.
( h y d r i a )  A n a l a t o s  P a i n t e r :  C o o k , 1935, 
p i s . 3 8 , 3 9 ;  Hampe,1 9 6 0 , f i g . 16. PL .2 8a .  
(amphora)  A n a l a t o s  P a i n t e r :  A u d i a t ,  
1 9 3 8 , p i . 2.
( h y d r i a )  OVA 1 , p l s . 1 , 1 ; 2 ;  W e g n e r , 1968, 
no 69.  From A e g i n a .
( h y d r i a )  Mesogeia  P a i n t e r :  C o o k , 1935, 
p i . 43.
( f r .  f rom t h e  A c r o p o l i s ) :  G r a e f , 1909, 
no 3 0 3 , p i . 11; T o l l e , 1964,21 no 51.
( a m p h o r a ) :  D a v i s o n , 1 9 6 1 , f i g . 6 0 , o f .  
T a b l e  5 7 , 0 .
( a m p h o r a ) :  A n a l a t o s  P a i n t e r  ?:  H o f f ­
m a n n , 1 9 7 1 , no 1 5 2 , f i g s . 1 5 2 a - c ;  Meso­
g e i a  P a i n t e r :  K i n g , 1 9 7 6 , 8 0 , p i . 13 f i g . 3 
( a m p h o r a ) :  Mesogeia  P a i n t e r :  D a v i s o n ,  
1 9 6 1 , f i g . 59;  K i n g . 1976 ,79 .
( f r . )  T o l l e , 1964,18 no 3 5 , p i . 1 6 a .




FEMALE DANCERS HOLDING HANDS
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The second scheme o f  d a n c i n g  (scheme b) ( T a b l e  54) 
i s  r e p r e s e n t e d  by a row o f  women h o l d i n g  hands and b ra nc h es  
and o c c u r s  on t w e l v e  v a s e s .  T h i s  scheme i s  r e p r e s e n t e d  by 
two t y p e s  o f  g e s t u r e  ( We g ne r , 1 9 6 8 , U 5 3 f f . ) :  a) w i t h  hang­
i n g  arms and b) w i t h  arm h a l f  r a i s e d  and b e n t  a t  t he  
h e i g h t  o f  t he  e lb o w;  b o t h  a re  b e i n g  c h a r a c t e r i s e d  by t he  
l e t t e r s  V and W r e s p e c t i v e l y  ( We g ne r , 1 9 6 8 , f i g . 4 j ) .
T u r n i n g  now t o  ou r  g r oup  o f  v a s e s ,  we see t h a t  a l ­
t hough  t h e  V i l l a  G i u l i a  vase c on fo r ms  t o  one o f  t h e  above 
m e n t i on e d  and a n a l y s e d  schemes ( i . e  h o l d i n g  hands and 
b r a n c h e s ) t h e  r e p r e s e n t a t i o n  on t h e  C a n e l l o p o u l o s  h y d r i a  
i s  as m e n t i on e d  above u n i q u e :  t h e  f i g u r e s  do n o t  h o l d  
hands,  so t h e y  c a n no t  be c o n s i d e r e d  as f o r m i n g  a dance i n  
t h e  s t r i c t  sense o f  t h e  word ;  on t h e  o t h e r  hand t h e y  do 
n o t  have t h e  t y p i c a l  m ou rn in g  g e s t u r e s  m e n t i o n e d  above,  
i n  wh i ch  case t h e y  do n o t  fo rm a t h r e n o s  e i t h e r ,  I  have 
been u n a b l e  t o  f i n d  any p a r a l l e l s  f o r  t h e  g e s t u r e  o f  t h e  
f i g u r e s  on t h e  C a n e l l o p o u l o s  vase i n  G e o m e t r i c  vase p a i n t ­
i n g ;  t h e  c l o s e s t  p a r a l l e l s  a re  seen o n l y  i n  t h r e e  d im en ­
s i o n a l  a r t .
B e f o r e  t u r n i n g  t o  examples  f rom t h e  Greek w o r l d , m e n ­
t i o n  s h o u l d  be made o f  t h e  o c c u r r e n c e  o f  t h i s  g e s t u r e  -  
one hand t o  t h e  s i d e  and t h e  o t h e r  b e n t  t o  c h e s t -  i n  Egy­
p t i a n  t h r e e  d i m e n s i o n a l  a r t  ( o f .  Demarqne ,La C r è t e  D é d a l i -  
q u e . E t u d e s  s u r  l e s  O r i g i n e s  d ' une r e n a i s s a n c e j  947 , p 1.  V I , 4,  5.)
I n  Greece ,  i n  l a r g e  s c a l e  s c u l p t u r e  t h e  e a r l i e s t  e x ­
ample r e p r e s e n t i n g  t h e  g e s t u r e  w i t h  wh i ch  we a r e  c o n c e r n e d ,  
i s  seen on one o f  t h e  s t a t u e s  wh i ch  d e c o r a t e  t h e  t em p l e  
o f  P r i n i a s  i n  C r e t e  ( B e y e r , 1 9 7 6 , p i . 2 2 ) .  B e y e r ' s  d a t i n g
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o f  t he  te mp l e  seems t o o  e a r l y -  i n  any case i t  i s  l a t e r  
t han  our vase .  Se c on d l y  f rom t h e  m i d d l e  o f  t he  s e v e n t h  
c e n t u r y  comes t h e  more famous s t a t u e  o f  t h e  Dame d ' A u x e r r e  
( J . C h a r b o n n e a u x , La S c u l p t u r e  g r ec qu e  au Musee du Louv r e , 
1938 ) ,  wh i ch  i s  r e p r e s e n t e d  r o b e d .  T h i s  t y p e  o f  robed  
f i g u r e  w i t h  one hand t o  t he  c h e s t  e v o l v e d  f rom e a r l i e r  
s m a l l - s c a l e  f i g u r i n e s  o f  t h e  same t y p e  r e p r e s e n t e d  e i t h e r  
naked o r  robed  ( D em ar gn e, La C r è t e  D é d a l i q u e . E tudes  s u r  l e s  
Or i g i n e s  d ' u n e  r e n a i s s a n c e , 1 9 4 7 , 2 7 3 f f . n o  3 ; 2 7 6  no 2;  c f .  
a l s o  H a r a l d  Schmid , Ges t a l t  und G e s c h i c h t e , F e s t s c h r i f t  Sce-  
f o l d ,1965 , 172 p l . 5 8 , 4 ) ;  f o r  l a t e r  t e r r a c o t t a s  w i t h  t h e  
same g e s t u r e  o f .  P. G . L ey e na ar  P l a i s s i e r  ( Les T e r r e s c u i t e s  
Grecques e t  Roma i n e s  à L e i d e n , 1 9 7 9 , no 4 8 , p l . 9 ) .  None o f  
t h e s e , h o w e v e r , can be r e g a r d e d  as h a v i n g  s e r v e d  as a p r o ­
t o t y p e  f o r  t he  C a n e l l o p o u l o s  h y d r i a .  Unab le  t o  f i n d  a 
more p o s i t i v e  o r  p l a u s i b l e  i n t e r p r e t a t i o n ,  I  wou l d t e n d  
t o  r e g a r d  t he  g e s t u r e  as a v a r i a t i o n  o f  a d a n c i n g  a t t i t u d e .  
These dances s h o u l d  n o t  n e c e s s a r i l y  be c o n n e c t e d  w i t h  any 
f u n e r a r y  r i t e ,  b u t  c o u l d  w e l l  be p e r f o r m e d  a t  f e s t i v a l s  
and o t h e r  such happy and j o y f u l  o c c a s i o n s .
Both  male and f ema l e  mourners  as w e l l  as d a nc e rs  c o n ­
t i n u e  t o  be r e p r e s e n t e d  i n  t h e  EPA p e r i o d .  Mourne r s  a r e  
l e s s  p o p u l a r  t ha n  d a nc e rs  ( T a b l e  5 5 ) .  A l l  t h e  d i f f e r e n t  
schemes o f  d a n c i n g  seen i n  LGI and I I  a r e  p r e s e n t  i n  t he  
EPA p e r i o d :  male d a n c e r s ,  mixed d a nc e r s  ( T a b l e  5 6 ) ,  f e ­
male d a nc e r s  h o l d i n g  hands and b r a n c h e s ,  f em a l e  d a nc e r s  
h o l d i n g  hands ,  f e ma le  d a nc e r s  n o t  h o l d i n g  hands o r  b r an c h e s  
( T a b l e  5 7 ) .
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B.THE BURLY WORKSHOP
Twelve vases ( c a t . n o s  298-309  , p i s .71 a , b ; 35b ; 38a ; 68b ; 
37c ; 39a ; 4e ; 6 a ) can be a t t r i b u t e d  t o  t he  B u r l y  Workshop,  
wh i ch  owes i t s  g r o u p i n g  t o  Oav i son  ( 1 9 6 1 , 8 3 f f . f i g s . 1 2 7 -  
134) , who a s c r i b e d  f o u r  vases t o  t h e  p a i n t e r  and f i v e  t o  
t h e  workshop and c o i n e d  f u r t h e r m o r e  the  name " B u r l y "  b e ­
cause o f  t he  c h a r a c t e r i s t i c  " b r o a d - s h o u l d e r e d  f u l l y  h i pp e d  
d a n c e r s " .  Of O a v i s o n ' s  n i n e  v a s e s ,  t he  A thens  NM 17497 
p i t c h e r  ( c a t . n o  2 5 6 , P L S . 4 7 f , 4 9 a )  has been a s c r i b e d  t o  t he  
R at t l e  Group,  w h i l e  t he  Bos ton  25.42 and t h e  Copenhagen 
1628 oenochoae ( c a t . n o s  2 9 3 , 2 9 6 , P L .6 4b )  on g r oun ds  o f  i c o ­
nogr aphy  and s t y l e  b e l o n g  t o  t h e  Hunt  Group and have been 
a n a l y s e d  a b o v e ( C h a p t e r  I I I , S e c t i o n  C) .  M r s . B r o u s k a r i  add­
ed two more vases t o  t h e  g roup  f rom a g r a v e  s o u t h  o f  t he  
A c r o p o l i s  ( A t h e n s  EPK 6 4 5 , 6 4 3 , c a t . nos 3 0 2 , P L . 3 5 b ;  3 0 3 , PL. 
3 8 a ) .  Two more oenochoae i n  t h e  L o uv re  have a l s o  been add­
ed (CA 1821, CA 3 4 5 2 , c a t . n o s  3 0 6 , PLS. 4 e , 6a ; 3 0 9 ) .  Kaufmann-  
Samaras a t t r i b u t e d  t h e  two P a r i s  oenochoae t o  t h e  p a i n t e r  
o f  t h e  Copenhagen k a n t h a r o s  ( c a t . n o 3 0 5 , PLS. 3 7 c , 3 9 a ) and 
t h e  oenochoe i n  B e r l i n  ( c a t . n o  2 9 9 , PL .7 1b )  ( CVA L o uv r e  16) ;  
( c f .  a l s o  C o l d s t r e a m , QMS 9 5 , 1 9 7 5 , 2 9 0 f f .  and K i n g , AJA 84,  
1980,383 on a r e v i e w  o f  B o r e l l  , 1 9 7 8 , ) .  Three more vases 
i n  Mü n ic h ,  Copenhagen and A thens  r e s p e c t i v e l y ,  t hough  
b e a r i n g  no f i g u r e d  d e c o r a t i o n  must  s u r e l y  have been p a i n t ­
ed i n  t h e  same workshop ( 5 ) .
5 . Copenhagen 7 0 6 0 , oenochoe , CVA 2 , p l . 7 2 , 1 ;  Münich 8501 , 
k a n t h a r o s ,  _C_y_A 3 , p i .  1 2 0 , 1 ;  A thens  EPK 641,  s k y p h o s -  
p y x i s ,  B r o u s k a r i , 1979 i i , p l . 1 6 .
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C o n s i d e r i n g  t he  l i n e a r  o r namen t  f i r s t ,  t h e  h a t c h ed  
rope p a t t e r n  c h a r a c t e r i z e s  n e a r l y  a l l  t h e  vases  o f  t h e  
g r o u p :  on t he  B e r l i n  4506 oenochoe ( c a t . n o  2 9 9 , P L . 7 1 b ) ,  
i t  d e c o r a t e s  t he  l o w e r  body ,  w h i l e  on t he  L o uv r e  CA 1821 
CA 3452 and Tub i ngen  2657 oenochoae ( c a t . n o s  3 0 6 , 3 0 9 , 2 9 8 )  
and t h e  Amsterdam 3491 amphora ( c a t . n o  301)  i t  d e c o r a t e s  
t he  n e c k ;  i t  i s  a l s o  seen on t h e  r i m s  o f  t h e  Athens EPK 
6 4 3, 645  s k y p h o i  p y x i d e s  ( c a t . n o s  3 0 3 , 3 0 2 )  and t h e  Münich 
8501 k a n t h a r o s  ( c f . n o t e 5 ) .  O u t s i d e  t h i s  workshop  t h e  
h a t c h e d  rope  p a t t e r n  c h a r a c t e r i z e s  s e v e r a l  p i t c h e r s  o f  t he  
R a t t l e  Group,  w i t h  w h i c h ,  as we s h a l l  see ,  t h e  B u r l y  Work­
shop s h a r e s  o t h e r  f e a t u r e s  as w e l l .
A b r oad  c h e q u e r b o a r d  band d e c o r a t e s  t h e  b o d i e s  o f  
t h e  two L o uv r e  oenochoae (CA 1821, CA 3 4 5 2 , c a t . n o s 3 0 6 ,309)  
and two n a r r o w e r  ones t h e  body o f  t h e  Amsterdam amphora 
( c a t . n o  3 0 1 ) ;  c h e q u e r b o a r d  zones d e c o r a t e  a l s o  many vases 
o f  t h e  R a t t l e  Group.  The t r i g l y p h - m e t o p e  sys tem o f  d eco ­
r a t i o n  i s  seen on t he  B e r l i n  4506 oenochoe ( c a t . n o  2 9 9 , PL. 
71b)  and the  Copenhagen 3153 vase ( c a t . n o  307)  ( t h e  metope 
i n  b o t h  cases b e i n g  f i l l e d  w i t h  a s w a s t i k a )  and on t h e  
Münich 8501 k a n t h a r o s ,  where t h e  metopes a r e  a l t e r n a t i v e ­
l y  f i l l e d  w i t h  s w a s t i k a s  and e i g h t - l e a v e d  r o s e t t e s .  An 
e i g h t  - l e a v e d  r o s e t t e  d e c o r a t e s  a l s o  t h e  s h o u l d e r  o f  t he  
L ou v r e  CA 3452 oecnochoe ( c a t . n o  3 0 9 ) ,  w h i l e  a f o u r - l e a v e d  
r o s e t t e  can be seen on t h e  r i m  o f  t h e  Copenhagen NM 727 
k a n t h a r o s  ( c a t . n o  3 0 5 , P L S . 3 7 c , 3 9 a ) .  F a l s e  s p i r a l s  and 
d o t t e d  f a l s e  s p i r a l s  d e c o r a t e  many vases o f  t h e  Workshop:  
on t h e  neck o f  B e r l i n  4506 ( c a t . n o  2 9 9 , P L . 7 1 b ) ,  on t h e  
s h o u l d e r  o f  Tü b i ng en  2657 ( c a t . n o  2 9 8 , P L . 7 1 a ) ,  on t h e
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body and neck o f  Copenhagen NM 727 ( c a t . n o  3 0 5 ) ,  r ound  
the  m a s t o i ,  on t he  s h o u l d e r  and neck o f  L o u v r e  CA 3452 
( c a t . n o  3 0 9 ) ,  on t he  s h o u l d e r  and neck o f  Ker amei kos  
2160 ( c a t . n o  3 0 0 ) ,  on t h e  neck and body o f  Copenhagen 
7060 and t h e  r i m  o f  A thens  EPK 641 ( n o t e  5 ) .
O t h e r  c h a r a c t e r i s t i o  l i n e a r  o rnaments  o f  t h e  B u r l y  
Workshop are  t h e  maeanders ( s i m p l e :  Tü b i ng en  2657;  s te pp ed  
Amsterdam 3 4 9 1 ) .  A s t r o n g  i n f l u e n c e  o f  t h e  LGIb Lambros 
Workshop can be d e t e c t e d ,  s i n c e  c h a r a c t e r i s t i c  o rnamen ts  
o f  t h i s  workshop are  r e p e a t e d  on vases o f  t he  B u r l y  Work­
shop;  f o r  example t h e  h a t c h e d  r op e  p a t t e r n  ( A t he n s  NM 178: 
C o l d s t r e a m , 1968, 44 no 3 ) ,  t h e  metopes w i t h  s w a s t i k a  and 
e i g h t - p e t a l l e d  r o s e t t e ,  t h e  b r oad  c h e q u e r b o a r d  band and 
t he  maeander  zone ( D a v i s o n , 1 9 6 1 , f i g s .  8 5 , 8 6 ) .
L e t  us now c o n s i d e r  t h e  f i g u r e d  d r a w i n g ;  as m e n t i on e d  
above,  t h e  d r a w i n g  o f  t h e  f i g u r e s  i s  c h a r a c t e r i s t i c  and 
e a s i l y  r e c o g n i s a b l e .  The d e p i c t i o n  o f  t h e  human body ,  
ho we ve r ,  r e s e m b l e s  t h a t  seen on o t h e r  vases  wh i ch  do n o t  
b e l o n g  t o  t he  C l a s s i c a l  T r a d i t i o n .  For  e xampl e ,  t h e  f i g ­
u re s  on t h e  h i g h - r i m m e d  bowl  a t  Mt H o l yo ke  c o l l e g e  o f  t h e  
R a t t l e  Group ( c a t . n o  259)  and t h e  f i g u r e s  o f  t h e  T h o r i k o s  
Workshop ( c f .  S e c t i o n  C) a r e  q u i t e  s i m i l a r .  What i s  v e r y  
c h a r a c t e r i s t i c  o f  t h e  B u r l y  Workshop i s  t h e  s t y l e  o f  t he  
a n i m a l s  wh i ch  i s  drawn i n  a m a r k e d l y  p e c u l i a r  s t y l e  ( e . g .  
t h e  deer  o f  t h e  two L o u v r e  oenochoae and t h e  Copenhagen 
k a n t h a r o s ,  a re  i n  a r e g a r d a n t  a t t i t u d e  wh ic h  i s  met w i t h  
o n l y  w i t h i n  t h i s  workshop  and a r e  a l s o  v e r y  d i s t i n c t  i n  
s t y l e .
The i c o n o g r a p h y  f u r t h e r m o r e ,  d e s p i t e  i t s  v a r i e t y
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has common e l e m e n t s  on a l l  t h e  v a s e s .  F i v e  d i s t i n c t  i c o n o ­
g r a p h i e  themes were used by t h e  w o r ks h op :  1) row o f  d anc er s  
men w i t h  sw or ds ,  f i g u r e s  w i t h  b r a n c h e s ;  2) r o a r i n g  l i o n s ,  
and one o r  two l i o n s  a t t a c k i n g  a man; 3) g r a z i n g  and r e ­
g a r d a n t  d e e r ;  4) man and b i r d s ;  5)  t h e  mixed scenes o f  
t h e  Copenhagen k a n t h a r o s .  The f i r s t  theme i s  p r o b a b l y  one 
o f  t h e  most  p o p u l a r  i c o n o g r a p h i e  themes o f  L G I I  on t he  
w h o l e ,  w i t h  examples  f rom many w or k s h o ps .  The d a n c i n g  
scenes have been more f u l l y  a n a l y s e d  i n  S e c t i o n  A o f  t h e  
A p p e n d i x .  Danc i ng  a p pe ar s  on t h r e e  vases o f  t he  B u r l y  
Workshop ( c a t . n o s  2 9 8 , 2 9 9 , 3 0 1 )  i n  a f r i e z e  ; what  c h a r a ­
c t e r i z e s  t h e s e  d anc er s  i s  t h a t  t h e  fe ma l e  f i g u r e s  are  
naked.  A l y r e - p l a y e r  i s  a l s o  r e p e a t e d  on t h e  Copenhagen 
k a n t h a r o s  , w h i l e  t h e  b r a nc h e s  h e l d  by some o f  t h e  f i g ­
u r es  are  h a n g i n g .  A s i m i l a r  s i n g l e  f i g u r e  w i t h  two h an g i n g  
b r a nc h es  d e c o r a t e s  t he  h a n d l e  o f  t h e  Copenhagen 3153 oeno­
choe ( c a t . n o  3 0 7 ) ,  w h i l e  two s i m i l a r  f i g u r e s  , b u t  each 
w i t h  a vase on t h e  head,  a re  seen on s i d e  B o f  t h e  Copen­
hagen k a n t h a r o s .  A f r i e z e  o f  men h o l d i n g  t h e i r  swords  i s  
seen on an oenochoe i n  a P r i v a t e  C o l l e c t i o n  ( c a t . n o  3 0 8 ) .  
A l l  t h e  l i o n  themes have been d i s c u s s e d  i n  C h a p t e r s  I I ,  
S e c t i o n  B and I I I ,  S e c t i o n  B. The Copenhagen 3153 oeno­
choe ( c a t . n o  307)  has a t t r a c t e d  much a t t e n t i o n  and d i s ­
c u s s i o n , -  due t o  i t s  r e p r e s e n t a t i o n  o f  a man w i t h  b i r d s ,  
wh i ch  has been t h o u g h t  t o  be a scene f rom t h e  m y t h i c a l  
w o r l d  and more p r e c i s e l y  t o  d e p i c t  H e r a k l e s  and t h e  Stym-  
p h a l i a n - b i r d s  ( 6 ) .
6.  For  a more d e t a i l e d  d i s c u s s i o n  c f .  C h a p t e r  I I I , S e c t i o n  
C, The Hunt  Group,  scheme g,  p . 323.
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F i n a l l y  t h e  Copenhagen k a n t h a r o s  needs b r i e f  m e n t i o n ­
i n g  h e r e ,  d e s p i t e  i t s  p o p u l a r i t y  i n  a l l  s t u d i e s  o f  Geome­
t r i c  p o t t e r y .  I c o n o g r a p h i c a l l y  s p e a k i n g  i t  i s  t h e  r i c h e s t  
o f  t h e  g r o u p ,  s i n c e  i t  i n c l u d e s  on one vase scenes and 
themes wh i ch  o c c u r  s e p a r a t e l y  on t h e  o t h e r  v a se s .  The 
v a r i o u s  p o s t u r e s  o f  t h e  d e e r ,  w h i c h  have a l r e a d y  been d i s ­
c u s s e d ,  d e c o r a t e  t h e  r i m ;  t h e  l i o n s  a t t a c k i n g  a man o c c u p i e s  
t h e  c e n t r a l  p o s i t i o n  o f  t h e  one s i d e  o f  t h e  vas e ;  t h e  o t h e r  
scenes i n c l u d e  d a n c e r s ,  a l y r e  p l a y e r ,  two w r e s t l e r s ,  two 
D i p y l o n  w a r r i o r s  w i t h  s p e a r s  f a c i n g  one a n o t h e r  and an 
a c r o b a t  s u r r o u n d e d  by two f i g u r e s  c l a p p i n g  t h e i r  hands 
and a l y r e  p l a y e r .  None o f  t h e s e  scenes i s  u n i q u e  i f  t ak e n  
s e p a r a t e l y :  b o x i n g  and w r e s t i n g  f i g u r e  on t h e  A thens  NM 
810 k r a t e r  ( c a t . n o  2 1 5 , PL . 4 0 a , b ) and on t h e  k r a t e r  f r a g - ,  
ments ( c a t . n o  2 2 1 , P L . 3 9 b ;  c f .  a l s o  C h a p t e r  U , S e c t i o n  C) ;  
f i g u r e s  w r e s t l i n g  w i t h  a t r i p o d  between them o c c u r  a l s o  
on a B o e o t i a n  k r a t e r  f r a g m e n t  i n  Se ra je wo  ( P L . 5 7 b ) ;  t he  
o c c u r r e n c e  o f  t h e  t r i p o d  c a u l d r o n s  make i t  c l e a r  t h a t  
t h e s e  a c t i v i t i e s  were p a r t  o f  a c o n t e s t ;  d a n c i n g  t o o  was 
p o p u l a r  and a c r o b a t i c  p e r f o r m a n c e s  tho ug h  r a r e  a re  n o t  
u n i q u e .  What i s  u n i q u e ,  h owe ve r ,  on t h e  Copenhagen k a n ­
t h a r o s ,  i s  t h e  c o m b i n a t i o n  o f  t h e s e  m o t i f s  and t h e  i n f l u ­
ence f rom t h e  g o ld b a n d s  can be d e t e c t e d  ( 7 ) .  The c l o s e s t  
p a r a l l e l  i s  a g a i n  t h e  A thens  NM 810 k r a t e r ,  where d a n c i n g ,  
w r e s t l i n g  and a d u e l  a re  a l l  p r e s e n t :  we a r e  f a c e d  here  
w i t h  a number o f  j o y f u l  and e n t e r t a i n i n g  a c t i v i t i e s  wh i ch  
were p a r t  o f  a f e s t i v a l  o r  ce r emony .  The p i c t u r e  i s  d a r k -
7 . C o l d s t r e a m , JHS 95,  1975,  290:  " i n f l u e n c e  ^from t h e  g o l d ­
bands can be seen i n  t h e  c h o i c e  and a r r ^ g e m e n t  o f  scenes 
on t h e  k a n t h a r o s " ,  esp .  S t a t h a t o u  C o l l . : 0 h l y , 1 9 5 3 , A20a.
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ened,  h owever ,  by t he  d e p i c t i o n  o f  t h e  sad and f i e r c e  
l i o n s  and man scene ,  where we see t h e  sy mb o l i s m o f  de at h  
and a r e  r emi nd ed  o f  t h e  f a t e  o f  man.
To sum up,  d e s p i t e  t h e  d i v e r s i t y  o f  s u b j e c t  m a t t e r  
and d e c o r a t i o n ,  t h e  vases a n a l y s e d  above ,  d i s p l a y  a homo­
g e n e i t y  wh i ch  w a r r a n t s  a workshop  s t a t u s  f o r  t h e  g r o u p ,  
a l t h o u g h  i t  c a n n o t  be c l a i m e d  t h a t  a s i n g l e  a r t i s t  was 
r e s p o n s i b l e  f o r  p a i n t i n g  a l l  o f  them.  The c h r o n o l o g i c a l  
span f o r  t he  B u r l y  Workshop i s  q u i t e  l o n g ,  s i n c e  t h e  
e a r l i e s t  vases o f  t he  g roup  can be p l a c e d  i n  LGIb and t he  
l a t e s t  i n  L G I I .  The two A thens  vases f rom t h e  g r a v e  s o u t h  
o f  t h e  A c r o p o l i s  wh i ch  c o n t a i n e d  M i d d l e  G e o m e t r i c  and L a t e  
G e o m e t r i c  I  m a t e r i a l  a r e  t h e  e a r l i e s t  i n  t h e  s e r i e s ,  w h i l e  
t h e  Copenhagen 727 k a n t h a r o s  i s  t h e  l a t e s t  vase o f  t he  
g r o u p ;  t h i s  can be c l e a r l y  seen f rom t he  s t y l e  o f  t he  
l i o n s  wh i ch  have e v o l v e d .
C.THE THORIKOS WORKSHOP
S i x  vases ( c a t . n o s  3 1 2 - 3 1 7 , P L S . 1 1 a , 6 6 a , b , 1 2 b , 1 2 a ) , o f  
wh i ch  o n l y  two a re  f u l l y  p r e s e r v e d ,  seem t o  be c l o s e l y  r e ­
l a t e d  and p r o b a b l y  fo rm a workshop l y i n g  o u t s i d e  t h e  
C l a s s i c a l  T r a d i t i o n :  t h e  p r o v e n an c e  o f  two o f  t h e s e  vases 
i s  s e c u r e ,  one coming f rom Thor ikos and t h e  o t h e r  f rom 
Merenda,  a s t r o n g  i n d i c a t i o n  t h a t  we s h a l l  be d e a l i n g  
w i t h  a p r o v i n c i a l  w o r k s h o p .  The Merenda f r a g m e n t s  ( c a t .  
no 3 1 3 , P L . 6 6 a , b )  f rom a g ra v e  o f  t h e  s o u t h  e a s t  b o t h r o s  
a r e  u n p u b l i s h e d ,  w h i l e  t h e  T h o r i k o s  k r a t e r  ( c a t . n o  3 1 4 , PL. 
11a) has r e c e n t l y  been r e c o n s i d e r e d  and s e v e r a l  new f r a g ­
ments a s c r i b e d  t o  i t ,  g i v i n g  t h u s  a more c o m p l e t e  p i c t u r e  
o f  t h e  shape and d e c o r a t i o n  ( B i n g e n , 19 82 ) .
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The t h r e e  j o i n i n g  Merenda f r a g m e n t s  a r e  d e c o r a t e d  
w i t h  two f i g u r e d  zones o f  f e ma le  mourne r s  moving t o  the  
l e f t  w i t h  b o t h  arms r a i s e d  t o  t h e  head.  The f o u r t h  f r a g ­
ment i s  a l s o  d e c o r a t e d  w i t h  two f i g u r e d  zon es :  o f  t he  
up pe r  zone o n l y  t he  l o w e r  p a r t  o f  a l . fema le  f i g u r e  i s  p r e ­
s e r v e d ,  w h i l e  t h e  o t h e r  zone i s  d e c o r a t e d  w i t h  male f i g y  
r e s .  A f i f t h  f r a g m e n t  p r o b a b l y  b e l o n g s  t o  t he  same vase 
and r e p r e s e n t s  t h e  upper  p a r t  o f  a f i g u r e  h o l d i n g  a c h i l d  
i n  i t s  arms.
The d r a w i n g  o f  t h e  fe ma l e  f i g u r e s  o f  t h e  Merenda vase 
i s  a l m o s t  i d e n t i c a l  t o  t h a t  on t h e  Uppsa l a  and F l o r e n c e  
f r a g m e n t s  ( c a t . n o s  3 1 2 , 3 1 3 ) .  The b o w - l i k e  r e n d e r i n g  o f  
t he  arms above t he  head,  t h e  s h o r t  r ob es  w i t h  t r a i l s  hang­
i n g  i n  f r o n t  and a t  t h e  b ac k ,  t h e  e x t r e m e l y  s m a l l  s i z e  o f  
t h e  head s e t  on an u n u s u a l l y  l o n g  nec k ,  t h e  i n d i c a t i o n  
o f  b r e a s t s  f o r  r obed  f i g u r e s ,  a re  a l l  c h a r a c t e r i s t i c s  o f  
a v e r y  i n d i v i d u a l  p a i n t e r  o r  w o r ks h op .
The v e r t i c a l  c h e v r o n  co lumn b o r d e r e d  by t r i p l e  band 
and t h e  h a t c h e d  maeander  o f  t h e  Merenda f r a g m e n t ,  a re  an 
e x a c t  r e p r o d u c t i o n  o f  t h e  F l o r e n c e  f r a g m e n t .  T h i s  i s  a l s o  
r e p r o d u c e d  on t h e  T h o r i k o s  k r a t e r ,  o n l y  t h a t  t h e  c h ev r o n  
has been s u b s t i t u t e d  by c r o s s - h a t c h i n g .
Between t h e  F l o r e n c e  and Uppsa l a  f r a g m e n t s  on t he  
one hand and t h e  Merenda f r a g m e n t s  on t h e  o t h e r ,  t h e r e  
a r e ,  however ,  s l i g h t  d i f f e r e n c e s :  t h e  d o t t e d  v e r t i c a l  l i n e s  
common on a l l  t h e  f r a g m e n t s  i n  F l o r e n c e  and U p p s a l a ,  a re  
a b s e n t  f rom t h e  Merenda f r a g m e n t s ,  w h i l e  i t  i s  i n t e r e s t i n g  
t o  n o t e  t h a t  t h i s  l a t t e r  has no f i l l i n g  o rnament  w h a t s o ­
e v e r :  t h e  absence o f  f i l l i n o  o rnamen t  c h a r a c t e r i z e s  t h e
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T h o r i k o s  k r a t e r  t oo  ( c f .  C h a p t e r  I I I , S e c t i o n  B, The 
R a t t l e  Group,  n o t e  19 ) .
A c c o r d i n g  t o  T o i l e  ( 1 9 6 3 , 6 6 2 )  t h e  f r a g m e n t s  i n  F l o ­
r en c e  and Upp sa la  a re  so c l o s e  t o  one a n o t h e r  t h a t  t h e y  
c o u l d  o n l y  have been p a i n t e d  by t h e  same hand;  t h e y  t h u s  
form a c l o s e d  g r oup  t o g e t h e r  w i t h  t h e  Copenhagen 2680 
amphora ( c a t . n o  3 1 7 , P L ; 1 2 a ) .  A h l b e r g . t o o  ( 1 9 7 1 , 2 7  nos 
2 7 , 2 8 , 2 9 )  c o n n e c t s  t h e s e  t h r e e  vases i n  a g r o u p ,  wh i ch  
she d a t e s  s l i g h t l y  e a r l i e r  t h a n  t h e  Hunt  Group,  wh i ch  
a c c o r d i n g  t o  C o l d s t r e a m  ( 1 9 6 8 , 7 6 - 7 7 )  b e l o n g s  t o  t h e  p e r i o d  
L G l b - L G l l a .  On t h e  o t h e r  hand,  A h l b e r g  a t t i b u t e s  t h e  F l o ­
r e nc e  f r a g m e n t s  t o  t h e  same hand as he r  no 26 f r a g m e n t  
f rom t he  K e r a m e i k o s ,  ne ar  t h e  H i r s c h f e l d  Workshop ( c a t .  
no 6 8 ) ;  b u t  t h e  r e n d e r i n g  o f  t h e  mo ur n i n g  g e s t u r e  i s  d i f ­
f e r e n t ,  s i n c e  on t h e  K e ra me i ko s  f r a g m e n t s  t h e  arms form 
a s qu ar e  above t h e  head,  t h i s  b e i n g  t y p i c a l  o f  t h e  H i r s c h ­
f e l d  P a i n t e r  and h i s  Workshop,  w h i l e  t h e  b o w - l i k e  r e n d e r ­
i n g  o f  t h e  arms i s  t y p i c a l  o f  t h i s  g roup  o f  v a se s .
1 w i l l  now a n a l y s e  t h e  c h a r a c t e r i s t i c  f e a t u r e s  o f  
t he  g roup  s e p a r a t e l y ;  t h e  arms o f  a l l  t h e  f i g u r e s  o f  t h i s  
g r oup  f o r m ,  as m e n t i o n e d , a  bow above t h e  head.  A c co r d i ng  
t o  Wegner ( 1 9 68 ,U 4 6)  t h i s  b o w - t y p e  o f  r e n d e r i n g  t h e  arms 
r e p r e s e n t s  a s t y l e  w h i c h  i s  n o t  f a r  removed f rom t h a t  
o f  t h e  D i p y l o n  amphora ( c a t . n o  1 ) .  The c o n ce p t i o n  o f  t he  
human f i g u r e  o f  t h i s  g r oup  i s  q u i t e  d i f f e r e n t  f rom t h a t  
o f  t h e  D i p y l o n  M a s t e r .  The a r c h e d  arms , w i t h  no i n d i c a ­
t i o n  o f  e l b o w s ,  a re  a l s o  c h a r a c t e r i s t i c  o f  t h e  B i r d s e e d  
P a i n t e r ,  e s p e c i a l l y  seen on t h e  Merenda 148 h y d r i a  ( c a t .
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no 23 1 , P L . 6 7 a , b ) ,  t h e  A thens  NM 16022 ( c a t . n o  230)  and 
t h e  oenochoe i n  H o b a r t  ( c a t . n o  2 3 2 ) .  The b o w - t y p e  r e n d e r ­
i n g  o f  t h e  arms i s  a l s o  found on t h e  B e n a k i  7675 amphora 
( c a t . n o  349)  and t h e  London p i t c h e r  (BM 1 9 1 2 . 5 - 2 2 . 1 , c a t .  
no 3 3 4 , P L . 1 1 b )  by t he  Workshop o f  A thens  897.  I t  can 
t h e r e f o r e  be s a i d  w i t h  c e r t a i n t y  t h a t  i t  i s  a c h a r a c t e r ­
i s t i c  f e a t u r e  o f  t he  n o n - C l a s s i c a l  Workshops.
The r e n d e r i n g  o f  t he  d r e s s  i s  a l s o  c h a r a c t e r i s t i c  
o f  ou r  g r o u p ,  t h e  b l a c k  t a i l  a l m o s t  t o u c h i n g  t h e  g r o u n d .  
O u t s i d e  A t t i c a  t h i s  t y p e  o f  d r e s s  i s  seen on a f r a g m e n t  
f rom Aeg ina  w h i c h  comes f rom an A r g i v e  p l a q u e  ( K r a i k e r ,  
1951 ,no 6 8 , p i . 5) and seems t o  c o r r e s p o n d  t o  t h e  Homer i c  
ravùnsnAoç  ( I l i a d  1 X1 ,2 28 ;  Odyssey 4 , 3 0 5 ) .  F u r t h e r m o r e  
t h e  r e n d e r i n g  o f  t h e  fe ma l e  m o u r n e r s '  d r e s s  i s  c l o s e  t o  
t h e  above m e n t i o n e d  vases o f  t h e  B i r d s e e d  P a i n t e r ,  w h i l e  
R.G.Hood ( 1 9 6 7 , 8 2 f f . )  r e m a r k s ,  t h a f ' d r e s s e s  i n  s i l h o u e t t e  
w i t h  t r a i l i n g  s k i r t s  f i r s t  appear  under  t h e  h a n d l e  o f  t h e  
A thens  NM 803 amphora by t h e  D i p y l o n  M a s t e r " .
At  t h i s  p o i n t  t h e  T h o r i k o s  f r a g m e n t s  need some a t t e n ­
t i o n .  The f r a g m e n t  r e p r e s e n t i n g  t h e  p r o t h e s i s  scene was 
fo un d  i n  1965, w h i l e  more f r a g m e n t s  came t o  l i g h t  i n  1975 
and a second p r o t h e s i s  scene o c c u p y i n g  a n o t h e r  p a r t  o f  
t h e  v ase ,  was r e c o g n i s e d .  These f i n d s  l e d  t o  t h e  r e c o n ­
s i d e r a t i o n  o f  t he  k r a t e r  by J .  and M. B i n g e n ;  t h e s e  two 
s c h o l a r s  have drawn c o m p a r i s o n s  t o  t h e  M i d d l e  G e o m e t r i c  
I I  k r a t e r  i n  New York  ( 3 4 . 1 1 . 2 , c a t . n o  7 6 ) ,  wh i ch  l e d  them 
t o  an e a r l y  d a t i n g  o f  t h e  T h o r i k o s  k r a t e r .  D e s p i t e  t he  
s i m i l a r i t i e s  t o  t h e  New York  k r a t e r ,  h owev er ,  I  b e l i e v e  
t h a t  t h e  T h o r i k o s  k r a t e r  i s  more c l o s e l y  c o n n e c t e d  t o  t h e  
vases  o f  t h e  g r oup  a n a l y s e d  above .  The common f e a t u r e s  o f
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t h e  vases are  t r i g l y p h s  and metopes on e i t h e r  s i d e  o f  t h e  
f i g u r e d  p a n e l ;  t h e  t r i g l y p h s  are  e q u a l l y  s i m i l a r  on t he  
o t h e r  hand t o  t h e  Uppsa l a  and Merenda f r a g m e n t s .  F u r t h e r ­
more t h e  d e p i c t i o n  o f  a - p r o t h e s i s  scene more t ha n  once i s  
n o t  o n l y  . c h a r a c t e r i s t i c  o f  t h e  New York  and T h o r i k o s  v a se s ,  
as i t  i s  r e p e a t e d  s e v e r a l  t i m e s  on a p i t c h e r  i n  London 
(BM 1 9 1 2 . 5 - 2 2 . 1 , c a t . n o  5 5 4 , P L S . 1 c , 1 1 b ) .  The f i g u r e s  o f  
t h e  New York  k r a t e r  a r e  more f r e e l y  drawn and n o t  s t y l i s e d  
as on t h e  o t h e r  vases o f  t h e  g r o u p ,  t h e  f o r m e r  b e i n g  an 
i n d i c a t i o n  o f  an e a r l i e r  d a t e .  There  i s  no way,  h owev er ,  
t h a t  one can deny a c o n n e c t i o n  between t h e s e  two v a se s :  
and t h e r e  can be no d o u b t  t h a t  t h e  p a i n t e r  o f  t h e  New 
York  k r a t e r  s e t  o u t  a f a s h i o n  o u t s i d e  t h e  C l a s s i c a l  T r a d i ­
t i o n  wh i ch  was c l o s e l y  f o l l o w e d  by t h e  a r t i s t s  o f  our  
g r o u p .
A h l b e r g  ( 1 9 7 1 , nos 3 0 - 3 3 )  d a t e s  h e r  t h r e e  vases t o  
t h e  L G I I a  p e r i o d  and c l a s s i f i e s  them un de r  d i f f e r e n t  
p a i n t e r s .  I  b e l i e v e ,  h owev er ,  t h a t  t h e  T h o r i k o s  k r a t e r  
was p a i n t e d  by t he  same hand as t h e  Merenda f r a g m e n t s :  
t h e  r e n d e r i n g  o f  t h e  male f i g u r e s  i n  t h e  f r i e z e  above 
t h e  p r o t h e s i s  i s  v e r y  s i m i l a r ;  f u r t h e r m o r e  t he  f i g u r e s  b e ­
low t h e  b i e r  r e p r e s e n t  t h e  same a r c h i n g  o f  t h e  arms.  The 
l i n e a r  ornament i s  a lso s i m i l a r , o n l y  t h a t  on t h e  T h o r i k o s  
v a s e ,  t h e  c h e v r o n  co lumn has been s u b s t i t u t e d  by a c r o s s -  
h a t c h e d  band.
F i n a l l y  a n o t h e r  amphora i n  B e r l i n  ( c a t . n o  3 1 6 , P L .1 2 b )  
i s  v e r y  c l o s e  t o  ou r  g r o u p ,  e s p e c i a l l y  t h e  neck p a n e l  o f  
s i d e  B, showi ng  f i v e  f ema le  mourne rs  w i t h  b o t h  hands 
r a i s e d  t o  t h e  head.
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The p r ob le m w i t h  t h i s  w o r ks h op ,  n e v e r t h e l e s s ,  i s  i t s  
v a s t  c h r o n o l o g i c a l  r a n g e ,  e s p e c i a l l y  i f  one i n c l u d e s  t h e  
v e r y  l a t e  works  e x e m p l i f i e d  by t he  B e r l i n  amphora ( c a t .  
no 3 1 6 , PL. 12b) and t h e  amphora i n  Copenhagen ( c a t . n o  
3 1 7 , PL. 12a) .  B i n g e n ' s  new j o i n s  o f  t h e  T h o r i k o s  k r a t e r  
show t h a t  i t  was made i n  a MGII  t r a d i t i o n ,  b u t  i f  one 
a l l o w s  f o r  p r o v i n c i a l  r e t a r d a t i o n ,  t h e  d a t e  c o u l d  be l o w e r ­
ed t o  LGI .  The same a p p l i e s  f o r  t h e  New York  k r a t e r  ( c a t .  
no 7 6 ) .
The n u c l e u s  o f  t h e  workshop i s  t h e n  fo rmed by t he  
T h o r i k o s ,  Merenda,  F l o r e n c e  and Upp sa la  vases and i t  
c o u l d  be named t h e  T h o r i k o s  Workshop a f t e r  t h e  f r a g m e n t s  
f ound  a t  T h o r i k o s .  I t s  f l o r u i t  wou ld  be i n  L G l b - L G l l a ,  
b u t  i t s  i n f l u e n c e  wou l d  s t i l l  be seen on many works  o f  
L G I I .  T h i s  workshop  l i e s  o u t s i d e  t h e  C l a s s i c a l  T r a d i t i o n  
and has a f f i n i t i e s  w i t h  o t h e r  wor kshops  e s p e c i a l l y  t h a t  
o f  t h e  B i r d s e e d  P a i n t e r ,  w h i l e  t h e  dogs o f  t h e  Copenhagen 
2680 amphora ( c a t . n o  317)  c l o s e l y  r e s e m b l e  t h o s e  o f  t h e  
Anavyssos P a i n t e r  ( c a t . n o  2 6 2 , P L . 2 0 b ) .  From an i c o n o -  
g r a p h i c a l  p o i n t  o f  v i ew  t h i s  workshop  was i n t e r e s t e d  i n  
t h e  s t o c k  themes o f  t h e  p e r i o d :  p r o t h e s i s  and m o u r n e r s .
D.THE TRACHONES WORKSHOP
Two k r a t e r s  wh i ch  b e l o n g  t o  t h e  L G I I  p e r i o d ,  seem t o  
be c l o s e l y  c o n n e c t e d  and t h a t  t h e  same a r t i s t  p a i n t e d  some 
o f  t h e  f i g u r e d  s c e n es .  These two k r a t e r s  a r e :  New York
1 4 . 1 3 . 1 5  ( c a t . n o  310)  and T ra ch one s  TR 81 ( c a t . n o  3 1 1 ) .
K i ng  i n  a r e c e n t  s t u d y  a l s o  be lie ves  t h a t  b o t h  vases were 
p a i n t e d  by t h e  same hand.  B e f o r e  l o o k i n g  a t  t h e  f i g u r e d
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and o t h e r  d e c o r a t i o n ,  a b r i e f  l o o k  a t  t h e  shape o f  t h e s e  
tv/o vases i s  needed.  Both  a r e  on a l a r g e  s c a l e ,  i n  t he  
t r a d i t i o n  o f  t he  L a t e  G e o m e t r i c  I  k r a t e r s  o f  t h e  D i p y l o n  
and H i r s c h f e l d  Workshops.  The New York  k r a t e r  i s  one me t r e  
t h i r t y  c e n t i m e t r e s  h i g h ,  w h i l e  t h e  Tr ach one s  vase i s  
s l i g h t l y  s h o r t e r ,  s t a n d i n g  j u s t  o v e r  one m e t r e ;  t he  
d o u b l e  l o o p  h a n d l e s  c h a r a c t e r i z e  b o t h  v a s e s ,  w h i l e  t h e i r  
r i m s  a r e  d e c o r a t e d  w i t h  a maeander  f r i e z e .
D av iso n  ( 1 9 6 1 , 1 1 1 )  d a t e d  t h e  New York  k r a t e r  t o  t h e  
t r a n s i t i o n  f rom V i l l a r d ' s  Group t o  t h e  H i r s c h f e l d  Work­
shop i n  LGIb .  I n  v i e w ,  however ,  o f  t h e  T r achones  k r a t e r  
t o  wh i ch  i t  i s  c l o s e l y  l i n k e d ,  a l a t e r  d a t e  t o  t h e  second 
phase o f  A t t i c  L a t e  G e o m e t r i c  does n o t  seem u n r e a s o n a b l e .  
The f a c t  t o o ,  t h a t  t h e s e  two vases come f rom a p r o v i n c i a l  
workshop ( 8 )  may a c c o u n t  f o r  t h e  p e r s i s t e n c e  o f  t h e  shape 
a f t e r  i t  had gone o u t  o f  f a s h i o n  i n  t he  l e a d i n g  workshops  
o f  t h e  L a t e  G e o m e t r i c  11 p e r i o d .  For  a d a t e  a round  725 
B.C.  c f .  K i ng  ( 1 9 7 7 , 3 4  n . 3 G ) .
The New York  vase has t h r e e  f i g u r e d  zon es ,  t h e  T r a ­
chones one o n l y  t w o ,  t h u s  l e a v i n g  more room f o r  l i n e a r  
d e c o r a t i o n .  Z i g - z a g  l i n e s ,  l e a v e s  and c r o s s - h a t c h e d  t r i ­
a n g l e s ,  d e o c r a t e  t h e  l o w e r  body o f  b o t h  v a se s .  On t h e  
T r achones  k r a t e r ,  i n  t h e  space between t h e  h a n d l e s ,  t h e r e  
are  two p a n e l s  d e c o r a t e d  w i t h  hooked s w a s t i k a s ;  t h i s  i s  
a c h a r a c t e r i s t i c  f e a t u r e  o f  t he  Hooked S w a s t i k a  Workshop 
( e . g .  L o uv r e  CA 1 8 2 3 , c a t . n o  2 4 3 , P L . 7 3 b ) .  The metope n e x t  
t o  t h e  hooked s w a s t i k a  metope,  i s  d e c o r a t e d  w i t h  a l t e r -
8 . The New York  vase has no p r o v e n a n c e ,  b u t  t h e  T r achones  
k r a t e r  was found  a t  t h e  T r ac hones  c e m e t e r y  near  a c l u s t e r
o f  g r a v e s ;  i t  seems t h e r e f o r e  l o g i c a l  t o  assume t h a t , a s  
w i t n  o t h e r  vases f ound  a t  T r a c h o n e s ,  t h a t  t h i s  t o o  i s  o f  
l o c a l  m a n u f a c t u r e .
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n a t i n g  d a r k  and l i g h t  s q u a r e s .  T h i s  t y p e  o f  d e c o r a t i o n  i s  
a l s o  seen on two p i t c h e r s  by t he  Workshop o f  A thens  897 
( L o u v r e  A 5 1 1 , CVA 1 6 , p i . 31;  London BM 1 9 0 5 . 1 0 - 2 8 . 1 , c a t .  
no 3 3 3 ) .  On t h e s e  two examples  t he  l i g h t  g r ound  s q ua re s  
a r e  f i l l e d  w i t h  z i g - z a g  l i n e s ,  w h i l e  on t h e  Tr ach one s  ' 
vase ,  t h e  l i g h t  s q ua r e s  have a b i r d  t o  t h e  r i g h t  , i n  each.
T u r n i n g  now t o  t h e  f i g u r e d  d e c o r a t i o n ,  we see t h a t  
t h e  two vases have many a f f i n i t i e s :  on t h e  Tr achones  k r a t e r  
a f r i e z e  o f  male f i g u r e s  w i t h  c h a r a c t e r i s t i c  l o n g  c r e s t e d  
h e l m e t s  and sword a t  t h e  w a i s t ,  d e c o r a t e s  a p a n e l  o f  t h e  
h a n d l e  zone.  These f i g u r e s  a r e  i d e n t i c a l  t o  t h e  male f i g ­
u r e s  r e p r e s e n t e d  on t h e  p r o t h e s i s  scene o f  s i d e  A o f  t h e  
New York  k r a t e r .  On b o t h  vases a t w o / w h e e l e d  e i g h t - s p o k e d  
c h a r i o t  w i t h  two l o o p s ,  one a t  t h e  back and t h e  o t h e r  a t  
t he  f r o n t  (Type A) i s  r e p r e s e n t e d .  P r o f e s s o r  C o l d s t r e a m  
has s u g g e s t e d  t o  me t h a t  a t  l e a s t  two d i f f e r e n t  p a i n t e r s  
were i n v o l v e d  i n  t h e  p a i n t i n g  o f  t h e  New York  1 4 . 1 3 0 . 1 5  
k r a t e r ,  e s p e c i a l l y  i n  t h e  p a i n t i n g  o f  t h e  c h a r i o t  f r i e z e s :  
t h e  c l o s e s t  a f f i n i t y  l i e s  between t h e  New York  upper  
f r i e z e  and t he  Tr ac ho ne s  f r i e z e ;  t h e  l o w e r  f r i e z e  o f  t he  
New York  vase on t h e  o t h e r  hand,  was p a i n t e d  by a d i f f e r e n t  
a r t i s t  as t h e  s t y l e  o f  t h e  h o r s e s  i n d i c a t e ,  p e rha ps  t he  
P a i n t e r  o f  t he  Hooked S w a s t i k a s .  On t h e  whole  t h e  s t y l e  
o f  t h e  k r a t e r s  i n d i c a t e s  t h a t  t h e y  were b o t h  p ro du ce d  i n  
t h e  same workshop  and t h e  h e l p  o f  a second a r t i s t  f o r  t he  
c o m p l e t i o n  o f  t h e  l a r g e r  k r a t e r  i s  v e r y  p r o b a b l e .  S i n c e  
t he  Tra ch one s  k r a t e r  has a s e c u r e  p ro v en a nc e  and was found  
a t  T r a c h o n e s ,  a s i t e  e i g h t  k i l o m e t r e s  s o u t h  o f  A t h e n s ,  1 
s h a l l  name t h e  workshop  t h e  " T r a c h o n e s  Wor kshop" .
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L e t  us examine n e x t  t h e  i c o n o g r a p h y  o f  t h e  two k r a t e r s  
As f a r  as t he  T ra ch one s  vase i s  c o n c e r n e d ,  t h e r e  do n o t  
seem t o  be any p e c u l i a r i t i e s  o r  u n u s u a l  f e a t u r e s ;  t he  
c h a r i o t  t y p e  b e l o n g s  as we have seen t o  t y p e  A ) ,  w h i l e  
t h e  f r i e z e  o f  armed male f i g u r e s  seems t o  be a p r o c e s s i o n  
r a t h e r  t h a n  a dance s i n c e  t h e  f i g u r e s  do n o t  h o l d  hands ,  
no r  do t h e i r  g e s t u r e s  i n d i c a t e  such an a c t i v i t y .  The New 
York vase o f  t h e  o t h e r  hand,  r e p r e s e n t s  a few u n u s u a l  
f e a t u r e s  wh i ch  a l r e a d y  have been d i s c u s s e d  by v a r i o u s  
s c h o l a r s .  On a c c o u n t  o f  t h e  p r o t h e s i s  scene d e p i c t e d  on 
s i d e  A o f  t he  k r a t e r ,  A h l b e r g  ( 1 9 7 1 , 2 4 1 f f . )  n o t e s  s e v e r a l  
p e c u l i a r i t i e s :  f i r s t l y  t h e  dead p e r so n  l y i n g  on t h e  b i e r  
i s  h e l m e t e d :  o f  a l l  t h e  known p r o t h e s i s  s c e n e s ,  o n l y  on 
t h e  Essen K 969 amphora ( c a t . n o  169) , does t h e  deceased 
wear a h e l m e t .  S e c o n d l y  t h e  s u b s t a n t i a l  b i e r  t y p e  has np 
p a r a l l e l s .  The p l a c i n g  o f  women o n l y  t o  t h e  l e f t  o f  t h e  
b i e r ,  and o f  men o n l y  t o  t h e  r i g h t  i s  a l s o  u n i q u e .  F i n a l ­
l y  t h e  male f i g u r e s  seem t o  be c a r r y i n g  d i f f e r e n t  o b j e c t s  
wh i ch  have been v a r i o u s l y  e x p l a i n e d :  t h e  c i r c l e s  w i t h  a 
c e n t r a l  d o t  h e l d  by t h e  f i r s t  f i g u r e  have been i d e n t i f i e d  
by A h l b e r g  as f l o r a l  o r n a m e n t ,  w h i l e  Boardman ( 1 9 6 6 , 2 )  
sees them as o y s t e r s ;  t h e  o t h e r  f i g u r e s  c a r r y  dead a n i m a l s ,  
f i s h  and b i r d s  and d e s p i t e  t h e  f a c t  t h a t  some f i g u r e s  seem 
t o  be t o u c h i n g  t h e  sword o f  t h e  f i g u r e  i n  f r o n t  o f  them,
1 do n o t  t h i n k  t h a t  t h i s  i s  a s t r o n g  i n d i c a t i o n  o f  a d anc ­
i n g  a t t i t u d e :  d a n c i n g  w h i l e  l o a d e d  w i t h  f oo d  and o f f e r i n g s  
would be a r a t h e r  cumbersome p r o c e d u r e .  The " t w i n "  f i g u r e  
a t  t h e  e x t re me  r i g h t  o f  t h e  s ce ne ,  and t h e  s y m b o l i c ,  r e a l i ­
s t i c  o r  m y t h i c a l  c o n n o t a t i o n s  t h a t  i t  e n t a i l s ,  w i l l  be
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d i s c u s s e d  b e l o w ,  s i n c e  i t  r e a p p e a r s  i n  o t h e r  c o n t e x t s  o f  
t he  same vas e .  F u r t h e r m o r e  t he  d i m i n i s h e d  s i z e  o f  t he  two 
f i g u r e s  s t a n d i n g  on t h e  b i e r  and p e r f o r m i n g  v a r i o u s  a c t i o n s  
i s  no i n d i c a t i o n  t h a t  t h e y  a re  c h i l d r e n ,  but  was caused 
by t h e  r e s t r i c t i v e  space o f  t he  r e p r e s e n t a t i o n .
S i de  B o f  t h e  New York  k r a t e r  i s  d e c o r a t e d  w i t h  a 
scene wh i ch  does n o t  seem t o  have any e x a c t  p a r a l l e l s  i n  
L a t e  G e o m e t r i c  a r t .  To t h e  l e f t  o f  an o b j e c t  s t a n d s  a male 
f i g u r e  w i t h  s wor d ,  w h i l e  t o  t h e  r i g h t  a " t w i n "  f i g u r e  ( 9 ) .
I  w i l l  now c o n s i d e r  t h e  two c h a r i o t  f r i e z e s  o f  t h e  New 
York  k r a t e r ;  t h e  c h a r i o t  t y p e  i s  t h e  same on b o t h  f r i e z e s  
(Type A) and s i m i l a r  t o  t h e  one d e p i c t e d  on t h e  Tr achones  
k r a t e r .  On t h e  up pe r  f r u e z e ,  ho we ve r ,  i t  i s  drawn by two 
h o r s e s ,  w h i l e  t h e  c h a r i o t e e r s  a re  naked ,  w h i l e  on t h e  
l o w e r  f r i e z e  t h e y  are  f u l l y  armed D i p y l o n  w a r r i o r s .  The 
upper  f r i e z e  has been i n t e r p r e t e d  by Boardman (1966)  as 
a p r o c e s s i o n  and h i s  v iew i s  s u p p o r t e d  by t h e  f a c t  t h a t  
a c h i l d  o c c u r s  as a second o c c u p a n t  i n  one o f  t h e  c h a r i o t s .
The second f r i e z e  c o u l d  a l s o  r e p r e s e n t  a p r o c e s s i o n  
r a t h e r  t h a n  a r a c e ,  s i n c e  i t  shows no u n i f o r m i t y ;  a p a r t  
f rom t h e  D i p y l o n  w a r r i o r s  as c h a r i o t e e r s ,  two " t w i n "  f i g ­
u r e s  a re  i n s e r t e d  i n  t h e  f r i e z e .  The c h a r i o t  t y p e  ( A ) ,  
f u r t h e r m o r e  i n d i c a t e s ,  as we have seen i n  C h a p t e r  1, a 
p r o c e s s i o n  n o t  a r a c e .
I t  i s  now i m p o r t a n t  t o  l o o k  a t  t h e  i n t e r p r e t a t i o n  
o f  t h e  " t w i n "  f i g u r e ,  wh ic h  o c c u r s  f o u r  t i m e s  on t he  New 
York  k r a t e r .  F i t t s c h e n  ( 1 9 6 9 , 6 8 f f . M1- M8 ) has l i s t e d  such 
" t w i n "  f i g u r e s .  To h i s  l i s t  s h o u l d  be added a few more e x ­
amp l es :  t h e  A t he ns  NM 4313 f r a g m e n t  wh i ch  was f i r s t  n o t i c e d
9 . For  a d i s c u s s i o n  and i n t e r p r e t a t i o n  o f  t h e  s c e n e , o f .  
C h a p t e r  1 1 , S e c t i o n  C , " S p o r t i n g  Ev e n t s  " , p .210.
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by K i ng  ( 1 9 7 7 , 2 9  f i g . l a , b )  and t h r e e  B o e o t i a n  f i b u l a e  i n  
H e i d e l b e r g  ( H am p e , 1 9 7 1 , nos 123A , 1 2 4 B, 12 8 B, p i s . 8 7 , 8 8 , 9 8 ) .
The o c c u r r e n c e  o f  t he  " t w i n "  f i g u r e s  i n  t h e  l o w e r  
c h a r i o t  f r i e z e  o f  t h e  New York  vase c a n n o t  be r e g a r d e d  
as a m y t h i c a l  scene r e p r e s e n t i n g  t h e  M o l i o n e  who f o u g h t  
H e r a k l e s  (as Hampe,1 9 5 2 , 5 2 , f i r s t  t h o u g h t ) ,  o r  t h e  A k t o -  
r i o n e  who f o u g h t  N e s t o r  (as Hampe l a t e r  t h o u g h t ) ,  p a r t i c ­
i p a t i n g  i n  a r a c e ,  o r  r a t h e r  a p r o c e s s i o n ,  s i n c e  i t  
l e a v e s  u n e x p l a i n e d  t h e  o c c u r r e n c e  o f  t h e  " t w i n s " ,  t w i c e  
s i d e  by s i d e ,  i n  t h e  same f r i e z e ,  and s e c o n d l y  and p e r ­
haps more i m p o r t a n t ,  because no m y t h i c a l  scene has p o s i ­
t i v e l y  been i d e n t i f i e d  f o r  t h i s  p e r i o d .  Nor does A h l b e r g  
( 1 9 7 1 , 2 5 0 f f . )  e x p l a i n ,  why o f  a l l  t h e  r e a l i s t i c  and n a r ­
r a t i v e  scenes on c o n t e m p o r a r y  v a s e s ,  she s e l e c t e d  t h i s  
one vase as r e p r e s e n t i n g  a m y t h i c a l  scene f rom Homer 
( I l i a d  X X I I I , 6 3 8 f f . ) :  t h e  famous c h a r i o t  r a c e ,  where t h e  
A k t o r i o n e - M o l i o n e  d e f e a t e d  N e s t o r  a t  t h e  f u n e r a l  games 
o f  k i n g  Amarynkeus.
A n o t h e r  i n t e r p r e t a t i o n  f o r  t h e  "S iamese t w i n s "  has 
been o f f e r e d  by C o l d s t r e a m  ( 1 9 6 8 , 3 5 1 ) ,  who s u g g e s t e d  
t h a t  t h e  " t w i n s "  r e p r e s e n t  a f a m i l y  c r e s t ,  i n d i c a t i n g  t h a t  
t h e  men who l a y  un de r  t h e  k r a t e r s  on wh i ch  t h e y  were r e ­
p r e s e n t e d ,  were members o f  t h e  N e l e i d  c l a n .  But  as B o a r d ­
man has a r gued  ( 1 9 7 0 , 5 0 7 f f . )  t h e  " f a m i l y  c r e s t "  i s  v e r y  
d i f f i c u l t  t o  b e l i e v e ' i n  v i ew  o f  t h e i r  appe ar anc e  fou r t i m e s  
on t he  New York  1 4 . 1 3 0 . 1 5  k r a t e r  ( c a t . n o  3 1 0 ) ,  w h i l e  
t h e i r  r e p r e s e n t a t i o n  i n  n o n - A t t i c  works  o f  a r t ,  speaks 
a g a i n s t  such an i d e a .
The r e p r e s e n t a t i o n ,  t h e r e f o r e ,  o f  t h e  " t w i n "  f i g u r e
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on t h e  New York  and o t h e r  A t t i c  r e p r e s e n t a t i o n s  s h o u l d  
be c o n s i d e r e d  as a way o f  r e n d e r i n g  - u n s u c c e s s f u l l y  one 
s h o u l d  add-  two f i g u r e s  s i d e  by s i d e  and o v e r l a p p i n g  
( t h i s  v iew i s  s t r o n g l y  a d v o c a t e d  by F i t t s c h e n , 1 9 6 9 , 7 1 ) .
The G e o m e t r i c  a r t i s t s  n o t  knowi ng  o r  u s i n g  t h e  o u t l i n e  
and i n c i s i o n  t e c h n i q u e s ,  e x p e r i m e n t e d  a t  d o u b l i n g  f i g ­
u r e s  i n  an a t t e m p t  t o w a r d s  p e r s p e c t i v e .  The f a i l u r e  o f  
t h i s  en de av ou r  e x p l a i n s  t h e  p a u c i t y  o f  t h e  r e p r e s e n t a t i o n s  
o f  " t w i n  " f i g u r e s  i n  L a t e  G e o m e t r i c  a r t  i n  g e n e r a l  and 
t h e  abandonment  o f  t h e  scheme u n t i l  a g e n e r a t i o n  l a t e r  
i t  was e f f e c t i v e l y  a c c o m p l i s h e d  w i t h  t h e  i n v e n t i o n  o f  
t h e  b l a c k - f i g u r e d  t e c h n i q u e .
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CONCLUSIONS
D u r i n g  t h e  c o u r s e  o f  t h e  a n a l y s i s  o f  t h e  L a t e  Geo­
m e t r i c  I I  i c o n o g r a p h i e  r e p r e s e n t a t i o n s  on A t t i c  v a se s ,  
t h e  m a t e r i a l  was t r e a t e d  and d i v i d e d  i n t o  t h r e e  d i s t i n c t  
c h a p t e r s :  i n  C h a p t e r  I  t h e  s u b j e c t s  wh i ch  fo r m a c o n t i n u ­
i t y  f rom t he  p r e v i o u s  L a t e  G e o m e t r i c  I  p e r i o d  were d e a l t  
w i t h ;  i n  C h a p t e r  11 t he  L a t e  G e o m e t r i c  11 i n n o v a t i o n s  
and i n  C h a p t e r  111 t h e  wor kshops  w i ch  s p e c i a l i s e d  i n  s p e ­
c i f i c  t hemes.  I n  a l l  t h r e e  C h a p t e r s  m a t e r i a l  was a l s o  
drawn f rom t he  E a r l y  P r o t o a t t i c  p e r i o d  f o r  c o m p a r i s o n ,  as 
w e l l  as t h e  i c o n o g r a p h y  o f  o t h e r  a r e a s  and o t h e r  med ia .
L a t e  G e o m e t r i c  11 i s  d i s t i n g u i s h e d  f rom L a t e  Geo­
m e t r i c  1 by t h r e e  b a s i c  f e a t u r e s :
1) a w i d e r  r ange  o f  i c o n o g r a p h i e  themes
2) a change o f  vase shapes
3) a l a r g e r  number o f  wor kshops  w o r k i n g  i n d e p e n d e n t l y .
1) I f  we l o o k  a t  t h e  l i s t  o f  i c o n o g r a p h i e  themes on 
Ta b le  1, wh i ch  c o v e r  t he  p e r i o d  f rom L a t e  G e o m e t r i c  1 
and i n c l u d i n g  E a r l y  P r o t o a t t i c ,  we see t h a t  t h e r e  a re  
f i f t y  s i x  themes i n  a l l ,  o f  wh i ch  o n l y  t h e  Ekphora  (no 1) 
and t h e  Man between Goats  (no 35)  r e p r e s e n t a t i o n s  o c c u r  
i n  LGI b u t  n o t  i n  L G I I .  I n  L a t e  G e o m e t r i c  11 t h e  themes 
a r e  f i f t y  f o u r  i n  number :  t w e n t y  f o u r  new themes were i n ­
t r o d u c e d  i n  L G I I :
1. C h a r i o t s  w i t h  w a r r i o r s  e n t e r i n g /  d i s m o u n t i n g
2.  P r o c e s s i o n  o f  w a r r i o r s  w i t h  r ou nd  s h i e l d s
3. F i g u r e s  c a r r y i n g  o b j e c t s
4. Bo x i ng
5.  Female d a nc e r s  h o l d i n g  hands and b r a nc h es
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6. Female d a nc e rs  h o l d i n g  hands
7. Female d a nc e r s  n o t  h o l d i n g  hands o r  b r a n c h e s
8.  Armed d a nc e rs
9.  Male d anc er s
1 0 . A c r o b a t s
1 1 . C u l t  scenes w i t h  s i t t i n g  p a r t i c i p a n t s
1 2 . H u n t i n g
1 3 . K r i o p h o r o s
1 4 . R i d e r s
1 5 . L i o n  a t t a c k i n g  man
1 6 . L i o n  a t t a c k i n g  a n i m a l
1 7 . L i o n s  w a l k i n g
1 8 . F r i e z e  o f  s t r i d i n g  h o r s e s
1 9 . R e g a r d a n t  deer
2 0 . Runn i ng  dogs
2 1 . B u l l s / c o w
2 2 . C e n t a u r  a t t a c k i n g  
2 3 . S p h i n x e s
2 4 . Winged g o a t s .
A p a r t  f rom t h e s e  t w e n t y  f o u r  i n n o v a t i o n s  i n  L G I I ,  
t h e r e  a r e  o t h e r  scenes  w h i c h  a r e  i n n o v a t i o n s ,  b u t  wh i ch  
have been i n c l u d e d  i n  a l a r g e r  g r oup  ( e . g .  t h e  s h i p w r e c k  
r e p r e s e n t a t i o n  o f  Münich 8676,  c a t . n o  2 9 4 , PL .64a  wh ic h  
has been c l a s s i f i e d  under  " s h i p  scenes  n o t  i n v o l v i n g  
f i g h t i n g " .
From t h e  f i f t y  f o u r  L G I I  themes,  t h e n t y  f i v e  were 
d r opped  c o m p l e t e l y  i n  E a r l y  P r o t o a t t i c ,  w h i l e  o t h e r s  be ­
came much l e s s  p o p u l a r .  I n  t h i s  r e s p e c t  t h e n  t h e  LG 11 
p e r i o d  i s  t h e  r i c h e s t  o f  t h e  t h r e e ,  d e s p i t e  t h e  f a c t  t h a t
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t he  massed l a n d  and sea f i g h t s  o f  LGI a re  r e p r e s e n t e d  i n  
L G I I  o n l y  by a s i n g l e  example  each and on a much r e duc ed  
s c a l e ,  s i n c e  b o t h  o c c u r  on oenochoae ( C h a r t  I I ) .
I n  t h i s  c o n c l u d i n g  C h a p t e r ,  t h e  i c o n o g r a p h i e  themes 
have been d i v i d e d  i n t o  t h r e e  g r oup s  (A,  B, C ) ;  such a 
g r o u p i n g  w i l l  e n a b l e  us t o  have a more c o mp r e h e n s i v e  
v i ew o f  t h e  d e v e l o p m e n t ,  changes and i n f l u e n c e s  which  
o c c u r r e d  i n  i c o n o g r a p h y  d u r i n g  t h e  L a t e  G e o m e t r i c  I I  
p e r i o d .
The a n a l y s i s  o f  t h e  m a t e r i a l  showed t h a t  a l a r g e  
m a j o r i t y  o f  themes i s  c o n n e c t e d  w i t h  d a i l y  l i f e  and r i t u ­
a l .  Group A i n c l u d e s  a l l  t h o s e  r e p r e s e n t a t i o n s  wh i ch  
have a n a r r a t i v e  c h a r a c t e r ,  i . e .  t h e  i c o n o g r a p h i e  schemes 
and c o m b i n a t i o n s  t e l l  us a s t o r y .  To Group A b e l o n g  t h e  
p r o t h e s i s  and c h a r i o t  s c e n e s ,  t h e  sea and l a n d  f i g h t s ,  
o t h e r  s h i p  scenes n o t  i n v o l v i n g  f i g h t i n g ,  t h e  w a r r i o r  
p r o c e s s i o n s ,  d a n c e r s ,  m o u r n e r s ,  r i d e r s ,  man and l i o n  and 
l io n  and a n i m a l ,  g r a v e  r i t u a l s ,  h u n t i n g  and a t h l e t i c  games.
One i m p o r t a n t  p r o b l e m  f o r  t h e  i n t e r p r e t a t i o n  o f  t h e  
v a r i o u s  s c e n es ,  i s  w h e t h e r  t h e y  a re  " p a r t i c u l a r "  o r  " t y p ­
i c a l " ,  t h e  f o r m e r  i m p l y i n g  t h a t  t h e y  a r e  c o n n e c t e d  w i t h  
a s p e c i a l  e v e n t .  D e s p i t e  t h e  t r a i t s  o f  i n d i v i d u a l i s m  1 
p r e f e r  t o  r e g a r d  t h e  scenes as n o t  r e f e r r i n g  t o  a p a r t i c ­
u l a r  s t o r y  b u t  as b e i n g  what  most  a r t - h i s t o r i a n s  wou l d 
c a l l  " g e n r e  s c e n e s " .  The d i f f e r e n c e s  o f  t h e  " f o r m u l a i c  
l a n g u a g e " , r a t h e r  t h a n  e x p l a i n e d  as d e n o t i n g  p a r t i c u l a r  
scenes c o n n e c t e d  w i t h  a s p e c i a l  p e r s o n ,  p l a c e  and t i m e ,  
a r e  b e t t e r  e x p l a i n e d  as d e n o t i n g  s t y l i s t i c  d i f f e r e n c e s .
From t h e s e  " t y p i c a l  genr e  s c e n e s "  a re  s e l f - e v i d e n t l y  
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Kneeling mourn. 1 1 7 1 1 2 1
Seated f ig . 1 3 1
Male mourn. 1 5 3 1 2 1
Female " 1 4 12 3 1 1 6  1 2 1 4
Dancers I 1 2 2 2
Dancers I I 11 1
Dancers I I I 1
Mixed dancers 2 3
Male dancers 1 1 1
Acrobats 1 1 1
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and t o  wh i ch  I  s h a l l  r e f e r  b e lo w .
The r e p r e s e n t a t i o n s  wh i ch  b e l o n g  t o  Group A, may 
have a f u n e r a r y  c h a r a c t e r  o r  may r e p r e s e n t  scenes f rom 
d a i l y  l i f e  wh i ch  are  n o t  c o n n e c t e d  w i t h  t h e  f u n e r a r y  
r i t u a l s  and c e r e m o n i e s .  The most  m a n i f e s t  e x p r e s s i o n  o f  
t h e  f u n e r a r y  s p her e  r e m a i n  t h e  L G I I  p r o t h e s i s  sc e ne s ,  
whose b a s i c  e l e m e n t s  ( i . e .  t h e  l a y i n g  o u t  o f  t h e  c o r p s e  
on a b i e r  and t h e  r e p r e s e n t a t i o n  o f  male and female mourn­
e r s )  a re  t h e  same f o r  t h e  two L a t e  G e o m e t r i c  p e r i o d s ,  i m ­
p l y i n g  t h a t  t h e  r i t u a l  t o o  rema i ne d  unchanged f o r  two 
g e n e r a t i o n s .  What t h e  L G I I  a r t i s t s  a r e  more i n t e r e s t e d  i n ,  
i s  m i n o r  d e t a i l s  o f  r i t u a l s  such as t h e  p r e p a r a t i o n  o f  
f ood  and t h e  p l a c i n g  o f  weapons above t h e  b i e r  ( e . g . B e n a ­
k i  7675,  c a t . n o  549;  Ke r ame i ko s  5 6 4 3 , c a t . n o  1 7 2 , P L . 9 ) .
On t h e  o t h e r  hand t h e  t y p e  o f  s e a t e d  mourner  u s u a l l y  be low 
t h e  b i e r ,  was r e p l a c e d  i n  L G I I  by t h e  t y p e  o f  k n e e l i n g  
mourner  w i t h o u t  a f f e c t i n g  t h e  r i t u a l  ( k n e e l i n g  mourne r s  
were i n t r o d u c e d  by t h e  D i p y l o n  M a s t e r ,  e . g . A t h e n s  NM 804,  
c a t . n o  1, b u t  were n o t  p o p u l a r ) .
The a n a l y s i s  o f  t h e  c h a r i o t  r e p r e s e n t a t i o n s  and t h e  
d i v i s i o n  i n t o  f i v e  g r o u p s ,  as w e l l  as t h e  a n a l y s i s  o f  t h e  
s e p a r a t e  e l e m e n t s  such as t h e  c h a r i o t  t y p e ,  o r  t h e  number 
o f  h o r s e s  used t o  p u l l  t h e  c h a r i o t ,  made p o s s i b l e  t h e  
i d e n t i f i c a t i o n  o f  p r o c e s s i o n s  and r a c e s .  The schemes 
i d e n t i f i e d  as p r o c e s s i o n s  ( g r o u p  I ,  s h i e l d l e s s  c h a r i o t e e r  
and D i p y l o n  w a r r i o r ;  g ro up  I I ,  D i p y l o n  c h a r i o t e e r ;  g roup  
V, s h i e l d l e s s  c h a r i o t e e r  and spearman)  show a c l o s e r  r e ­
l a t i o n s h i p  between t h e  c h a r i o t s  and t h e  f u n e r a r y  r i t u a l s  
( p r o t h e s i s ,  e k p h o r a ) .  Of t h e s e ,  g r oup  I  was t h e  most  pop­
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u l a r  i n  LGI ,  w i t h  o n l y  one example i n  L G I I ,  and i s  r e p r e ­
s e n t e d  m a i n l y  by t h e  D i p y l o n  Workshop.  Group I I  i s  r e p r e ­
s e n t e d  i n  LG I b  by t h e  H i r s c h f e l d  P a i n t e r  and has a f a i r  
d i s t r i b u t i o n  i n  b o t h  p e r i o d s  ( o f .  T ab le  1 ) .  Those schemes 
on t h e  o t h e r  hand wh i ch  have been i d e n t i f i e d  as r a c e s  
( g r o u p  I I I ,  s h i e l d l e s s  c h a r i o t e e r ;  g roup  I V ,  w i t h  e n t e r ­
i n g /  d i s m o u n t i n g  w a r r i o r s )  a r e  n o t  n e c e s s a r i l y  c o n n e c t e d  
w i t h  f u n e r a r y  a c t i v i t i e s .  What i s  i m p o r t a n t  f o r  t h e  L G I I  
s c e n es ,  i s  t h e  f a c t  t h a t  i n  L G I I  we have an i n c r e a s i n g  
number o f  r a c e  r e p r e s e n t a t i o n s  ( i n  LGI s i x ,  i n  L G I I  f i f t y  
t h r e e ,  c f .  a l s o  T a b l e  1 and C h a r t  I )  and a l s o  t h e  i n t r o ­
d u c t i o n  o f  t h e  a p ob a t es  r a c e .  F u r t h e r m o r e  t h e  f r e q u e n t  
i n s e r t i o n  o f  w a r r i o r s  i n  t h e  f r i e z e s  w i t h  s h i e l d l e s s  c h a ­
r i o t e e r  ( g r o u p  I I I )  c o u l d  be an i n d i c a t i o n  t h a t  t h e y  a r e  
a p o b a t i c  c o m p e t i t o r s ,  i n c r e a s i n g  t h u s  t h e  p o s i t i v e  e v i ­
dence f o r  an i d e n t i f i c a t i o n  as r a c i n g .  These r a c e s  o r  apo­
b a t i c  r a c e s  a r e  n o t  a lw ay s  c o n n e c t e d  w i t h  p r o t h e s i s :  o f  
t h e  s i x t y  one vases o n l y  f i f t e e n  r e p r e s e n t  a l s o  a p r o t h e ­
s i s  ( 1 ) .  From t h e  p r o v i n c i a l  wor ksh op s  o n l y  t h e  New York
1 4 . 1 3 0 . 1 5  vase ( c a t . n o  310)  r e p r e s e n t s  b o t h  a p r o t h e s i s  
and a c h a r i o t  f r i e z e  on t h e  same v a s e ;  t h e  o t h e r  p r o v i n c i a l  
k r a t e r s  w i t h  p r o t h e s i s  a re  t o o  f r a g m e n t a r y  and we do n o t  
know w h e t h e r  c h a r i o t s  were a l s o  p r e s e n t .  T h i s  i m p l i e s  
t h a t  a l t h o u g h  r a c i n g  e v e n t s  were h e l d  i n  ho no ur  o f  t h e
1 . O x f o r d  1 9 1 6 . 5 5 , c a t . n o  137;  P h i l a d e l p h i a  5 4 6 4 , c a t . n o  141; 
Germany P r i v a t e  C o l l . , c a t .  no 142;  B e r l i n  3203,  c a t . n o  
143; B r u s s e l s  3474,  c a t . n o  144; B r a u r o n  Museum, c a t . n o  
145; MFA Hous ton  , c a t . n o  1 4 7 , P L . 2 2 a , b ;  P r i v a t e  C o l l . ,  
c a t . n o  166; Agora P 4990,  c a t . n o  167; S t a t h a t o u  c o l l . ,  
c a t . n o  168; Essen K 969,  c a t . n o  1 6 9 , PL. 26b;  Ke rame i kos  
1371, c a t . n o  171; New York  1 4 . 1 3 0 . 1 5 ,  c a t . n o  310.
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dead,  r a c i n g  was a l s o  p r a c t i s e d  on o t h e r  o c c a s i o n s  ( i n  
A thens  t h e  P a n a t h e n a i c  f e s t i v a l  was t h e  most  i m p o r t a n t ) .
C o n t i n u i n g  w i t h  o t h e r  r e p r e s e n t a t i o n s  wh i ch  b e l o n g  
t o  g roup  A, we saw t h a t  mourne rs  and w a r r i o r s  were f ound  
i n  b o th  p e r i o d s  ( L G 1 , L G I I ) ,  w h i l e  among t h e  themes n o t  
n e c e s s a r i l y  c o n n e c t e d  w i t h  t h e  f u n e r a r y  sp her e  a r e  t h e  v a r ­
i o u s  d a n c i n g  s c e n e s .  A l l  t h r e e  schemes w i t h  f em a l e  d a nc e rs  
a r e  L a t e  G e o m e t r i c  I I  i n n o v a t i o n s ;  t h e  e a r l i e s t  d a n c i n g  
s ce ne ,  h owev er ,  can now be s e c u r e l y  d a t e d  t o  LGIb (Bochum 
p i t c h e r  by t h e  H i r s c h f e l d  P a i n t e r ,  c a t . n o  56)  r e p r e s e n t i n g  
a mixed dance and i n c l u d i n g  a l y r e  p l a y e r .  I t  i s  a l s o  w o r t h ­
w h i l e  n o t i n g  t h a t  t h e  e a r l i e s t  d a tto L lc  i n s c r i p t i o n  i n  A thens  
i s  on t h e  s h o u l d e r  o f  a LGIb oenochoe f rom t h e  D i p y l o n  
Workshop ( C o l d s t r e a m , 1 9 6 8 , 3 2  no 3 6 ) ,  a c o m p l e t e  h ex ame t r e  
v e r s e  a n no u n c i n g  a male d a n c i n g  c o m p e t i t i o n :
0 Ç v u V o p x s o i o v  n a v i o v  a i a A ô i a i a  naC^SL t o i g S s k A A m l v  
Twenty e i g h t  d a n c i n g  scenes a r e  r e p r e s e n t e d  i n  L G I I  ( C h a r t  
I ) , i n  d i f f e r e n t  schemes,  w i t h  t h e  h o l d i n g  o r  n o t  o f  hands 
and b r a n c h e s ,  d a n c i n g  i n  a r m ou r ,  a c r o b a t i c  d a nc e r s  w i t h  
o r  w i t h o u t  a l y r e  p l a y e r .
The c o m p a r a t i v e  a n a l y s i s  o f  t h e  r e p r e s e n t a t i o n s  f rom 
o t h e r  a re as  o f  t h e  Greek w o r l d  and t h e  Near E a s t ,  showed 
t h a t  t h e  r e p r e s e n t a t i o n s  w h i c h  b e l o n g  t o  g r oup  A were n o t  
b o r ro we d f rom a b r o a d ,  b u t  were t h e  c r e a t i o n  o f  t h e  A t t i c  
a r t i s t s  and r e f l e c t  c o n t e m p o r a r y  s o c i e t y .  There  a r e  two 
e x c e p t i o n s  h owever :  t h e  theme o f  a " r i d e r "  and t h e  theme 
o f  "man and l i o n " ,  b o t h  o f  wh i ch  a re  L G I I  i n n o v a t i o n s .  Un­
l i k e  t h e  Near  E a s t e r n  r e p r e s e n t a t i o n s ,  i n  w h i c h ,  by t h e  
t h i r t e e n t h  c e n t u r y  r i d e r s  appear  i n  f i g h t i n g  c o n t e x t s ,  t h e
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G e o m e t r i c  r i d e r s ,  even t ho ug h  armed i n  some i n s t a n c e s  are  
n e ve r  shown i n  a c t u a l  combat  i n  vase p a i n t i n g .  The A t t i c  
L G I I  r i d e r s  a re  i n  most  cases i n s e r t e d  i n  c h a r i o t  f r i e z e s  
o f  g roup  III wh i ch  have been i n t e r p r e t e d  as r e p r e s e n t i n g  
r a c e s ,  t h e  r i d e r s  s y m b o l i z e  t h e n  t h e  h i g h  s t a t u s  o f  t h e  
p a r t i c i p a n t s .
The a n a l y s i s  o f  t h e  n o n - A t t i c  m a t e r i a l  o f  r i d e r s ,  
showed t h a t  t h e  theme was f a i r l y  commonly r e p r e s e n t e d  by 
t h e  c y c l e  o f  t h e  Ces no la  P a i n t e r ,  w i t h  examples  f rom t h e  
V r o k a s t r o  Group,  t h e  Weste rn  c o l o n i e s  o f  Euboea and f rom 
Zagora on A n d r o s .  A l l  t h e s e  examples  a r e  e a r l i e r  t h a n  any 
o f  t h e  A t t i c  r e p r e s e n t a t i o n s ;  t h e  e a r l i e s t  among t h e  l a t t e r  
b e l o n g  t o  t h e  B i r d s e e d  P a i n t e r ,  who has been c r e d i t e d  w i t h  
t h e  i n t r o d u c t i o n  o f  t h e  theme t o  t h e  A t t i c  r e p e r t o i r e .  As 
s h a l l  be seen i n  g r oup  B ) ,  t h e  B i r d s e e d  P a i n t e r  i n t r o d u c e d  
a n o t h e r  Euboean theme:  t h e  g r a z i n g  h o r s e .
Q u i t e  a d i f f e r e n t  s o u r c e  o f  i n s p i r a t i o n  and i n t e r p r e ­
t a t i o n  was o f f e r e d  f o r  t h e  "man and l i o n "  r e p r e s e n t a t i o n s .  
The e a r l i e s t  man and l i o n  scene ( A t h e n s  EPK 6 4 3 , c a t . n o  303,  
P L . 3 a) i s  LGIb ,  b u t  I  have i n c l u d e d  t h i s  theme among t h e  
L a t e  G e o m e t r i c  I I  i n n o v a t i o n s ,  because t h e  workshop  t o  
w h i ch  t h e  vase b e l o n g s  ( B u r l y  Workshop)  c o v e r s  t h e  t r a n s i ­
t i o n a l  p e r i o d  between t h e  l a t e r  phase o f  LGI and t h e  e a r l y  
phase o f  L G I I .  T h i s  theme was d i v i d e d  i n t o  t h r e e  d i f f e r e n t  
schemes ( a , b , c )  o f  wh i ch  schemes a) and b) r e p r e s e n t  t h e  
man d evou re d  by two and one l i o n s  r e s p e c t i v e l y .  Scheme c)  
i s  a u n i q u e  scene and w i l l  be c o n s i d e r e d  b e l o w .  S i n ce  i t  
was c o n c l u d e d  t h a t  e n c o u n t e r s  w i t h  l i o n s  c o u l d  h a r d l y  be a 
d a i l y  and common e v e n t ,  and s i n c e  a c o n n e c t i o n  w i t h  t h e
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Homer i c  s i m i l e s  has been a c c e p t e d ,  a s y m b o l i c  s i g n i f i c a n c e  
was a t t a c h e d  t o  t h e s e  s c e n e s : i . e .  s y m b o l i z i n g  d ea th  and 
u n a v o i d a b l e  f a t e .  The u l t i m a t e  s o u r c e  o f  i n s p i r a t i o n  was 
t h e  Near E a s t ,  and t h e  i d e a  wou l d  have been i h d i r b c t l y  t r a n s ­
m i t t e d  v i a  t he  g o l d b a n d s  wh i ch  r e p r e s e n t  scheme a) and wh i ch  
a r e  e a r l i e r  i n  d a t e  ( M G I I - L G I a )  t ha n  any o f  t h e  vase r e p r e ­
s e n t a t i o n s .  E a r l i e r  s t i l l  i s  t h e  P r o t o g e o m e t r i c  Tekke 
k r a t e r  r e p r e s e n t i n g  ou r  scheme a ) ,  f o r  wh i ch  t h e  Near  Eas t  
wou l d  have p r o v i d e d  a p r o t o t y p e  on such a medium as t h e  
C y p r i o t  b r o nz e  s t a n d s .
The e a r l y  s e r i e s  o f  t h e  g o l d b a n d s  r e p r e s e n t s  a n o t h e r  
s u b j e c t  wh i ch  has a l s o  been g i v e n  a s y m b o l i c  s i g n i f i c a n c e  
o f  d e a t h :  " l i o n  d e v o u r i n g  a n i m a l " ;  I n  A t t i c  vase p a i n t i n g  
i t  o c c u r s  t w i c e ,  one example  b e i n g  on t h e  i n c o n s p i c u o u s  
s h i e l d  emblem o f  a w a r r i o r  ( Ke r a mè i k o s  K 2 , c a t . n o  1 5 , P L . 2 7 a ) ;  
t h e  o t h e r  i s  t h e  u n p u b l i s h e d  p i t c h e r  f rom Merenda b e l o n g i n g  
t o  t h e  R a t t l e  Group ( c a t . n o  2 6 0 , PL . 5 4 a , b ) ,  where t h e  l i o n  
d e v o u r i n g  a n i m a l  themes f l a n k  a c h e q u e r b o a r d  wh i ch  has been 
i n t e r p r e t e d  as s y m b o l i z i n g  a g r a v e .
The a n a l y s i s  o f  t h e  L G I I  i c o n o g r a p h y  showed t h a t  d u r i n g  
t h i s  p e r i o d ,  t h e  A t h e n i a n  and P r o v i n c i a l  wor kshops  a re  r e a d i ­
l y  r e c o g n i s a b l e  n o t  o n l y  i n  t e r m s  o f  s t y l e  b u t  a l s o  i n  
t e r ms  o f  i c o n o g r a p h y .  S u b j e c t s  r a r e l y  o r  n e v e r  a dd p t ed  by 
t h e  C l a s s i c a l  Workshops,  became t h e  s p e c i a l i t y  o f  d i s t i n c t  
n o n - A t h e n i a n  w o r k s h o p s ,  e x e m p l i f i e d  b e s t  by t h e  R a t t l e ,  
C o n c e n t r i c  C i r c l e  and Hunt  Groups .
The R a t t l e  Group ( C h a r t  I )  s p e c i a l i z e d  i n  r e p r e s e n t a ­
t i o n s  o f  r i t u a l  scenes w i t h  s i t t i n g  p a r t i c i p a n t s  (an i n n o ­
v a t i o n  o f  L G I I ) ,  and t o o k  i t s  name a f t e r  t h e  o b j e c t s  h e l d .
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whi ch  have been i d e n t i f i e d  as r a t t l e s  c r e a t i n g  mus ic  o r  
n o i s e .  The d i v i s i o n  i n t o  s u b - g r o u p s  made p o s s i b l e  t h e  d i s ­
t i n c t i o n  o f  v a r i o u s  d e t a i l s  and t h e  d e t e r m i n a t i o n  o f  t h e  
s e t t i n g ,  t h e  t i m e  and t h e  r i t u a l  p e r f o r m e d .
A c o m p a r i s o n  o f  t h e  i c o n o g r a p h i e  r e p r e s e n t a t i o n s  o f  
t h e  R a t t l e  Group w i t h  o t h e r  r e p r e s e n t a t i o n s  i n  t h e  Near  
E a s t ,  e i t h e r  i n  t h e  form o f  s e a l  s t o n e s  o r  g r a v e  s t e l a e  and 
o r t h o s t a t  r e l i e f s ,  has shown t h a t  t h e r e  can h a r d l y  be any 
c o n n e c t i o n .  I t  can be c o n c l u d e d  t h e r e f o r e ,  t h a t  a l l  t h e  
r i t u a l s  and c e r e m o n i e s  r e p r e s e n t e d  on t h e  vases o f  t h e  
R a t t l e  Group o r i g i n a t e d  i n  A t t i c a ,  were p ro du ce d  o n l y  by 
a s p e c i f i c  workshop  and d u r i n g  t h e i r  s h o r t  heyday n e v e r  
i n f l u e n c e d  o t h e r  a r ea s  o f  t h e  Greek w o r l d .
T u r n i n g  now t o  a n o t h e r  n o n - C l a s s i c a l  workshop  s p e c i a l ­
i z i n g  i n  a s p e c i f i c  theme,  we saw t h a t  t h e  Hunt  Group r e ­
p r e s e n t e d  scenes wh ic h  gave i t  i t s  name. The h u n t i n g  scenes 
w h i c h  a r e  L G I I  i n n o v a t i o n s  were d i v i d e d  i n t o  seven d i f f e r ­
e n t  schemes w i t h  j u s t  a n i m a l s  i n v o l v e d  o r  w i t h  man p a r t i c i ­
p a t i n g  a l s o  i n  t h e  h u n t .  The dogs and ha r e  o r  f o x  schemes 
were a l s o  met w i t h  on o t h e r  vases  b o t h  f rom t h e  C l a s s i c a l  
and n o n - C l a s s i c a l  workshops  ( C h a r t  I ) ,  w h i l e  t h e  Hunt  Group 
r e p r e s e n t e d  a l s o  two " u n i q u e "  scenes wh i ch  w i l l  be d i s ­
cussed  b e l o w .
The C o n c e n t r i c  C i r c l e  Group s p e c i a l i z e d  i n  r e p r e s e n t a ­
t i o n s  o f  h o r s e s  and "man between h o r s e s " .  U n l i k e  t h e  r e ­
p r e s e n t a t i o n s  o f  t h e  R a t t l e  and Hunt  Groups t h e s e  are  n o t  
L G I I  i n n o v a t i o n s  ( o f .  T a b l e  1 ) .  The theme o f  "man between 
h o r s e s "  i s  r e p r e s e n t e d  once by t h e  C o n c e n t r i c  C i r c l e  Group 
( C h a r t  I ) ,  w h i l e  t h e  r e m a i n i n g  t w e l v e  examples  a re  a l l
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f rom n o n - C l a s s i c a l  w o r k s h o p s .  The theme o f  two h o r s e s  
t i e d  t o  a t r i p o d  -manger  i s  shown f o r  t h e  f i r s t  t i m e  i n  
LGIb w i t h  examples  f rom t h e  H i r s c h f e l d  P a i n t e r  and Workshop.  
I n  L G I I  f i v e  vases w i t h  t h i s  theme ar e  fo un d  i n  t h e  Con­
c e n t r i c  C i r c l e  Group and t h i r t e e n  more,  a g a i n  a l l  f rom 
n o n - C l a s s i c a l  wor kshops  ( C h a r t  I ) .  A p a r t  f r om t h e  s t r i d i n g  
and g r a z i n g  h o r s e s  f r i e z e s  wh i ch  a r e  d e c o r a t i v e  ( c f .  be low 
g ro up  B ) ,  a l l  t h e  o t h e r  r e p r e s e n t a t i o n s  o f  h o r s e s ,  w h e t h e r  
i n  a p a n e l  w i t h  rope  h a n g i n g  f rom t h e  muzz le^  o r  t i e d  t o  
a t r i p o d - m a n g e r , o r  h e l d  by a man, a r e  a l l  w e a l t h  and s t a t u s  
symbo ls  o f  t h e  n o b i l i t y ,  and t h e  t r i p o d - m a n g e r  r e p r e s e n t a ­
t i o n s  i n d i c a t e  f u r t h e r m o r e  t h e  p r i z e  a t  games.
From A r i s t o t l e ' s  d i s c u s s i o n  o f  t h e  c l a s s i f i c a t i o n  o f  
c i t i z e n s  i n  e a r l y  A t h e n s ,  i t  ap pe ars  t h a t  t h e  o r i g i n a l  
c r i t e r i o n  o f  r a n k ,  i . e .  t h e  vo lume o f  o n e ' s  f a rm p r o d u c e ,  
was s u pp l e me n t e d  s u b s e q u e n t l y  by t h e  number o f  h o r s e s  t h a t  
one c o u l d  m a i n t a i n  ( A t h . P o l . 7 , 3 - A ) . T h i s  f i t s  w e l l  w i t h  
t h e  p i c t u r e  we have ,  t h a t  d u r i n g  t h e  L a t e  G e o m e t r i c  I I  p e r ­
i o d  t h e r e  i s  an e m i g r a t i o n  t o  t h e  c o u n t r y s i d e  and a d i s ­
p e r s a l  o f  w e a l t h ,  s i n c e  t h e  m a j o r i t y  o f  man and h o r s e s  and 
h o r s e - t r i p o d  themes come f rom n o n - C l a s s i c a l  w o r k s h o ps .
I n  t h i s  c o n c l u d i n g  c h a p t e r  a t t e n t i o n  must  be drawn t o  
t h o s e  scenes wh i ch  a re  u n i q u e  i n  L G I I  i c o n o g r a p h y  and wh i ch  
may t h e r e f o r e  r e p r e s e n t  p r o b l e m s  o f  i n t e r p r e t a t i o n ,  s i n c e  
t h e i r  meaning i s  o f t e n  o b s c u r e .
Theses u n i q u e  vases can be d i v i d e d  i n t o  t h r e e  c a t e g o r i e s  
C a t e g o r y  a ) :  t o  t h i s  category b e l o n g  t h e  f o l l o w i n g  themes:  
l a n d  f i g h t ,  sea f i g h t ,  s h i p w r e c k ,  c h a r i o t  w i t h  s h i e l d l e s s  
c h a r i o t e e r  and D i p y l o n  w a r r i o r ,  s e a t e d  m o u r n e r s ,  f e ma le
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d a nc e r s  n o t  h o l d i n g  hands o r  b r a n c h e s ,  s p h i n x e s ,  c e n t a u r  
a t t a c k i n g  c e n t a u r  o r  man ( T a b l e  1 ) .
C a t e g o r y  b ) :  t h e  scenes wh i ch  b e l o n g  t o  t h i s  c a t e g o r y  a re  
n o t  t h e m s e l v e s  u n i q u e  b u t  t h e i r  c o m b i n a t i o n  on t h e  same 
vase i s  u n i q u e .  To t h i s  c a t e g o r y  b e l o n g  t h e  f o l l o w i n g  vases 
A t he ns  NM 784 ( c a t . n o  2 0 2 , P L . 4 6 b ) ,  A thens  NM 13038 ( c a t . n o  
2 2 7 ) ,  A thens  NM 14475 ( c a t . n o  4 3 2 , P L .3 8 b )  and Copenhagen 
NM 727 ( c a t . n o  3 0 5 , P L S . 3 7 c , 3 9 a ) .
C a t e g o r y  c)  i s  e x e m p l i f i e d  by known scenes  w h i c h  use u n i q u e  
schemes ( e . g . C o h n  s k y p h o s ,  c a t . n o  2 2 8 ) .
F i n a l l y  i t  i s  p o s s i b l e  t h a t  a s i n g l e  vase may r e p r e ­
s e n t  two o r  even t h r e e  c a t e g o r i e s  o f  " u n i q u e n e s s " :  f o r  e x ­
amp le ,  t h e  Copenhagen k a n t h a r o s  ( c a t . n o  305)  has j u g - b e a r -  
e r s  ( c a t e g o r y  a) and a c o m b i n a t i o n  o f  themes ( c a t e g o r y  b ) ;  
t h e  Ker ame i ko s  407 s t a n d  ( c a t . n o  4 1 4 , P L . 3 7 b )  has a k r i o -  
p h o r o s  ( c a t e g o r y  a ) , a c o m b i n a t i o n  o f  themes ( c a t e g o r y  b) 
and a s t a n d i n g  l i o n  ( c a t e g o r y  c ) .
C a t e g o r y  a) u n i q u e  scenes can be i n t e r p r e t e d  as :
1)mere ch an ce :  a t  any moment one o r  more f u r t h e r  f i n d s  may 
change t h e  u n i q u e n e s s ;  t h i s  i n t e r p r e t a t i o n  i s  a l s o  v a l i d  
f o r  c a t e g o r i e s  b) and c ) .
2 ) p a s s i n g  o u t  o f  f a s h i o n :  i c o n o g r a p h i e  scenes wh i ch  were 
p o p u l a r  i n  t h e  p r e v i o u s  p e r i o d  b u t  wh i ch  d i e  o u t  i n  L G I I ;  
f o r  e x am pl e ,  l a n d  f i g h t  ( Ag or a  P 4 8 8 5 , c a t . n o  1 35) ,  sea 
f i g h t  (Copenhagen 1 6 2 8 , c a t . n o  2 9 6 , P L . 6 4 b )  and s e a t e d  mourn­
e r s  (New York  1 4 . 1 3 0 . 1 5 , c a t . n o  3 1 0 ) .  The s c a r c i t y  o f  f i g h t ­
i n g  scenes has been e x p l a i n e d  as r e f l e c t i n g  t h e  h i s t o r i c a l  
s i t u a t i o n  o f  t h e  p e r i o d ,  w h i l e  t h e  p r e d i l e c t i o n  i n  L G I I
f o r  k n e e l i n g  mourne rs  r a t h e r  t h a n  mo urn er s  s e a t e d  be low
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t h e  b i e r ,  i n d i c a t e s  more a change i n  s t y l e  and i s  n o t  i n  
i t s e l f  a s t r o n g  a rgument  i n  f a v o u r  o f  a change i n  t h e  
r i t u a l  o f  t h e  p r o t h e s i s  s ce nes .
3 ) e x p r e s s i n g  a new i d e a :  an i n n o v a t i o n  w h i c h  e i t h e r  n ev er  
bacame p o p u l a r  o r  o n l y  r e ac he d  p o p u l a r i t y  d u r i n g  t h e  n e x t  
p e r i o d ,  f o r  e xampl e ,  f e ma l e  d a n c e r s  n o t  h o l d i n g  hands o r  
b r a n c h e s  ( C a n e l l o p o u l o s  C o l l . , c a t . n o  2 2 5 ) ,  j u g  b e a r e r s  
(Copenhagen NM 7 2 7 , c a t . n o  3 0 5 , P L S . 3 9 a , 3 7 c ) ,  k r i o p h o r o s  
( K e r a m e i k o s  4 0 7 , c a t . n o  414)  and s p h i n x e s  ( A t h e n s  NM 784,  
c a t . no 2 0 2 , P L . 4 6 b ) .
4 ) r e p r e s e n t i n g  an u n u s u a l  and i m p o r t a n t  e v e n t  l y i n g  o u t ­
s i d e  t h e  c u r r e n t  t r e n d  and s t o c k  i n  u se ;  an e v e n t  p o r t r a y e d  
because o f  i t s  u n i q u e n e s s ,  f o r  e xa mp l e ,  t h e  s h i p w r e c k  scene 
(MUnich 8 6 7 6 , c a t . n o  2 9 4 , PL . 6 4 a )  wh i ch  has been shown as 
h a v i n g  no m y t h i c a l  c o n n o t a t i o n .
The vases wh i ch  f a l l  under  c a t e g o r y  b ) c a n  be i n t e r ­
p r e t e d  as f o l l o w s :  t h e  A t he ns  NM 784 sk yphos  combines  v a r -  
i o u o s  themes among w h i c h  t h e  a n t i t h e t i c a l  s p h i n x e s  ( u n i q u e  
m o t i f  a) do n o t  seem t o  be r e l a t e d  t o  t h e  r e s t  o f  t h e  
s c e n e s ,  b u t  a re  used f o r  t h e i r  d e c o r a t i v e  e f f e c t ,  t o  f i l l  
i n  t h e  r e m a i n i n g  s p ac e .  The dependency  o f  t h e  o t h e r  r e p r e ­
s e n t a t i o n s  ( c f .  c a t a l o g u e  f o r  a f u l l  d e s c r i p t i o n )  t o  t h e  
w e l l - k n o w n  O r i e n t a l  theme o f  a p r o c e s s i o n  t o w a r d s  a s e a t e d  
f i g u r e  a n d . i t s  o c c u r r e n c e  on a s k y p h o s ,  c o n f i r m  t h e  c o n n e c ­
t i o n  w i t h  t h e  O r i e n t a l  m e t a l  b o w l s .  The s e a t e d  f i g u r e  on 
t h e  Greek r e p r e s e n t a t i o n  c o u l d  be t h e  goddess A thena  p r e ­
s i d i n g  o v e r  h e r  own f e s t i v a l  and t h e  d a n c i n g  a c t i v i t i e s  
and mus ic  ( c f .  a l s o  B o r e l l , 1 9 7 8 , 6 7 f f . who i n t e r p r e t e d  t h e  
two D i p y l o n  w a r r i o r s  who f l a n k  t h e  k n e e l i n g  f i g u r e  w i t h  an
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i n s t r u m e n t  as r e p r e s e n t i n g  a dance i n  a rmour  - p y r r i c h e -  
wh i ch  was danced d u r i n g  t h e  P a n a t h e n a i c  f e s t i v a l ) .
For  t h e  A thens  NM 13038 skyphos  by t h e  B i r d s e e d  
P a i n t e r  ( c a t . n o  2 2 7 ) ,  t h e  t h r e e  themes,  man between h o r s e s ,  
r i d e r s  and man w i t h  sword f o l l o w e d  by b u l l ,  do n o t  seem 
t o  be c o n n e c t e d  i n  any way.  On t h e  A t he ns  NM 14475 s k y p h o s ,  
( c a t . n o  4 3 2 , P L . 3 8 b ) ,  t h e  l i o n s  d e v o u r i n g  man theme c a n n o t  
a g a i n  be c o n n e c t e d  t o  t h e  d e c o r a t i v e  cows;  t h e  same a p p l i e s  
t o  t h e  l i o n s  d e v o u r i n g  man theme o f  t h e  Copenhagen NM 727 
k a n t h a r o s  ( c a t . n o  3 0 5 ) ,  wh i ch  i s  u n r e l a t e d  t o  t h e  r e m a i n ­
i n g  themes ;  t h e s e  l a t t e r  a re  c o n n e c t e d  and have been i n ­
t e r p r e t e d  as r e p r e s e n t i n g  v a r i o u s  a c t i v i t i e s  wh i ch  occur ­
r e d  a t  a f e s t i v a l .
From t h e  C l a s s i c a l  Workshops o t h e r  u n i q u e  c o m b i n a t i o n s  
o c c u r  on t h e  body f r i e z e s  o f  amphorae;  i n  two i n s t a n c e s  
t h e  c o m b i n a t i o n  i n v o l v e s  r i d e r s ;  on t h e  B u f f a l o  C 12847 
amphora ( c a t . n o  154) by t h e  A t he ns  894 Workshop,  a r i d e r  
i s  i n s e r t e d  i n  a c h a r i o t  f r i e z e  w i t h  s h i e l d l e s s  c h a r i o t e e r  
and spearman ( g r o u p  V) and i t  i s  c l e a r  t h a t  he i s  p p r t  o f  
a p r o c e s s i o n ;  on t h e  Prague amphora by t h e  P h i l a d e l p h i a  
P a i n t e r  ( c a t . n o  1 4 6 , P L . 3 3 a , b ) ,  t h e  r i d e r s  a l t e r n a t e  w i t h  
ro und  s h i e l d  w a r r i o r s  and must  a g a i n  r e p r e s e n t  a p r o c e s s i o n .
The c o m b i n a t i o n s  o f  t h e  r e p r e s e n t a t i o n s  o f  t h e  s m a l l  
vases  wh i ch  b e l o n g  t o  g r oup  b ) ,  can be i n t e r p r e t e d  i n  two 
ways :
1)on t h e  A thens  NM 784 and t h e  Copenhagen NM 727 v a s es ,  
t h e  p a i n t e r  r e p r e s e n t e d  s p e c i f i c  e v e n t s  ( f e s t i v a l , g a m e s ) .
2 ) on  t h e  A thens  NM 13038 and NM 14475 s k y p h o i  t h e  p a i n t e r s  
f e l t  f r e e  t o  i m p r o v i s e  and combine d i f f e r e n t  u n r e l a t e d
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t hemes.  Once a g a i n  t h e  B i r d s e e d  P a i n t e r  o f  t h e  A thens  NM 
13038 vase shows a t e n d e n c y  f o r  e x p e r i m e n t a t i o n  and i n n o ­
v a t i o n  .
Now f o r  t h e  r i d e r  c o m b i n a t i o n s  o f  t h e  C l a s s i c a l  Work­
s h op s ,  i t  i s  more d i f f i c u l t  t o  r e a c h  a c o n c l u s i o n .  S i nc e  
however  t h e  r i d e r  theme i s  i n  i t s e l f  an i n n o v a t i o n ,  t h e  
p a i n t e r s  c o u l d  more e a s i l y  b r e ak  away f rom t h e  i c o n o g r a p h i e  
f o r m u l a e ;  l i k e  o t h e r  man and h o r s e  themes t h e  r i d e r s  t o o  
a r e  s u r e l y  a mark o f  h i g h  s t a t u s .
To c a t e g o r y  c)  b e l o n g  t h r e e  vases  wh i ch  use u n i q u e  
schemes :
Cohn skyphos  ( c a t . n o  228)  where r i d e r s  a r e  r e p r e s e n t e d  
s t a n d i n g  on h o r s e s .
B os t on  2 5 . 4 3  ( c a t . n o  2 9 1 , P L .7 4 b )  a c r o b a t i c  scene where one 
a c r o b a t  i s  r e p r e s e n t e d  u p s i d e  down.
Ke ra me i ko s  407 ( c a t . n o  414)  where t h e  l i o n  and man scheme 
i s  r e p r e s e n t e d  w i t h  t h e  l i o n  s t a n d i n g .
The f i r s t  two vases were i n t e r p r e t e d  as r e p r e s e n t i n g  a c r o ­
b a t i c  p e r f o r m a n c e s  and b o t h  b e l o n g  t o  n o n - C l a s s i c a l  Work­
shops ( B i r d s e e d  and C o n c e n t r i c  C i r c l e  G r o u p ) .  The B i r d s e e d  
P a i n t e r  i n c l u d e d  o t h e r  u n i q u e  scenes i n  h i s  r e p e r t o i r e  ( c f .  
a b o v e ) .  The l i o n  and man scheme i s  j u s t  one o f  t h e  schemes 
i n v o l v i n g  man and l i o n s  i n  A t t i c  i c o n o g r a p h y ,  and t h e  o n l y  
one where man i s  n o t  t h e  v i c t i m  b u t  v i c t o r i o u s .  The scheme 
o f  t h e  Ker ame i ko s  vase i s  r e p e a t e d  f o u r  t i m e s  (on each o f  
t h e  f o u r  f e e t )  w i t h  s l i g h t  d i f f e r e n c e s  i n  d e t a i l .  T h i s  i s  
v e r y  r a r e  i n  L G I I  i c o n o g r a p h y  and has o n l y  been fo un d  e l s e ­
where on a p i t c h e r  by t h e  A thens  897 Workshop ( c a t . n o  334,  
P L S . 1 c , 1 1 b ) ,  where t h e  p r o t h e s i s  scenes  a r e  r e p e a t e d  f o u r
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t i m e s  w i t h o u t  any marked b o r d e r  between them.  As w i t h  t h e  
p i t c h e r  each p a n e l  o f  t he  s t a n d  seems t o  r e p r e s e n t  a d i f f e r ­
e n t  phase o f  t h e  same s t o r y .  I t  i s ,  ho we ve r ,  t h e  u n i q u e  
scheme o f  t h e  s t a n d i n g  l i o n ,  w h i c h  most  i n t e r e s t s  us he r e  
and wh i ch  t o g e t h e r  w i t h  t h e  theme o f  r i d e r ,  i s  t h e  o n l y  r e ­
p r e s e n t a t i o n  o f  t h i s  g r oup  A, wh ic h  o r i g i n a t e d  o u t s i d e  A t t i ­
ca .  S e v e r a l  examples  o f  a s i m i l a r  scheme were t r a c e d  i n  
C r e t a n  m e t a l w o r k ,  w h i l e  t h e  Near  Ea s t  o f f e r s  many more e x ­
a mp l es ,  t h e  most  s t r i k i n g l y  s i m i l a r  b e i n g  t h e  L a t e  A s s y r i a n  
Roya l  s e a l  i m p r e s s i o n s .
We saw t h a t  t h e  i c o n o g r a p h i e  themes wh i ch  b e l o n g  t o  
g r oup  A, a re  c o n n e c t e d  w i t h  r i t u a l  and d a i l y  l i f e ,  w h i l e  
a c o u p l e  o f  scenes c o u l d  be t a k e n  as s y m b o l i z i n g  an ab­
s t r a c t  i d e a .  I n  t h e  L G I I  p e r i o d ,  t h e r e  i s  an i n c r e a s i n g  i n ­
t e r e s t  i n  n o n - f u n e r a r y  scenes and a t e n d e n c y  t o  d e p i c t  
" u n i q u e "  s c e n e s ,  m a i n l y  on s m a l l e r  vases such as s k y p h o i  
and oencohoae.  For  a l l  t h e s e  scenes t h e  a n a l y s i s  o f  t h e  
n o n - A t t i c  m a t e r i a l  showed t h a t  o n l y  t h e  " r i d e r "  and t h e  
"man and l i o n "  themes a re  n o n - A t t i c  i n  o r i g i n .
T h i s  i s  n o t  t h e  cas e,  ho we ve r ,  f o r  t h e  p u r e l y  d e c o r a ­
t i v e  a n i m a l  f r i e z e s  wh i ch  c o m p r i s e  g r oup  B. These p u r e l y  
d e c o r a t i v e  a n i m a l  f r i e z e s  i n c l u d e  f o r  b o t h  t h e  L a t e  Geo­
m e t r i c  I  and I I  p e r i o d s ,  s i x  d i f f e r e n t  a n i m a l s :  d e e r , g o a t s ,  
h o r s e s ,  l i o n s ,  dogs and b u l l s / c o w s .  Of t h e s e  s i x  a n i m a l  
f r i e z e s ,  t h e  s t r i d i n g  and g r a z i n g  h o r s e s  ( 2 ) ,  t h e  l i o n s ,  
t h e  r u n n i n g  dogs and t h e  b u l l s / c o w s  a re  a l l  L G I I  i n n o v a t i o n s ,  
and o n l y  t h e  g o a t s  and deer  f r i e z e s  a re  f ound  i n  LGI :  t h e  
r e g a r d a n t  t y p e  A g o a t  and t h e  g r a z i n g  deer  were i n t r o d u c e d
2 . There  i s  one u n i q u e  example o f  a g r a z i n g  h o r s e  i n  LGI 
( c a t . n o  86)  b u t  i s  o t h e r w i s e  unknown d u r i n g  t h i s  p e r i o d .
384
by t h e  D i p y l o n  M a s t e r ;  t y p e s  B and C ( k n e e l i n g ,  s t r i d i n g )  
were i n t r o d u c e d  by t he  H i r s c h f e l d  Workshop.  The t y p e  o f  
deer  on t h e  o t h e r  hand i n  a r e g a r d a n t  a t t i t u d e  i s  a L G I I  
i n n o v a t i o n  w i t h  a l l  t h e  e x t a n t  examples  coming f rom t h e  
B u r l y  Workshop ( C h a r t  I ) .  The g r a z i n g  d eer  u n l i k e  t h e  
g o a t ,  whose p o p u l a r i t y  d ro ps  i n  L G I I ,  i s  f a v o u r e d  by t h e  
l e a d i n g  C l a s s i c a l  Workshop o f  A thens  894.
I n  o r d e r  t o  t r a c e  the o r i g i n  o f  t h e  v a r i o u s  i c o n o g r a ­
p h i e  themes,  d i f f e r e n t  O r i e n t a l  models  were drawn f o r  com­
p a r i s o n  and d i s c u s s e d .  These O r i e n t a l  i d e a s  wou l d  have 
been t r a n s m i t t e d  t h r o u g h  e a s i l y  p o r t a b l e  and p r e c i o u s  ma te ­
r i a l s  such as i v o r y  and b r o n z e s  and t h r o u g h  i m m i g r a n t  
c r a f t s m e n ,  i n  wh i ch  case we wou l d  have i n d i r e c t  c o p y i n g  
o f  O r i e n t a l  models  wh i ch  g r a d u a l l y  became h e l l e n i z e d  ( i . e .  
i n  such media as t h e  g o l d b a n d s ) .
The O r i e n t a l  models  wh i ch  were d i s c u s s e d  and a n a l y s e d  
ar e  t h e  f o l l o w i n g :
1) S y r o - P h o e n i c i a n  m e t a l  bowl s
2)  I v o r y  p y x i d e s  f rom Nimrud
3) Samar ia  i v o r i e s
4) C y p r i o t  b r onz e  s t a n d s
5) M i t t a n i a n  s e a l s
6) L a t e  A s s y r i a n  s e a l s
For  t y p e  A g o a t s  t h e  M i t t a n i a n  s e a l s ,  Mycenaean s e a l s  and 
e i g h t h  c e n t u r y  s e a l s  o f f e r  good exampl es  o f  p r o t o t y p e s ,  
w h i l e  f o r  t y p e s  B and C, t h e  p r o t o t y p e  was found  on t h e  
A t t i c  g o l d b a n d s  ( i n d i r e c t  c o p y i n g ) .  The s o u r c e  o f  i n s p i r a ­
t i o n  f o r  t h e  g r a z i n g  deer  i s  i n  S y r o - P h o e n i c i a n  i v o r i e s  
and a g a i n  i n d i r e c t l y  c o p i e d  v i a  t h e  A t t i c  g o l d b a n d s .  The
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dependence o f  b u l l s / c o w s  on a Near E a s t e r n  p r o t o t y p e  i s  
t e s t i f i e d  by t h e  o c c u r r e n c e  o f  t h e  m o t i f  on t h e  O r i e n t a l  
m e t a l  b o w l s .
F i n a l l y  l i o n s  o c c u r  a l s o  on t h e  O r i e n t a l  m e t a l  b o w l s ,  
w h i l e  t h e  scheme o f  l i o n  w i t h  one paw r a i s e d  i s  t h e  most  
O r i e n t a l  i n  s t y l e .
The o t h e r  a n i m a l  f r i e z e s  ( i . e . h o r s e s ,  dogs)  d i d  n o t  
seem t o  have O r i e n t a l  p r o t o t y p e s .  Of t h e s e  t h e  h o r s e s  i n  
d e c o r a t i v e  schemes are  shown e i t h e r  s t r i d i n g  o r  g r a z i n g .  
These l a t t e r  were i n t r o d u c e d  t o  t h e  A t t i c  r e p e r t o i r e  by 
t h e  B i r d s e e d  P a i n t e r ,  who b or ro we d  t h e  theme f rom Euboea.  
A n o t h e r  Euboean theme i n v o l v i n g  a n i m a l s  i s  t h e  theme o f  
two g o a t s  f l a n k i n g  a t r e e ;  t h i s  s u b j e c t  was b or ro we d  f rom 
Near  E a s t e r n  i c o n o g r a p h y  b u t  was n o t  c o p i e d  by t h e  A t t i c  
p a i n t e r s ;  t h e  B i r d s e e d  P a i n t e r  i s  t h e r e f o r e  s e l e c t i v e  i n  
h i s  c h o i c e  o f  Euboean themes.
The d e c o r a t i v e  a n i m a l  f r i e z e s  a l s o  o f f e r  some u n i q u e  
c o m b i n a t i o n s :  on t h e  Copenhagen NM 9378 amphora by t h e  
Workshop o f  A thens  894 ( c a t . n o  179) l i o n s  a re  i n s e r t e d  i n  
t h e  s t r i d i n g  h o r s e s  f r i e z e .  A n o t h e r  u n i q u e  a n i m a l  c o m b i n a ­
t i o n  i s  seen i n  t h e  i n t e r i o r  o f  a s k y p h o s ,  f o r m e r l y  i n  
t h e  V l a s t o s  C o l l e c t i o n  A thens  ( c a t . n o  4 3 3 ) ,  where t h e  
f r i e z e  o f  s t r i d i n g  h o r s e s  i s  i n t e r r u p t e d  by a j u m p i n g  dog.
From t h e  a n a l y s i s  o f  t h e  a n i m a l  f r i e z e s  i t  may be 
c o n c l u d e d  t h a t  O r i e n t a l  i n f l u e n c e  i n  L a t e  G e o m e t r i c  I I  i c o ­
n ogr ap hy  i s  l a r g e l y  l i m i t e d  t o  t h e  d e c o r a t i v e  a n i m a l  f r i e z e s
F i n a l l y  i n  g roup  C) a r e  i n c l u d e d  t h e  f a n t a s t i c  ( i . e .
m y t h i c a l )  c r e a t u r e s :  t h e  s p h i n x e s ,  w inged  g o a t s  and c e n t a u r s  
The f i r s t  two themes a r e  L G I I  i n n o v a t i o n s ,  w h i l e  t h e
e a r l i e s t  c e n t a u r  can now be p l a c e d  i n  L GIb ;  i t  was o n l y
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i n  L G I I ,  ho we ve r ,  t h a t  t h e  theme became p o p u l a r .  D e s p i t e  
t he  p o p u l a r i t y  o f  " m i x e d - b e i n g s " i n  E a s t e r n  a r t ,  t h e  c r e a t i o n  
o f  a f a n t a s t i c  a n i m a l  w i t h  h o r s e  body and human t o r s o  i s  a 
Greek a c h i e v e m e n t .
Sp h in x es  on t he  o t h e r  hand were c l e a r l y  b o r ro we d f rom 
t he  Near  E a s t ,  e s p e c i a l l y  N o r t h  S y r i a n  a r t ;  i n  s p i t e  o f  
i t s  i n c r e a s i n g  p o p u l a r i t y  f rom t h e  s e v e n t h  c e n t u r y  o nwards ,  
o n l y  one LG 11 e x p e r i m e n t a l  example  has been r e c o g n i s e d  ( o f .  
above " u n i q u e "  s c e n e s ) .  S p h i n x e s  were more p o p u l a r  f rom 
an e a r l i e r  d a t e  i n  C r e t a n  a r t ,  b u t  s i n c e  we c a n no t  speak 
o f  a d i r e c t  c o p y i n g  o f  ,t h e  i c o n o g r a p h i e  t y p e ,  t h e  i d e a  must  
have r e ac he d  A t t i c a  i n d e p e n d e n t l y  f rom t h e  Eas t  v i a  t h e  
m e t a l  b o w l s :  t h e  o c c u r r e n c e  o f  t h e  one A t t i c  example i n  
t h e  i n t e r i o r  o f  a skyphos  and i t s  c l o s e  c o n n e c t i o n  t o  t he  
O r i e n t a l  m e t a l b o w l s ,  c o n f i r m s  t h e  a s s u m p t i o n .
Winged g o a t s  t o o  a re  d e r i v e d  f rom Near  E a s t e r n  a r t  . 
and wou l d  have r e ac he d  t h e  A t t i c  r e p e r t o i r e  v i a  b r o n z e -  
w or k .
F i n a l l y  as f o r  t h e  v a r i o u s  " m y t h i c a l  s c e n es "  wh i ch  
have r e ce i v e d  v a r y i n g  i n t e r p r e t a t i o n s  by v a r i o u s  s c h o l a r s .
I  have been u n a b l e  t o  f i n d  p o s i t i v e  e v i d e n c e  c o n f i r m i n g  
t h e  v a r i o u s  i n t e r p r e t a t i o n s ,  wh ic h  r e m a i n  v e r y  s u b j e c t i v e .
As Boardman n o t e s  ( 1 9 8 3 , 2 6 )  " t h e  m a j o r  s t u m b l i n g  b l o c k  t o  
r e c o g n i s i n g  myth scenes i n  G e o m e t r i c  a r t  r e m a i n s  t h e  l a c k  
o f  b o t h  s p e c i f i c  a c t i o n s  and o f  r e c o g n i s a b l e  a t t r i b u t e s . . . "
Even i n  t h e  ERA p e r i o d ,  when one wou l d  e x p e c t  t o  f i n d  
an i n c r e a s e  i n  t h e  d e p i c t i o n  o f  m y t h i c a l  s c e n e s ,  t h e r e  i s  
a b s o l u t e l y  no e v i d e n c e  f o r  i d e n t i f y i n g  any scenes as a l l u d ­
i n g  t o  s p e c i f i c  my th s .  I n  t h e  ERA p e r i o d  t h e  g r oup  A scenes 
are  t y p i c a l  genr e  s ce n es .
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I n  t h i s  c o n c l u d i n g  c h a p t e r  t h e  changes and s i m i l a r i t i e s  
o f  t h e  n e x t  p e r i o d  (ERA) must  a l s o  be c o n s i d e r e d .  The s i m i ­
l a r i t i e s  a r e  due t o  t h e  f a c t  t h a t  t h e  l e a d i n g  RA p a i n t e r s ,  
t h e  A n a l a t o s  and Mesogeia  R a i n t e r ,  were t r a i n e d  i n  t he  
Workshop o f  A thens  894.  What c l e a r l y  d i s t i n g u i s h e s  ERA 
f rom L G I I  i s  t h e  i n t r o d u c t i o n  o f  O r i e n t a l i z i n g  o r name nt s  
( c u r v i l i n e a r  d e c o r a t i v e  m o t i f s )  and a change i n  vase shape:  
t h e  ERA amphorae and h y d r i a e  become " s l i m  and s t e e p "  (Cook,  
1 9 3 5 , 1 6 6 ) .
When c o mp ar i ng  t h e  i c o n o g r a p h y  o f  ERA t o  L G I I ,  i t  i s  
p o s s i b l e  t o  make t h e  f o l l o w i n g  c o n c l u s i o n s .  The g r a d u a l  
l a c k  o f  i n t e r e s t  i n  f u n e r a r y  r e p r e s e n t a t i o n s  wh i ch  was 
n o t i c e d  f o r  L G I I ,  c o n t i n u e s  i n  ERA. Now t h e  change i s  more 
d r a m a t i c :  t h e  p r o t h e s i s  scenes d r op  t o  o n l y  two ,  b o t h  o f  
wh i ch  can be p l a c e d  t o  t h e  e a r l y  phase o f  ERA ( V i c t o r i a  D/ 
2 3 / 1 9 8 2 ;  V l a s t o s  C o l l e c t i o n  f r . ) .  On t h e  vase i n  M e l b o u r n e  
t h e  d e p i c t i o n  o f  such a scene on a h y d r i a  i s  u n i q u e ,  b o t h  
f o r  L G I I  and ERA. There i s  f u r t h e r m o r e  no a t t e m p t  t o  r e p r e ­
s e n t  an e k pho ra  i n  ERA, w h i l e  male and f em a l e  mo urn er s  be ­
come a l s o  l e s s  p o p u l a r  ( o f .  T ab l e  1 ) .
Of  t h e  f i v e  d i f f e r e n t  c h a r i o t  g ro up s  i n  L G I I ,  t h e  o n l y  
one r e p r e s e n t e d  i n  ERA i s  w i t h  s h i e l d l e s s  c h a r i o t e e r ,  w h i l e  
t h e  c o m p l e t e  absence o f  a p ob a t e s  r a c i n g  i s  s u r p r i s i n g  s i n c e  
an i n c r e a s i n g  i n t e r e s t  i n  games and s p o r t s  was n o t i c e d  f o r  
t h e  L a t e  G e o m e t r i c  I I  p e r i o d .
Among t h e  w a r r i o r  p r o c e s s i o n s ,  t h e  D i p y l o n  s h i e l d  w a r ­
r i o r s  d i s a p p e a r  c o m p l e t e l y  ( t h e  D i p y l o n  s h i e l d  has now 
been t o t a l l y  s u b s t i t u t e d  by t h e  more manageable  ro und  s h i e l d ) ,  
and t h e  o t h e r  w a r r i o r  p r o c e s s i o n s  become l e s s  p o p u l a r .  By
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f a r  t h e  most  common themes i n  ERA ar e  t h e  r i d e r s  and t h e  
v a r i o u s  d a n c i n g  r e p r e s e n t a t i o n s .
From t he  d e c o r a t i v e  a n i m a l  f r i e z e s ,  o n l y  t h e  deer  and 
h o r s e  c o n t i n u e  t o  be p o p u l a r  i n  t h e  ERA p e r i o d .  R e ga r da n t  
d eer  d i s a p p e a r ,  b u t  g r a z i n g  deer  a r e  v e r y  p o p u l a r ,  c o n t i ­
n u i n g  t h e  t r a d i t i o n  o f  t h e  D i p y l o n  M a s t e r  and t h e  A thens  
894 Workshop.  Of  t he  h o r s e  schemes t h e  most  common i s  t h e  
h o r s e  s t a n d i n g  i n  p a n e l ;  among t h e  new themes t h e  g r a z i n g  
w a t e r  b i r d  was r e i n t r o d u c e d  i n  ERA a f t e r  a gap i n  L G I I  and 
t h e  w i nged  h o r s e  was i n t r o d u c e d  by t h e  Würzburg R a i n t e r .
The most  p o p u l a r  s u b j e c t  i n  ERA i s  t h e  s p h i n x  ( t h i r t y  
one e xa mp le s )  and t h e  t y p e  b e t r a y s  s t r o n g  C r e t a n  and 
O r i e n t a l  i n f l u e n c e ;  t h e r e  i s  no i n d i c a t i o n ,  ho we ve r ,  t h a t  
t h e  theme has any f u r t h e r  s i g n i f i c a n c e  t h a n  t h a t  o f  a p u r e l y  
d e c o r a t i v e  m o t i f .
2)  L o o k i n g  a t  t h e  r e l a t i o n s h i p  between t h e  theme and 
shape i t  i s  p o s s i b l e  t o  make t h e  f o l l o w i n g  o b s e r v a t i o n s :  
t h e r e  a r e  i n  L G I I  f o u r t e e n  shapes on wh ic h  i c o n o g r a p h i e  
r e p r e s e n t a t i o n s  o c c u r  ( C h a r t  I I ) .  Of  t h e s e  t h e  cup and t h e  
s a u c e r  a re  e x e m p l i f i e d  once each w i t h  f i g u r e d  d e c o r a t i o n :  
t h e  s a u c e r  w i t h  a s i n g l e  w a r r i o r  d e c o r a t i n g  t h e  t o n d o  (Ago­
r a  R 5 2 8 2 , c a t . n o  216)  and t h e  cup w i t h  a h u n t i n g  scene 
( K e r a m e i k o s  1 2 4 0 , c a t . n o  4 5 7 ) .
S e l f - e v i d e n t l y  t h e r e  i s  a c l o s e  r e l a t i o n s h i p  between 
t h e  c h o i c e  o f  t h e  r e p r e s e n t a t i o n  and t h e  c h o i c e  o f  vase 
shape .  D u r i n g  t h e  L G I I  p e r i o d , t h e  b e l l y - h a n d l e d  amphora 
d i e s  o u t  as a shape and i s  s u b s t i t u t e d  by t h e  n e c k - h a n d l e d  
amphora.  The L G I I  C l a s s i c a l  Workshops r e p r e s e n t  a l l  t h e  
p r o t h e s i s  scenes on t h e  necks o f  n e c k - h a n d l e d  amphorae ( w i t h  
one e x c e p t i o n :  O x f o r d  1 9 1 6 . 5 5 , c a t . n o  1 3 7 , where i t  d e c o r a t e s
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t he  b e l l y ) .  The n o n - C l a s s i c a l  Workshops on t h e  o t h e r  hand 
r e p r e s e n t  p r o t h e s i s  on o t h e r  shapes such as oenochoae and 
p i t c h e r s ,  w h i l e  t h e  neck amphorae may c a r r y  t h e  r e p r e s e n t a ­
t i o n  r ound  t h e  b e l l y  r a t h e r  t h a n  on t h e  neck ( e . g .  Copen­
hagen 2 6 8 0 , c a t . n o  3 1 7 , P L . 1 2 a ) .  C h a r i o t s  t o o  p r e d o m i n a t e  
on n e c k - a m p h o r a e , where t h e y  a r e  r e p r e s e n t e d  i n  a f r i e z e  
a r ound  t h e  b e l l y .  On ly  t w i c e  does a c h a r i o t  appear  on t h e  
neck o f  n eck -amphor ae  (Amsterdam 6 2 4 9 , c a t . n o  176; P r i v a t e  
P o s s e s s i o n , c a t . no 3 7 5 ) .
W a r r i o r  p r o c e s s i o n s  a r e  e x c l u s i v e l y  drawn on amphorae,  
u s u a l l y  d e c o r a t i n g  t h e  l o w e r  body f r i e z e .  Mourner s  t o o  pre- .  
d o m in a t e  on amphorae,  e i t h e r  f l a n k i n g  t h e  p r o t h e s i s  scene 
o r  as a s u b s t i t u t e  f o r  i t .
The neck -amp ho ra  i s  t h e r e f o r e  t h e  shape wh i ch  b e ar s  
t h e  l a r g e s t  v a r i e t y  o f  themes,  s i n c e  t h i r t y  f o u r  d i f f e r e n t  
themes a r e  r e p r e s e n t e d  on them ( C h a r t  I I ) .
K r a t e r s  become much l e s s  p o p u l a r  i n  L G I I  and a l l  t h e  
l a r g e  s c a l e  k r a t e r s  w i t h  p r o t h e s i s  scenes were p a i n t e d  by 
P r o v i n c i a l  Workshops ( T r a c h o n e s ,  T h o r i k o s ,  M e r en d a) .  T h i s  
i n d i c a t e s  t h a t  d u r i n g  t h e  L G I I  p e r i o d  t h e r e  i s  a d i s p e r s a l  
o f  w e a l t h ,  an e m i g r a t i o n  t o  t h e  c o u n t r y s i d e  ( C o l d s t r e a m ,
1 9 7 7 , 1 3 3 f f . ) .  The k r a t e r s  b e a r  t w e n t y  t h r e e  d i f f e r e n t  themes
A n o t h e r  shape on wh i ch  a l a r g e  v a r i e t y  o f  themes i s  
r e p r e s e n t e d  i s  t h e  oenochoe ( t w e n t y  e i g h t  t h e m e s ) .  S e v e r a l  
u n i q u e  themes o c c u r  a l s o  on oenochoae : ( l a n d  f i g h t ,  sea 
f i g h t ,  s h i p w r e c k ) .  S k y p h o i  t o o  f a v o u r  " u n i q u e "  scenes and 
mi xed scenes ( c f .  a b o v e ) .
A shape wh i ch  a c q u i r e s  f i g u r e d  d e c o r a t i o n  f o r  t he  
f i r s t  t i m e  i n  L G I I  i s  t h e  h y d r i a ,  w h i l e  i t s  f u n e r a r y  f u n c -
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t i o n  i s  made c l e a r  by t h e  p l a s t i c  snake a t t a c h m e n t s ,  
wh i ch  o c c u r  a l s o  on amphorae b u t  n o t  on o t h e r  shapes i n  
A t t i c a .  The theme wh i ch  p r e d o m i n a t e s  on h y d r i a e  i s  t he  v a r ­
i o u s  c o m b i n a t i o n s  w i t h  f e ma l e  d a n c e r s .  The i m p o r t a n c e  o f  
t h e  h y d r i a  i n  L G I I  i s  m a n i f e s t  b o t h  as a vase a s s o c i a t e d  
w i t h  f u n e r a r y  r i t e s  and f o r  i t s  use i n  f e s t i v e  c e r e m o n i e s .  
At  t h i s  p o i n t  I  wou ld  l i k e  t o  draw a t t e n t i o n  t o  J .C a mp ' s  
t h e o r y  o f  a d r o u g h t  t o w a r d s  t h e  end o f  t h e  e i g h t h  c e n t u r y ,  
accompan i ed  by f ami ne  and p e s t i l e n c e  ( 3 ) .  According t o  Camp 
t h e  abandonment  o f  numerous L a t e  G e o m e t r i c  w e l l s  i n  t h e  
A t h e n i a n  Agora i n d i c a t e s  t h a t  a p r o l o n g e d  s e v e r e  d r o u g h t  
o c c u r r e d  a t  t h a t  t i m e ,  and m a t e r i a l  f rom t h e  S a n c t u a r y  o f  
Zeus Ombr ios  on Mt Hymet tus  wou ld  seem t o  p o i n t  t o  t h e  same 
c o n c l u s i o n .  I n c r e a s e d  r e l i g i o u s  a c t i v i t y  i s  a l l  t o o  o f t e n  
t h e  d i r e c t  r e s u l t  o f  need and t i m e s  o f  t r o u b l e  m i g h t  be 
e x p e c t e d  t o  p r od uc e  r e l i g i o u s  f e r v o u r .  I t  i s  p r o b a b l y  n o t  
i n s i g n i f i c a n t  t h a t  t h e  h y d r i a  - i t s  name c l e a r l y  i m p l y i n g  
i t s  f u n c t i o n -  f o r  t h e  f i r s t  t i m e  i n  i t s  h i s t o r y  i s  honoured  
w i t h  f i g u r e d  d e c o r a t i o n  d u r i n g  t h i s  p e r i o d .
There a r e  two r e p r e s e n t a t i o n s  wh i ch  appear  on more 
d i f f e r e n t  shapes t h a n  any o t h e r  theme:  s i n g l e  h o r s e  and 
g r a z i n g  deer  (on t e n  d i f f e r e n t  s ha pe s ,  b u t  p r e d o m i n a t i n g  
on amp ho ra e) .
3)  A n o t h e r  f e a t u r e  o f  t h e  L G I I  p e r i o d  i s  t h e  l a r g e  
number o f  wor kshops  w o r k i n g  i n d e p e n d e n t l y .  On t h e  one hand 
t h e  s o - c a l l e d  C l a s s i c a l  Workshops ( S u b - D i p y l o n ,  P h i l a d e l ­
p h i a ,  A thens  894,  V i l l a  G i u l i a )  and on t h e  o t h e r  hand t h e  
wor kshops  o u t s i d e  t h e  C l a s s i c a l  T r a d i t i o n ,  t o  wh i ch  a p a r t  
f rom C o l d s t r e a m ' s  wor kshops  (Hooked S w a s t i k a ,  B i r d s e e d ,
3.  J.Camp " A D r o u g h t  i n  t h e  l a t e  e i g h t h  c e n t u r y  B . C . "  
Hes p e r i a 48 ,  1 9 7 9 , 3 9 7 f f .
392
R a t t l e  Group,  Anavyssos P a i n t e r ,  L i o n  P a i n t e r ,  C o n c e n t r i c  
C i r c l e  Group,  Hunt  Group,  A thens  897,  Mannheim P a i n t e r ,  
B e n ak i  P a i n t e r ,  P a i n t e r  o f  P a r i s  3283)  b e l o n g  a l s o  t he  
B u r l y  Workshop,  t h e  T h o r i k o s  Workshop,  t h e  T ra ch one s  
P a i n t e r ,  t he  M a i n z - P r o v i d e n c e  P a i n t e r ,  t h e  To le do  P a i n t e r ,  
t h e  Horse P a i n t e r  and t h e  P a i n t e r  o f  Ke ra me i ko s  1 3 1 4 . There  
a r e  t h e r e f o r e  t w e n t y  two d i f f e r e n t  w or kshops  o r  p a i n t e r s  
a c t i v e  d u r i n g  t h i s  p e r i o d ,  w h i l e  f o r  t h e  LGI p e r i o d ,  f i g ­
u re d  d e c o r a t i o n  was p r odu ce d  m a i n l y  by t h e  two l e a d i n g  w o r k ­
shops o f  t h e  D i p v l o n  M a s t e r  and t h e  H i r s c h f e l d  P a i n t e r .
L o o k i n g  a t  t h e  r e l a t i o n s h i p  between shape and workshop 
i t  i s  p o s s i b l e  t o  make t h e  f o l l o w i n g  o b s e r v a t i o n s  ( C h a r t  
I I I ) :
A l l  t h e  f i g u r e d  scenes by t h e  P h i l a d e l p h i a ,  Anavyssos 
and T o l edo  P a i n t e r s  a r e  on amphorae.  C o n v e r s e l y  t h e  R a t t l e  
Group,  t h e  L i o n  P a i n t e r ,  t h e  P a i n t e r  o f  Ke ra me i ko s  1314 
and t h e  Horse P a i n t e r  ( a l l  n o n - C l a s s i c a l ) ,  n e v e r  used am­
p h o r a e .  The p i t c h e r  f u r t h e r m o r e  i s  a b s e n t  f rom a l l  t h e  
C l a s s i c a l  w o r k s h o p s .
The A t he ns  894 Workshop r e p r e s e n t s  f i g u r e d  scenes  on 
more shapes t h a n  any o t h e r  wor kshop  ( n i n e  d i f f e r e n t  s h a p e s ) ;  
n e x t  comes t h e  B i r d s e e d  P a i n t e r  w i t h  f i g u r e d  r e p r e s e n t a t i o n s  
on seven d i f f e r e n t  shapes and t h i r d  t h e  Athens  897 Workshop 
w i t h  r e p r e s e n t a t i o n s  on s i x  d i f f e r e n t  shape s .
The C o n c e n t r i c  C i r c l e  Group and t h e  H unt Group are  
r e p r e s e n t e d  o n l y  by oenochoae ,  t h e  Tra ch one s  P a i n t e r  o n l y  
by two k r a t e r s .
Our knowl edg e  o f  t h e  h i s t o r i c  and s o c i a l / e c o n o m i c  co n ­
d i t i o n s  o f  t h e  e i g h t h  c e n t u r y  i s  v e r y  l i m i t e d .  S i n c e ,  how­
e v e r ,  I  have r e g a r d e d  t h e  r e p r e s e n t a t i o n s  as r e f l e c t i n g
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c o n t e m p o r a r y  s o c i e t y  w i t h  v e r y  few a l l u s i o n s  t o  s ymb o l i s m 
and even l e s s  t o  my th ,  i t  i s  p o s s i b l e  t o  make some g e n e r a l  
o b s e r v a t i o n s .
The l a r g e r  and f i n e r  vases f rom t h e  C l a s s i c a l  Workshops 
and t h e  l a r g e  k r a t e r s  f rom t h e  P r o v i n c i a l  Workshops ( T r a ­
chone s ,  T h o r i k o s ,  Merenda)  were made f o r  and o r d e r e d  by 
t h e  a r i s t o c r a t i c  f a m i l i e s .  The s m a l l e r  much l e s s  a m b i t i o u s  
vases on t h e  o t h e r  hand,  t h e  c r e a t i o n s  o f  l e s s e r  a r t i s t s  
and wh i ch  were much c h e a p e r ,  c o u l d  have been a f f o r d e d  by 
more p e o p l e .  Owning and a f f o r d i n g  a vase w i t h  f i g u r e d  d e co ­
r a t i o n  i s  no l o n g e r  t h e  p r i v i l e g e  o f  t h e  a r i s t o c r a c y ;  t h e  
i n c r e a s e  i n  t h e  demand f o r  s m a l l  cheap vases i n  L G I I  e x ­
p l a i n s  a l s o  t h e  l a r g e  number o f  i n d e p e n d e n t  wor kshops  
and t h e  l a r g e  number o f  vases wh i ch  c a n n o t  be a s c r i b e d  t o  
a r e c o g n i s a b l e  w o r k s h o p .  I t  i s  on t h e s e  s m a l l e r  vases t h a t  
we o b s e r v e  a t e n d e n c y  t o  b r e a k  away f rom t h e  u s u a l  s t o c k  
o f  f u n e r a r y  s c e n e s .  T h i s  g r o w i n g  i n t e r e s t  i n  n o n - f u n e r a r y  
scenes i s  what  c h a r a c t e r i z e s  L G I I  i c o n o g r a p h y .
These scenes  r e f l e c t  a p e a c e f u l  p r o s p e r i t y ,  an i n t e r ­
e s t  i n  t h e  j o y f u l  a s p e c t s  o f  l i f e ,  o f  p e o p l e  who had g i v e n  
up t r a v e l l i n g ,  w a r f a r e  and a d v e n t u r e s .
A l a r g e  number o f  i n n o v a t i o n s  i n c l u d e  scenes  wh i ch  
wou l d  be p a r t  o f  f e s t i v a l s  and games. There  i s  a g r o w i n g  
i n t e r e s t  i n  s p o r t :  b o x i n g ,  w r e s t l i n g  and r u n n i n g .  T h i s  
s p o r t i n g  s p i r i t  i s  a l s o  d i f f u s e d  i n  t h e  I l i a d  and t h e  Odys­
s e y ;  a l t h o u g h  i n  t h e  I l i a d  t h e  o c c a s i o n  i s  t h e  F u n e r a l  o f  
P a t r o k l o s ,  i n  t h e  Odyssey t h e  games were h e l d  by t h e  Phaea-  
c i a n s  t o  e n t e r t a i n  Odysseus a f t e r  a f e a s t .  I n  t h e  H e s i o d i c  
S h i e l d  t o o ,  i n  t h e  p e a c e f u l  c i t y  t o g e t h e r  w i t h  t h e  scenes
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o f  h a r v e s t  t h e r e  a r e  a l s o  s p o r t i n g  scenes i n  w r e s t l i n g ,  
b o x i n g  and c h a r i o t  r a c i n g .
We seem f u r t h e r m o r e  t o  have p o s i t i v e  e v i d e n c e  f o r  t he  
i d e n t i f i c a t i o n  o f  such e v e n t s  as t h e  a p ob a t es  r a c e  and 
armed d a n c i n g  ( p y r r i c h e ) ,  b o t h  o f  w h i c h ,  as we know f rom 
l a t e r  l i t e r a t u r e ,  were p a r t  o f  t h e  P a n a t h e n a i c  f e s t i v a l .
The j u g - b e a r e r s  t o o  o f  t h e  Copenhagen 727 k a n t h a r o s  ( c a t .  
no 305)  c o u l d  be compared t o  t h e  y o u t h f u l  h y d r a p h o r o i  
p a r t i c i p a t i n g  i n  t h e  P a n t h e n a i c  p r o c e s s i o n  on t h e  P a r t h e ­
non f r i e z e  ( N o r t h  V I ,  1 7 - 2 0 ) .  T h i s  f e s t i v a l ,  wh i c h  g r a d u a l l y  
became t h e  most  i m p o r t a n t  e v e n t  o f  A t he ns  seems t o  have 
been o f  i m m em o r i a l  a n t i q u i t y  and i t s  f o u n d a t i o n  i s  a s ­
c r i b e d  t o  k i n g  E r e c h t h e u s  . The e a r l i e s t  r e p r e s e n t a t i o n s  
o f  a c t i v i t i e s  c o n n e c t e d  t o  t h e  PanathcnoJc f e s t i v a l  appear  
on vases  wh ic h  b e l o n g  t o  t h e  L a t e  G e o m e t r i c  I I  p e r i o d .
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Morgan L i b r a r y : P o r a d a , Corpus I , 1 9 48 , no 584;
I . F r o m  N u z i i P o r a d a , Sea l  I m p r s e s s i o n s  f rom N u z i , 
1 9 4 7 , p i . X X I I , 444.
a . Tü b i ng e n  2 8 . 5 5 46  ( c a t .  no 8 4 ) ;  b . Tüb ingen 
1090 ( c a t . no 7 1 ) .
a .H a n o v e r  1958.60 ( c a t .  no 3 7) ;b .MFA  Houston 
Texas ( c a t .  no 9 8 ) .
a . K e r a m e i k o s  385 ( c a t .  no 6 9 ) ; b . Kerameikos  
1314 ( c a t .  no . 2 5 2 ) ; c . Ker ame i ko s  824 ( c a t .  no 
3 5 8 ) ;  d . B a l t i m o r e  48 .2231 ( c a t .  no 1 6 5 ) ; e . L o u v r e  
CA 1821 ( c a t .  no 3 0 6 ) .
PLATE 5 a.Mannheim 170 ( c a t .  no 1 5 6 ) ; b . Würzburg H 5051 
( c a t . no 422)  .
PLATE 6 a . L o u v r e  CA 1821 ( c a t .  no 3 0 6 ) ; b . Kerameikos  
1319 ( c a t .  no 3 5 3 ) .
PLATE 7 a . M a i n z  Museum 0 .2031 ( c a t .  no 3 5 7 ) ; b . A t h e n s  
NM 898 ( c a t .  no 175) .
PLATE 8 a . A t h e n s  NM 17457 ( c a t .  no 2 9 2 ) ; b . R u h r i U n i v e r s i -  
t a t  Bochum ( c a t .  no 5 6 ) .
PLATE 9 a , b . K e r a m e i k o s  5643 ( c a t .  no 172) .
PLATE 10 a.New York  1 4 . 1 3 0 . 1 4 . ( c a t .  no 4 8 ) ; b . B r a u r o n :  





PLATE 1 A . A t h e n s  NM 802 ( c a t .  no 17) ;  B . A t h en s  NM 866
( c a t .  no 29 ) ;C .BM 1 9 1 2 . 5 - 2 2 . 1  ( c a t .  no 3 3 4) ;
D . V i e n n a  U n i v e r s i t y  947 ( c a t .  no 4 1 7 ) ; E . Würz­
bu r g  H 835 ( c a t .  no 4 0 7 ) ;  F.New York 1 4 . 13 0. 14  
( c a t .  no 4 8 ) ; G . B e r l i n : M o o r t g a t , V o r d e r a s i a t i s c h e  
R o l l s i e g e l , 1 9 4 0 , no 5 7 5 ;H.New York  : P i e r p o n t  
Morgan L i b r a r y  : P o r a d a , Corpus 1 , 1 9 4 8 , no 584;
I . F r o m  N u z i : P o r a d a , Sea l  I m p r s e s s i o n s  f rom N u z i , 
1 9 4 7 , p i . X X I I , 444.
a . T u b i n g e n  2 8 . 5 5 46  ( c a t .  no 8 4 ) ;  b . T u b i n g e n  
1090 ( c a t . no 7 1 ) .
a . H a n o v e r  1958.60 ( c a t .  no 3 7) ;b .MFA Houston 
Texas ( c a t . no 9 8 ) .
a . K e r a m e i k o s  385 ( c a t .  no 6 9 ) ; b . Kerameikos  
1314 ( c a t .  no . 2 5 2 ) ; c . Ker ame i ko s  824 ( c a t .  no 
3 5 8 ) ;  d . B a l t i m o r e  48 .2231 ( c a t .  no 1 6 5 ) ; e . L o u v r e  
CA 1821 ( c a t .  no 3 0 6 ) .
PLATE 5 a .Mannheim 170 ( c a t .  no 1 5 6 ) ; b . W u r z b u r g  H 5051 
( c a t .  no 4 2 2 ) .
PLATE 6 a . L o u v r e  CA 1821 ( c a t .  no 3 0 6 ) ; b . Keramei kos  
1319 ( c a t . no 353)  .
PLATE 7 a . M a i n z  Museum 0.2031 ( c a t .  no 3 5 7 ) ; b . A t h e n s  
NM 898 ( c a t . no 175) .
PLATE 8 a . A t h e n s  NM 17457 ( c a t .  no 2 9 2 ) ; b . R u h r l U n i v e r s i -  
t a t  Bochum ( c a t .  no 5 6 ) .
PLATE 9 a , b . K e r a m e i k o s  5643 ( c a t .  no 172) .
PLATE 10 a.New York  1 4 . 1 3 0 . 1 4 - ( c a t .  no 4 8 ) ; b . B r au ron  





PLATE 1 A . A t h e n s  NM 802 ( c a t .  no 17 ) ;  B .A t he ns  NM 866
( c a t .  no 29) ;C.BM 1 9 1 2 . 5 - 2 2 . 1  ( c a t .  no 3 3 4 ) ;
D . V i e n n a  U n i v e r s i t y  947 ( c a t .  no 4 1 7 ) ; E . Würz­
bu r g  H 835 ( c a t .  no 4 0 7 ) ;  F.New York  14 .13 0. 14  
( c a t .  no 4 8 ) ; G . B e r l i n : M o o r t g a t , V o r d e r a s i a t i s c h e  
R o l l s i e g e l , 1 9 4 0 , no 5 7 5 ;H.New York  : P i e r p o n t  
Morgan L i b r a r y  : P o r a d a , Corpus I , 1 9 48 , no 584;
l . F r o m  N u z i i P o r a d a , Sea l  I m p r s e s s i o n s  f rom N u z i , 
1 9 4 7 , p i . X X I I , 444.
a . Tü b i ng e n  2 8 . 5 5 4 6  ( c a t .  no 8 4 ) ;  b . Tüb ingen 
1090 ( c a t .  no 7 1 ) .
a . H a n o v e r  1958.60 ( c a t .  no 3 7 ) ;b .M FA  Houston 
Texas ( c a t . no 9 8 ) .
a . K e r a m e i k o s  385 ( c a t .  no 6 9 ) ; b . Kerameikos  
1314 ( c a t .  no , 2 5 2 ) ; c . Ker ame i ko s  824 ( c a t .  no 
3 5 8 ) ;  d . B a l t i m o r e  48 .2231 ( c a t .  no 1 6 5 ) ; e . L o u v r e  
CA 1821 ( c a t .  no 3 0 6 ) .
PLATE 5 a.Mannheim 170 ( c a t .  no 1 5 6 ) ; b . Würzburg H 5051 
( c a t . no 422)  .
PLATE 6 a . L o u v r e  CA 1821 ( c a t .  no 3 0 6 ) ; b . Kerameikos  
1319 ( c a t . no 353 ) .
PLATE 7 a . M a i n z  Museum 0 .2031 ( c a t .  no 3 5 7 ) ; b . A t h e n s  
NM 898 ( c a t . no 175) .
PLATE 8 a . A t h e n s  NM 17457 ( c a t .  no 292 ) ; b . Ruhr 1U n i v e r s i -  
t a t  Bochum ( c a t .  no 5 6 ) .
PLATE 9 a , b . K e r a m e i k o s  5643 ( c a t .  no 172) .
PLATE 10 a.New York  1 4 . 1 3 0 . 1 4 - ( c a t .  no 4 8 ) ; b . B r a u r o n  
















MM 1976.11 ( c a t .  no 153) .  
a . b . T e x a s  MFA Hous ton  ( c a t .  no 147) .  
a . B a l t i m o r e  48.2231 ( c a t .  no 1 6 5 ) ; b . Hamburg 
1966.89 ( c a t .  no 170) .
a . H i r s c h m a n n  C o l l e c t i o n  ( c a t .  no 1 6 3 ) ; b . Hanover  
1953.148 ( c a t .  no 152) .
a . L o u v r e  CA 2503 ( c a t .  no 1 5 5 ) ; b . B e r l i n  S t a a t -  
l i c h e  Museum ( c a t .  no 151) .
a . %  ; CL 3o. 33.133. ( c a t .  no 2 2 6 ) ; b . E s s e n  K 969
( c a t . no 169) .
a . K e r a m e i k o s  K 2 ( c a t .  no 185 ) ; b . Kerameikos  
1356 ( c a t .  no 2 1 7 ) .
a . A t he ns  NM 313:  C o o k , 1 9 3 5 , p l . 3 8 b ; b . T e x a s  MFA 
Houston  : H o f f m a n , 1 9 7 1 , no 152 f i g . 1 5 2 .
a . London BM 1936 10-17 1: 'Hampe , 1960 , f  i g  . 19 ;
b.New York  2 1 . 8 8 . 1 8 :  Hampe,1960,42 f i g . 2 5 .
a . L o u v r e  A 552 ( c a t .  no 24)  ;b Keramei kos  Museum 
2 1 7 ( c a t . no 4 6 8 ) .
a . K e r a m e i k o s  ( c a t .  no 4 2 ) ; b . L o u v r e  A 517 
( c a t .  no 4 ) .
a.Rdhsska Museum ( c a t .  no 1 4 8 ) ; b . Athens NM 223 
( c a t .  no 134) .
a . a . b . Prague P r i v a t e  C o l l e c t i o n  ( c a t .  no 146) .  
a . A n d r o s  Museum: C a m b i t o g l o u , 1981,60 no 126 f i g .  
2 8 ; b . F r o m  Cumae A c r o p o l i s , k r a t e r  f r .  : C o l d ­
s t r e a m , 1981,246 f i g . 2 c .
a . W u r z b u r g , L . 58 ( c a t .  no 2 0 0 ) ; b . A t h e n s  EPK 645 
( c a t .  no 3 0 2 ) .
a . T ek k e  Tomb E : S a c k e t t , 1976 ,121  f i g . 4 ,123  f i g .
f i g . 5 , p i .16 ; b . London BM 1 9 1 3 . 1 1 - 1 3 . 1  ( c a t . n o  
2 6 3 ) ; c . E s s e n  K 969 ( c a t .  no 1 6 9 ) ; d . L o u v r e  CA 
3468 ( c a t .  no 183) .
PLATE 37 a. Ch i os  Museum: B_^ A 3 5 , 1 9 3 5 ,
b . K e r a m e i k o s  407 ( c a t .  no 4 1 3 ) ;c .Copenhagen 
NM 727 ( c a t .  no 3 0 5 ) .
PLATE 38 a . A t h e n s  EPK 643 ( c a t .  no 3 0 3 ) ; b . A t h e n s  NM
14475 ( c a t .  no 4 3 1 ) .
PLATE 39 a .Copenhagen NM 727 ( c a t .  no 3 0 5 ) ;  b .A t h e n s
NM ( c a t .  no 2 2 1 ) .
PLATE 40 a . b . A t h e n s  NM 810 ( c a t .  no 2 1 5 ) .
PLATE 41 a.Hamburg 1919.363 ( c a t .  no 2 3 7 ) ; b . T o l e d o
2 6 . 4 3  ( c a t .  no 3 5 9 ) .
PLATE 42 \  a . Würzburg H 5171 ( c a t .  no 3 8 ) ; b . O r t i z  C o l ­
l e c t i o n  Geneva:  F a l s o n e  , 1 9 8 5 , p i s . X X I - X X I I I .
PLATE 43 a . E d i n b u r g h  1956.422 ( c a t .  no 2 2 9 ) ; b . B a s l e
P r i v a t e  C o l l e c t i o n  ( c a t .  no 4 3 0 ) .
PLATE 44 a . b . R e a d i n g  5 0 . 1 0 . 1  ( c a t .  no 3 2 3 ) .
PLATE 45 a . A t h e n s  NM 19332:  B r a n n , 1 9 6 0 , p i .15 ; b . L o u v r e
CA 3256 ( c a t .  no 2 1 4 ) .
PLATE 46 a . A t h e n s  NM 14441 ( c a t .  no 2 0 3 ) ; B . Athens NM
784 ( c a t . no 2 0 2 ) .
PLATE 47 a.BSA K 83 ( c a t .  no 2 4 8 ) ; b . A t h e n s  NM 18542
( c a t .  no 2 5 4 ) ; c . A thens  NM 729 ( c a t .  no 2 5 7 ) ;  
d .London  BM 1 9 5 0 . 1 1 - 9 . 1  ( c a t . n o  258%; e . L o u v r e  
CA 1940 ( c a t .  no 2 5 1 ) ; f . A t h e n s  NM 17497 ( c a t .  
no 2 5 6 ) ; g . B r u s s e l s  A 1941 ( c a t .  no 2 53 ) .
PLATE 48 a . A t h e n s  BSA K 83 ( c a t .  no 2 4 8 ) ; b . Copenhagen
NM 7307 ( c a t .  no 3 9 9 ) .
PLATE 49 a . A thens  NM17497 ( c a t . n o  2 5 6 ) ; b . Athens NM 18542
( c a t . n o  2 5 4 ) .
PLATE 50 a . L o u v r e  CA 1940 ( c a t . n o  2 5 1 ) ; b . London BM
1 9 1 6 . 1 - 8 . 2  ( c a t . n o  2 4 9 ) .
PLATE 51 a . A thens  NM 729 ( c a t . n o  2 5 7 ) ; b . London BM
1950. 1 1 - 9 . 1  ( c a t  . n o 2 5 8 ) .
PLATE 52 a . b . A thens  NM 18474 ( c a t . n o  2 6 1 ) .
PLATE 53 a . b . A thens  NM 18474 ( c a t . n o  2 6 1 ) .
PLATE 54 a . b . B r a u r o n  Museum 1/68 ( c a t . n o  2 6 0 ) .
PLATE 55 a . I s t a m b u l  Museum : g r a v e  s t e l e  f rom Z i n j i r l i ;
b . L e n i n g r a d  H e r m i t a g e :  J . Jacobus M a t i s s e , p i . 23 .
PLATE 56 a . b . M a i n z  Museum 0.  1980a ( c a t . n o  2 4 7 ) .
PLATE 57 a . A thens  EPK 570 ( c a t . n o  3 6 2 ) ; b . S a r a j e v o
Museum: CVA ^ ^ g o s l a v i a , p l . 1 1  no 36.
PLATE 58 a . M i l d e n b e r g  C o l l e c t i o n  ( c a t . n o  3 6 6 ) ; b . Br au r on
Museum ( c a t . n o  4 4 3 ) .
PLATE 59 a . L o u v r e  A 547 ( c a t . n o  2 1 ) ; b . M u s é e  Rodin ( c a t .
no 2 0 ) ; c . M ü n i c h  8748 ( c a t . n o  5 4 ) ; d . A g o r a  P 
18496,  P15616:  B r a n n , 1 9 6 2 , 6 6  no 3 0 5 , p l . 18; e. 
A c r o p o l i s  298:  G r a e f , 1 9 0 9 , p l . 1 0 , 2 9 8 ; f . A r g i v e  
Heraeum p y x i s ; g . D é l o s  1 5 , BC 6 , p i s  . X L I I I , L V I .
PLATE 60 a . L o u v r e  CA 2999 ( c a t . n o  2 8 8 ) ; b . B e r l i n  3374
( c a t . no 2 8 9 ) .
PLATE 61 a . A thens  EPK 630 ( c a t . n o  89 ) ; b . K e r a m e i k o s  .1306
( c a t .no 8 8 ) .
PLATE 62 a .b .New York  P r i v a t e  C o l l e c t i o n  ( c a t . n o  2 9 7 ) .
PLATE 63 a .b .New York P r i v a t e  C o l l e c t i o n  ( c a t . n o  2 9 7 ) .
PLATE 64 a . M u n i c h  8696 ( c a t . n o  2 9 4 ) ; b . Copenhagen NM 1628
( c a t . no 2 9 6 ) .
PLATE 65 a . b . Athens  NM 18154 ( c a t . n o  2 9 0 ) .
PLATE 66 a . b . B r a u r o n  Museum ( c a t .  no 3 1 5 ) .
PLATE 67 a . b . B r a u r o n  Museum 148 ( c a t .  no 2 3 1 ) .
PLATE 68 a . L o u v r e  CA 1779 ( c a t .  no 2 0 5 ) ; b . Athens NM
874 ( c a t .  no 3 0 4 ) .
PLATE 69 a . b . B r a u r o n  Museum ( c a t .  no 193) .
PLATE 70 a . L o u v r e  CA 1333 ( c a t .  no 1 9 2 ) ; b . M u n i c h
6228 ( c a t . no 190) .
PLATE 71 a . Tüb ing en  2657 ( c a t . n o  2 9 8 ) ; b . B e r l i n  4506
( c a t . n o  2 9 9 ) .
PLATE 72 a . b . R u h r  U n i v e r s i t a t  Bochum ( c a t . n o  5 6 ) .
PLATE 73 a . M u n i c h  6029 ( c a t . n o  4 1 3 ) ; b . Lo uv r e  CA 1823
( c a t . n o  243 ) .
PLATE 74 a . K e r a m e i k o s  812 ( c a t . n o  9 5 ) ; b . B o s t o n  2543
( c a t .no 2 9 1 ) .
C A T A L O G U E
The c a t a l o g u e  i s  d i v i d e d  i n t o  two p a r t s :  P a r t  A i n ­
c l u d e s  t h e  L a t e  G e o m e t r i c  I  vases w i t h  a s h o r t  d e s c r i p t i o n  
and b i b l i o g r a p h y ;  t h i s  p a r t  i n c l u d e s  o n l y  t ho s e  vases w i t h  
f i g u r e d  d e c o r a t i o n  wh i ch  have been men t i on ed  i n  t he  main 
t e x t .  P a r t  B o f  t h e  C a t a l o g u e  i n c l u d e s  a l l  t he  L a te  Geo­
m e t r i c  I I  vases w i t h  f i g u r e d  d e c o r a t i o n  w i t h  a d e t a i l e d  
d e s c r i p t i o n  o f  each vase and f u l l  b i b l i o g r a p h y .  Both p a r t s  
o f  t h e  c a t a l o g u e  a r e  g rouped  by p a i n t e r  o r  workshop ,  w h i l e  
t h e  vases  wh i ch  c a n n o t  be a s c r i b e d  t o  any o f  t h e s e ,  are 
g rouped  by shape.
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THE DIPYLON MASTER AND
1 .ATHENS NM 804 
B e l l y - a m p h o r a
2 . ATHENS NM 803 
B e l l y - a m p h o r a
3 . SEVRES MUS.NAT. 
B e l l y - a m p h o r a
4 . LOUVRE A 517 
K r a t e r
PLATES 1 5 b , 1 7 a , 3 1b
5 . ATHENS NM 81 1 
Oenochoe
6 . AGORA P 7024 
Amphora f r .
7 . LOUVRE A 552 + A 525 + A 
A 534+ATHENS FR. 
K r a t e r  I
PART A 
HIS WORKSHOP
P r o t h e s i s ;  mo ur ne rs ;  g r a z i n g  
d e e r ;  r e g a r d a n t  g o a t s .
D a v i s o n , 1 9 6 1 , f i g . 1; C o l d ­
s t r e a m , 1968,29 no 1 , p l . 6 .  
Ek ph or a ;  mo urn er s .
M a r w i t z , AntAb 1 0 , 1 9 6 1 , 1 0 , p i .
3 f i g . 5;  C o l d s t r e a m , 1968,30 
no 2 , 4 6 .
P r o t h e s i s ;  mo urn er s ;  g r a z i n g  
d e e r .
C o l d s t r e a m , 1968,30 no 3; A h l ­
b e r g , 1971,25 no 3,  f i g .  3. 
P r o t h e s i s ;  mo ur ne rs ;  c h a r i o t s ;  
s h i p .
CVA 1 1 , p l . 1 , 1 - 1 0 ; p l . 2 , 5 ;  A h l ­
b e r g , 1971,25 no 4,  f i g . 4. 
G r a z i n g  d e e r .
D a v i s o n , 1 9 6 1 , f i g . 7;  C o l d s t r e a m ,
1968.30 no 5 , p i .  7d.
R eg a rd a n t  g o a t s ;  h o r s e .
Y o u n g , 1940 ,180 ,  f i g .  1 3 0 C 1 3 4 ;  
D a v i s o n , 1 9 6 1 , f i g .  6.
P r o t h e s i s ;  mo ur ne rs ;  D i p y l o n  
w a r r i o r s ;  c h a r i o t s ;  s h i p  sc e­
ne;  sea f i g h t .
CVA 1 1 , p i .  4 , 1 - 7 ;  C o l d s t r e a m ,
1968.30 no 8;  A h l b e r g , 1971,
25 no 5 , f i g .  5 a - f ;  Kunze,1953,
550 +
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8 . LOUVRE A 523 + A 527 + A 520 + 
A 535
K r a t e r  I I
9 . LOUVRE A 526 + A 528 + A 539 + 
A 538+A 540+A 537 
K r a t e r  I I I
1 0 . ATHENS f r .+LOUVRE CA 3362 
+COMPIEGNE+GOTTINGEN 533s 
K r a t e r  IV 
1 1 .LOUVRE A 530 
K r a t e r
1 2 . OXFORD AE 406 
Stand f r .
1 3 . WARSAW 142172+LOUVRE A 532 
K r a t e r
1 4 . BRUSSELS 2 1 . 628 + ATHENS f r , 
K r a t e r
1 5 . HALLE ROBERTINUM 58 /58  
A1-2
p i . 2 , 1  ; p i . 4 , 1 ( bo t tom l e f t ) ,
4 , 2 .
Sea f i g h t ;  D i p y l o n  w a r r i o r s  
and a r c h e r s ;  c h a r i o t s .
CVA 1 1 , p l . 2 , 2 ; p i . 5 , 1 0 ; p i . 3,
7;  C o l d s t r e a m , 1968,30 no 9.
Sea f i g h t ;  D i p y l o n  and o t h e r  
w a r r i o r s ;  c h a r i o t s .
CVA 1 1 , p l . 7 , 1 , 6 - 8 , 1 0 , 1 1 ; p l .  
3 , 9 ( l o w e r  p a r t ) , 10; C o l ds t r ea m,
1968.31 no 10.
Sea f i g h t .
CVA 1 1 , p l . 7 , 1 5 - 1 6 ; C o l d s t r e a m ,
1968.31 no 11.
S h i p ; D i p y l o n  and o t h e r  war ­
r i o r s  .
_C_y_A 1 1 , p i . 6, 1-9 ;  C o l d s t r e a m ,
1968.31 no 12.
D i p y l o n  and o t h e r  w a r r i o r s .  
C o l d s t r e a m , 1968,31 no 14.
Sea f i g h t ;  s h i p  scene.
A h l b e r g , 1971 i i , 8 9  f i g . 90;
CVA 1 1 , p i . 7 , 2 .
Sh i p  scene;  c o r p s e s ;  D i p y l o n  
w a r r i o r s .
D a v i s o n , 1961 , f i g . 1 6 ; C o l d s t r e a m ,
1968.31 no 15; A h l b e r g , 1971
i i , 2 6  B 9 ; f i g . 4 0 .
P r o t h e s i s ;  mo urn e rs ;  D i p y l o n  
w a r r i o r s ;  c h a r i o t ;  r e g a r d a n t
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K r a t e r
1 6 . LOUVRE A 519+YALE 
K r a t e r
1 7 . ATHENS NM 802+ 
GOTTINGEN 533n 
K r a t e r
PLATE la
18.PIREUS STREET 
K r a t e r
1 9 . AMSTERDAM 2015 
K r a t e r  f r .
2 0 . MUSEE RODIN+TUBINGEN 
S / 1 0 . 1465
K r a t e r  
PLATE 59
2 1 .LOUVRE A 547 
K r a t e r  
PLATE 59
2 2 . SYDNEY NICHOLSON MUS 
46 .41  
K r a t e r
g o a t ,
C o l d s t r e a m , 1968,31 no 16; 
A h l b e r g , 19 7 1 , 2 5  no 6,  f i g . 6. 
Land f i g h t ;  D i p y l o n  and o t h e r  
w a r r i o r s .
D a v i s o n , 1 9 6 1 , f i g s . 1 1 , 12a,b;  
C o l d s t r e a m , 1968,31 no 17. 
P r o t h e s i s ;  D i p y l o n  w a r r i o r s ;  
c h a r i o t s ;  r e g a r d a n t  g o a t s ;  
l a n d  f i g h t .
A h l b e r g , 1971,26 no 7 , f i g . 7 a -  
d.
P r o t h e s i s ;  mo urn er s ;  c h a r i o t s  
C o l d s t r e a m , 1968,31 no 19; A h l ­
b e r g , 1971,26 no 8 , f i g . 8 a - b .  
P r o t h e s i s ;  mo urn er s .
CVA Musée S c h e u r l e e r  2 , p i . 3,
3;  A h l b e r g , 1 9 71 , no 9,  f i g . 9 
C h a r i o t s ;  s h i e l d l e s s  w a r r i o r s  
CVA R o d i n , p i . 9,  1 - 2 , 4  ;_C_y_A Tu­
b i n g e n  2,  p l . 2 6 , 1 .
P r o t h e s i s ;  mo ur ne r s ;  t r i p o d s ;  
c h a r i o t s ;  D i p y l o n  w a r r i o r s .  
D a v i s o n , 1 9 6 1 , f i g . 22;  A h l b e r g ,
1971,26 no 1 3 , f i g . 13 a - d .  
P r o t h e s i s ;  m ou rn er s ;  c h a r i o t s  
C o l d s t r e a m , 1968,31 no 22;  
A h l b e r g , 1971,26 no 1 4 , f i g .
14 a - d .
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2 3 . LOUVRE A 541 
K r a t e r
2 4 . LOUVRE A 552 
K r a t e r
PLATES 17b,30a
2 5 . BARING COLL.LONDON 
Neck-amphora
2 6 . AGORA P 10664 
Amphora f r .
2 7 . MUNICH 6402 
H i g h - r i m m e d  bowl
2 8 . LOUVRE CA 1790 
H i g h - r i m m e d  bowl
2 9 . ATHENS NM 866 
H i g h - r i m m e d  bowl  
PLATE 1b
3 0 . MUNICH 6080 
Neck-amphora
31 .MUNICH 6400 
Oenochoe
3 2 . ATHENS NM 152
P r o t h e s i s ;  mo ur ne rs ;  c h a r i o t s ;  
l e a d e r  o f  h o r s e .
D a v i s o n , 1 9 6 1 , f i g . 23;  A h l b e r g ,
1971.26 no 1 5 , f i g . 15. 
P r o t h e s i s ;  m ou rn er s ;  c h a r i o t s ;  
D i p y l o n  w a r r i o r s .
D a v i s o n , 1 9 6 1 , f i g . 24;  A h l b e r g ,
1971.26 no 1 6 , f i g . 16 a - c .  
C h a r i o t s .
D a v i s o n , 1 9 6 1 , f i g . 93;  C o l d ­
s t r e a m , 1968,32 no 25.  
P r o t h e s i s ;  c h a r i o t s .
D a v i s o n , 1 9 6 1 , f i g . 9;  Brann,
1 9 6 2 , nos 1 , 245.
R e g a r d a n t  g o a t s .
D a v i s o n , 1 9 6 1 , f i g . 19.
R eg a r d a n t  g o a t s .
CVA 1 6 , p i . 12; C o l d s t r e a m ,  
1968,33 no 43.
R e ga r da n t  g o a t s .
W i d e , 1 8 9 9 , 2 1 4 , f i g . 9 6 ( t o p  
r i g h t ) ;  D a v i s o n , 1 9 6 1 , f i g . 20. 
G r a z i n g  d e e r ;  r e g a r d a n t  g o a t s ;  
g r a z i n g  w a t e r  b i r d s .
CVA 3 , p i . 1 0 6 , 1 - 2 ; p i . 1 0 7 , 2 - 4 ;  
C o l d s t r e a m , 1968,32 no 32.  
G r a z i n g  d e e r .
D a v i s o n , 1 9 6 1 , f i g . 106;CVA 3, 
p i . 11 0 , 3 ; p l . 1 1 2 , 1 - 2 .
G r a z i n g  d e e r .
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Oenochoe
3 3 . OXFORD 1927.4448 
Oenochoe
3 4 . ATHENS NM 192 
Oenochoe
3 5 . AGORA P 15122 
Oenochoe
3 6 . ELEUSIS 501 
Oenochoe
3 7 . HANOVER 1958.60 
g i a n t  Oenochoe 
PLATE 3a
3 8 . WURZBURG H 5171 
P i t c h e r
PLATE 42a
3 9 . UNIVERSITY OF CALIFORNIA 
Fen s t a n d
4 0 . LOUVRE A 551 
K r a t e r  f r .
4 1 . LOUVRE CA 3384 
F r .
42.KERAMEIK0S
D a v i s o n , 1 9 6 1 , f i g  9; C o l d ­
s t re am  , 1 9 6 8 , 3 2  no 34.
G r a z i n g  d e e r .
D a v i s o n , 1 9 6 1 , f i g  103; C o l d ­
s t r e a m , 1968,32 no 35.
G r a z i n g  d e er .
D a v i s o n , 1 9 6 1 , f i g . 104; C o l d ­
s t r e a m , 1968,32 no 36.
G r a z i n g  d e er .
D a v i s o n , 1 9 6 1 , f i g  105; C o l d ­
s t r e a m , 1968,32 no 37.
G r a z i n g  d e e r .
PAE 1 9 5 5 , p i .  25a;  C o l ds t r ea m,
1968,32 no 41.
G r a z i n g  d e e r .
CVA 1 , p l . 2 ;  C o l d s t r e a m , 1968, 
32 no 33.
G r a z i n g  w a t e r  b i r d s .
CVA 1 , p l . 8 .
G r a z i n g  d e e r .
D a v i s o n , 1 9 6 1 , f i g . 107.
C h a r i o t .
CVA 1 1 , p i . 8 , 2 6 ;  C o l d s t r e a m ,
1968.31 n.  4.
R eg ar da nt  g o a t s .
CVA 1 1 , p i .  9 , 5 ;  C o l d s t r e a m ,
1968.31 n.  4.
S h i p .
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B e l l y - a m p h o r a  f r .  
PLATE 31a 
A 3 . LOUVRE CA 3382 
K r a t e r  f r .
U n p u b l i s h e d .
M o u r n e r s ;  D i p y l o n  w a r r i o r s .  
CVA 1 1 , p i . 9 , 1 - 3 ;  C o l d s t r ea m ,  
1968,  31 n.  A.
P r o t h e s i s ;  mourne rs .
CVA 1 1 , p i .  9 , 1 4 ;  C o l d s t r e a m ,
1968,31 n.  4.
P r o t h e s i s ?  mo ur ne rs ;  D i p y l o n  
w a r r i o r s .
CVA 1 1 , p i .  9 , 1 7 ( f r . 7 8 5 ) ; A h l ­
b e r g , 1971,26 no 1 1 , f i g . 11. 
THE HIRSCHFELD PAINTER AND WORKSHOP
4 4 . LOUVRE CA 3391 
F r .
4 5 . LOUVRE A 545 
K r a t e r  f r .
4 6 . ATHENS NM 990+ATHENS NM 
+ex BONN 1634+FREIBURG 
+AMSTERDAM ALLARD PIERSON 
MUS.2010
K r a t e r  
PLATE 15a
4 7 . HALLE ROBERTINUM 59+ 
AMSTERDAM ALLARD PIERSON 
MUS.2009+ BONN 16+
+LOUVRE A 533
K r a t e r  f r s .
PLATE 16b
4 8 . NEW YORK 1 4 . 1 3 0 . 1 4  
K r a t e r
PLATES I f , 1 0 a
Ek ph or a ;  m o ur ne r s ;  c h a r i o t s .  
D a v i s o n , 1 9 6 1 , f i g . 25;  C o l d ­
s t r e a m , 1968,41 no 1 a , b , c , d ,  
p i . 8 b ;  A h l b e r g , 1971,220 no 
5 4 , f i g .  54 a , b .
C h a r i o t s .
C o l d s t r e a m , 1 9 6 8 , 4 1 - 4 2 , no 3 
a , b , c , d ;  A h l b e r g , 1971,220 
no 5 5 , f i g . 55 a - e .
P r o t h e s i s ;  c h a r i o t s ;  sea ted  
f i g u r e ;  k n e e l i n g  g o a t s ;  
m o u r n e r s .
S c h w e i t z e r , 1 9 6 9 , f i g . 41;  C o l d ­
s t r e a m , 1968,42 no 13.
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4 9 . LEIPZIG T 2384+LEIDEN 
K r a t e r
5 0 . LOUVRE 
K r a t e r  f r .
51 .KERAMEIKOS 
K r a t e r  f r .
5 2 . ATHENS KRIEZI  STREET 
Amphora body
5 3 . ATHENS NM 18062 
Neck-amphora
5 4 . MUNICH 8748 
Neck-amphora  
PLATE 59c
5 5 . DRESDEN ZV 1635 
P i t c h e r
5 6 . RUHR U N I V . BOCHUM 
P i t c h e r
PLATES 8 b , 7 2 a , b
5 7 . DUNEDIN 57 . 15 5  
P i t c h e r
5 8 . LONDON BM 1 9 1 2 . 7 - 1 8 . 1
C h a r i o t s .
J d l  4 8 , 1 9 4 3 , 2 4 f f . f i g s . 11-13;  
C o l d s t r e a m , 1968,42 no 4.
Land f i g h t .
U n p u b l i s h e d .
S h i e l d l e s s  w a r r i o r s ;  c h a r i o t .  
A_D 18, 1 9 6 3 , 2 9 - 3 0 , p i . 29 a - b ;  
C o l d s t r e a m , 1968,41 no 2. 
P r o t h e s i s ;  mo urne r s .  
U n p u b l i s h e d ;  A h l b e r g , 1971, 
3 1 4 , t e x t  f i g  3.
P r o t h e s i s ;  mou rn er s ;  D i p y l o n  
w a r r i o r s .
D a v i s o n , 1 9 6 1 , f i g . 28;  C o l d ­
s t r e a m , 1968,42 no 6.
Two h o r s e s  t i e d  t o  t r i p o d ;  
man between g o a t s .
L u l l i e s , A A  1 9 62 ,5 9 4 f f . f i g s .  
1 -2 ;  C o l d s t r e a m , 1968,42 no 9. 
P r o t h e s i s ;  mou rn er s .
H i n r i c h s , 1 9 5 5 , p i . 6 ;  A h l b e r g ,
1971,27 no 2 3 , f i g . 23 and t e x t  
f i g . 1 .
Mixed dance.
Ja h r b u c h der  Ruhr U n i v e r s i t a t  
Bochum,1984 .
S t r i d i n g  g o a t s .
C o l d s t r e a m , 1968,42 no 1 4 , p i .  
8 e .
Man between h o r s e s .
428
(ex Lambros C o l l . ) 
P i t c h e r
3 9 . MUNICH 6249 
Oenochoe
6 0 . COPENHAGEN NM 726 
Spouted  k r a t e r
6 1 .TUBINGEN 2658 
K a n t h a r o s
6 2 . ATHENS NM 16193 
Tankard
6 3 . FLORENCE MUS.ARCH.
T a nk ar d
6 4 . WURZBURG H 5335 
T a n k ar d
6 5 . BRUSSELS A 1942 
(ex Lambros C o l l . )
T an ka r d
6 6 . ATHENS PROMACHOU STREET 
H ig h - r i m m e d  bowl
6 7 . AGORA P 17196 
F r .
6 8 . KERAMEIKOS
Man between h o r s e s .
S c h w e i t z e r , 1 9 18 ,p l . 4 no 5.
Two h o r s es  t i e d  t o  t r i p o d .
CVA 3 , p i .  1 1 3 , 1 - 2 ;  p i . 110,4;  
C o l d s t r e a m , 1968,42 no 8.
Horse i n  p a n e l ;  k n e e l i n g  g o a t ;  
D i p y l o n  w a r r i o r s .
D a v i s o n , 1 9 6 1 , f i g . 27 a - b ;  C o l d ­
s t re am , 1 9 6 8 , 4 2  no 7.
Two h or s es  t i e d  t o  t r i p o d .
CVA 2 , p i . 23;  C o l d s t r e a m ,
1968,42 no 12.
Horse i n  p a n e l l .
C o l d s t r e a m , 1968,42 no 1 0 , p i .
8f.
C en t a u r  w i t h  b r a n c h e s .  
U n p u b l i s h e d ;  T o l l e , 1964,96 
no 303.
Horse i n  p a n e l ;  r e g a r d a n t  
b i r d s .
CVA 1 , p l .  1 2 , 1 - 3 .
Horse i n  p a n e l .
CVA 3 , I I I H b , p l .  2 , 9  a - b ; S c h w e i t -  
z e r , 1 9 1 8 , p l .  5 no 3; C o l d ­
s t r e a m , 1968,42 no 11.
K n e e l i n g  g o a t s .
A_D 23,  1968, p i .  50;  A_A_A 3 , 19 70 ,  
1 1 5 , f i g .  1 .2 .
Re ga r da n t  g o a t .
B r a n n , 1 9 6 2 , no 3 2 1 , p i . 8.  
P r o t h e s i s .
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r .
THE WORKSHOP OF ATHENS 706
6 9 . KERAMEIKOS 385 
Neck-amphora  
PLATE 4a
7 0 . ATHENS NM 706 
P i t c h e r
7 1 . TUBINGEN 1090 
P i t c h e r  
PLATE 2b
OTHER WORKSHOPS AND VASES
7 2 . ATHENS NM 812 
K r a t e r
7 3 . ATHENS NM 806 
K r a t e r  
PLATE 15c
7 4 . ATHENS NM 4310 
K r a t e r  f r .
7 5 . ATHENS 3 r d  EPHORIA 
K r a t e r  f r .
T o l l e , 1 9 6 3 , 6 6 0 - 6 6 4  no 1 9 , f i g .  
16; A h l b e r g , 1 9 7 1 , no 2 6 , f i g . 26
G r a z i n g  d e e r .
K ü b l e r , 1 9 54 , p i . 3 , 5 ;  Cold -  
s t r e a m ,1968 ,51  no 4.
G r a z i n g  d e e r .
W i d e , 1899,206 f i g .73 ; D a v i s o n , 
1 9 6 1 , f i g . 91.
G r a z i n g  d e e r .
CVA 2 , p i s .  10 ,11 .
7 6 . NEW YORK 3 4 . 1 1 . 2
P r o t h e s i s ;  mo urn er s .  
C o l d s t r e a m , 1968,34 n . 1 , 3 8 , 3 9 ,  
n . 4 ;  A h l b e r g , 1971,26 no 18, 
f i g . 1 8 .
M ou r n e r s ;  r e g a r d a n t  g o a t s ;  
c h a r i o t s .
D a v i s o n , 1 9 6 1 , f i g . 18; A h l b e r g ,
1971,26 no 2 0 , f i g . 20.  
P r o t h e s i s ;  c h a r i o t .
H i n r i c h s , 1 9 5 5 , p i . 10a; A h l ­
b e r g ,  1971,26 no 1 9 , f i g . 19 
" c l o s e  t o  t h e  Athens 806 vase"  
P r o t h e s i s ;  mou rn er s .  
Kau fmann-Samaras , A_p_ 28,  1973, 
p i .  127b . By t h e  P a i n t e r  o f  
t h e  Athens NM 806 vase.  
P r o t h e s i s ;  D i p y l o n  w a r r i o r s ;
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K r a t e r
7 7 . KERAMEIKOS 1255 
K r a t e r
7 8 . BRUSSELS A 1506 
Amphora
7 9 . KERAMEIKOS 410 
Neck-amphora
80.CANELL0PP0UL0S COLL. 843 
Neck-amphora
81 .BERLIN 3367 
Pitcher
8 2 . VIENNA 402 
P i t c h e r
8 3 . TUBINGEN 6214 
P i t c h e r
8 4 . TUBINGEN 2 8 . 54 46  
Oenochoe
PLATE 2a
8 5 . KERAMEIKOS 4271 
Oenochoe




sea f i g h t ;  mourne rs .  
S c h w e i t z e r , 1 9 6 9 , p i . 34 ;  A h l ­
b e r g , 1971,25 no 1 , f i g . 1  a - e .  
Horse i n  p a n e l ;  g r a z i n g  deer .  
K ü b l e r ,  1 9 54 , p i .  23 
P r o t h e s i s ;  mourne r s .
CVA 2 , p i .  1 , 1 a - c ;  A h l b e r g ,
1971,27 no 2 1 , f i g . 21.  
R eg a rd a n t  g o a t s .
K ü b l e r , 1 9 5 4 , p i .  34.
Man between h o r s e s .
B r o u s k a r i , 1979,439 no 5 , f i g . 6 
Horse i n  p a n e l .
O h l y , 1 9 5 3 , p l .  24.
K n e e l i n g  g o a t s .
M a s n e r , 1 8 9 2 ,  no 3 0 , p i .  1. 
K n e e l i n g  g o a t s .
CVA 2 , p i .  1 3 , 2 - 4 .
R e g a rd a n t  g o a t s .
CVA 2 , p i .  8.
G r a z i n g  d e e r .
F r e y t a g  AM 8 9 , 1 9 7 4 , no 1 , p l .  
2 , 2 - 4 .
From Ag. T h e o d o r o i  
G r a z i n g  h o r s e s .
AD 17, 1 9 6 1 - 2 , C h r o n i k a , p i s .  
5 5 , 5 6 .
From Anavyssos
D i p y l o n  w a r r i o r s  and a r c h e r s .
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U n p u b l i s h e d ;  T h e m e l i s : Brauron
8 8 . KERAMEIKOS 1306 
Toy amphora 
PLATE 61b
8 9 . ATHENS EPK 630 
K a n t h a r o s  
PLATE 61a
9 0 . KERAMEIKOS 268 
K a n t h a r o s
9 1 .NEW YORK 3 6 . 1 1 . 1 0  
Ba sk e t
9 2 . MUNICH 6182 
Ba s ke t
9 3 . ATHENS NM 166 
Skyphos
9 4 . ATHENS NM 723 
Skyphos
9 5 . KERAMEIKOS 812 
Skyphos 
PLATE 74a
9 6 . ATHENS NM 190 
K r a t e r
9 7 . LOUVRE A 567 
P y x i s
9 8 . MPA HOUSTON TEXAS 
P y x i s
PLATE 3b
Guide t o  t he  s i t e  and Museum, 
1 9 7 1 , p i . 1 0 2 b .
Man between h o r s e s .
K ü b l e r , 1 9 54 , p i . 110.
Man between h o r s e s .
B r o u s k a r i ,1979 i i , p l . 2 2 .  By 
t h e  same p a i n t e r  as no 88.
Man between h o r s e s .
K ü b l e r , 1 9 54 , p i . 87.
K n e e l i n g  g o a t s .
Bu l l M e t Mu s  3 2 , 1 9 3 7 , 1 7 7 , f i g . 5. 
Horse i n  p a n e l .
CVA 3 , p i . 1 2 1 , 2 - 4 .
K n e e l i n g  g o a t s .
W i d e , 1 8 9 9 , 2 1 5 , f i g . 100 r i g h t .  
R eg a r d a n t  g o a t .
W i d e , 1 8 9 9 , 2 1 3 , f i g . 99.
D i p y l o n  w a r r i o r s ;  f i g u r e s  
h o l d i n g  hands.
K ü b l e r ,  1 9 5 4 , p i . 117.
Man between h o r s e s ;  r e g a r d a n t  
g o a t .
A_M 69,  1954, p i .  18.
S t a n d i n g  d e e r .
CVA 1 6 , p i .  21.
G r a z i n g  d e e r .
H o f f m a n n , 1 9 71 , no 1 4 9 , f i g . 149 
a—b .
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9 9 . CAMBRIDGE GR 18 
P y x i s




1 0 2 . ATHENS NM 18509 
Tankard
FRAGMENTS
1 0 3 . LOUVRE CA 3398
1 0 4 . LOUVRE CA 3375
1 0 5 . LOUVRE CA 3385
1 0 6 . LOUVRE CA 3448
1 0 7 . LOUVRE CA 3441
1 0 8 . KERAMEIKOS 3238
1 0 9 . ACROPOLIS MUS.257
1 1 0 . ACROPOLIS MUS.251
Horse t i e d  t o  t r i p o d ;  s t a n d ­
i n g  d e e r ;  g r a z i n g  w a t e r  b i r d .  
G a r d n e r , A Guide t o  t h e  Greek 
Vases i n  t h e  F i t z w i l l i a m  Mu­
seum C a m b r i d g e , 1 8 9 7 , no 1 8 , p i .  
1 1 , 1 8 .
G r a z i n g  d e e r .
CVA 3 , p i .  1 0 9 , 1 , 2 ;  p i . 112,6.  
G r a z i n g  d e e r .
H e s p e r i a  1 , 1932,63 f i g .9 ; 
same p a i n t e r  as no 100. 
K n e e l i n g  g o a t s .
U n p u b l i s h e d .
C h a r i o t s ;  l a n d  f i g h t .
CVA 1 1 , p i . 10,6 f i g . 4.
C h a r i o t s .
CVA 1 1 , p l . 8 , 1 7 , 1 9 , 2 3 .
S e a t e d , k n e e l i n g  mourner s .
CVA 1 1 , p i . 9 , 6 .
C h a r i o t .
CVA 1 1 , p i . 16 ,23 .
C h a r i o t s .
CVA 1 1 , p i . 1 6 , 1 4 , 1 5 , 1 6 .
Man between h o r s e s .
K ü b l e r , 1 9 5 4 , p i . 87 .
D i p y l o n  w a r r i o r s .
G r a e f - L a n g l o t z , 1909,25 no 257,  
p i . 9,
Male m o ur ne r s .
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111.ACROPOLIS MUS. 256
1 1 2 . LOUVRE CA 3364+ATHENS
1 1 3 . LOUVRE
1 1 4 . TORONTO 957x245+ 
ATHENS NM 17384
1 1 5 . LOUVRE CA 3422
1 1 6 . LOUVRE CA 3424
1 1 7 . LOUVRE CA 3376
1 1 8 . LOUVRE CA 3382
1 1 9 . ATHENS NM
1 2 0 . LOUVRE CA 3421
121 .LOUVRE A 536
G r a e f - L a n g l o t z ,1 90 9 ,2 5  no 
251 , p i . 8.
Seated mo ur ne rs .  
G r a e f - L a n g l o t z ,1 90 9 ,2 5  no 
2 5 6 , p i . 8.
Sea f i g h t ;  s h i p .
CVA 1 1 , p i . 8 , 1 ;  A h l b e r g , 1971 
i i , 2 5  B 2 , f i g . 2 7 ;  K i r k , 1949, 
101 no 11.
Sh i p  scene.
A h l b e r g , 1971 i i , 2 6  B 1 2 , f i g .  
44.
D u e l .
C a m b i t o g l o u , AJA 6 4 , 1 9 6 0 , 3 6 6 f f  
f i g . 1 0 9 , 1 - 4 ;  A h l b e r g , 1971 i i ,  
49 nos 1 , 2 , f i g s , 4 7 , 4 8 .
D i p y l o n  w a r r i o r s .
CVA 1 1 , p i . 10 ,31 .
D i p y l o n  w a r r i o r s .
CVA 1 1 , p i . 10 ,33 .
D i p y l o n  w a r r i o r s .
CVA 1 1 , p i . 8 , 1 8 .
D i p y l o n  w a r r i o r s ;  mourne r s .  
CVA 1 1 , p i . 9 , 1 ;  C o l d s t r e a m ,
1968,31 n o t e .
P r o t h e s i s ?
A h l b e r g , 1971,26 no 1 2 , f i g . 12. 
D i p y l o n  w a r r i o r s  and a r c h e r .  
CVA 1 1 , p i . 1 0 ,30 .
S h i p .
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1 2 2 . ATHENS NM 2 8 7 ,2 8 8
1 2 3 . LOUVRE CA 3361
1 2 4 . ATHENS NM
CVA 1 1 , p i . 7 , 9 ;  K i r k . 1949 ,no 
23.
S h i p .
G r a e f - L a n g l o t z , 1909 ,29 9 , 30 0 ;  
K i r k , 1 9 4 9 , , no 20 a , b .
S h i p .
CVA 1 1 , p i . 7 , 1 3 .
S h i p .
K i r k , 1949,106 no 24;  M o r r i s o n  
W i l l i a m s , 1 9 6 8 , no 15.
PART B
THE SUB-DIPYLON GROUP
1 2 5 . LEIDEN 1 . 1 9 0 9 / 1 . 1  
Amphora 
PLATE 15g
1 2 6 . PARIS MUSEE RODIN 
Amphora body
H:1m35cm. From t he  Kerameikos 
N e c k : f o u r  p a n e l s  w i t h  f o u r /  
spoked whee l s  f l a n k e d  by 
p a i n t e d  snakes .
B o d y : f r i e z e  o f  n i n e  o n e / h o r s e  
c h a r i o t s  w i t h  s h i e l d l e s s  c h a r ­
i o t e e r  t o  t h e  r i g h t .
B r a n t s , 1 9 3 0 , p i . 7 , 5 2 ;  D av i so n ,  
1 9 6 1 , f i g . 94;  T o l l e , 1964,90 
no190;  C o l d s t r e a m , 1968,55 no 
1 , p l .  11 a - b ;  C r o u w e l , 1 9 8 1 , p i . 
143.
H: 0 , 93m.
B o d y : f r i e z e  o f  o n e / h o r s e  
c h a r i o t s  w i t h  s h i e l d l e s s  
c h a r i o t e e r  t o  t h e  r i g h t .
CVA Musée R o d i n , p i . 8 , 7 ;  Da-
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1 2 7 . ELEUSIS 454
Amphora
1 2 8 . AGORA P 22435 
Amphora neck
1 2 9 . ATHENS NM 14763 
Amphora 
PLATE 20a
v i s o n , 1 9 6 1 , f i g . 95;  C o l d ­
s t r eam , 1 9 6 8 , 5 5  no 2.
H: 1m17cm.
Neck .‘ d i v i d e d  i n t o  f o u r  
p a n e l s , t h e  two l o w e r  ones 
have a h or se  t i e d  to  a 
t r i p o d / m a n g e r .
B o d y : f r i e z e  o f  o n e / h o r s e  
c h a r i o t s  w i t h  s h i e l d l e s s  
c h a r i o t e e r ,  a l t e r n a t i n g  
w i t h  D i p y l o n  w a r r i o r s  t o  
t h e  r i g h t .
Wi de ,18 99 ,  194 f i g . 5 7 ; D a v i -  
s o n , 1 9 6 1 , f i g . 99;  T o l l e ,
1964,89 no 176; C o l d s t re a m,
1968,55 no 5.
H :0 ,39m.  From w e l l  N11:5 
N e c k : d i v i d e d  i n t o  f o u r  pan­
e l s , t h e  two l o w e r  ones have 
a h o r s e  f a c i n g  to wa r ds  the  
c e n t r e .
H e s p e r i a  2 2 , 1 9 5 3 , 3 9  f i g . 1 8 a ;  
B r a n n , 1 9 61 , p i . 14 Ml ;  D a v i ­
s o n , 1 9 6 1 , f i g . 100; Brann,  
1 9 62 , no 303.
H:0 ,80m.  From E r e t r i a  
B o d y : f r i e z e  o f  o n e / h o r s e  
c h a r i o t s  w i t h  s h i e l d l e s s  
c h a r i o t e e r  t o  t h e  r i g h t ;  
l o w e r  z o n e : f r i e z e  o f  armed
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1 3 0 . ATHENS NM184 
Amphora
PLATES 15d,19b
131 .ATHENS NAK 479 
Amphora
1 3 2 . HEIDELBERG G 140 
Fragment
r ound  s h i e l d  w a r r i o r s  t o  the 
r i g h t .
AE 1 9 0 3 , 1 5 f f .  f i g . 7;  Boardman, 
BSA 4 7 , 1 9 5 2 , p i .  3a;  Dav i son ,  
1 9 6 1 , f i g . 101 ; T o l l e , 1964,89 
no 167; C o l d s t r e a m , 1968,55 
no 8.
H:0 ,52m.
B o d y : f r i e z e  o f  o n e / h o r s e  cha­
r i o t s  w i t h  s h i e l d l e s s  c h a r i o ­
t e e r  t o  t h e  r i g h t .
Wi d e , 1 8 9 9 , 1 9 4  f i g . 56;  Dav i son ,  
1 9 6 1 , f i g . 96;  T o l l e , 1964,90 
no 186; C o l d s t r e a m , 1968,55 
no 10; K ü b l e r , 1 9 70 ,5 67  no 3. 
H:1m05cm. From t he  e x c a v a t i o n s  
s o u t h  o f  t h e  A c r o p o l i s , grave  23 
N ec k : t w o  metopes w i t h  a war ­
r i o r  f u l l y  armed w i t h  round 
s h i e l d ,  h e lm e t  and two s p e a r s .  
Body :bands  o f  c o n c e n t r i c  c i r ­
c l e s .
A_D 2 8 , 1 9 7 3 .  1 1 V I I I , f  o . 3 a , b ;  
p i . 6.
H: 0 , 1 8m.
N e c k : p a n e l  w i t h  f u l l y  armed 
round  s h i e l d  w a r r i o r  t o  the  
r i g h t .
S c h w e i t z e r , 1 9 1 8 , 1 3 6 - 7 , f i g . 31 ; 
CVA 3 , p i . 1 1 6 , 1 , 2 ;  C o l d s t r ea m ,
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1 3 3 . TRACHOMES 390
Amphora
1 3 4 . ATHENS NM 223 
Amphora 
PLATE 32b
1 3 5 . AGORA P 4885 
oenochoe
1 9 6 8 ,5 5  n o t e .
H:0 ,95m.  From grave  K42 
N eck : t wo  p a n e l s  w i t h  a f u l l y  
armed r ound  s h i e l d  w a r r i o r  
f a c i n g  t ow a r d s  t he  c e n t r e .  
Body :bands  o f  c o n c e n t r i c  c i r ­
c l e s .
G e r o u l a n o s , 1 9 73 ,K42, p i . 26 ,1  ; 
p i . 3 5 , 2 - 3 ; p i . 4 3 , 4 - 5 , p i . 5 0 , 7 .  
H :0 ,84m.  From t he  Kerameikos 
Neck:man w i t h  two spears  and 
h e l m e t  l e a d i n g  a horse  t o  
t h e  r i g h t .
Body : ba nd s  o f  c o n c e n t r e  c i r ­
c l e s  .
W i d e , 1899,193 f i g . 54;  C o l d ­
s t r ea m  , 1 9 6 8 , 5 5  no 7.
H : 0 ,228m.  From g rave  12:12 
N e c k : t h r e e  w a r r i o r s  f u l l y  
armed w i t h  D i p y l o n  s h i e l d s ,  
h e l m e t s , t w o  sp e ar s  and sword 
t o  t h e  r i g h t .
B o d y : l a n d  f i g h t : u n d e r  the  
h a n d l e  two w a r r i o r s  beh i nd  
one sq uar e  s h i e l d , o n e  o f  them 
m o u n t i n g  a t w o / h o r s e  c h a r i o t ,  
t h e  o t h e r  f i g h t i n g  a g a i n s t  a 
w a r r i o r  who i s  p o i s i n g  a 
s p e a r ,  f o l l o w e d  by a n o t h e r  
w a r r i o r  w i t h  s pear  and sword
438
1 3 6 . LONDON BM 1 8 9 9 . 2 - 1 9 . 1  
K r a t e r
and a o n e / h o r s e  c h a r i o t  
w i t h  s h i e l d l e s s  c h a r i o t e e r ;  
i n  f r o n t  o f  t h e  " t w i n  f i g ­
u re  ' s " c h a r i o t  a n o t h e r  t w o /  
h o r s e  c h a r i o t  w i t h  f u l l y  armed 
D i p y l o n  w a r r i o r  as c h a r i o t e e r .  
Y o u n g , 1 9 3 9 , 6 8 - 7 1 , f i g s . 4 3- 44 ;  
W e b s t e r , 1 9 5 5 , 4 0  f i g . 1 ;  D a v i ­
son,  1 9 6 1 , f i g . 97;  B r a n n , 1962, 
no 3 0 4 , p i s .  4 , 1 7 ;  C o l ds t r ea m,
1968,55 no 9;  i d .  1 9 7 7 , f i g .  
112a;  S c h w e i t z e r , 1 9 69 , f i g . 15. 
H:?
S i de  A : a fema l e  f i g u r e  w i t h  
crown i n  one hand f a c i n g  a 
male f i g u r e  who i s  t u r n e d  t o ­
wards h er  and g r a s p i n g  her  
by t h e  hand and b o a r d i n g  a 
s h i p  w i t h  two rows o f  n i n e ­
t e e n  and t w e n t y  oarsmen.
S i de  B : t w o  o n e / h o r s e  c h a r i o t s  
w i t h  l o n g r o b e d  s h i e l d l e s s  
c h a r i o t e e r  f o l l o w e d  by a 
r i d e r .
JHS 1 9 , 1 8 9 9 , p i . 8;  P f u h l , 1 9 2 3 ,  
p i . 4 , 1 5 ;  Hampe,1 936 ,2 6 f f . , p i .  
22b;  D a v i s o n , 1 9 6 1 , f i g . 98;  
T o l l e , 1964,90 no 203;  C o l d ­
s t r e a m , 1968,55 no 4;  i d . 1977, 
f i g . 1 1 2 b .
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1 3 7 . OXFORD 1 9 1 6 .5 5
Amphora
1 3 8 . COPENHAGEN NY CARLSBERG 
3187
H: ? P l a s t i k  snakes 
Body : P r o t h e s i s  scene:  on e i ­
t h e r  s i d e  o f  t he  b i e r  a f i g ­
u r e  a t  a r educed  s c a l e ;  below 
t h e  b i e r  two k n e e l i n g  mourn­
e r s ;  t o  t he  r i g h t  t h r e e  f e ­
male mourners  s t a n d i n g  h i g h e r  
on a p e d e s t a l  and t u r n i n g  to  
t h e  l e f t ;  t he n  t o  t he  r i g h t  
a o n e / h o r s e  c h a r i o t  w i t h  
s h i e l d l e s s  c h a r i o t e e r ,  a f u l ­
l y  armed round s h i e l d  w a r r i o r ,  
a t w o / h o r s e  c h a r i o t , t w o  round 
s h i e l d  w a r r i o r s  f u l l y  armed 
and t h r e e  male mourners  w i t h  
s w o r d .
Z s c h i e t z s c h m a n n , 1 928 ,p i . 8 , 1 3 ;  
D a v i s o n , 1 9 6 1 , f i g . 11 l a , b ;  T o l ­
l e ,  1964,97 no 330;  C o l d ­
s t r e a m , 1968,55 no 11; K ü b l e r ,
1970,568 no 10.
H:0 ,77m.  P l a s t i k  snakes 
N e c k : t h r e e  w a r r i o r s  f u l l y  
armed w i t h  round  s h i e l d s  and 
two s p e ar s  t o  t he  r i g h t .
B o d y : u p p e r  z o n e : f r i e z e  o f  
f o u r / h o r s e  c h a r i o t s  w i t h  
s h i e l d l e s s  c h a r i o t e e r ;  l o w e r  
zone : p r o c e s s i o n  o f  f u l l y  
armed r ound  s h i e l d  w a r r i o r s .
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1 3 9 . ACROPOLIS MUSEUM 293 
F r .
1 4 0 . BSA ATHENS 
F r .
THE PHILADELPHIA PAINTER
1 4 1 . PHILADELPHIA MS 5464 
Amphora
M e d d e l e l s e r  f r a  Ny Car l s b e r q  
G l y p t o t e k  1 9 , 1 9 6 2 , 3 f f . f i g s .
2 , 3 ; T o l l e , 1964,89 no 169 , p i ,  
30a;  C o l d s t r e a m , 1968,55 no 
1 2 .
H:?
Remains o f  c h a r i o t  w i t h  s h i e l d ­
l e s s  c h a r i o t e e r .
G r a e f , 1909,29 no 2 9 3 , p i . 10.
H:?
Man l e a d i n g  h o r s e .
U n p u b l i s h e d ;  C o l d s t r e a m , 1968, 
55 n o t e .
H :0 ,4 35 m.  P l a s t i c  snakes 
N e c k i s i x  y o u t h s  w ea r i ng  s h o r t  
c r o s s - h a t c h e d  c h i t o n s , w i t h  
one hand t o  t he  s i d e  and 
t h e  o t h e r  r a i s e d  t o  t he  head 
t o  t h e  r i g h t .
B o d y i u p p e r  z o n e : f r i e z e  o f  
o n e / h o r s e  c h a r i o t s  w i t h  
s h i e l d l e s s  c h a r i o t e e r  t o  the  
r i g h t ;  l o w e r  z o n e : f r i e z e  o f  
f u l l y  armed round s h i e l d  war ­
r i o r s  t o  t h e  r i g h t .  
Pe n n s y l v an i a  U n i v e r s i t y  Muse­
um J o u r n a l , 1 9 1 7 , 1 6 ;  Cook,
1 9 4 7 , 1 4 9 f i g . 7 c ; D a v i s o n , 1961, 
f i g . 49;  B r ok a w, 1 9 6 3 , 6 7 , p i .
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1 4 2 . GERMANY PRIVATE COLL 
Amphora
1 4 3 . BERLIN 3203 
Amphora 
PLATE 15k
3 0 , 5 ;  T o l l e  , 1964,19 no 42;  
F i t t s c h e n , Gnomon 37 ,1965 ,
835;  C o l d s t r e a m ,1968 ,57  no 
1 ; K ü b l e r , 1970,567 no 5. 
H :0 ,65m.  P l a s t i c  snakes 
N e c k : A : s i x  yo u th s  wear ing  
s h o r t  c r o s d - h a t c h e d  c h i t o n s ,  
c l a s p  t h e i r  hands i n  f r o n t  
o f  t h e m; a  se ve nt h  y ou th  i s  
t u r n e d  t o  t he  l e f t  t owards  
them and p l a y s  the  doub le  
a u l o i ;  B i s e v e n  female  da nc er s .  
S h o u l d e r  : g r a z i n g  h o r s es .  
B o d y i u p p e r  z o n e : f r i e z e  o f  
o n e / h o r s e  c h a r i o t s  w i t h  s h i e l d  
l e s s  c h a r i o t e e r  t o  the  r i g h t ;  
l o w e r  z o n e : f r i e z e  o f  f u l l y  
armed round  s h i e l d  w a r r i o r s  
t o  t h e  r i g h t .
T o l l e , 1 9 6 4 , no 2 6 , p i .8 ; C o l d ­
s t r eam , 1 968 , 57 no 2.
H : 0 , 70m.
N e c k : A : n i n e  women w i t h  bo th  
arms r a i s e d  t o  t he  head.
B : t e n  naked men w i t h  one 
hand t o  t h e  s i d e  and the  
o t h e r  r a i s e d  t o  t he  head.  
B o d y i u p p e r  z o n e : f r i e z e  o f  
e i g h t  o n e / h o r s e  c h a r i o t s  
w i t h  robed  s h i e l d l e s s  c h a r i o -
442
1 4 4 . BRUSSELS A 3474 
Amphora
t e e r  t o  t h e  r i g h t ;  l ower  
z o n e : t w e n t y  f i v e  f u l l y  arm­
ed round  s h i e l d  w a r r i o r s  
A_A 1892,100 no 4;  ReridPoji^ 
Acc 1 9 4 1 , 1 6 1 , f i g . 4;  Cook, 
1 9 3 5 , 1 6 7 , 2 0 5 ;  i d . 1947,149;  
D a v i s o n , 1 9 6 1 , f i g ,48 a , b ;  
T o l l e , 1964,20 no 43;  F i t t ­
schen , Gj;i_ojjp_n 3 7 ,1 965 ,8 35  ; 
C o l d s t r e a m , 1968,57 no 3; 
W e g n e r , 1968,075 no 63; Kü­
b l e r  , 1 9 7 0 , 5 6 7  no 4.
H :0 ,575m.  P l a s t i c  snakes 
N e c k : A : u p p e r  z o n e : n i n e  men 
w i t h  one arm r a i s e d  t o  t he  
head and t h e  o t h e r  t o  t he  
s i d e ,  t o  t h e  r i g h t ;  l o we r  
z o n e : n i n e  women w i t h  bo th  
arms r a i s e d  t o  t he  head.  
B : s i m i l a r  t o  A b u t  w i t h  
e i g h t  f i g u r e s .
B o d y i u p p e r  z o n e : f r i e z e  o f  
seven o n e / h o r s e  c h a r i o t s  
w i t h  s h i e l d l e s s  c h a r i o t e e r  
l o w e r  z o n e : f r i e z e  o f  f i f t e e n  
f u l l y  armed v m r r i o r s  w i t h  ' 
round  s h i e l d s  and s p e a r s .  
V e r h o o g e n , 1 9 5 1 , 3 9 f f  f i g s . 5-  
7;  Céramique Grecque aux 




1 4 6 . PRAGUE PRIVATE COLL 
Amphora 
PLATE 33a , b
f i g . 3;  C o l d s t r e a m ,1968 ,54  
no 4; K ü b l e r , 1970,569 no 13. 
H:0 ,80m.  From Merenda 
N e c k : A : u p p e r  zone : p r o t h e s i s : 
two f ema le  mourners  t o  the  
r i g h t  o f  t h e  b i e r ;  t o  t he  
l e f t  t h r e e  male f i g u r e s  w i t h  
weapons;  below t he  b i e r  f o u r  
k n e e l i n g  f i g u r e s ;  l ow er  zone 
fe ma le  mo ur ne rs .
B i u p p e r  zone : w a r r i o r s  w i t h  
r e c t a n g u l a r  s h i e l d s  t o  t he  
r i g h t , w i t h  one arm r a i s e d  
t o  t h e  head and t he  o t h e r  t o  
t h e  s i d e ;  Lower z o n e : f e m a l e  
m o u r n e r s .
S h o u l d e r  : g r a z i n g  h o r s e s .  
B o d y i u p p e r  z o n e : f r i e z e  o f  
t w o / h o r s e  c h a r i o t s  w i t h  
s h i e l d l e s s  c h a r i o t e e r ; l o w e r  
zone : p r o c e s s i o n  o f  f u l l y  arm­
ed r ound  s h i e l d  w a r r i o r s .  
Ergon 1960,35 f i g . 48;  BCH 
85,  1961,629 f i g . 7;  T o l l e ,
1964,19 no 3 8 , p i s . 11,12;  
C o l d s t r e a m , 1968,57 no 6. 
H:G,5G4m. P l a s t i c  snakes 
Neck A / B i t w o  r i d e r s  t o  the  
r i g h t .
S h o u l d e r  : r u n n i n g  dogs.
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1 4 7 . TEXAS MFA HOUSTON 
Amphora 
PLATE 22 a, b
148.R0HSSKA MUS. GOTHENBERG 
Amphora 
PLATE 32a
B o d y : f r i e z e  w i t h  r i d e r s  
a l t e r n a t i n g  w i t h  w a r r i o r s  
f u l l y  armed w i t h  round 
s h i e l d s , t w o  spears  and 
h e l m e t .
A . S a l a k , L i s t y  F i l o l o q i c k e  55 
1928,12 I f f . ;  B o u z e k , 1959,115 
no 7 , p i . 6;  C o l d s t r e a m , 1968, 
57 no 7;  _C_y_A 1 , p i . 12, 1 ; p i . 
16 ,2 .
H :0 ,543m.  P l a s t i c  snakes 
Neck : A : p r o t h e s i s : on e i t h e r  
s i d e  o f  t h e  b i e r  a p a i r  o f  
f e m a l e  m o u r n e r s , a  f i f t h  
k n e e l i n g  be low.
B : s i x  men t o  t h e  r i g h t  c a r r y ­
i n g  two s pe ar s  i n  one hand 
and t h e  o t h e r  r a i s e d  t o  t he  
h e a d .
B o d y i u p p e r  z o n e ; f r i e z e  o f  
f o u r  t w o / h o r s e  c h a r i o t s  w i t h  
s h i e l d l e s s  c h a r i o t e e r  t o  the  
r i g h t ;  i n s e r t e d  f u l l y  armed 
and s h i e l d l e s s  w a r r i o r s ;  
l o w e r  z o n e i r u n n i n g  dogs.  
H o f f m a n n , 1 9 71 , no 1 4 8 , f i g s .
148 a - d ;  B o r e l l , 1978,44 n .66
H: ? P l a s t i c  snakes 
S h o u l d e r  : dogs p u r s u i n g  hare 
t o  t h e  l e f t .
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1 4 9 . BERNE 23270
Amphora neck f r .
THE WORKSHOP OF ATHENS 894
1 5 0 . ATHENS NM 17935 
Amphora
B o d y : f r i e z e  o f  s t r i d i n g  
horses t o  t h e  l e f t ;  one o f  
t h e  h o r s es  i s  l e d  by a man 
h o l d i n g  two spear s  v e r t i c a l ­
l y  i n  f r o n t  o f  h im.  
U n p u b l i s h e d .
H:0 ,195m.  P l a s t i c  snakes 
N e c k : A : s i x  naked male f i g ­
u r e s  t o  t h e  r i g h t .
B : f i v e  f ema l e  mourners  w i t h  
b o t h  arms r a i s e d  t o  t he  head.  
A_K 9,  1 9 6 6 , 5 3 , p i .  12 ,2 ;  C o l d ­
s t r e a m , 1968,57 no 5; T o l l e ,
1964,20 no 4 5 , p i .  15; Wegner,  
1968,076 no 71;  A h l b e r g , 1971, 
183 n . 5 .
H:?
B o d y i u p p e r  z o n e : f r i e z e  o f  
seven o n e / h o r s e  c h a r i o t s  
w i t h  s h i e l d l e s s  c h a r i o t e e r  
t o  t h e  r i g h t ;  a s h i e l d l e s s  
f i g u r e  w i t h  h e lm e t  and sword 
i n s e r t e d  i n  t he  f r i e z e  and 
t o u c h i n g  w i t h  one hand the  
c h a r i o t ;  l o w e r  z o n e i s i x t e e n  
r o u n d s h i e l d  w a r r i o r s  t o  t he  
r i g h t .
T o l l e , 1964,89 no 166; C o l d ­
s t r e a m , 1968,58 no 1 , p i . 1 1 c ;  
W e l l s , 1 9 8 0 , 5 3 f f .
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1 5 1 . BERLIN STAATLICHE MUS 
Amphora 
PLATE 25b
1 5 2 . HANOVER 1953.148 
Amphora 
PLATE 24b
1 5 3 . STOCKHOLM MM 1976.11 
Amphora 
PLATE 21b
H:0 ;528m.  P l a s t i c  snakes 
S h o u l d e r  : t h r e e  dogs h u n t i n g  
h a r e .
B o d y : f r i e z e  o f  s i x  one/  
ho r se  c h a r i o t s  w i t h  s h i e l d ­
l e s s  c h a r i o t e e r ,  t o  t he  l e f t .  
M e t z l e r , 1 9 7 2 , p i . 1.
H:0 ,675m.  P l a s t i c  snakes 
B o d y : f r i e z e  o f  e i g h t  one/  
ho rs e  c h a r i o t s  w i t h  s h i e l d ­
l e s s  c h a r i o t e e r  t o  the  r i g h t .  
MÜM 1 1 , 2 3 . 1 1 . 1 9 5 3 , no 307;  
H e n t z e n , Erwerbungen des K e s t -  
n e r  Museum H a n n ov e r , 1 9 52 -5 5 ,  
f i g . 12; T o l l e , 1964,90 no 189; 
C o l d s t r e a m , 1968,58 no 2; Kü­
b l e r , 1970,566 no 2;  _C_VA 1, 
p l . 1 .
H:0 ,73m.  P l a s t i c  snakes 
N e c k : A : f o u r  w a r r i o r s  f u l l y  
armed w i t h  round  s h i e l d s  t o  
t h e  r i g h t .
B : t h r e e  round  s h i e l d  w a r r i o r s  
and one s h i e l d l e s s  w a r r i o r  
w i t h  h e l m e t  and sword t o  the  
r i g h t .
B o d y i u p p e r  z o n e : f r i e z e  o f  one/  
ho rs e  c h a r i o t s  w i t h  s h i e l d ­
l e s s  c h a r i o t e e r  a l t e r n a t i n g  
w i t h  f u l l y  armed w a r r i o r s
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1 5 4 . BUFFALO C 12847 
Amphora
1 5 5 . LOUVRE CA 2503 
Amphora 
PLATE 25a
t o  t h e  r i g h t ;  l o w e r  zone:  
f r i e z e  o f  b u l l s  t o  the  
r i g h t .
W e l l s ,  1 9 8 0 , 5 0 - 5 8 , f i g s . 1-5 .  
H :0 ,70m.  p l a s t i c  snakes 
S h o u l d e r  : f o u r  g r a z i n g  deer  
t o  t h e  r i g h t .
B o d y i u p p e r  z o n e : f r i e z e  o f  
t h r e e / h o r s e  c h a r i o t s  w i t h  
s h i e l d l e s s  c h a r i o t e e r  and 
w a r r i o r  h o l d i n g  two s p e a r s ;  
i n s e r t e d  one r i d e r  w i t h  
sp ear  l e a d i n g  a second h o r s e ;  
l o w e r  zone : p r o c e s s i o n  o f  
f u l l y  armed w a r r i o r s  w i t h  
r ound  s h i e l d s .
A l f o l d i ,  G e s t a l t  und Gesclh i -  
c h t e , F e s t s c h r i f t  K . S c h e f o l d ,  
1967,24 no 9 9 , p i . 7 , 1 ( d e t a i l ) .  
C o l d s t r e a m , 1968,59 no 21a;  
W i e s n e r , 1 9 6 8 , F 1 2 1 , p i . FIV a. 
H :0 ,47m.  P l a s t i c  snakes 
B o d y : f r i e z e  o f  s i x  o n e / h o r s e  
c h a r i o t s  w i t h  s h i e l d l e s s  
c h a r i o t e e r  t o  t he  r i g h t .  
V i l l a r d , 1 9 5 7 , 3 5 , f i g s . 18,19;  
B r o k a w , 1 9 6 3 , p i . 3 0 , 4 ;  C o l d ­
s t r e a m , 1968,58 no 5 ; T o l l e ,  
1964,90 no 198; CVA 1 6 , p i .
34;  K ü b l e r , 1970,574 no 42.
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1 3 6 . MANNHEIM 170 
Amphora 
PLATE 5a
1 5 7 . ATHENS 
Amphora
1 5 8 . LONDON MARKET 
Amphora
H : 0 , 355m.
N e c k i g r a z i n g  deer  t o  the 
l e f t ;  between i t s  f o r e l e g s  
a w a t e r  b i r d .
S h o u l d e r : t w o  r u n n i n g  dogs 
t o  t h e  r i g h t .
Bodyrbands  o f  c o n c e n t r i c  
c i r c l e s .
OVA 1 , p l .  2 , 3 ; p i . 3 , 2 ;  D a v i ­
son ,  1961, f i g . 147; T o l l e , 1 9 6 4 ,  
no 193; C o o k , 1935,212:  i d .  
1947,146 n.  1; C o l d s t re a m,
1968,59 no 18; K ü b l e r , 1970,
571 no 26.
H: ? From Anavyssos cemetery  
g r av e  XIV.
N e c k : h o r s e  t o  t he  r i g h t .  
S h o u l d e r  : r u n n i n g  dogs t o  t he  
l e f t .
Body :bands  o f  c o n c e n t r i c  
c i r c l e s .
U n p u b l i s h e d ;  A_D 2 9 , 1 9 7 3 - 7 4 ,  
C h r o n i k a  1 0 8 - 1 1 0 , p i . 85.
H : 0 , 406m.
N e c k : h o r s e  t o  t he  r i g h t ;  above 
D i p y l o n  s h i e l d , b e l o w  w a t e r -  
b i r d  .
S h o u l d e r  : r u n n i n g  dogs.  
Body :bands  o f  c o n c e n t r i  c i r ­
c l e s  .
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1 5 9 . SWISS MARKET
Amphora
1 6 0 . ATHENS 
Amphora
161 .LONDON MARKET 
Amphora
1 6 2 . LUCERNE MARKET 
Amphora
Sotheby  C a t a l o g u e , 1 1 .12 .1961 ,  
no 182; Sotheby C a t a l o g u e ,13.  
7 . 1 9 7 0 , no 113.
H:0 ,299m.
Neck:A : ho rse  t o  t he  r i g h t .  
B : h o r s e  t o  t h e  l e f t  and 
w a t e r b i r d .
S h o u l d e r  : r u n n i n g  dog t o  the  
l e f t .
B ody :bands  o f  c o n c e n t r i c  c i r ­
c l e s  .
MÜM 5 1 , 1 5 . 3 . 1 9 7 5 , no 67.
H :0 ,54m.  From t he  Academy 
c e m et e ry
Neck:  g r a z i n g  h o r s e .
Body :b and s  o f  c o n c e n t r i c  c i r ­
c l e s .
S t a v r o p o u l o s , BCH 8 1 ,1 9 5 7 , 5 0 8  
f g . 10 ; Ergon 1956,12 f i g . 8;  
K ü b l e r , 1970,574 no 40.
H : 0 , 43m.
Neck : c o n f r o n t i n g  b i r d s .  
Body :bands  o f  c o n c e n t r i c  
c i r c l e s .
Sotheby  C a t a l o g u e , 1 3 .7 . 1 9 7 0 ,  
no 119.
H:?
D e c o r a t i o n  n o t  a v a i l a b l e  
S c h e f o l d , A n t i k e n  G a l e r i e  
F i s c h e r  L u z e r n , 5 . 1 2 . 1 9 6 3 , p i .
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1 6 3 . HIRSCHMANN COLLECTION 
Amphora 
PLATE 24a
1 6 4 . CLEVELAND 1 9 2 7 . 2 7 . 6  
Amphora 
PLATE 21a
13 no 382;  C o l d s t r e a m ,1968,  
58 no 12; K ü b l e r ,1970 ,630  no 
337.
H : 0 , 7 1 5m.
N e c k : p a n e l  w i t h  seven naked 
y o u t h s  t o  t he  r i g h t , h o l d i n g  
i n  t h e i r  l e f t  hand a spear  
and w i t h  t h e i r  r i g h t  hand 
t o u c h i n g  a sword round t h e i r  
w a i s t .
S h o u l d e r  : f r i e z e  o f  r u n n i n g  
dogs t o  t h e  r i g h t .
B o d y : u p p e r  z o n e : f r i e z e  o f  
g r a z i n g  deer  t o  t he  r i g h t ;  
l o w e r  z o n e : f r i e z e  o f  t w o /  
h o r s e  c h a r i o t s  w i t h  s h i e l d -  
l e s s  c h a r i i o t e e r  t o  t he  
r i g h t .
B l o e s c h , 1 9 8 2 , no 1 , p l . 1 .  
H :0 ,59m.  P l a s t i c  snakes 
Neck : A : p r o t h e s i s  : two mourn­
i n g  women a t  each s i d e  o f  
t h e  b i e r  and one k n e e l i n g  
b e lo w .  B : s i x  mourn ing women 
t o  t h e  r i g h t .
B o d y : u p p e r  zon e: se ven  t w o /  
ho rs e  c h a r i o t s  w i t h  s h ie ld - 
l e s s  c h a r i o t e e r  t o  t he  
r i g h t ;  i n s e r t e d  one w a r r i o r  
w i t h  r ound  s h i e l d  and two
451
1 6 5 . BALTIMORE 48.2231
(ex L a g u n i l l a s  C o l l . )
Amphora
PLATES 4 d ,2 3 a
s p e a r s ;  l o w e r  zone:dogs 
h u n t i n g  h a r e .
B u l l e t i n  o f  C l e v e l a n d  Muse-  
um,June 1927 ,99 ;  Cook,
1 9 4 7 , p i . 21;  Z s c h i e t s c h m a n n , 
1928,37 no 7; D a v i s o n , 1961, 
f i g . 34;  T o l l e , 1964,97 no 
327 ; C o l d s t r e a m , 1968 ,58  no 
6;  A h l b e r g , 1 9 71 ,2 8  no 36, 
f i g . 36 a-d  and f u r t h e r  b i ­
b l i o g r a p h y  .
H:G,51m. p l a s t i c  snakes 
N e c k : A : p r o t h e s i s  : two mourn­
i n g  women on e i t h e r  s i d e  
o f  t h e  b i e r ,  and one k n e e l ­
i n g  b e lo w .  B : f o u r  mourn ing 
women t o  t h e  r i g h t .
S h o u l d e r  : r u n n i n g  dogs t o  
t h e  l e f t .
B o d y : u p p e r  z o n e : f o u r  t h r e e /  
ho rs e  c h a r i o t s  a l t e r n a t i n g  
w i t h  t h r e e  w a r r i o r s  c a r r y i n g  
D i p y l o n , round  and no s h i e l d  
r e s p e c t i v e l y ;  l o w e r  zone:  
g r a z i n g  deer  t o  t he  r i g h t .  
V i l l a r d , 1957,34 f i g . 1 7 ; MüM 
1 6 , 3 0 . 6 . 1 9 5 6 ;  D a v i s o n , 1961, 
f i g . 35;  H i l l , J o u r n a l  o f  t he  
W a l t e r s  A r t  G a l l e r y  2 4 ,1961 ,  
3 9 f f . f i g s . 1 , 3 ;  T o l l e , 1964,
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1 6 6 . ATHENS PRIVATE COLL 
Amphora
1 6 7 . AGORA P 4990 
Amphora
97 no 324;  C o l d s t r e a m ,
1968,58 no 7; K ü b l e r , 1970, 
568 no 11; A h l b e r g , 1971,
28 no 3 7 , f i g . 37 a - c .
H:?
N e c k : A : p r o t h e s i s i m o u r n i n g  
f i g u r e s  on e i t h e r  s i d e  o f  
t h e  b i e r  and k n e e l i n g  f i g ­
u re  b e lo w ;  B : p r o c e s s i o n  o f  
naked y o u t h s  w i t h  two spears  
and one arm r a i s e d  t o  the 
h e a d .
S h o u l d e r  : A / B : g r a z i n g  deer  
t o  t h e  r i g h t .
Body:  f r i e z e  o f  th ree /horse  
c h a r i o t s  w i t h  s h i e l d l e s s  
c h a r i o t e e r ;  i n s e r t e d  s i n g l e  
f u l l y  armed D i p y l o n  w a r r i o r .  
T o l l e , 1964,19 no 4 1 , p i . 14; 
C o l d s t r e a m , 1968,58 no 10; 
A h l b e r g , 1971,28 no 3 8 , f i g .
38 a , b .
H:0 ,327m.  From grave 012:19  
P l a s t i c  snakes 
N e c k : u p p e r  p a n e l : s i x  male 
mourners  w i t h  s p e a r s ; l o w e r  
p an e l  : p r o t h e s i s  : one mourn­
i n g  f i g u r e  on e i t h e r  s i d e  
o f  t h e  b i e r  and one k n e e l i n g  
b e l o w . B : upper  p a n e l : f e m a l e
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1 6 8 . ATHENS STATHATOU COLL. 
Amphora
mourners  ; l o w e r  p a n e l : t h r e e  
male f i g u r e s  c a r r y i n g  ob­
j e c t s ;  t h e  f i r s t  two have 
one arm r a i s e d  t o  t he  head.  
B o d y : f r i e z e  o f  f i v e  t h r e e /  
ho rs e  c h a r i o t s  w i t h  s h i e l d -  
l e s s  c h a r i o t e e r  t o  the 
r i g h t .
Young,  1939 , 5 5 - 5 7 , f i g s . 3 7 -  
3 8 ; D a v i s o n , 1 9 6 1 , f i g . 36; 
B r a n n , 1 9 6 2 ,  no 3 3 6 , p i s . 1, 
12; C o l d s t r e a m , 1968,58 no 
11; A h l b e r g , 1971,28 no 39, 
f i g . 39 a -c  , t e x t  f i g u r e  2 
and f u r t h e r  b i b l i o g r a p h y .  
H :0 ,60m.  P l a s t i c  snakes 
Neck : A : p r o t h e s i s  : on e i t h e r  
s i d e  o f  t h e  b i e r  two female  
m o o u r n e r s ; be low t h e  b i e r  
two k n e e l i n g  f i g u r e s . B :  
s i x  f ema l e  mourners  t o  
t h e  r i g h t .
S h o u l d e r  : g r a z i n g  deer  t o  
t h e  l e f t .
B o d y : u p p e r  z o n e : f r i e z e  o f  
seven o n e / h o r s e  c h a r i o t s  
w i t h  s h i e l d l e s s  c h a r i o t e e r  
and one f i g u r e  s t e p p i n g  i n ­
t o  one c h a r i o t ;  l o w e r  zone:  
f r i e z e  o f  g r a z i n g  deer  to
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1 6 9 . ESSEN K 969 
Amphora
PLATES 171,26b,36c
t h e  l e f t .
Cook,B_S_A 46,  1951 , 4 5 - 4 9 ,  f i g .  
1 , p l . 1 0 ;  D a v i s o n , 1 96 1 , f i g .  
115; C o l d s t r e a m , 1968 , 59  no 
1 5 , p l . 1 1 g ;  T o l l e , 1964,96 
no 320;  K ü b l e r , 1970 ,569  no 
15; A h l b e r g , 1971,28 no 40 ,  
f i g . 40 a - c .
H :0 ,726m.  P l a s t i c  snakes 
N e c k : f r i e z e  o f  f o u r t e e n  
l i o n s  t o  t h e  l e f t ; A : u p p e r  
p a n e l  : t h i r t e e n  male mourn­
e r s  t o  t h e  r i g h t ; l o w e r  pane l  
P r o t h e s i s  : two femal e mourn­
e r s  t o  t he  r i g h t  o f  the  
b i e r ; t o  t h e  l e f t  o f  the  
b i e r  two male m o u r n e r s ; b e -  
low t h e  b i e r  t h r e e  k n e e l i n g  
mourners  and weapons. B : up­
pe r  p a n e l : m a l e  mourners  t o  
t h e  r i g h t ; l o w e r  p a n e l : t e n  
f ema le  mourners t o  the  
r i g h t .
B o d y : u p p e r  z o n e : f r i e z e  o f  
f i v e  c h a r i o t s  w i t h  s h i e l d ­
l e s s  c h a r i o t e e r  t o  the  
l e f t : f o u r  a re  drawn by 
f o u r  h o r s e s  and i n c l u d e  
mo u n t i ng  w a r r i o r s , w h i l e  
t h e  f i f t h  i s  drawn by one
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1 7 0 . HAMBURG 1966.89 
Amphora 
PLATE 23b
h o r s e ; l o w e r  z o n e : e i g h t  
l i o n s  and one horse  to  
t h e  r i g h t .
T o l l e , 1 9 6 3 , 2 1 0 f f . f i g s . 1-4;  
i d . , 1 9 6 4 , 1 9  no 3 9 , p i . 13; 
C o l d s t r e a m , 1968,59 no 21;  
A h l b e r g , 1971,28 no 4 1 , f i g .  
41 a - f  and f u r t h e r  b i b l i o ­
g raphy  .
H:G,73m.  P l a s t i c  snakes 
Neck : A : p r o t h e s i s  : a male 
and a f ema l e  f i g u r e  on 
e i t h e r  s i d e  o f  the  b i e r ;
B : se ve n  yo u th s  w i t h  two 
s p e a r s  i n  t he  l e f t  hand 
and t h e  r i g h t  r a i s e d  t o  
t he  head.
B o d y : u p p e r  z o n e : f i v e  t w o /  
ho rs e  c h a r i o t s  w i t h  s h i e l d  
l e s s  c h a r i o t e e r  and s p e a r ­
man t o  t h e  r i g h t ; l o w e r  
z o n e : t h i r t y  one w a r r i o r s  
w i t h  r ound  s h i e l d s  and two 
s p ea rs  t o  t h e  r i g h t .
CVA 1 , p i . 10 ; H o f f m a nn , AA 
1 9 6 9 , 3 3 3 - 3 3 4 , f i g . 1 5 a , b ;  
Vasen des K l a s s i s c h e n  A n t i -  
ke,  e i n e  A u s s t e l l u n g  des 
Museums f u r  Kunst  und Ge- 
w e r b e , Hamburg, 2 1 . 1 1 . 1 9 6 9 -
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171,KERAMEIKOS 1371 
Amphora f r .
172.KERAMEIK0S 5643 
Amphora neck f r  
PLATE 9
3 . 1 . 1 9 7 0 ;  A h l b e r g ,1971 ,28  
no 4 3 , f i g . 43 a - e .
H : 0 , 2 0 m . ( n e c k )  0 , 0 9 m. ( bo dy )  
From g r ave  51b 
P l a s t i c  snakes 
N e c k : u p p e r  p ane l  : p r o t h e s i s  : 
t o  t h e  l e f t  o f  t he  b i e r  
one f ema l e  m o u r n e r , t h r e e  
mourners  s t a n d i n g  beh i nd  
t he  b i e r  and two s t a n d i n g  
b e l o w ; l o w e r  p a n e l : f e m a l e  
mourner ls ; upper  pane l  : mo u r n -  
e r s ; l o w e r  p a n e l : f e m a l e  
m o u r n e r s .
B o d y : u p p e r  z o n e : f r i e z e  o f  
t w o / h o r s e  c h a r i o t s  w i t h  
s h i e l d l e s s  c h a r i o t e e r  t o  
t h e  r i g h t ; l o w e r  z o n e : r u n n i n g  
dogs t o  t h e  r i g h t .
K ü b l e r ,  1 9 5 4 , p i . 3 9 ; i d . , 1970, 
573 no 38;  D a v i s o n , 1961, 
f i g . 39;  W e b s t e r , 19 5 5 , 46  
n . 6 1 , 4 9  n . 8 7 ;  F i t t s c h e n ,  
1969,103 n . 5 1 0 e ;  T o l l e ,  
1964,96 no 321;  C o l d s t re a m,
1968,59 no 23;  A h l b e r g ,  
1971,28 no 4 2 , f i g s . 42 a - c .  
H :0 ,21m.  p l a s t i c  snakes 
N ec k : u p p e r  p ane l  : remai ns  
o f  f i v e  w a r r i o r s  t o  the
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1 7 3 . ATHENS NM 894 
Amphora 
PLATE 19a
r i g h t  w i t h  two spears  i n  
one hand and t he  o t h e r  
r a i s e d  t o  the  head;second 
p a n e l  : p r o t h e s i s  : on e i t h e r  
s i d e  o f  t h e  b i e r  a female 
f i g u r e , b e l o w  the  b i e r  two 
s t a n d i n g  f ema l es  ; hang ing 
above t h e  b i e r  a round 
s h i e l d , t w o  spears  and a 
r a c k e t  - l i k e  ornament  ( h e l ­
m e t ? ) ;  t h i r d  p ane l  : s i m i l a r  
f r i e z e  o f  w a r r i o r s  as upper  
p a n e l .
U n p u b l i s h e d .
H:0 ,78m.  P l a s t i c  snakes 
B o d y : u p p e r  z o n e : f r i e z e  o f  
f o u r / h o r s e  c h a r i o t s  w i t h  
s h i e l d l e s s  c h a r i o t e e r  and 
w a r r i o r  a l t e r n a t i n g  w i t h  
t w o / h o r s e  c h a r i o t s  w i t h  
s h i e l d l e s s  c h a r i o t e e r  ; l o w e r  
z o n e : f r i e z e  o f  f u l l y  armed 
round  s h i e l d  w a r r i o r s  t o  
t h e  r i g h t .
W i d e , 1899, 197 f i g . 6 1 ; C o o k ,  
1 9 4 7 , p i . 2 2 b ;  K u n z e , 1954,165 
n . 1 6 1 ;  D a v i s o n , 1 9 61 , f i g . 33;
A r i a s - H i r m e r - s h e f t o n , 1 9 6 2 , p i . 9; 
B r o ka w , 1 9 6 3 , p i . 3 0 , 6  ; T o l l e ,
1964,89 no 165; C o l d s t r e a m ,
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1 7 4 . MARSEILLE 7471
Amphora
1 7 5 . ATHENS NM 898 
Amphora 
PLATE 7b
1 7 6 . AMSTERDAM 6249 
Amphora
1968,58 no 4;  K ü b l e r ,
1970,568 no 12.
H : 0 ,375m.
S h o u l d e r  : h u n t i n g  scene:  
man and dogs.
B o d y : f r i e z e  o f  o n e / h o r s e  
c h a r i o t s  w i t h  s h i e l d l e s s  
c h a r i o t e e r  t o  the  r i g h t .  
Lés T r é s o r s  d ' A r t  du Musée 
Bor é l y , M a r s e i l l e , f i g . 13; 
F i t t s c h e n , 1969,63 0 1 2 , p i .  
5 / 6 :  K ü b l e r , 1970,570 no 21 
H:0 ,42m.  P l a s t i c  snakes 
Neck:man l e a d i n g  horse  ac ­
companied by second h o r se .  
B o d y : f r i e z e  o f  g r a z i n g  
deer  t o  t h e  r i g h t .  
C o l l i g n o n - C o u v e , 1 9 0 2 - 4 , p i .  
1 1 , 21 0;  C o l d s t r e a m , 1968,
59 no 20;  K ü b l e r , 1970,570 
no 22.
H : 0 , 445m.
N ec k : t w o  men i n  a t w o /  
ho rs e  c h a r i o t .
S h o u l d e r  : g r a z i n g  deer  t o  
t h e  l e f t .
B o d y : f r i e z e  o f  g r a z i n g  
h o r s es  t o  t h e  r i g h t .
A l l a r d P i e r s o n  Museum,Al -  
gemeene G i d s , 1 9 3 7 , p i . 48;
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1 7 7 . KARLSRUHE 6 0 / 1 2
Amphora
1 7 8 . COPENHAGEN 7029 
Amphora
C o l d s t r e a m , 1968 , 59  no 14. 
H:0 ,695m.  P l a s t i c  snakes.  
S h o u l d e r  : r u n n i n g  dogs to  
t he  l e f t .
B o d y i u p p e r  z o n e : f r i e z e  o f  
f i v e  f o u r / h o r s e  c h a r i o t s  
w i t h  s h i e l d l e s s  c h a r i o t e e r  
t o  t h e  r i g h t ;  i n s e r t e d  
t h r e e  w a r r i o r s  armed w i t h  
two sp e ar s  and s wor d , t wo  
s p e a r s  and round s h i e l d  
and two sp ear s  and D i p y l o n  
s h i e l d  r e s p e c t i v e l y  ; l ow er  
z o n e : e l e v e n  c e n t a u r s  h o l d ­
i n g  b r anch es  i n  each hand.  
Bi l d h e f t e  des Bad ischen  
Landesmus e u m s , K a r l s r u h e ,
An t i k e  Vasen 2 , f i g . 7;  A_A
1960.58 f i g .  12; T o l l e ,  
1 9 6 4 , p i . 3 0 b ;  C o l d s t r e a m ,
1968.58 no 8;  F i t t s c h e n ,  
1969,93 R2; K ü b l e r , 1970, 
569 no 16.
H :0 ,48m.  P l a s t i c  snakes 
Neck : A : c e n t a u r  t u r n e d  to  
t h e  l e f t  f a c i n g  a man who 
i s  h o l d i n g  b ranches  and i s  
w e a r i n g  a p e t a s o s .  B : i d e n ­
t i c a l , b u t  t he  man i s  r e ­
p l a c e d  by a n o t h e r  c e n t a u r  




1 8 0 . TORONTO G 951 
Amphora 
PLATE 15e
t o w a r d s  h i s  companion.
B o d y : f r i e z e  o f  e leven  
c e n t a u r s  h o l d i n g  a branch 
i n  each h a n d , t o  the  r i g h t .  
CVA 2 , p i . 7 3 , 3 ;  Webster ,  
1955,49 f i g . 3;  T o l l e , 1964,
39 n . 4 9 , 9 6  no 305;  C o l d ­
s t r eam , 1 9 6 8 , 5 9  no 17 ; 
F i t t s c h e n , 1969,93 R1,SB2; 
K ü b l e r , 1970,569 no 14.
H: ? P l a s t i c  snakes;
N e c k : u p p e r  z o n e : f r i e z e  o f  
s t r i d i n g  h or ses  t o  t he  l e f t ;  
l o w e r  p a n e l : s e v e n  women t o  
t he  l e f t  h o l d i n g  hands and 
b r a n c h e s .
B o d y : f r i e z e  o f  t w o / h o r s e  
c h a r i o t s  w i t h  s h i e l d l e s s  
c h a r i o t e e r  t o  t h e  r i g h t .  
J o h a n s e n , A r k e o l o q i s k - K u n s t -  
h i s t o r i s k e  M e d d e l e l s e r  3,  
1 9 4 5 , 1 4 f f . f i g . 5 , 6 ;  Guide 
t o  t h e  N a t i o n a l  Museum Co­
p en ha ge n , 1 9 50 ,p i . 13; T o l ­
l e , 1964,17 no 25;  C o l d ­
s t r e a m , 1968,59 no 22. 
H :0 ,4 57 m.  P l a s t i c  snakes 
Neck : A / B : upper  z o n e : f o u r  
g r a z i n g  deer  t o  the  l e f t ;  
l o w e r  p a n e l : A : f o u r  men t o  
t he  l e f t  c l a s p i n g  t h e i r
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181 .SWISS MARKET 
Amphora
1 8 2 . PARIS MARKET 
Amphora
t h e i r  hands i n  f r o n t  o f  
them;  B : t h r e e  s i m i l a r  men 
t o  t h e  l e f t .
B o d y : f r i e z e  o f  f o u r  one/  
ho rs e  c h a r i o t s  w i t h  s h i e l d ­
l e s s  c h a r i o t e e r  and r i d e r  
i n s e r t e d .
R o b i n s o n - H a r c u m - I l i f f e ,1930,  
no 6 3 0 , p i .  101; C o o k , 1935, 
1 6 8 f f . ;  D a v i s o n , 1 ^ 6 1 , f i g .  
119; T o l l e , 1964,17 no 27; 
C o l d s t r e a m , 1968,59 no 16; 
K ü b l e r , 1970,575 no 44.  
H:0 ,483m.  P l a s t i c  snakes 
Neck : A / B : dance o f  s i x  women 
and one man to the  r i g h t ,  
h o l d i n g  hands and b ra nc h es .  
B o d y : f r i e z e  o f  s i x  t w o / h o r s e  
c h a r i o t s  w i t h  s h i e l d l e s s  
c h a r i o t e e r  t o  t he  r i g h t , i n ­
s e r t e d  naked man c l a s p i n g  
w i t h  b o t h  hands h i s  sword.  
MÜM 2 6 , 5 . 1 0 . 1 9 6 3 , no 53 p i .  
15; T o l l e , 1 9 64 , no 137; 
C o l d s t r e a m , 1968,58 no 9; 
K ü b l e r , 1970,568 no 9.
H: ? No i l l u s t r a t i o n  a v a i l ­
a b l e
N e c k : f r i e z e  o f  l i o n s .  
S h o u l d e r  : f r i e z e  o f  w a r r i o r s
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1 8 3 . PARIS LOUVRE CA 3468 
Amphora 
PLATE 36d
w i t h  round  s h i e l d s .
B o d y : u p p e r  z o n e i c h a r i o t  
f r i e z e ; l o w e r  z o n e : r u n n i n g  
d o g s .
H im m e l m a n n - W i l d s c h ü t z , Gnomon 
3 4 , 1 9 6 2 , 8 1 ;  K ü b l e r , 1970,
567 no 7.
H : G, 825m.
Neck : A / B : upper  z o n e : s i x  
t w o / h o r s e  c h a r i o t s  accompa­
n i e d  by a w a r r i o r  i n  f r o n t  
and f o l l o w e d  by a r i d e r ;  
l o w e r  z o n e : t w e l v e  men h o l d ­
i n g  s p e a r s , t o  t he  r i g h t .  
B o d y : u p p e r  z o n e : f r i e z e  o f  
seven t w o / h o r s e  c h a r i o t s  
a l t e r n a t i n g  i r r e g u l a r l y  
w i t h  f i v e  w a r r i o r s  t o  t he  
r i g h t , t w o  w i t h  square  s h i e l d s  
one w i t h  D i p y l o n  and two 
w i t h  round  o n e s ; l o w e r  zone:  
f r i e z e  o f  e i g h t  r u n n i n g  
dogs t o  t h e  r i g h t .
V i l l a r d , 1 9 5 7 , 1 7 f f . f i g s . 1- 
12; T o l l e , 1964,89 no 173; 
C o l d s t r e a m , 1 96 8 ,5 8  no 13; 
K ü b l e r ,  1970,567 no 6; Ç_V_A 
1 6 , p i . 40;  A h l b e r g , 1971, 
f i g . 5 8 b .
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1 8 4 . SWISS MARKET
Amphora neck
185.KERAMEIK0S K 2 
Amphora body f r  
PLATE 27a
H:0 ,315m.  P l a s t i c  snakes 
N e c k : A : u p p e r  z o n e i g r a z i n g  
deer  t o  t he  l e f t ; s e c o n d  
z o n e z e i g h t  round s h i e l d  
w a r r i o r s  w i t h  two spears  
t o  t h e  r i g h t ;  B i u p p e r  zone;  
g r a z i n g  deer  t o  t he  l e f t ;  
second z o n e i n i n e  you ths  
h o l d i n g  a spear  i n  each 
hand t o  t h e  r i g h t ;  t h i r d  
z o n e i s e v e n  naked men to  
t h e  r i g h t .
MÜM , 1 4 . 3 . 1 9 7 5 , no 66.
H: 0 , 40m.
Upper z o n e ; f r i e z e  o f  f o u r /  
ho rs e  c h a r i o t s  w i t h  robed 
s h i e l d l e s s  c h a r i o t e e r  and 
f u l l y  armed w a r r i o r  mount ­
i n g , f o l l o w e d  by two w a r r i o r s  
f u l l y  armed w i t h  h e l m e t s ,  
two and one spear s  r e s p e c ­
t i v e l y  and s h i e l d s , o n e  dec­
o r a t e d  w i t h  a l i o n  a t t a c k ­
i n g  an a n i m a l ;  l o w e r  zone:  
f r i e z e  o f  w a r r i o r s  f u l l y  
armed w i t h  two s p e a r s ,  
round  s h i e l d s  and d i f f e r e n t  
t y p e s  o f  h e l m e t .
H a m d o r f , 1976 ,1 9 7 f f . f i g .211 ; 
M ü l l e r , 1 9 78 ,2 32  no 14 b i s .
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1 8 6 . KARLSRUHE B 2675
amphora  f r .
187.KE0S K 3026 
Amphora f r .
188.KERAMEIK0S 735 
Body f r s .
KERAMEIKOS 5566
189.KERAMEIK0S 1369 
Body f r s .
190.MÜNCHEN 6228 
H y d r i a
H: 0 , 1 07m.
Remains o f  o n e / h o r s e  c h a r ­
i o t s  w i t h  s h i e l d l e s s  c h a r ­
i o t e e r  t o  t he  r i g h t .
CVA 1,12 f i g . 2; C o l ds t r ea m,
1968.58 no 3.
H: ? From t h e  temp l e  o f  Ay. 
No i l l u s t r a t i o n  a v a i l a b l e .  
Keos e x c a v a t i o n  C a t a l o g u e , 
5 9 f f . 1 6 4  no 1; C o ld s t r e am,
1968.59 no 19.
H:0 ,042m.  and 0,048m.
Body : o n e / h o r s e  c h a r i o t  
w i t h  s h i e l d l e s s  c h a r i o t e e r  
t o  t h e  l e f t .
T o l l e , 1963,652 no 13,14,  
f i g . 1 0 .
H:0 ,074m.
Fragment  f rom t he  same vase 
as Keramei kos  735.  
U n p u b l i s h e d .
H: ? From O p f e r i n n e  2 
G r a z i n g  deer  t o  the  l e f t .  
K ü b l e r , 1 9 5 4 , p i . 140.
H:0 ,38m.  P l a s t i c  snakes 
N eck : dance  o f  t en  women 
h o l d i n g  hands and b r anch es ;  
t h e  f i r s t  woman f rom the  
l e f t  i s  a l s o  h o l d i n g  a 
c r o w n .
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1 9 1 . MAINZ UNIVERSITY 46 
H y d r i a
1 9 2 . LOUVRE CA 1333 
H y d r i a  
PLATE 70a
193.BRAUR0N MUSEUM 
H y d r i a
PLATE 69 a ,b
CVA 3 , p l . 1 0 9 , 1 - 4 ; p l . 110,1-  
2 ; D a v i s o n , 1 9 6 1 , f i g . 124 a, 
b;  B a k a l a k i s , 1 961 ,group B1 
no 3;  T o l l e , 1964,15 no 13; 
B r o n s o n , 1 964 ,p i . 59 f i g . 10; 
W e g n e r , 1968,051 no 113; 
C o l d s t r e a m , 19 68 ,5 9  no 26; 
K ü b l e r , 1970,577 no 52.  
H:0 ,39m.  P l a s t i c  snakes 
Neck : dance  o f  t h i r t e e n  wom­
en h o l d i n g  hang i ng  b r anch es .  
CVA 1 , p l . 5 ;  Neugebauer , An­
t i k e n  i n  deutschem P r i v a t -  
b e s i t z , no 1 3 9 , p i .59 ; Baka­
l a k i s  , 1961 , group B 1 no 7; 
T o l l e , 1964,15 no 14; Br on ­
son , 1 9 6 4 , p i .59 f i g . 9 ;
Wegner , 1 9 6 8 , U 51 no 107; 
C o l d s t r e a m , 1968,59 no 27.  
H:0 ,418m.  P l a s t i c  snakes 
N e c k : f i f t e e n  d a nc i ng  women 
h o l d i n g  hands t o  t he  r i g h t .  
CVA 1 6 , p i . 33;  B a k a l a k i s ,
1 9 6 1 , g roup  B 1 no 4;  T o l l e ,  
1964,15 no 1 5 , p i . 5;  C o l d ­
s t r e a m , 1968,59 no 25;  Wegnert, 
1968,050 no 130.
H: ? From M ar k op o u l o .
P l a s t i c  snakes
Neck : t h i r t e e n  d a nc i n g  women
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1 9 4 . ATHENS NM 17470 
H y d r i a
1 9 5 . BERLIN 32 . 07 9  
H y d r i a  neck f r .
1 9 6 . CAMBRIDGE MCA 345 
H y d r i a
h o l d i n g  hands and branches 
t o  t h e  r i g h t ;  a n o t h e r  f i g ­
u re  h a l f  s i z e  s tands  a t  
t h e  ex t r eme r i g h t  w i t h  a 
b ranch  i n  one hand.  
U n p u b l i s h e d .  T o l l e , 1964,
15 no 1 6 , p i . 6 a ;  C o l ds t re am,
1968,59 no 30.
H:0 ,38m.  P l a s t i c  snakes 
N e c k i e l e v e n  d anc i ng  women 
h o l d i n g  hands and branches 
t o  t h e  r i g h t .
B o d y i p a n e l  w i t h  f o u r  dancers  
h o l d i n g  hands and b r anc he s .  
CVA 2 , p i . 13, 1 ,5 ;  D av i so n ,  
1 9 6 1 , f i g . 123; B r o n s o n , 1964, 
p i . 59 f i g . 8;  B a k a l a k i s , 1961, 
g roup  B 1 no 10; T o l l e , 1964,
16 no 17; C o l d s t r e a m , 1968,
58 no 2 8 , p i .  l i d ;  Wegner,  
1 9 6 8 , U 51 no 44.
H : 0,  108m.
Neck : t h i r t e e n  da nc i ng  women. 
R oh d e , S t a a t l i c h e  Museen z u 
Be r l i n , A n t i k e n s a m m l u n g e n :  
F ü h r e r , 1957,79 no 3 , f i g . 43.  
T o l l e , 1964,16 no 20;  C o l d ­
s t r e a m , 1968,59 no 32.
H: 0 , 43m.
Neck : t wo  g roups  o f  two f e -
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1 9 7 . BAGHDAD IM 52041 
H y d r i a
1 9 8 . ATHENS POLITES COLL 
H y d r i a  neck f r .
1 9 9 . AGORA P 5499
H y d r i a  body f r s .
male d anc ers  f a c i n g  one 
a n o t h e r ; i n  t he  c e n t r e  a 
y o u t h  w i t h  a l y r e .
Body ion  b o th  s i d e s  between 
t he  h a nd l es  two a n t i t h e t i ­
c a l  l i o n s .
T o l l e , 1964,21 no 4 9 , p i . 18; 
C o l d s t r e a m , 1968,59 no 31; 
W e g n e r , 1 9 68 ,U 7 6 , f i g . 1 g ;  
p l . U l l b .
H: ? P l a s t i c  snakes 
Neck : c e n t a u r s  h o l d i n g  one 
b r anch  i n  t h e  l e f t  and 
t h r e e  i n  t he  r i g h t  hand.  
Body:  between t he  hand l es  
t h r e e  g r a z i n g  deer  t o  the  
r i g h t .
D a v i s o n , 1 9 6 1 , f i g . 116 a , b ;  
B a k a l a k i s , 1961,65 no 11; 
C o l d s t r e a m , 1968,59 no 33;  
K ü b l e r , 1970,598 no 184.
H: ? P l a s t i c  snakes 
N e c k : f r i e z e  o f  he lmeted  
c e n t a u r s  h o l d i n g  a branch 
i n  each hand.
U n p u b l i s h e d .
H:0 ,21m.  From grave 11 
Handle  zone : p r o c e s s i o n  o f  
l e a s t  s i x  mourn i ng  women. 
Y o u n g , 1939,49 XI  7 , f i g s . 33-
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2 0 0 . WURZBURG L .5 8  
Skyphos 
PLATE 35a
2 0 1 .ATHENS NM 15283 
Skyphos
2 0 2 . ATHENS NM 784 
Skyphos 
PALTE 46b
35 ;  C o l d s t r e a m , 1 9 6 8 , 5 9  no
29 .
0 : 0 , 128m.
I n t e r i o r  : f o u r  s t r i d i n g  
l i o n s  w i t h  one paw r a i s e d .  
L a n g l o t z , 1 9 3 2 , no 5 8 , p i . 4,
5;  C o l d s t r e a m , 1968,60 no 
47;  K ü b l e r , 1970,585 no 
103; B o r e l l , 1 9 7 8 , no 9 3 , p i .  
2 2 , B e i l a g e  E 6.
0 : 0 , 13m. From Spata grave 3 
I n t e r i o r : s e v e n  ho r ses  t o  
t h e  r i g h t .
_f^ _ 6,  1920-21 , 1 3 4 f f . f i g . 8 ,  
1 , 9 ; CVA München 3 , p i . 125 
3 - 4  ; CVA Würzburg 1 , p i .15 ,  
1 -3 ;  B o r e l l , 1978,14 no 48, 
p i . 18; K ü b l e r , 1970,584 no 
98.
0 : 0 , 125m. From D i p y l o n  
g r ave  V I I
I n t e r i o r  : f o u r  f emal e dancers  
h o l d i n g  hands and b r anc he s ,  
t h e  f i r s t  a l s o  h o l d i n g  a 
c r ow n , m o v i n g  t ow ar ds  a s e a t ­
ed f i g u r e  w i t h  f o o t - s t o o l  
h o l d i n g  a b r a n c h ;  two war ­
r i o r s  w i t h  D i p y l o n  s h i e l d  
and two s pear s  ; between 
them a k n e e l i n g  f i g u r e  on
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2 0 3 . ATHENS NM 14441 
Skyphos 
PLATE 46a
2 0 4 . MUNICH 8506 
Skyphos
2 0 5 . LOUVRE CA 1779 
T an ka r d  
PLATE 68a
bema h o l d i n g  i n  one hand 
a s t r i n g  i n s t r u m e n t  and i n  
t he  o t h e r  a b r an c h ;  two 
a n t i t h e t i c a l  s p h i n x e s .  
B r ü c k n e r - P e r n i c e , 1 8 9 3 , 113 f f  
f i g . 10; K r a i k e r , 1 9 5 4 , 4 3 f f . 
p i . 3;  C o l d s t r e a m ,196 8 , 60  
no 48;  W e g n e r , 1 968 ,no 27; 
K ü b l e r , 1970,583 no 93;  
C a r t e r , 1 9 7 2 , 4 6 f f . p l . 1 1 b , c ;  
B o r e l l , 1978,8 no 2 4 , p i . 20. 
0 : 0 , 1 2 1 - 0 , 125m. From Ana­
vyssos
I n t e r i o r : s i x  winged g o a t s .  
PAE 1911,121 no 8; C o l d ­
s t r e a m , 1968,60 no 46;  Bo­
r e l l ,  1978,10 no 3 0 , p i . 21, 
B e i l a g e  E2.
0 : 0 , 1 26m. - 0 , 1 34m.
I n t e r i o r : s i x  g r a z i n g  deer  
t o  t h e  r i g h t .
CVA 3 , p i . 1 2 5 , 3 , 4 ;  D av i son ,  
1 9 6 1 , f i g . 122; C o l d s t r e a m ,
1968,60 no 45;  B o r e l l , 1978, 
no 8 8 , B e i l a g e  E 4.
H:0 ,245m.  P l a s t i c  female  
mourner
F r i e z e  o f  e i g h t  female  
mourn i ng  f i g u r e s  t o  the  
r i g h t .
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206.CANELL0P0UL0S COLL. 237 
Tankard
2 0 7 . ATHENS 
Tankard
2 0 8 . MARATHON K 134 
T an ka r d
2 0 9 . LOUVRE CA 1780 
Tankard
2 1 0 . KERAMEIKOS 1364 
Tankard  f r .
CVA 1 6 , p i . 39;  C o l ds t r e am ,
1968.60 no 42;  K ü b l e r ,  
1970,582 no 87.
H: 0 , 15m.
F r i e z e  o f  f emal e dancers  
h o l d i n g  hands and branches 
t o  t he  r i g h t .
B r o u s k a r i , 19 79 ,4 33  no 2, 
f i g . 2.
H:0 ,16m.  From Marathon 
F r i e z e  o f  f ema l e  dancers  
h o l d i n g  hands and branches 
t o  t h e  r i g h t .
T o l l e , 1964,16 no 23;  C o l d ­
s t r e a m , 1968,60 no 4 4 , p i . I l f ;  
B r o u s k a r i , 1979,435 n . 2 1 .
H:0 ,175m.
F r i e z e  o f  n i n e  naked men 
h o l d i n g  a s pear  i n  each hand 
v e r t i c a l l y  i n  f r o n t  and a t  
t he  b a c k , t o  t he  r i g h t .  
U n p u b l i s h e d .
H:0 ,176m,  P l a s t i c  f i g u r i n e  
F r i e z e  o f  f i v e  winged goats  
f o l l o w e d  by a f i g u r e  h o l d ­
i n g  a b r a n c h .
CVA 1 6 , p i . 3 9 , 3 , 4 ;  C o ld s t r e am ,
1968.60 no 43;  K ü b l e r , 1970, 
582 no 86.
H:?
F r i e z e  o f  g r a z i n g  deer  t o
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2 1 1 .SWISS MARKET 
Tankard
2 1 2 . TUBINGEN UNIVERSITY 
S/10 1086 
Standed bowl
2 1 3 . COLUMBIA MA 6 6 . 4 9 . 5 8  
P y x i s
t h e  l e f t .
K ü b l e r , 1 9 5 4 , p i . 133; I d . ,
1970,588 no 125.
H:0 ,152m.
F r i e z e  o f  g r a z i n g  deer  t o  
t he  r i g h t .
Ars A n t i g u a  1 1 1 , 2 9 . 4 . 1 9 6 1 .  
H:0 ,21m.
B o w l : t h r e e  f i g u r e d  metopes:  
1 : f ema l e  dancers  f a c i n g  one 
a n o t h e r  h o l d i n g  hands and 
b ra nch es  ; 2 / 3  : a centaur  t o  
t h e  r i g h t  h o l d i n g  a branch 
i n  one hand and t h r e e  
b r anc he s  i n  t h e  o t h e r .  
A u k t i o n  H e l b i n g  2 7 , 8 . 6 .
1 9 1 0 , no 3 7 , p i .  1; W a t z i n g e r ,  
1924, B 1 1 , f i g . 4;  CVA München 
3)23  on p i .  123; H i n r i c h s ,  
1955,141 n . 6 5 ;  T o l l e ,  1964,
22 no 6 2 , p i . 20,21 ; C o l d ­
s t r e a m , 1968,63 n . 2 ;  Wegner,  
1968, U 4 7 , f i g . 4 j  no 155; 
F i t t s c h e n , 1969,44 n . 214,94  
R7; K ü b l e r , 1970,287 no 120; 
CVA 2,  f i g s .  16-17,p i . 22.
H: 0 , 05m.
Two p a n e l s : 1 : t w o  female  
f i g u r e s  f a c i n g  one a n o t h e r ,  
h o l d i n g  hands and b ra nc h es .
472
2 1 4 . LOUVRE CA 32 56 
K r a t e r  
PALTE 45b
2 1 5 . ATHENS NM 810 
K r a t e r
PLATE 40 a ,b
2 ; h o r s e  t o  t h e  r i g h t .
M a c k , 1974 , no 5 f i g . 5 a .
H: 0 , 467m.
Upper z o n e : A / B : t w o  c e n t a u r s  
h o l d i n g  two b ranches  i n  one 
hand and one i n  t he  o t h e r ,  
a re f a c i n g  each o t h e r  on 
e i t h e r  s i d e  o f  a v o l u t e  
t r e e ;  l o w e r  z o n e : f r i e z e  o f  
t h r e e  t h r e e / h o r s e  c h a r i o t s  
w i t h  s h i e l d l e s s  c h a r i o t e e r  
a l t e r n a t i n g  w i t h  two war ­
r i o r s  f u l l y  armed w i t h  h e l ­
m e t , r o u n d  s h i e l d  and two 
s p e a r s .
CVA 1 6 , p i . 4 2 , 4 3 ;  Davambez, 
B u l l e t i n  des Musées de 
F r a n c e , 1 9 4 7 , V I I , f i g . 2. 
T o l l e , 1964,89 no 181 ; 
C o l d s t r e a m , 1968,60 no 41;  
F i t t s c h e n , 1969,94 R9; Kü­
b l e r ,  1970,94 n.  340.  
H:0 ,57m.  P l a s t i c  snakes 
F o o t : p a n e l  1 : r i d e r  on r e a r ­
i n g  h o r s e ; p a n e l  2 : two war ­
r i o r s  one above t he  o t h e r ,  
t h e  l o w e r  one c o l l a p s i n g :  
b o t h  have d e c o r a t e d  round 
s h i e l d s  and two s p e a r s ;  
p a ne l  3 : s t r i d i n g  w a r r i o r  
t o  t h e  l e f t  w i t h  sword
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round  the  w a i s t  and one 
hand r a i s e d ;  pane l  4 : r e a r -  
i n g  l i o n .
B o d y : l o w e r  z o n e : g r a z i n g  
deer  t o  the  r i g h t ;  m i dd l e  
z o n e : f r i e z e  o f  f o u r / h o r s e  
c h a r i o t s  w i t h  s h i e l d l e s s  
c h a r i o t e e r  and f u l l y  armed 
r ound  s h i e l d  w a r r i o r  t o  
t he  l e f t ;  upper  z o n e : l e f t  
p a n e l : f i v e  s t r i d i n g  naked 
y o u t h s  t o  t h e  r i g h t ; o n  
e i t h e r  s i d e  a c a u l d r o n  w i t h  
a n i m a l  a t t a c h m e n t s ;  m idd le  
p a n e l : l o w e r  zone : sevent een  
f ema le  mourners  w i t h  one 
hand r a i s e d  t o  t he  head and 
t h e  o t h e r  t o  t h e  s i d e , t o  
t h e  l e f t ; u p p e r  z o n e : t w o  
d u e l s  on e i t h e r  s i d e  o f  a 
c a u l d r o n  w i t h  a n im a l  a t t a c h ­
ments and a l i o n  i n  a pan-  
e l ; r i g h t  p a n e l : d u e l  and 
c a u l d r o n .
M  1 7 , 1 8 9 2 , p i .  10; Hampe,
1 9 6 0 , f i g s . 3 3 - 3 8 ;  D av i so n ,
1 9 6 1 , f i g . 3 8 ; C o o k , 1935,167;  
i d . 1 9 4 7 , 1 4 8 f f . ;  T d l l e , 1 9 6 4 ,  
18 no 30,  B e i l a g e  I ;  Brokaw,  
1963,68 p i . 4 , 5 ;  C o l d s t r e a m ,
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2 1 6 . AGORA P 5282 




2 1 8 . AGORA P 21428 
Oenochoe
19 6 8 ,6 0  no 39 ;  K ü b l e r ,
1 9 7 0 , no 131.
H:0 ,017m.  From grave 12:19 
Tondo d e c o r a t e d  w i t h  a war ­
r i o r  f u l l y  armed w i t h  h e l ­
m e t , t w o  spear s  and deco­
r a t e d  round s h i e l d .
Y o u n g , 1940,59 X I I , 4; Brann,  
1 9 62 , no 3 3 7 , p i . 19.
H: ? From O p f e r r i n n e  I  
N e c k : h o r s e  t o  t he  r i g h t .  
S h o u l d e r  : r u n n i n g  dogs.
B o d y : f r i e z e  o f  o n e / h o r s e  
c h a r i o t s  w i t h  s h i e l d l e s s  
c h a r i o t e e r  and mount ing  
f i g u r e ,  t o  t h e  l e f t .
K ü b l e r , 1 9 5 4 , p i .  79;  V i l l a r d ,  
1957 , 34 ;  D a v i s o n , 1961,146;  
Brokaw,  1963,67 p i . 3 0 , 3 ;
T o l l e ,  1964,90 no 1 8 5 ; C o l d -  
s t r e a m , 1 9 6 8 , 5 9  no 34;  K ü b l e r ,  
1970,579 no 64.
H:0 ,215m.  From w e l l  R9:2 
N e c k : g r a z i n g  d e e r .
Body :bands  o f  c o n c e n t r i c  
c i r c l e s .
B r a n n , 1961,137 P 6 , p l . 15; 
D a v i s o n , 1 9 6 1 , f i g . 118; Brann,  
1 9 6 2 , , no 5 1 , p i . 4;  C o ld s t r e am,
1968,59 no 35.
475
2 1 9 . AGORA P 23654 
Oenochoe
2 2 0 . AGORA P 22427 
Oenochoe
221 .ATHENS NM 
K r a t e r  f r . 
PLATE 39b
2 2 2 . AGORA P 13287 
K r a t e r  f r .
H:0 ,25m.  From w e l l  Q8:9 
Neck- .g raz i ng  de er .
Bodyrbands o f  c o n c e n t r i c  
c i r c l e s .
B r a n n , 1961,129 N i l , p l . 16; 
D a v i s o n , 1961,79 f i g . 117; 
B r a n n , 1 9 62 , no 3 6 0 , p i . 21;  
C o l d s t r e a m , 1968,59 no 36, 
p i . l i e .
H: 0 , 245m. From w e l l  N i l : 6  
Pane l  w i t h  two horses  to  
t he  r i g h t .
B r a n n , 1961,144 R 5 , p l . 1 5 ;  
C o l d s t r e a m , 1968,59 no 37.
H:?
Upper z o n e : t w o  p a i r s  o f  
naked w r e s t l e r s  on e i t h e r  
s i d e  o f  a t r i p o d  c a u l d r o n ;  
p a ne l  w i t h  l i o n  t o  t he  l e f t ;  
l o w e r  z o n e : f r i e z e  o f  female  
mourners  t o  t he  l e f t ;  t he  
upper  p a r t  o f  the  body p r e ­
s e r ve d  w i t h  t he  r i g h t  hand 
t o u c h i n g  t h e  head and the  
o t h e r  a t  t he  s i d e .
Pernice,A_M 17, 1 8 9 2 , 2 2 6 , f i g s .  
10-14;  Hampe,1 9 6 0 , f i g . 39; 
C o l d s t r e a m , 1968,60 no 40.  
H:0 ,  128m.
S h o u l d e r  : g r a z i n g  deer  to
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2 2 3 . NEWCASTLE UPON TYNE 367 
F r .
THE VILLA GIULIA 1212 PAINTER
2 2 4 . VILLA GIULIA 1212 
H y d r i a  
PLATE 13m,
t h e  r i g h t .
B r a n n , 1 9 6 2 , no 3 4 1 , p i . 21; 
C o l d s t r e a m , 1968,59 no 38.
H:?
The r ema i ns  o f  two female 
d ancer s  t o  t he  r i g h t  h o l d ­
i n g  hands and b r anc he s .  
U n p u b l i s h e d .  B r o u s k a r i ,1979,  
436 f i g . 3.
H:0 ,457m.  P l a s t i c  snakes 
N e c k : f r i e z e  o f  female  danc­
e rs  h o l d i n g  hands and branches 
t h e  f i r s t  two a l s o  h o l d i n g  
c r o w n s .
B o d y : b e ne a th  t he  v e r t i c a l  
h a n d l e , p a n e l  w i t h  t h r e e  
g r a z i n g  d e e r ; l o w e r  zone:  
f r i e z e  o f  t w o / h o r s e  c h a r i o t s  
w i t h  s h i e l d l e s s  c h a r i o t e e r ,  
a l t e r n a t i n g  w i t h  w a r r i o r s  
f u l l y  armed w i t h  two spears  
and r ound  s h i e l d  and one 
r i d e r  i n s e r t e d .
C a r p i n o , RendPontAcc 17,1941,  
155-165;  D a v i s o n , 1 9 6 1 , f i g s .
126 a , b ;  B a k a l a k i s ,1961 ,65  
g r o u p a i  no 8;  T o l l e , 1964,
16 no 24;  B r o n s o n , 1964,175 
f f . , p i s . 5 7 - 5 9 ;  C o l d s t r e a m ,
1968,60 n o t e ;  Wegner ,1968 ,
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225.CANELL0P0UL0S COLL. 821 
H y d r i a
226.  PHILADELPHIA 3 0 . 3 3 .  133
Amphora
PLftTE
U 52 no 137; Kübler,1970,611 
no 251.
H:0,46m. P l a s t i c  snakes 
N e c k : s i x  female  f i g u r e s  
w i t h  r i g h t  arm t o  the  
c h e s t  and t he  l e f t  hang­
i n g  t o  t he  s i d e , t o  the  r i g h t  
B r o u s k a r i , 19 79 ,4 36  no 4 , f i g .  
5.
H:0 ,508m.  P l a s t i c  snakes 
N e c k : t h r e e  march i ng  war ­
r i o r s  w i t h  two s p e a r s , h e l ­
m e t , sw o r d  and round s h i e l d  
t o  t he  l e f t ;  B:same b u t  t o  
t h e  r i g h t .
S h o u l d e r  : A / B : g r a z i n g  deer  
and s m a l l e r  a n im a l  t o  t he  
l e f t .
B o d y : f r i e z e  o f  f o u r  t w o /  
ho r se  c h a r i o t s  w i t h  s h i e l d ­
l e s s  c h a r i o t e e r  t o  t he  
r i g h t , a l t e r n a t i n g  w i t h  f o u r  
w a r r i o r s  f u l l y  armed w i t h  
two sp ear s  and round s h i e l d s  
one o f  them i s  mount ing  a 
c h a r i o t .
K i n g , 1 9 69 , p i . 1 2 8 , 1 , 2 ;  A h l -  
b e r g , 1 9 7 1 , f i g . 6 0 d , e .
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WORKSHOPS OUTSIDE THE CLASSICAL TRADITION
THE BIRDSEED PAINTER AND HIS WORKSHOP
2 2 7 . ATHENS NM 13038 
Skyphos
2 2 8 . PAUL GETTY MUSEUM
H.COHN COLL. L . 7 3 . AE  
Skyphos
26
2 2 9 . EDINBURGH 1956.422 
Skyphos 
PLATE 43 a
D:0 ,158m.  From Messavouno 
Thera
I n t e r i o r  : b u l l , man w i t h  
s w o r d , t w o  r i d e r s , D i p y l o n  
w a r r i o r  w i t h  swor d , t wo  
sp ear s  and he lme t  between 
two h o r s e s .
E x t e r i o r  : b i r d s  and b i r d s e e d .  
P f u h l , AM  2 8 , 1 9 0 3 , HI 1 9 , p i .
3;  i d . , 1 9 2 3 , p i . 4 , 4 ;  D a v i ­
s o n , 1 9 6 1 , f i g . 80;  S c h w e i t z e r ,  
1 9 6 9 , f i g . 16; C o l d s t r ea m ,
1968,67 no 7;  B o r e l l , 1 9 7 8 ,  
no 53 f i g . 1^ 0, p i . 1.
D:0 ,14m.
I n t e r i o r  : f o u r  ho r ses  w i t h  
r i d e r s  s t a n d i n g  on t h e i r  
b a c k s , a l t e r n a t i n g  w i t h  f u l ­
l y  armed D i p y l o n  w a r r i o r s .  
H o o d , 1 9 7 4 , 9 5 - 1 0 0 , f i g s . 1-2;  
B o r e l l , 1 9 7 8 , no 82.
D : 0 , 1 2 7 m . - 0 , 129m.
I n t e r i o r : t w o  cows f a c i n g  
each o t h e r ,  a l i o n  and a 
p a n t h e r .
E x t e r i o r i b i r d s  and b i r d s e e d .  
W e b s t e r , Memoi rs and Pr oceed­
i n g s  o f  t h e  Manches te r  L i t -
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2 3 0 . ATHENS NM 16022 
P i t c h e r
2 3 1 .BRAURON MUSEUM 148 
H y d r i a
PLATE 67 a ,b
2 3 2 . HOBART 31
UNIVERSITY OF TASMANIA 
Oenochoe
t e r a r y  and P h i l o s o p h i c a l  
S o c i e t y  82,  1 9 3 7 - 3 8 , 1 0 f f .  
no 1 5 , p i . 2 a ;  C o o k , 1935,191 
n . 2 ;  C o l d s t r e a m , 1968,69 no 
28;  S c h w e i t z e r , 1969 ,49  n.
6 7 , no 9;  K ü b l e r ,1970,583 
no 94;  B o r e l l , 1 978 ,no 73, 
p i s . 8 , 9 .
H: ? From A y , P a r a s k e v i  
N e c k : f r i e z e  o f  female  mourn­
e rs  w i t h  b o th  arms r a i s e d  
t o  t he  head.
C o l d s t r e a m , 1968,67 no 5 , p i .  
12d.
H:0 ,305m.  From Merenda 
N e c k : f r i e z e  o f  e i g h t  female 
mourners  w i t h  bo th  arms 
r a i s e d  t o  t he  head t o  the  
r i g h t .
S h o u l d e r  : f r i e z e  o f  b i r d s  
and b i r d s e e d .
B o d y : p a n e l  w i t h  two g oa t s  
k n e e l i n g  t o  t he  r i g h t .  
U n p u b l i s h e d .
H:0 ,25m.
S h o u l d e r  : f r i e z e  o f  b i r d s  
and b i r d s e e d .
B o d y : s h i p  s c e n e : t o  t he  l e f t  
o f  t he  s h i p  s i x  male f i g ­
u r es  w i t h  swords round 





2 3 4 . LONDON BM 1 914 .4 - 13  
Amphora 
PLATE 15f
s t r e t c h e d  f o r w a r d ; t h e  f i r s t  
two men are  b o a r d i n g  the 
s h i p ; t h e  men are f o l l o w e d  
by two women w i t h  bo th  
arms r a i s e d  t o  the  head;  
t h e  s h i p  has a l a r g e  s t e r n  
and no p l a t f o r m .
R . G . H o o d , Greek Vases i n  t he  
U n i v e r s i t y  o f  Tasman ia ,1964,  
no 3 1 , p i . 3;  i d . , 1 9 6 7 , 8 2 f f . 
p i . 3 1 , f i g . 1 , p i . 3 2 , f i g s . 2 , 3 ;  
C o l d s t r e a m , 1968,67 no 8 , p i .  
1 2 f ; F i t t s c h e n , 1 9 69 ,n . 296.
H: ? P l a s t i c  snakes 
N e c k i b i r d s  and b i r d s e e d  . 
S h o u l d e r  : b i r d s  and b i r d s e e d .  
B o d y : f r i e z e  o f  t w o / h o r s e  
c h a r i o t s  w i t h  s h i e l d l e s s  
c h a r i o t e e r  w i t h  robe t o  
t h e  r i g h t .
W. Grünhagen,A n t i k e  O r i q i n a l -  
a r b e i t e n  , 1948,32 p i . 10; 
D a v i s o n , 1 9 6 1 , f i g . 77 a - c ;  
T o l l e , 1964,90 no 188; C o l d ­
s t r e a m , 1968,67 no 6; Kü­
b l e r  , 1 9 7 0 , 56 6  no 1 .
H: ? P l a s t i c  snakes 
B o d y : f r i e z e  o f  o n e / h o r s e  
c h a r i o t s  w i t h  robed s h i e l d -
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2 3 6 . BOSTON MFA 98 .894  
Amphora
l e s s  c h a r i o t e e r  i n t e r ­
r u p t e d  by e i g h t  D i p y l o n  
w a r r i o r s  f u l l y  armed w i t h  
h e l m e t , t w o  s p e a r s , t o  the 
r i g h t .
D a v i s o n , 1 9 6 1 , f i g . 1 0 2 ( S u b -  
D i p y l o n  Gr o up ) ;  C o l ds t r ea m,
1968,67 no 15.
H:0 ,565m.  From K o ro p i  
N e c k i f r i e z e  o f  b i r d s  and 
b i r d s e e d .
S h o u l d e r  : A / B : metope w i t h  
two g r a z i n g  ho rses  t o  the  
r i g h t , w i t h  a b i r d  under  
each h o r s e .
B o d y i u p p e r  z o n e : f r i e z e  o f  
f i v e  t h r e e / h o r s e  c h a r i o t s  
and one t w o / h o r s e  c h a r i o t  
w i t h  naked c h a r i o t e e r  and 
D i p y l o n  w a r r i o r  f u l l y  armed 
w i t h  h e l me t  and two s p e a r s ,  
t o  t h e  r i g h t ; l o w e r  zone:  
f r i e z e  o f  b i r d s  and b i r d ­
seed.
A. K l e i n , Das Het . jens Museum 
800 J ah r e  K e r a m i k , 1972;
CVA N o r d h e i n - W e s t f a l e n , 
p i s .  2 , 3 . :
H:Q,6G5m. P l a s t i c  snakes 
S h o u l d e r  : f r i e z e  o f  f o u r
482
2 3 7 . HAMBURG 1919.363 
P i t c h e r  
PALTE A l a
238.CANELLÜP0ULGS COLL.919 
P i t c h e r  f r .
2 3 9 . ATHENS 3r d  EPHORIA 
H i g h - r im m ed  bowl
g r a z i n g  h or ses  t o  the 
r i g h t , b e l o w  each horse a 
b i r d .
Lowei  body: f r i e z e  o f  b i r d s  
and b i r d s e e d .
F a i r b a n k s , 1 928 ,p i . 20 , 26 1;  
D a v i s o n , 1 9 6 1 , f i g .76 ;  C o l d ­
s t r eam , 1968,67 no 1. 
H :0 ,507m.  P l a s t i c  horse 
N eck : two  metopa l  f r i e z e s  
o f  b i r d s  and b i r d s e e d .  
S h o u l d e r  : f r i e z e  o f  g r a z i n g  
h o rs es  t o  t he  r i g h t ; b e l o w  
each ho r se  a s u c k l i n g  f o w l ;  
a t  t h e  end o f  t he  f r i e z e  
a s t a n d i n g  horse  i s  t u r n e d  
t o  t he  l e f t .
D a v i s o n , 1 9 6 1 , f i g . 74;  C o l d ­
s t r e a m , 1968,67 no 2;  CVA 
1 , p l . 7  f o r  f u l l  b i b l i o ­
g raphy  .
H: 0 , 09m.
Metope w i t h  g r a z i n g  horses  
t o  t he  r i g h t .
B r o u s k a r i , 1 979 ,4 5 3 f f . f i g .  
17.
H: ? From E r i s i c h t h o n o s  and 
Neleos  s t r e e t , g r a v e  1.
Panel  w i t h  k n e e l i n g  goat  
t o  t he  r i g h t ;  b e l o w : f r i e z e
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2 4 0 . BERLIN 31046 
Amphora
2 4 1 .MUNICH 6234 
K r a t e r
2 4 2 . TORONTO C 201 
P i t c h e r
o f  b i r d s  and b i r d s e e d .
A_D 22,  1967, p i .  80c.
H:?
B o d y : f r i e z e  o f  f u l l y  armed 
D i p y l o n  w a r r i o r s  a l t e r ­
n a t i n g  w i t h  horses  t o  the  
r i g h t .
C o l d s t r e a m , 1968,67 no 16. 
H:0 ,272m.  P l a s t i c  skyphos 
R i m : f r i e z e  o f  b i r d s  and 
b i r d s e e d .
B o d y : A / B : t w o  p an e l s  w i t h  
s t a n d i n g  horse  and b i r d  
f a c i n g  to wa r ds  the  c e n t r e ;  
be low t h e  h a nd le s  two g r a z ­
i n g  w a t e r b i r d s .
CVA 3 , p l s . 1 0 4 , 1 0 5 ; p l . 107; 
D a v i s o n , 1 9 6 1 , f i g . 78;  C o l d ­
s t r e a m , 1968,67 no 11. 
H:0 ,419m.  P l a s t i c  snakes 
S h o u l d e r  : f r i e z e  o f  b i r d s  
b i r d s e e d  t o  t he  r i g h t .  
B o d y : p a n e l s  w i t h  s t a n d i n g  
ho r se  and b i r d  t o  the  
r i g h t .
R o b i n s o n - H a r c u m - I l i f f e ,1930,  
no 1 1 7 , p i . 8,  117; D av i so n ,  
1 9 6 1 , f i g . 7 2 ;  C o l d s t r e a m ,
1968,67 no 3.
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THE WORKSHOP OF THE HOOKED SWASTIKAS
2 4 3 . LOUVRE CA 1823 
Amphora body 
PLATE 73b
2 4 4 . LISBON SALAZAR COLL. 
P i t c h e r
H : 0 , 48m.
S h o u l d e r  A - . w a r r i o r  t o  the  
r i g h t , f u l l y  armed w i t h  h e l ­
m e t , t w o  spears  and D i p y l o n  
s h i e l d  p receeded by two 
o n e / h o r s e  c h a r i o t s  w i t h  
s h i e l d l e s s  c h a r i o t e e r ; B :  
s i m i l a r  c h a r i o t s  t o  the 
r i g h t .
B o d y : f r i e z e  o f  t we n t y  t h r e e  
w a r r i o r s  t o  the  r i g h t , w i t h  
h e lm e t  and D i p y l o n  s h i e l d  
h o l d i n g  i n  t h e i r  r i g h t  
hand a spear  v e r t i c a l l y ,  
t h e i r  o t h e r  hand h o l d i n g  
t h e i r  sword round t h e i r  
w a i s t , w h i l e  a second spear  
i s  a t t a c h e d  t o  t h e i r  back .  
CVA 1 6 , p i . 27;  C o l d s t r e a m ,
1968,66 no 6 , p i . 12 b , c ;  
Kaufmann-Samaras , 1 9 7 2 , 2 3 -  
3 0 , f i g s . 1-3.
H:?
Body:metopes w i t h  horse 
t i e d  t o  a t r i p o d  t o  the  
r i g h t .
P e r e i r a , Greek Vases i n  
C o i m b r a , 1 9 6 2 , p i . 2;  C o l d ­
s t r e a m , 1968,66 no 3.
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2 4 5 . ATHENS MARKET
Amphora
2 4 6 . DRESDEN ZV 1820 
Amphora




2 4 8 . ATHENS BSA K 83 
P i t c h e r
PLATES 47a , 48a
H:?
Neck : r i d e r .
U n p u b l i s h e d ;  Co l ds t r ea m,
1968,66 no 11.
H: 0 , 57m.
Neck : two  horses  on e i t h e r  
s i d e  o f  a t r i p o d .
AA 1902,114 no 17; C o l d ­
s t r e a m , 1968,66 no 12.
H: 0 ,587m.
N e c k : A / B : t w o  ho r ses  t i e d  
t o  a t r i p o d .
CVA 1 , p l . 7 , 1 ; p l . 8 , 5 .
H:0 ,363m.  From Kynosarges 
S h o u l d e r  : f i g u r e d  scene 
between two r e l i e f  m a s t o i :  
a s e a t ed  f i g u r e  on e i t h e r  
s i d e  o f  a c hequer boar d  
b l o c k  h o l d i n g  r a t t l e s ;  
above t h e  ch equ er boa rd  a 
D i p y l o n  s h i e l d .
Droop,BSA 1 2 , 1905-6 ,81  f i g s  
1 , 2b ;  H a h l a n d , 1 9 5 4 , 1 7 8 , p i . 
7 , f i g . 1 ;  C o o k , 1 946 ,9 7 f f . ; 
T o l l e , 1964,99 no 371;  A h l -  
b e r g , 1 9 67 ,1 78  group A no 
1 , f i g .  1; C o l d s t r e a m , 1968, 
71 no 7;  M a c N a l l y , 1969,462.
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2 4 9 . LONDON BM 1 9 1 6 . 1 - 8 . 2  
P i t c h e r  
PLATE 30b
2 5 0 . PRIVATE COLLECTION 
G i a n t  oenochoe
2 5 1 . LOUVRE CA 1940 
P i t c h e r
PLATES 4 7 e ,5 0 a
H:?
S h o u l d e r  : f i g u r e d  scene be­
tween two r e l i e f  m a s t o i : a  
s ea ted  f i g u r e  on e i t h e r  
s i d e  o f  a chequerboard  
b l o c k  h o l d i n g  r a t t l e s  ; above 
t h e  b l o c k  two D i p y l o n  
s h i e l d s .
H a h l a n d , 1954,178 p i s .  9 , 1 0 ;  
T o l l e , 1964,99 no 372;  A h l -  
b e r g , 1967,178 group A no 
2 , p l . I a ;  C o l d s t r e a m , 1968,
71 no 5; M a c N a l l y , 1969,462.  
H;0 ,44m.
S h o u l d e r  : f i g u r e d  scene be­
tween two r e l i e f  m a s t o i :  
a male and a femal e f i g u r e  
se a t ed  on e i t h e r  s i d e  o f  
a c h e qu e r bo ar d  b l o c k  h o l d ­
i n g  r a t t l e s .
Boardman, 1 9 6 6 , 4 - 5 , p i . 4;  
A h l b e r g , 1967,186 Addendum 
f i g . 4;  C o l d s t r e a m , 1968,72 
no 12.
H:0 ,23m.  From B o e o t i a  
S h o u l d e r  : f i g u r e d  scene be­
tween two r e l i e f  m a s t o i :  
two s e a t ed  female  f i g u r e s  
on e i t h e r  s i d e  o f  a che­
q u e r b o a r d  b l o c k  h o l d i n g  
r a t t l e s  ; l e f t  p a n e l : f o u r
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2 5 2 . BOSTON 0 3 . 77 7  
. P i t c h e r
f u l l y  armed D i p y l o n  war ­
r i o r s  t o  the  r i g h t ;  r i g h t  
p a n e l : t h r e e  s i m i l a r  war ­
r i o r s  t o  the  l e f t .
H a h l a n d , 1 9 5 4 , 1 7 8 , p i . 11 
f i g s . 7 - 8 ;  W e b s t e r ,1955 ,42  
n . 3 1 ; T o l l e , 1964,99 no 
374;  A h l b e r g , 1 967 ,group 
A no 4 , p i .  I c ;  C o l ds t r ea m,  
1968,71 no 1; M ac Na l l y ,  
1969)462;  CVA 1 6 , p i . 24.  
H:0 ,402m.
S h o u l d e r  : f i g u r e d  scene be­
tween two r e l i e f  m a s t o i :  
two se a t ed  male f i g u r e s  
w i t h  r a t t l e s  on e i t h e r  s i d e  
o f  two D i p y l o n  s h i e l d s ;  
r i g h t : f i v e  more seated  
male f i g u r e s  w i t h  r a t t l e s  
t u r n e d  t o  t he  l e f t ; l e f t :  
s i x  male se a t ed  f i g u r e s  
w i t h  r a t t l e s  t u r n e d  t o  the  
r i g h t .
F a i r b a n k s ,  1 9 2 8 , 2 6 7 , p i . 22;  
H a h l a n d , 1 9 5 4 , 1 7 8 , p i s . 9 , 1 0  
f i g s . 4 - 6 ;  T o l l e , 1964,99 
no 3 7 3 ; A h l b e r g , 1967,178 
group A no 3 , f i g . 2 ; p i . I b ; 
C o l d s t r e a m , 1968,71 no 6; 
M a c N a l l y , 1969,462.
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2 5 3 . BRUSSELS A 1941 
P i t c h e r  
PLATE 47g
2 5 4 . ATHENS NM 18542 
P i t c h e r
PLATES 47b , 49b
2 5 5 . COPENHAGEN NM 9376 
P i t c h e r
H:G,365m. P l a s t i c  snakes 
L i p : f r i e z e  o f  k n e e l i n g  goats  
t o  t he  r i g h t .
S h o u l d e r : t w o  sea ted  f i g u r e s  
w i t h  r a t t l e s  and f o o t s t o o l  
on e i t h e r  s i d e  o f  a c a u l d r o n  
w i t h  b i r d  above.
CVA 2 , I I I H b , p l . 1 , 2 a , b ;  Cook, 
1946,97 no 4; H a h l a n d , 1954, 
179 no 5 , p i . 12 f i g . 9; A h l ­
b e r g , 1967,178 group A no
5 , p i . I d .
H:?
S h o u l d e r  : f i g u r e d  scene be­
tween two r e l i e f  m a s t o i :  
two s i m i l a r  sc en es : a  l y r e -  
p l a y e r  and a male f i g u r e  
w i t h  r a t t l e s  are  f a c i n g  
each o t h e r ;  Between them 
a s t o o l  and a k a n t h a r o s .  
H a h l a n d , 1 9 5 4 , 1 7 9 , p i s . 13,14,  
f i g s . 10-12;  C o o k , 1946,97;  
T o l l e , 1964,99 no 376;  A h l ­
b e r g , 1967,178 group B no
6 , p l . I I a ;  C o l d s t r e a m , 1968,
71 no 8;  W e g ne r , 1968,074 
no 46.
H:?
S h o u l d e r : f i g u r e d  scene be­
tween two r e l i e f  m a s t o i :
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2 5 6 . ATHENS NM 17497 
P i t c h e r
PLATES 4 7 f , 4 9 a
2 5 7 . ATHENS NM 729 
Skyphos
two s i m i l a r  groups w i t h  a 
s e a t e d  l y r e - p l a y e r  f a c i n g  
a f i g u r e  w i t h  r a t t l e s .  
H a h l a n d , 1 9 5 4 , 1 7 9 , p I s . 16, 17, 
f i g s , 13 ,14 ;  T o l l e , 1964,99 
no 377;  A h l b e r g , 1967,178 
group B no 7 , p l . I I b ;  C o l d ­
s t r e a m , 1968,71 no 9; Wegner, 
1 96 8 , U79 no 101; Mac Na l l y ,  
1969 , 462 .
H:0 ,27m.
S h o u l d e r  : f i g u r e d  scene be­
tween two r e l i e f  m a s t o i r a  
s e a t e d  l y r e - p l a y e r  i n  the  
c e n t r e ;  on e i t h e r  s i d e  a 
s e a t e d  f i g u r e  w i t h  r a t t l e s ;  
t h e  r i g h t  f i g u r e  a l s o  has 
a f o o t s t o o l ;  between the  
f i g u r e s  a k a n t h a r o s  i s  
p l a c e d  on t he  g round .
CVA 2 , p l . 1 2 , 1 - 4 ;  Hah land,  
1954,179 no 8 , f i g . 15; Da­
v i s o n , 1 9 6 1 , f i g . 129 ( B u r l y  
Wor kshop) ;  T o l l e , 1964,99 
no 378;  A h l b e r g , 1967,178 
Group B no 8 , p i . l i e ;  C o l d ­
s t r e a m , 1968,71 no 2; Wegner,  
1968,073 no 45.
D : 0 , 1 3 6 - 0 , 144m. From the  
Kerameikos
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PLATES 4 7 c , 5 1 a
2 5 8 . LONDON BM 1950. 11-9.1  
Skyphos
PLATES 47d, 51b
2 5 9 . MT HOLYOKE COLLEGE 
H i g h - r im m ed  bowl
I n t e r i o r  : f r i e z e  w i t h  
t w e l v e  f i g u r e s  seated  on 
h i g h - b a c k e d  c h a i r s  h o l d ­
i n g  r a t t l e s .
C o l l i g n o n - C o u v e , 19 0 2 - 4 ,
351;  H a h l a n d , 1 9 5 4 , 1 7 9 f f .  
no 9 , f i g . 26;  We gn er ,1968, 
U72 no 26;  i d .  , 1969,178,  
p i . 2 9 , 3 - 4 ;  B o r e l l , 1 978 ,no 
2 3 , 4 2 f f . , p i . 1 0 , B e i l a g e  B2.
D: 0 , 1 45m.
I n t e r i o r  : f r i e z e  w i t h  t h i r ­
t e e n  f i g u r e s  sea ted  on 
h i g h - b a c k e d  c h a i r s  h o l d ­
i n g  r a t t l e s .
E x t e r i o r  : f r i e z e  o f  b i r d s  
and b i r d s e e d  t o  t he  r i g h t .  
D a v i s o n , 1 9 6 1 , f i g . 83;  C o l d ­
s t r e a m , 1968,68 no 24 ( t h e  
B i r d s e e d  Workshop) ;  Wegner,
1968,068 no 24;  i d . ,1969,  
1 7 9 , p i . 2 9 , 4 ;  B o r e l l , 1978,
21 no 7 9 , 4 2 f f . , p l . 1 1 .
D: 0 , 1 87m.
Panel  w i t h  s i x  f i g u r e s  to  
t he  r i g h t  sea ted  on h i g h -  
backed c h a i r s  and h o l d i n g  
r a t t l e s , t o  t he  r i g h t .
Cpl l e q e  A r t  J o u r n a l  22, 
1 9 6 2 , 1 0 8 , f i g . 1; Ca t a logue
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2 6 0 . BRAURON MUSEUM 1/68 
P i t c h e r  
PLATE 54 a ,b
2 6 1 .ATHENS NM 18474
(ex  Empedocles C o l l . )  
P i t c h e r
PLATES 5 2 a , b ; 5 3 a , b
o f  t h e  E x h i b i t i o n  Mark ing  
t he  A n n i v e r s a r y  o f  t h e 
Nancy E v e r e t t  Dwight  Foun­
d a t i o n , 1963 ; Mac Na l l y ,
1 9 6 9 , 4 5 8 f f . p l . 1 2 7 .
H:0 ,335m.  From Merenda 
Sh o u l d e r  : c e n t r a l  pane l  
d e c o r a t e d  w i t h  c h eq ue r ­
board  on e i t h e r  s i d e  o f  
r e l i e f  m a s t o i ; l e f t  and 
r i g h t  s i d e  p a n e l s  d e c o r a t ­
ed w i t h  a l i o n  a t t a c k i n g  
a g o a t .
U n p u b l i s h e d .
H:0 ,33m.  From P a l a i a  K o k k i -  
n i a
S h o u l d e r  : between the  r e l i e f  
m a s t o i  : p r o t h e s i s  s c e n e : t o  
t h e  l e f t  o f  t h e  b i e r  two 
naked f i g u r e s , t o  t he  r i g h t  
one;  be low t h e  b i e r  two 
k n e e l i n g  mo urne r s ;  r i g h t  
p a n e l : s i x  f ema l e  naked f i g ­
u r es  w i t h  bo th  arms r a i s e d  
t o  t h e  head t o  the  l e f t ;  
r i g h t  p a n e l : s e v e n  naked 
male f i g u r e s  w i t h  sword 
round t h e  w a i s t  t o  t he  
r i g h t .
T o l l e , 1964,96 no 314;  C o l d -
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THE ANAVYSSOS PAINTER




2 6 3 . LONDON BM 1 9 1 3 . 11 - 1 3 . 1  
P i t c h e r  
PLATE 36b
s t r e a m , 1968 ,72  no 10; A h l ­
b e r g , 1971 ,28  no 3 4 , f i g .  34.
H:0,762m.
L i p : f r i e z e  o f  b i r d s .
N e c k : f r i e z e  o f  seventeen 
w a r r i o r s  f u l l y  armed w i t h  
D i p y l o n  s h i e l d s , swords and 
h e l m e t s , t o  t he  r i g h t .
S h o u l d e r  : dogs h u n t i n g  ha r e .  
B o d y : f r i e z e  o f  one t h r e e /  
h o r se  c h a r i o t  and t h r e e  
f o u r / h o r s e  c h a r i o t s  w i t h  
c h a r i o t e e r  and w a r r i o r  h o l d ­
i n g  t h r e e  spears  v e r t i c a l l y ,  
b o t h  w i t h  square  s h i e l d s  
o r  c o r s e l e t s ,  a l t e r n a t i n g  
w i t h  p a i r s  o f  w a r r i o r s  w i t h  
D i p y l o n  s h i e l d s , t h r e e  s pe ar s ,  
h e lm e t s  and s w o r d s , f a c i n g  
l e f t  and r i g h t  r e s p e c t i v e l y .  
BMQ 2 , 1 9 2 7 - 2 8 , 1 6  p l . 8 ; C o l d -  
s t r e a m , 1968)73 no 3; D a v i ­
son,  1 9 6 1 , f i g . 136.
H: 0 , 44m.
Neck:metope w i t h  l i o n  to  
t h e  r i g h t ;  f r i e z e  o f  b i r d s
and b i r d s e e d .
B o dy : up pe r  z o n e : f r i e z e  o f
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2 6 4 . ATHENS MARKET 
P i t c h e r
2 6 5 . ATHENS VLASTOS COLL 
K o t y l e
2 6 6 . MANCHESTER 
K o t y l e
b i r d s  and b i r d s e e d ;  l o w e r  
b od y : me to pe  w i t h  s t a n d i n g  
h o r s e  t o  t he  r i g h t .
JHS 5 2 , 1 9 3 2 , 2 7 3  f i g . 4;  Da­
v i s o n  , 1 96 1 , f i g  .3 1 ; C o l d ­
s t r e a m , 1968,73 no 2 , p i . 1 4 a ;  
K ü b l e r , 1970,581 no 81.
H: 0 , 58m.
N e c k i f r i e z e  o f  b i r d s  and 
b i r d s e e d .
Bo dy im e t op e s  each w i t h  
s t a n d i n g  h o r s e  o r  l i o n  t o  
t h e  r i g h t .
Kahane , 1 9 4 0 , p i . 2 7 , 3  ; D a v i ­
s o n , 1 9 6 1 , f i g . 30;  Brokaw,
1 9 6 3 , p i . 2 9 , 1  ; C o l d s t r e a m ,
1968.73 no 1 ; K ü b l e r , 1970, 
581 no 82.
H:?
Pane l  w i t h  l i o n  t o  t he  
r i g h t .
K a h a n e , 1 9 4 0 , p i . 2 8 , 3 ;  Cook,  
1947,144 f i g .  4a;  Brokaw,  
1 9 6 3 , p i . 2 8 , 7 ;  C o l d s t r e a m ,
1968.73 no 4.
H:?
Pane l  w i t h  dog t o  t h e  r i g h t  
C o o k , 1947, 144 f i g . 4 b ;  C o l d ­
s t r e a m , 1968,73 no 5.
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THE CONCENTRIC CIRCLE GROUP
2 6 7 . KERAMEIKOS 1327 
Oenochoe
2 6 8 . EX LAMBROS COLL. 
Oenochoe
2 6 9 . ATHENS G15 
Oenochoe
2 7 0 . ATHENS 
Oenochoe
2 7 1 . PRIVATE COLLECTION
Oenochoe
H:0 ,2 16 m.  From Kerameikos  
g ra v e  48
C o n c e n t r i c  c i r c l e s  a t  t he  
s i d e s  and a t  t h e  c e n t r e :  
above t h e  c e n t r a l  s e t , t w o  
c o n f r o n t i n g  b i r d s .
K ü b l e r , 1 9 5 4 , p i . 76;  C o l d ­
s t re a m , 1 9 6 8 , 7 4  no 1.
H:?
C o n c e n t r i c  c i r c l e s  a t  t he  
s i d e s  ; c e n t r a l  p a ne l  f i l l e d  
w i t h  b i r d  t o  t h e  l e f t ; b e -  
l ow c h e q u e r b o a r d  and t h r e e  
wavy l i n e s .
S c h w e i t z e r , 1 9 1 8 , p i . 5 2 , 2 ;  
P f u h l , 1 9 2 3 , p l . 2 , 6 ;  C o l d ­
s t r e a m , 1968,74 no 2.
H: ? From Mara thon  
C o n c e n t r i c  c i r c l e s  a t  t he  
s i d e s ; i n  t h e  c e n t r e  two 
c o n f r o n t i n g  w a t e r - b i r d s ;  
be low v e r t i c a l  wavy l i n e s .  
H: ? From A n a v y s s o s , g rave  X 
Three s e t s  o f  c o n c e n t r i c  
c i r c l e s .
AD 2 9 , 1 9 7 3 - 7 4 , C h r o n i k a  108- 
1 1 0 , p i . 8 5 a .
H:?
Three s e t s  o f  c o n c e n t r i c  
c i r c l e s .
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2 7 2 . BRAURON MUSEUM 
Oenochoe
2 7 3 . BRAURON MUSEUM 
Oenochoe
2 7 4 . BRAURON MUSEUM 
Oenochoe
2 7 5 . FRANKFURT AM MAIN 
VFb 222




MüM 1 4 , 1 5 . 3 . 1 9 7 5 , no 60.  
H:?From Merenda 
Three s e t s  o f  c o n c e n t r i c  
c i r c l e s .
U n p u b l i s h e d .
H:? From Merenda 
Three s e t s  o f  c o n c e n t r i c  
c i r c l e s .
U n p u b l i s h e d .
H: ? From Merenda 
Three s e t s  o f  c o n c e n t r i c  
c i r c l e s .
U n p u b l i s h e d .
H: 0 , 244m .
Two s e t s  o f  c o n c e n t r i c  
c i r c l e s  a t  t h e  s i d e ;  c e n t r e  
h o r s e  t o  t h e  r i g h t .  
S c h w e i t z e r , 1 9 1 8 , 1 4 3 f f . n o  
5 , p i . 1 b , c ;  CVA 1, p i . 5 , 2 , 3 ;  
C o l d s t r e a m , 1968,74 no 3.
H: 0 , 23m.
C o n c e n t r i c  c i r c l e s  a t  t he  
s i d e s  o v e r l a p p i n g  w i t h  t he  
c i r c l e s  a t  t h e  back ;  c e n t r e  
h o r s e  t o  t h e  r i g h t .
CVA 3 , 11 1  H b , p l . 2 , 11 a,b ;  
C o l d s t r e a m , 1968,74 no 4.  
H : 0 , 23 5m.  From g rave  34 
C o n c e n t r i c  c i r c l e s  a t  t he  
s i d e s ;  c e n t r a l  p a n e l i h o r s e
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2 7 8 . ATHENS 
Oenochoe
2 7 9 . BRAURON MUSEUM 
Oenochoe
2 8 0 . ATHENS NM 14424 
Oenochoe
2 8 1 . ATHENS NM 193 
Oenochoe
and b i r d  t o  t h e  r i g h t .  
G e r o u l a n o s , 1 9 7 3 , g r ave  A34, 
p i . 2 9 , 1 , 2 .
H: ? From t h e  E r i s i c h t h o n o s  
c e m e t e r y , g r a v e  VI 
C o n c e n t r i c  c i r c l e s  a t  t he  
s i d e s  ; c e n t r a l  p a n e l i h o r s e  
t o  t h e  r i g h t .
AD 2 2 , 1 9 6 7 , p i . 8 l a .
H i ? From Anavyssos g r ave  
X X I I
C o n c e n t r i c  c i r c l e s  a t  t he  
s i d e s ;  c e n t r a l  p a n e l : s t a n d ­
i n g  r e g a r d a n t  g oa t  o r  deer  
t o  t h e  r i g h t .
U n p u b l i s h e d .
H: 0 , 24 m.  From Anavyssos 
C o n c e n t r i c  c i r c l e s  a t  t he  
s i d e s ;  c e n t r a l  p a n e l i h o r s e  
t i e d  t o  t r i p o d  t o  t h e  r i g h t ;  
b i r d s .
PAE 1 9 1 1 , 1 1 7 , f i g . 5;  C o l d ­
s t r e a m , 1968,74 no 5.
H: 0 , 22 m.  From t h e  Kerameikos  
C o n c e n t r i c  c i r c l e s  a t  t he  
s i d e s ;  c e n t r a l  p a n e l i h o r s e  
t o  t h e  r i g h t  t i e d  t o  a t r i ­
pod.
W i d e , 1899,212 f i g . 90 ( w r o n g ­
l y  s t a t e d  t h a t  two h o r ses
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2 8 2 . BRAURON MUSEUM 
Oenochoe
2 8 3 . ATHENS ex P r i v a t e  C o l l  
Oenochoe
2 8 4 . LONDON BM 7 7 . 1 2 . 7 - 1 2  
Oenochoe
2 8 5 . LONDON BM 7 7 .  1 2 . 7 - 1 3
Oenochoe
are  t i e d  t o  a t r i p o d ) ; C o l ­
l i g n o n - C o u v e ,  1 9 0 2 - 4 , p l . 13, 
242;  C o l d s t r e a m , 1968,74 no 
6 .
H : ? From Anavyssos g r ave  
X X I I
C o n c e n t r i c  c i r c l e s  a t  t he  
s i d e s ;  c e n t r a l  p a n e l  w i t h  
h o r se  t i e d  t o  a t r i p o d  t o  
t h e  r i g h t .
U n p u b l i s h e d .
H:?
C o n c e n t r i c  c i r c l e s  a t  t he  
s i d e s ;  c e n t r a l  p a n e l : t w o  
c o n f r o n t i n g  h o r s e s  b u t  no 
t r i p o d ;  be low t h r e e  b i r d s  
f a c i n g  r i g h t .
AD 2 3 , 1 9 6 8 , C h r o n i k a  B 1 , p l .  
3.
H: 0 , 235m.
C o n c e n t r i c  c i r c l e s  a t  t he  
s i d e s ;  c e n t r a l  p a n e l :  two 
c o n f r o n t i n g  h o r s e s  t i e d  t o  
a t r i p o d ;  above , a g oa t  t o  
t h e  r i g h t ;  be low t r i p l e  
band and t h r e e  wavy l i n e s .  
C o l d s t r e a m , 1968,75 no 9 , p i .  
13d; K a h a n e , 1 9 7 3 , p i . 2 8 , 1 .  
H:?
C o n c e n t r i c  c i r c l e s  a t  t he
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2 8 6 . LONDON BM 1 9 2 0 . 1 0 - 1 4 . 4  
Oenochoe
2 8 7 . LONDON MARKET 
Oenochoe
2 8 8 . LOUVRE CA 2999 
Oenochoe 
PLATE 60a
sides;  cent ra l  panel : two horses 
t i e d  to a t r i p od ;  above each 
horse a b i r d  facing the centre;  
below : t r i p l e  band and three 
wavy l in es .
Coldstream,1968,75 no 10; 
B e n t o n , 1 9 3 5 , 1 0 4  f i g . 1 1 a .
H: ? From V a r i  
C o n c e n t r i c  c i r c l e s  a t  t he  
s i d e s  ; c e n t r a l  p a n e l : t w o  
h o r s e s  t i e d  t o  a t r i p o d ;  
b e l o w : a  b i r d  t o  t he  r i g h t .  
U n p u b l i s h e d ;  C o l d s t r e a m ,
1968.75 no 13.
H: 0 , 24m.
C o n c e n t r i c  c i r c l e s  a t  t he  
s i d e s ;  c e n t r a l  p a n e l : t w o  
h o r s e s  t i e d  t o  a t r i p o d ;  
above each h o r s e , a  b i r d  
f a c i n g  t h e  c e n t r e ;  be low 
t r i p l e  band and t h r e e  wavy 
l i n e s .
S o t h e b y ' s  C a t a l o g u e , 1 6 . 1 1 .  
1 9 5 9 , no 174; C o l d s t r e a m ,
1968.75 no 11.
H :0 ,23m.
C o n c e n t r i c  c i r c l e s  a t  t he  
s i d e s ;  c e n t r a l  p a n e l : t w o  
h o r s e s  t i e d  t o  a t r i p o d ;  
above a b i r d  t o  t h e  l e f t .
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2 8 9 . BERLIN 3374 
Oenochoe 
PLATE 60b
2 9 0 . ATHENS NM 18154
Ex Empedoc les  C o l l
Oenochoe
PLATE 65 a, b
a n o t h e r  b i r d  under  t he  t r i ­
pod .
C o l d s t r e a m , 1968,75 no 14;
CVA 16, p i . 18.
H : 0 ,23m.  From Aeg ina  
C o n c e n t r i c  c i r c l e s  a t  t he  
s i d e s ;  c e n t r a l  pane l :man  
w i t h  h o r s e  on e i t h e r  s i d e ;  
above t h e  man b i r d  t o  t he  
r i g h t , t r i p l e  b a n d ; b e l o w :  
b i r d  and g r a z i n g  deer  t o  
t h e  r i g h t  and a p a i r  o f  
male naked f i g u r e s  w i t h  
b r a nc h e s  i n  t h e i r  hands 
f a c i n g  each o t h e r .
J o h a n s e n , H i s t o r i s k  f i l o s o -  
f i s k e  M e dd e l e s e r  3 9 , 1 9 6 1 ,  
p i . 8;  C o l d s t r e a m , 1968,74 
no 15; S c h w e i t z e r , 1 9 6 9 , p i .  
56;  K ü b l e r , 1970,578 no 62;  
Kahane,  1 9 7 3 , p i . 2 8 , 2 .
H: 0 , 24m.
C o n c e n t r i c  c i r c l e s  a t  t he  
s i d e s ;  c e n t r a l  p a n e l  : w a r r i o r  
f u l l y  armed w i t h  D i p y l o n  
s h i e l d , h e l m e t , sp ear  and 
sword r ound  t h e  w a i s t .  
U n p u b l i s h e d .  C o l d s t r e a m ,
1968,74  no 7.
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291 .BOSTON 2 3 . 43




2 9 2 . ATHENS NM 17457 
Oenochoe 
PLATE 8a
2 9 3 . BOSTON 2 5 . 4 2
Ex S ch l i e m a nn  C o l l  
Oenochoe
H:0 ,178m.
C o n c e n t r i c  c i r c l e s  a t  t he  
s i d e s  ; c e n t r a l  p a n e l : t w o  
men, t h e  r a i s e d  hand o f  
one g r a s p i n g  t h e  r a i s e d  
hand o f  t h e  o t h e r ;  between 
them a s m a l l e r  man s t a n d ­
i n g  on h i s  head.
F a i r b a n k s , 1 9 2 8 , p i . 2 3 , 269c;  
C o l d s t r e a m , 1968,75 no 12; 
S c h w e i t z e r , 1 9 6 9 , 4 8 f f . p l . 5 7 .
H :0 ,225m.
S h o u l d e r  : t h r e e  dogs h u n t ­
i n g  a f o x  t o  t h e  r i g h t .
B o d y : t h r e e  h o r s e s  t o  t he  
r i g h t  a l t e r n a t i n g  w i t h  
t h r e e  w h e e l s .
CVA 2 , p l . 1 4 , 1 , 3 ;  C o l d s t r e a m ,
1968,76  no 1.
H: 0 , 23m.
Body:  a n i m a l s ( f o x e s / d o g s ) 
i n  t h r e e  t i e r s ,  s e p a r a t e d  
i n t o  g r oup s  by one man i n  
t h e  f r o n t  o f  t h e  v a se ,o ne  
a t  t h e  s i d e  and a group o f  
two men on each s i d e  o f  
t h e  h a n d l e ;  each man has 
i n  h i s  l e f t  hand a l o n g  
b e n t  o b j e c t , p r o b a b l e  a wh i p .
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2 9 4 . MUNICH 8696 
Oenochoe 
PLATE 64a
2 9 5 . CAMBRIDGE G R - I -1 9 35  
Oencohoe
F a i r b a n k s ,1928 , p i  .23 269b;  
Hampe,1 9 5 2 , f i g . 6;  D a v i s o n ,  
1 9 6 1 , f i g . 132; A r i a s - H i r m e r -  
S h e f t o n , 1 9 6 2 , p i . 6 ;  C o l d ­
s t re am , 1968, 76 no 2 ; 5 c h w e i t -  
z e r , 1 9 6 9 , p l .6 1 .
H :0 ,215m.
Neck : s h i p w r e c k  : i n  t he  c en ­
t r e  a man b e s t r i d e s  an o v e r ­
t u r n e d  s h i p , s u r r o u n d e d  by 
te n  men and e l e v e n  f i s h .  
S h o u l d e r  : f o u r  dogs h u n t i n g  
a h a r e .
A_A 1 9 5 4 , 2 6 3 - 4 , f i g s .  1-3 ;  
Hampe,1 9 5 2 , f i g s . 7 - 1 1 , 13a; 
Webster  , 1 9 5 5 , p l . 2 8 a , b ;  Da­
v i s o n , 1 9 6 1 , f i g . 84;  C o l d -  
s t r e a , 1 9 6 8 , 7 6  no 3.
H :0 ,218m.
Neckiman w i t h  sword round 
t h e  w a i s t  h o l d i n g  two a n t i ­
t h e t i c a l  h o r s e s  by t h e  b r i ­
d l e ;  between them two a n t i ­
t h e t i c a l  b i r d s ,  
s h o u l d e r : s i x  l o n g t a i l e d  
a n i m a l s ( f o x / d o g s ) .
B o d y : f r i e z e  o f  f u l l y  armed 
D i p y l o n  w a r r i o r s  t o  t h e  
r i g h t .
C o l d s t r e a m , 1968,76 no 4 , p l .  
1 3 e , f .
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2 9 6 . COPENHAGEN 1628 
Oenochoe 
PLATE 64b
H: 0 , 23 4m.  From t h e  Ke r a -  
me ikos
Neckiman w i t h  h e l me t  and 
sword r ound  t h e  w a i s t  
h o l d i n g  two a n t i t h e t i c a l  
h o r s e s  by t h e  b r i d l e .  
S h o u l d e r  : f o u r  dogs h u n t i n g  
a h a r e .
Bo dy :s e a  f i g h t : o n  t he  s h i p  
two D i p y l o n  w a r r i o r s  f i g h t ­
i n g  w i t h  one sword and t he  
o t h e r  w i t h  bow; a t  t he  
s t e r n  a f i g u r e  i s  s i t t i n g  
h o l d i n g  t h e  naumachon;on 
t h e  l e f t  s i d e  o f  t he  s h i p  
a w a r r i o r  w i t h  round  s h i e l d  
i s  t h r u s t i n g  h i s  sword t o ­
wards t h e  s h i p ; b e h i n d  him 
a D i p y l o n  w a r r i o r  i s  h i t  
by a s p ea r  and i s  f a l l i n g  
backwards  ; f u r t h e r  t o  t he  
l e f t  a w a r r i o r  w i t h  two 
s p e a r s ; a  s h i e l d l e s s  w ar ­
r i o r  i s  a i m i n g  w i t h  a bow 
t o w a r d s  a D i p y l o n  w a r r i o r  
w i t h  two s p e ar s  and sword,  
who i s  l e a n i n g  f o r w a r d  
wounded by a s pe ar  a t  t he  
k n e e ; o n  t he  r i g h t  s i d e  o f  
t h e  s h i p  a w a r r i o r  i s  c l i m b -
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i n g  t h e  prow and l e v e l l i n g  
a s p e a r , f o l l o w e d  by a 
sword f i g h t e r ;  t o  t h e  
r i g h t  a D i p y l o n  w a r r i o r  
i s  r e p r e s e n t e d  h o r i z o n t a l l y  
t o  t h e  r i g h t ,  h i t  by f o u r  
sp e ar s  a t  t h e  edges o f  
h i s  s h i e l d  and by a f i f t h  
a t  t h e  head;  f u r t h e r  t o  
t h e  r i g h t  an a r c h e r  i s  
a i m i n g  h i s  a r r ow  t o w a rd s  
t h e  D i p y l o n  w a r r i o r ;  be­
h i n d  t h e  a r c h e r  a s h i e l d -  
l e s s  w a r r i o r  i s  f a l l i n g  
h i t  by two s p e a r s .  The 
f i g h t i n g  i s  a p p a r e n t l y  
t a k i n g  p l a c e  between D i ­
p y l o n  w a r r i o r s  ( t h e  de­
f e n d e r s  o f  t h e  s h i p )  and 
s h i e l d l e s s  w a r r i o r s  ( t h e  
a t t a c k e r s  and w i n n e r s ) .
CVA 2 , p l . 7 3 , 4  a , b ;  Webs te r ,  
1955,43 f i g . 2;  Dunbab i n ,  
1 9 5 7 , p l . 3 , 2 ;  D a v i s o n ,
1 9 6 1 , f i g . 133 ; C o l d s t r e a m ,
1968,76 no 5;  S c h w e i t z e r ,  
1 9 6 9 , f i g . 59;  A h l b e r g ,
1971 i i , 2 9 f f .  B4 f i g s . 31 -33 .
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2 9 7 . PRIVATE COLL.NEW YORK 
Oenochoe
p l a t e s  6 2 a , b ; 6 3 a , b
H:?
Neckiman w i t h  h e l m e t  and 
sword ro und  t h e  w a i s t  i s  
h o l d i n g  two a n t i t h e t i c a l  
h o r s e s  by t he  b r i d l e ;  
above t h e  h o r s e s  two b i r d s  
S h o u l d e r i t w o  men w i t h  
wh i ps  i n  t h e i r  hands a l t e r ­
n a t e  w i t h  t h r e e  a n i m a l s  
( c a t t l e  ? ) ;  a t  t h e  r i g h t  
end o f  t h e  p a n e l  a n o t h e r  
a n i m a l  ( w i l d  g o a t ?  ) .  
U n p u b l i s h e d .
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THE BURLY WORKSHOP










B o d y : f r i e z e  o f  n i n e  male 
y o u t h s  and s i x t e e n  femal e 
d an ce r s  t o  t he  r i g h t ; t h e  
l e a d e r  i s  h o l d i n g  an 
i n s t r u m e n t .
W a t z i n g e r , 1 9 2 4 , B 4 , p l . l a ;  
T b l l e , 1 9 6 4 , g r oup  1 , 1 , p l . 1 ,  
2;  D a v i s o n , 1 9 6 1 , f i g . 12 7 ;
CVA 2 , p l . 1 4 , 1 , 2 ; p l . 1 5 , 1 , 2 ,
3 and f u l l  b i b l i o g r a p h y .  
H :0 ,425m.  P l a s t i c  snake 
N ec k i r o w  o f  male da nce rs  
h o l d i n g  hands t o  t he  r i g h t .  
N e u g e b au e r , 1 9 3 2 , p l .2 ; Kü­
b l e r , 1 954 ,58 ;  D a v i s o n ,
1961,83 no 2;  T o l l e , 1964, 
g r oup  I  no 2;  B r o u s k a r i ,  
1979 i i , 6 9 f f . p l . 4 1 .
H:?
S h o u l d e r  : l i o n  a t t a c k i n g  man 
t o  t h e  r i g h t .
Bo dy ib an ds  o f  c o n c e n t r i c  
c i r c l e s .
K ü b l e r , 1 9 5 4 , p l . 77;  D av i s o n ,  
1 9 6 1 , f i g . 130; B r o u s k a r i ,  
1979 i i , 3 2 .
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301 .AMSTERDAM 3491
Ex S c h e u r l e e r  C o l l  
Oencohoe
3 0 2 . ATHENS EPK 645 
S k y p h o s - p y x i s  
PALTE 35b
3 0 3 . ATHENS EPK 643 
Oencohoe 
PLATE 38a
3 0 4 . ATHENS NM 874 
Skyphos 
PLATE 68b
H: 0 , 49m.
B o d y : f r i e z e  o f  d a nc i ng  men 
h o l d i n g  hands t o  t he  r i g h t .  
CVA Pays Bas 1 , p l . 2 3 , 1 ; 
T o l l e , 1 9 6 4 , g roup  1 no 3. 
H :0 ,09m.  From E r e c h t h e i o n  
s t r e e t  c e m e t e r y , g r ave  2 
Body : A : metope w i t h  g r a z i n g  
deer  ; B : metope w i t h  two 
a n t i t h e t i c a l  l i o n s  w i t h  
w ide  open j a w s .
B r o u s k a r i , 1979 i i , 3 1 f f . , p l s  
1 6 , 17 .
H :0 ,124m.  From E r e c h t h e i o n  
s t r e e t  c e m e t e r y , g r ave  2 
Nec k : a  naked man i s  v a i n l y  
f i g h t i n g  w i t h  two l i o n s  
w i t h  w ide  open j a w s .  
S h o u l d e r : t w o  c o n f r o n t i n g  
b i r d s .
B r o u s k a r i ,1979 i i , 2 4 f f .  p i s  
1 0 , 1 1 .
D: 0 , 16m.
I n t e r i o r  : f r i e z e  o f  men and 
women:man w i t h  sword p l a y -  
a l y r e , b e h i n d  him two women 
h o l d i n g  hands,man w i t h  
sword and l y r e ( ? ) , f o u r  wo­
men n o t  h o l d i n g  hands,man 
w i t h  sword and l y r e ( ? ) , f o u r
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3 0 5 . COPENHAGEN NM 727 
K a n t h a r o s  
PLATES 3 7 c , 3 9 a
men , t h e  f i r s t  two w i t h  
swords and t h r e e  women, 
t h e s e  l a s t  seven h o l d i n g  
h a n d s .
E x t e r i o r  : f o u r  t r i p o d s  be­
tween v e r t i c a l  l i n e s .  
H i r s c h f e l d , A n n a l i  1872,
142 no 39;  _CV_A 2 , p i s . 5 , 1 0 ,
11 ; T o l l e , 1 9 6 4 , 2 8 , 7 8  no 8;  
W e g n e r , 1968,063 no 3 1 , f i g .  
2a;  S c h w e i t z e r , 1 9 6 9 , 5 4 f f .  
p i s . 6 6 , 6 8 ;  B o r e l l , 1 9 7 8 , 1 8  
no 6 2 , p l . 1 4 .
H : 0 , 17 m.  From t h e  K e r a -  
meikos
L i p : f i v e  metopes on e i t h e r  
s i d e  s e p a r a t e d  by a c o l ­
umn o f  v e r t i c a l  d o t t e d  c i r ­
c l e s  : A : 1 ) deer  w i t h  head 
t u r n e d  backwards  ; 2 ) f o u r /  
p e t a l l e d  r o s e t t e  ; 3 ) l a r g e  
c i r c u l a r  o rnament  ; 4 ) k n e e l ­
i n g  deer  ; 5 ) s t r i d i n g  d e e r .  
B : 1 / 5 ) t w o  c o n f r o n t i n g  b i r d s  ; 
2 / 4 ) f o u r  p e t a l l e d  r o s e t t e ;  
3 ) k n e e l i n g  g o a t .
Body : A : a t h l e t i c  g a m e s : 1) 
a man w i t h  sword round  h i s  
w a i s t , l o o k i n g  a t  two dancer s  
f a c i n g  one a n o t h e r  and arm-
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ed w i t h  D i p y l o n  s h i e l d s  and 
two s p e a r s , t h e i r  f e e t  do 
n o t  t o u c h  t h e  g r o u n d ; 2 ) t w o  
b o x e r s  ; 3 ) j umper  f a c i n g  a 
l y r e - p l a y e r  t o  t he  l e f t ,  
f o l l o w e d  by two more male 
f i g u r e s  t u r n e d  t o  t he  l e f t ,  
p r e p a r i n g  a l s o  t o  jump.  
B : 1 ) o n e  man w i t h  sword 
h o l d i n g  hands w i t h  a female  
f i g u r e  ; between them a l ong  
b r a nc h  ; 2 ) D u e l ; 3 ) two l i o n s  
d e v o u r i n g  a man;4 )a  l y r e -  
p l a y e r  t u r n e d  t o  t he  r i g h t  
t o w a r d s  two fema l e  f i g u r e s  
w i t h  h y d r i a e  on t h e i r  
h e a d s , h o l d i n g  hands and 
b r a n c h e s .
A_Z 1885,  134, p l .  8 no 2;  CVA 
2 , p l . 7 4 , 2 - 6 ; W e b s t e r , 1955,
40;  D a v i s o n , 1 9 6 1 , f i g . 128; 
T o l l e , 1 9 6 4 , 7 8 f f .  no 6; 
C o l d s t r e a m , 1968,38 n . 9 , 7 2  
n . 2 , 1 7 4  n.  5 ( e a r l y  work o f  
P a i n t e r  A o f  t he  R a t t l e  
G r o u p ) ;  S c h w e i t z e r , 1 969 ,p l .  
70 ; K ü b l e r , 1970,585 no 
108; B r o u s k a r i ,1979 i i , 7 1 f f .  
p l . 4 2 .
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3 0 6 . LOUVRE CA 1821 
Oenochoe 
PLATES 4 e , 6 a
3 0 7 . COPENHAGEN 3153 
Oenochoe
3 0 8 . SWISS MARKET 
Oenochoe
H :0 ,32m.  From B o e o t i a  
B o d y : f r i e z e  o f  g r a z i n g  deer  
t o  t h e  r i g h t , a l t e r n a t i n g  
w i t h  r e g a r d a n t  deer  t o  
t h e  l e f t .
C . Z e r v o s , C i v i l i s a t i o n H e l ­
l é n i q u e  , f i g . 89;  CVA 16, 
pl.1 5.
H : 0 , 2 2 5 m . R e l i e f  m a s t o i  on 
t h e  s h o u l d e r
S h o u l d e r  : naked man t o  t he  
r i g h t , h o l d i n g  f rom the  
neck a b i r d ; n i n e  more b i r d s  
i n  t h e  f i e l d .
P o u l s e n , M e d d e l e l s e r  f r a  NY 
C a r l s b e r g  G l y p t o t e k  11, 
1 9 5 4 , 3 3 f f . , f i g s . 4 - 6 ;  
W e b s t e r , From Mycenae t o  
Homer , 1 9 5 8 , 1 7 5 f f . f i g .27 ; 
K i r k , The Songs o f  Homer, 
1 9 6 2 , 2 8 4 , f i g . 5b ; S c h e f o l d ,  
1964,21 , p l . 5b ; F i t t s c h e n ,  
1 9 6 9 , 6 4 f f . J15.
H: 0 , 2 1 6m.
N ec k : g r a z i n g  deer  t o  t he  
l e f t .
B o d y : f r i e z e  o f  s t r i d i n g  c 
men t o  t h e  l e f t , h o l d i n g  
t h e  sword round  t h e i r  w a i s t
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3 0 9 . LOUVRE CA 3452 
Oenochoe
THE TRACHOMES PAINTER
3 1 0 . NEW YORK 1 4 . 1 3 0 . 1 5  
K r a t e r
MÜM, 1 3 . 5 . 1 9 6 1 , 0 0  1 0 3 , p l .
2 9 ; T o l l e , 1964,88 no 147.
H : 0 , 34m.
S h o u l d e r  : r e g a r d a n t  d e er ,  
b i r d s .
CVA 1 6 , p l . 14; Boüzek , 1959 ,  
118 no 11.
H: 1m.305
Three f i g u r e d  z o n e s : 1 A: 
p r o t h e s i s  s c e n e : t h e  deceased 
i s  male w i t h  h e l m e t , b e l o w  
t h e  h e l m e t  i s  a f i s h ; a t  
t h e  head and f o o t  o f  t he  
deceased a r e  two d i m i n u t i v e  
m o u r n e r s : o n e  s t a n d i n g  
t o u c h i n g  t h e  head o f  t he  
dead p er s on  and r a i s i n g  
one hand t o  t h e  h e a d , w h i l e  
t h e  o t h e r  f i g u r e  i s  s ea ted  
s t r e t c h i n g  b o t h  arms f o r ­
ward and h o l d i n g  an o b j e c t  
( v a s e ? ) . Below t h e  b i e r  s i x  
women a r e  s i t t i n g  on 
s t o o l s  w i t h  b o t h  arms 
r a i s e d  t o  t h e  h e a d , f i v e  
a re  t u r n e d  t o  t h e  r i g h t  
and one t o  t h e  l e f t . T o  
t h e  r i g h t  o f  t h e  b i e r  are 
e i g h t  male f i g u r e s  w i t h  
h e l m e t s  and swords a t  t h e i r
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w a i s t ; t h e  l a s t  f i g u r e  i s  a 
"Siamese t w i n "  w i t h o u t  
s w o r d ; t h e  f i g u r e s  i n  f r o n t  
o f  them t o u c h  w i t h  t h e i r  
r i g h t  hand t he  sword o f  
t h e  f r o n t  f i g u r e , w h i l e  
w i t h  t h e i r  l e f t  t he  dead 
a n i m a l s  o r  o b j e c t s  p i l e d  
i n  f r o n t  o f  them;  the  
f i r s t  f i g u r e  t ou ch es  the  
b i e r  w i t h  one hand and 
h o l d s  i n s t e a d  o f  a n im a l s  
a v e r t i c a l  row o f  o b j e c t s  
shaped l i k e  c i r c l e s  w i t h  
a c e n t r a l  d o t ;  i n  f r o n t  
o f  t h e  second and t h i r d  
f i g u r e s  t h e  dead a n im a l s  
a r e  most  p r o b a b l y  d o g s ; i n  
f r o n t  o f  t h e  "Siamese t w i n s "  
a r e  two l i v e  b i r d s ; t o  the 
l e f t  o f  t h e  b i e r  a re  ten  
fe ma le  f i g u r e s  w i t h  bo th  
arms r a i s e d  t o  t he  head.  
1 :B : be tw e en  two c i r c u l a r  
o rnamen ts  a l a r g e  t r i p o d  
f l a n k e d  t o  t he  l e f t  by a 
male f i g u r e  w i t h  he lme t  
and sword t o u c h i n g  t he  t r i ­
pod w i t h  b o th  hands and t o  
t h e  r i g h t , b y  a "Siamese
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31 1 .TRACHOMES 81 
K r a t e r
t w i n "  w i t h  h e l m e t s  and 
swor d ;  on e i t h e r  s i d e  o f  
t h e  c i r c u l a r  o rnaments  i s  
a D i p y l o n  w a r r i o r  w i t h o u t  
s p e a r s .
2 : f r i e z e  o f  f o u r t e e n  t w o /  
h o r s e  c h a r i o t s  w i t h  s h i e l d ­
l e s s  c h a r i o t e e r  w i t h  h e l ­
met and sword and one one/  
h o r s e  c h a r i o t  w i t h  D i p y l o n  
w a r r i o r  as c h a r i o t e e r  i n ­
s e r t e d ;  one o f  t h e  c h a r ­
i o t s  has a c h i l d  as a 
second o c c u p a n t .
3 : f r i e z e  o f  e l e v e n  o n e / h o r s e  
c h a r i o t s  w i t h  D i p y l o n  w ar ­
r i o r  as c h a r i o t e e r .
R i c h t e r , A J A  1 9 , 1 9 1 5 , 3 9 4 - 6 ,  
p i s . 2 1 - 2 4 ;  Z s c h i e t z s c h m a n n , 
1928,38 no 12; H i n r i c h s ,  
1 9 5 5 , p l . 1 l a ;  D a v i s o n , 1961, 
f i g . 139; T o l l e , 1964,97 no 
338;  B o a r d a m n , 1 9 6 6 , 1 - 4 ,  
p i s . 1 - 3 ;  A h l b e r g , 1971,27 
no 2 2 , f i g s . 22 a - i .
H:1mQG7 From g r ave  A15 
B o d y ’. u p p e r  zone:  f r i e z e  o f  
n i n e  y o u t h s  w i t h  h e l me t  
and sword a t  t h e  w a i s t  t o  
t h e  r i g h t ; l o w e r  z o n e : f r i e z e
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THE THORIKOS WORKSHOP
3 1 2 . UPPSALA UNIVERSITY 
F r s .
3 1 3 . FLORENCE MUSEO ARCH 
Two f r s .
o f  t w o / h o r s e  and o n e / h o r s e  
c h a r i o t s  w i t h  s h i e l d l e s s  
c h a r i o t e e r  t o  t he  r i g h t .  
G e r o u l a n o s , 1 9 7 3 , 2 6 , 3 1 , p l s .  
2 5 , 3 4 , 3 5 , 1  ; d e t a i l s  p i s . 43 , 
2 , 1 0 , 1 2 ; 4 2 , 2 ; 4 8 , 1 ; 5 0 , 1; 5 1 ,
1 .
H:?
P r o t h e s i s  s c e n e i b e l o w  t he  
b i e r  t h e  r e ma i ns  o f  two 
f em a l e  m o u rn e r s ;  t o  t he  
r i g h t  o f  t h e  b i e r  t h r e e  
more fe ma l e  f i g u r e s ;  above 
t h e i r  heads c h e q u e r b o a r d . 
T o l l e , 1963,66 I f f . f i g . 21 ; 
A h l b e r g , 1971,27 no 2 8 , f i g .  
28;  CVA L ouv r e  16 ,22 ;  Ky-  
r i e l e i s , 1969,100 no 25.
H:?
1 ) P r o t h e s i s  scene:  t o  t he  
r i g h t  o f  t h e  b i e r  two f e ­
male mourner s  t o  t he  l e f t ;  
be low t h e  b i e r  t h r e e  more 
fe ma le  mourners  and between 
t h e  b i e r ' s  l e g s  a f o u r t h  
one;  above t h e i r  heads f o u r  
dead b i r d s  h ang i ng  u p s i d e  
down.
2 ) t w o  fe ma le  mourners  t o
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3 1 4 . THORIKOS TO.6 5 .6 6 6  
K r a t e r  f r s .
PLATE l i a
315.MERENDA 6 - I X - 6 1  
f i v e  f r s .
PLATE 6 6a ,b
t h e  l e f t  and two b i r d s .  
T o l l e , 1 9 6 3 , 6 6 2 f f . f i g . 19 ,20 ;  
.Ç_y_ALoüvre 1 6 , 2 2 , 2 3 ;  K y r i e -  
l e i s , 1969,100 no 24;  A h l ­
b e r g , 1971,27 no 2 7 , f i g s .
27 a - b .
H:?
P r o t h e s i s  scene:  t h e  dead 
p e r s on  i d e n t i f i e d  as male ;  
be low t h e  b i e r  t h e  upper  
p a r t  o f  t h r e e  f ema l e  mourn­
e r s  ;above t he  b i e r  t h e  l o w ­
er  p a r t  o f  f o u r  f i g u r e s  
t o  t h e  l e f t .
Mussche e t  a l . , T h o r i k o s , 
Ra p p o r t  P r é l i m i n a i r e  s u r  
l a  T r o i s i è m e  Campagne de 
F o u i l l e s , 1965,43 f i g . 49;  
K y r i e l e i s  , 1969,  100 no 30,  
p l . 1 4 , 1 ;  A h l b e r g , 1971,27 
no 3 0 , f i g . 30;  B i n g e n , 1982, 
7 7 - 9 0 .
H:?
Three j o i n i n g  f r a g m e n t s :  
two zones w i t h  f emale  
mourner s  t o  t h e  l e f t ; t h e  
f o u r t h  f r a g m e n t  has rema i ns  
o f  t h r e e  f i g u r e s  w i t h  arms 
r a i s e d  t o  t he  s i d e ; a n o t h e r  
f r i e z e  above where o n l y
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3 1 6 . BERLIN 1963.13 
Amphora 
PLATE 12b
3 1 7 . COPENHAGEN 2680 
Amphora 
PLATE 12a
t he  f e e t  o f  a f i g u r e  t o  
t h e  r i g h t  can be d i s t i n ­
g u i s h e d  ; f i f t h  f r a g m e n t : t h e  
upper  p a r t  o f  a f i g u r e  
h o l d i n g  a n o t h e r  f i g u r e  
( c h i l d ? )  i n  i t s  arms.  
U n p u b l i s h e d .
H: ? P l a s t i c  snakes 
Neck : A : p r o t h e s i s  s c e n e : t o  
t h e  r i g h t  o f  t he  b i e r  one 
f e ma l e  mourner  w i t h  one 
arm r a i s e d  t o  t he  head and 
t h e  o t h e r  t o u c h i n g  the  
b i e r  c l o t h ;  t o  t he  l e f t  o f  
t h e  b i e r  two f ema l e  mourn­
e r s  ; b e l o w  t h e  b i e r  two 
k n e e l i n g  f ema l e  mourners  
f a c i n g  one a n o t h e r .
B : f i v e  fe ma l e  mourners  w i t h  
b o t h  arms r a i s e d  t o  t he  
h e a d , t o  t h e  r i g h t .
K y r i e l e i s , 1 9 6 9 , 1 0 0  no 26,  
p l . 1 4 , 2 ;  A h l b e r g , 1971,27 
no 3 1 , f i g .31 a - b .
H:?
S h o u l d e r : t w o  r u n n i n g  dogs 
t o  t h e  r i g h t .
Body : p r o t h e s i s  s c e n e : t o  
t h e  r i g h t  o f  t he  b i e r  e i g h t  
fe ma l e  m o u r n e r s ; t o  t he  l e f t
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THE WORKSHOP OF ATHENS 897
3 1 8 . ATHENS NM 18138 
Amphora
3 1 9 . ATHENS NM 897 
Amphora
t e n  s i m i l a r  mourners  ; below 
t h e  b i e r , t w o  rows o f  f i v e  
and f o u r  b i r d s .
P o u l s e n , H i s t o r i s k - f i l o l o o i -  
ske M e d d e l e l s e r  2 , 1 9 2 2 , 3 -  
4 , f i g s . 2—3; T o l l e , 1 9 6 3 , 6 6 3 -  
664 n o t e  66;  C o l d s t r e a m ,
1968,77 n . 3 ;  A h l b e r g , 1971, 
27 no 2 9 , f i g . 2 9 a - c .
H:?
N e c k : A / B : t w o  h or ses  one be­
h i n d  t h e  o t h e r  f a c i n g  
r i g h t ; b i r d  between the  
l e g s  o f  each h o r s e .
S h o u l d e r  :A'B : two dogs h u n t ­
i n g  a h a r e .
Cook,_J_HS 73,  1953, 109, f i g .
1 ; D a v i s o n , 1 9 6 1 , f i g . 44;  
C o l d s t r e a m , 1968,77 no 1; 
K ü b l e r , 1970,573 no 34.
H : 0,  5 1 m.
B o d y : t w o  f r i e z e s  w i t h  r u n ­
n i n g  dogs t o  t h e  r i g h t .  
W i d e , 1900,53 f i g . 114; Cook,  
1 9 4 7 , p l . 2 0 b ;  D a v i s o n , 1961, 
f i g . 40;  B r o k a w , 1 963 ,p l . 2 9 b ;  
C o l d s t r e a m , 1968,77 no 6;  
K ü b l e r , 1970,573 no 37.
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3 2 0 . LOUVRE CA 1789 
Amphora
3 2 1 .BASEL MARKET 
Amphora
3 2 2 . ATHENS NM 18135 
Amphora
H: 0 , 45 6m.  P l a s t i c  snake 
N e c k : A : t w o  r u n n i n g  dogs t o  
t h e  r i g h t . B : d o g  h u n t i n g  
hare  t o  t h e  r i g h t .
S h o u l d e r  : A : metope w i t h  f i f ­
t e e n  b i r d s  and b i r d s e e d  t o  
t h e  l e f t .  B:metope w i t h  
t e n  b i r d s  and b i r d s e e d .
B o d y : e i g h t  r u n n i n g  dogs t o  
t h e  r i g h t .
V i l l a r d , 1957,57 f i g . 20;
C o o k , 1947 , 14 4 ;  Bouzek , 1959 ,  
123; B r o k a w , 1 9 6 3 , p l . 2 9 , 3 ;  
C o l d s t r e a m , 1968,77 no 7; 
K ü b l e r , 1970,573 no 3 6 ; CVA 
1 6 , p l . 3 0 ,  1 ,2 .
H: ? P l a s t i c  snakes 
N e c k : f r i e z e  o f  r u n n i n g  
dogs t o  t h e  r i g h t .
S h o u l d e r  : p a n e l  w i t h  b i r d s  
and b i r d s e e d  t o  t h e  l e f t .  
B o d y : f r i e z e  o f  r u n n i n g  
dogs t o  t h e  r i g h t .
Mi jM,29.  1 1 . 1958,no 7 7 , p l . 1 9 ;  
D a v i s o n , 1 9 6 1 , f i g . 42;  C o l d ­
s t r e a m , 1968,77 no 8;  K ü b l e r ,  
1970,573 no 35.
H :0 ,32m.
N e c k : A / B : t w o  h o r s es  t i e d  
t o  a t r i p o d .
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3 2 3 . READING 50.  10. 1 
Amphora 
PLATE 4 4 a, b
324.KERAMEIK0S 1236 
Amphora
3 2 5 . OXFORD 1895.76 
Amphora
3 2 6 . ATHENS NM 17514 
Amphora
B e n t o n , 1935 , 103 no 2 , p l . 2 5
no 2 ; C o l d s t r e a m , 1 9 6 8 , 7 8
no 17.
H: 0 , 23m.
N e c k : A / B : p a n e l  w i t h  l o n g -  
l eg g e d  b i r d .
S h o u l d e r  : A : r u n n i n g  dog ; B:  
r u n n i n g  dog and h a r e .
AR 1963,56  no 2;  C o l d s t r e a m ,
1968,78 no 16.
H: ? From O p f e r r i n e  2 
S h o u l d e r  : g r a z i n g  deer  t o  
t h e  r i g h t .
B o d y : f r i e z e  o f  r u n n i n g  dogs 
t o  t h e  r i g h t .
K ü b l e r , 1 9 5 4 , p l . 138; i d .  
1970,572 no 28;  Brokaw,
1 9 6 3 , p l .  2 9 , 6 .
H:?
N e c k : t w o  metopes w i t h  s t a n d ­
i n g  h o r s e  t o  t h e  l e f t  and 
r i g h t  r e s p e c t i v e l y , r o p e  
h a n g i n g  f rom mouth.
S h o u l d e r  : p a n e l  w i t h  horse  
t o  t h e  r i g h t ; t w o  p a n e l s  
w i t h  b i r d s .
D a v i s o n , 1 9 6 1 , f i g . 47;  C o l d ­
s t r e a m , 1968,80 n . 2 .
H:?
Neck : A / B : g r a z i n g  deer  t o
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3 2 7 . BERLIN EAST 31005 
Amphora
3 2 8 . ATHENS 
Amphora
3 2 9 . ATHENS NM 17519 
Amphora
t h e  r i g h t .
S h o u l d e r : t w o  r u n n i n g  dogs 
t o  t h e  r i g h t .
U n p u b l i s h e d ;  C o l d s t r e a m ,
1968,78  no 18.
H : 0 , 435m.
N ec k : t w o  h o r s es  on e i t h e r  
s i d e  o f  a t r i p o d .
S h o u l d e r  : A : f o x  h u n t ; B : h a r e  
h u n t .
B e n t o n , 1935,106 no 14; 
W a t z i n g e r , Gnomon 10 ,1934,  
572;  C o l d s t r e a m , 1968,77 
no 3 , p l . 1 4 c ;  K ü b l e r , 1970, 
572 no 30.
H : 0 ,42m.
N e c k : A / B : t w o  h o r s es  on 
e i t h e r  s i d e  o f  a t r i p o d .  
S h o u l d e r  : A : dogs h u n t i n g  
f o x ; B : d o g s  h u n t i n g  h a r e .  
B e n t o n , 1 9 3 5 , 1 0 6 , p l . 2 6 , 1 ;  
OHS 70,  1 9 5 0 , p l . 5 a ;  C o l d ­
s t r e a m , 1968,77 no 2;  Kü­
b l e r ,  1970,572 no 29.
H: ? P l a s t i c  snake 
Neck 1 : f r i e z e  o f  r u n n i n g  
dogs t o  t h e  r i g h t  ; 2 : p a ne l  
w i t h  two h or s es  one b eh in d  
t h e  o t h e r  f a c i n g  r i g h t .  
S h o u l d e r : t w o  r u n n i n g  dogs
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3 3 0 . BONN 15
Spouted k r a t e r  f r .
3 3 1 .AGORA P 22715 
Spouted  k r a t e r
3 3 2 . LONDON PRIVATE COLL 
Ovo i d k r a t e r
t o  t h e  r i g h t .
Body:  f r i e z e  o f  h o r ses  t o  
t h e  r i g h t .
C o l d s t r e a m , 1 9 6 8 , 7 7  no 9 , p l .  
14e .
H:?
F r i e z e  o f  r u n n i n g  dogs t o  
t h e  r i g h t .
C o o k ; 1 9 4 7 , p l . 2 0 a ;  D av i so n ,  
1 9 6 1 , f i g . 4 1 ;  K ü b l e r , 1970,
591 no 142.
H:0 ,25m.  From w e l l  0 
Pane l  w i t h  a t  l e a s t  t h r e e  
r u n n i n g  dogs t o  t he  l e f t .  
B r a n n , 1 9 6 2 , no 339 f i g . 6;  
C o l d s t r e a m , 1968,78 no 36.
H:?
A : c e n t a u r  t o  t h e  r i g h t  h o l d ­
i n g  a b r a nc h  i n  h i s  r i g h t  
hand and a deer  i n  h i s  l e f t ;  
be low and b e h i n d  t h e  c e n t a u r  
a s t y l i z e d  ornament  w i t h  
v o l u t e s  ; B : s i m i l a r  t o  A bu t  
b i r d s  t a k e  t h e  p l a c e  o f  
t h e  p l a n t  t o  t h e  l e f t .
B o d y : f r i e z e  o f  g r a z i n g  
h o r s e s  t o  t h e  r i g h t .
B e a z l e y , 1 9 5 1 , 5 - 6 , p l . 2;  
C o l d s t r e a m , 1968,78 no 29.
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3 3 3 . LONDON BM 1 9 0 5 . 1 0 - 2 8 . 1  
P i t c h e r
3 3 4 . LONDON BM 1 9 1 2 . 5 - 2 2 . 1  
P i t c h e r  
PALTES 1c, 11b
H: 0 , 50m. R e l i e f  m a s t o i  on 
s hi 0 u 1 d e r
Lower  b o d y : f r i e z e  o f  g r a z ­
i n g  h o r s e s  t o  t h e  r i g h t .  
D a v i s o n , 1 9 6 1 , f i g . 32a , b ;  
C o l d s t r e a m , 1968,77 no 11, 
p l . 14b.
H: 0 ,457m.
B o d y : f o u r  male p r o t h e s i s  
s c e n e s : 1 ) o n  e i t h e r  s i d e  o f  
t he  b i e r  t h r e e  female  f i g ­
u r e s , t h e  f i r s t  on t he  
r i g h t  h o l d i n g  a branch 
above t h e  c o r p s e ; b e l o w  the  
b i e r  a r e g a r d a n t  goa t  which 
o c c u r s  on a l l  f o u r  scenes ;
2 ) t h r e e  f ema l e  f i g u r e s  t o  
t h e  r i g h t  and one t o  t he  
l e f t  o f  t h e  b i e r ; b o t h  f i g ­
u re s  n e a r e s t  t o  t he  b i e r  
a re  h o l d i n g  b r anc he s  above 
t h e  c o r p s e , r e p r e s e n t e d  
here  w i t h o u t  t h e  b i e r  
c l o t h ; 3 ) f i v e  fema l e  f i g u r e s  
t o  t h e  r i g h t  and t h r e e  t o  
t he  l e f t  ; 4 ) f o u r  f emale  
f i g u r e s  t o  t he  r i g h t  and 
t h r e e  t o  t he  l e f t  o f  t he  
b i e r ; t h e  two c l o s e s t  t o  
t h e  b i e r  a re  h o l d i n g  a
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3 3 5 . SWEDEN 
H y d r i a
3 3 6 . ATHENS NM 18444 
Oenochoe
3 3 7 . AGORA P 23655 
Oenochoe
3 3 8 . AGORA P 20730 
Oenochoe
b r a n c h  above t h e  c o r p s e .  
Z s c h i e t z s c h m a n n , 1 9 28 ,3 8  no 
1 0 , s u p p l . p l . 8 , 1 0 ;  D a v i s o n ,
1 9 6 1 , f i g . 29;  T o l l e , 1964,96 
no 316;  C o l d s t r e a m , 1968,78 
no 26;  A h l b e r g , 1971,28 no 
4 5 , f i g . 45 a - d .
H:?
S h o u l d e r  : f r i e z e  o f  g r a z i n g  
deer  t o  t h e  r i g h t .  
U n p u b l i s h e d .
H: 0 , 23m.
N e c k : t w o  h o r s es  t i e d  t o  a 
t r i p o d .
S h o u l d e r : t w o  dogs h u n t i n g  
a h a r e .
Be n to n ,  1 9 3 5 , p l . 2 5 , 3 - 4 ;  Da- 
s o n , 1 9 6 1 , f i g . 45;  C o l d s t r e a m ,  
1968,77 no 10; K ü b l e r , 1970, 
580 no 74.
H:024m. Prom w e l l  Q8:9 
Runn ing  dog c h a s i n g  hare  
t o  t h e  r i g h t .
D a v i s o n ,  1 9 6 1 , f i g . 46;  Brann,
1 9 6 2 , no 3 5 9 , p i s . 7 , 2 1 , 4 3 ;  
C o l d s t r e a m , 1968,78 no 38.  
H : 0 ,24m.  From w e l l  R10:5 
Pane l  w i t h  t h r e e  r u n n i n g  
dogs t o  t h e  r i g h t .
B r a n n , 1 9 6 2 , no 8 3 , p l . 7 ;  Da­
v i s o n , 1 9 6 1 , f i g . 43;  C o l d -
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3 3 8 a . EX BRESLAU COLL.
Amphora
339.  ATHENS
S k y p h o s - p y x i s  w i t h  l i d
3 4 0 . BRUSSELS A 2113 
Skyphos
3 4 1 .BRUSSELS A 2248 
K o t y l e
THE MANNHEIM PAINTER
3 4 2 . MANNHEIM 66 
Amphora
s t r e a m , 1968,78 no 37.
H:?
N e c k : t w o  h o r s es  t i e d  t o  a 
t r i p o d ; b i r d s  and b i r d s e e d .  
Body : k n e e l i n g  g oa t  t o  l e f t .  
KübIer,A_A 1969,137 f i g . 1 .
H: ? From P i r e u s  s t r e e t  grave 
XV
Panel  w i t h  ho r se  t o  the  i 
r i g h t ; b e I o w  the  horse  b i r d .  
A_D 23,  1 9 6 8 . C h r o n i k a  B 1 , p l .  
4 6 c .
0 : 0 , 125m.
I n t e r i o r  : f o u r  s t r i d i n g  
h o r s e s  t o  t he  r i g h t .
CVA 3 , I I I G , p I . 3 , 2 a , b ; C o I d -  
s t r e a m , 1968,79 no 44;  KÜ- 
b l e r , 1970,584 no 9 6 ; B o r e I I ,  
1 9 7 8 , no 7 1 , p i . 2 5 b .
0 : 0 ,  135m.
Panel  w i t h  two r u n n i n g  dogs 
t o  t h e  r i g h t .
CVA 3 , J U G , p i . 3,  1 ; C o l d ­
s t r e a m , 1968,79 no 43.
H: 0 , 645m.
B o d y : f r i e z e  o f  n i n e  one/  n 
h o r s e  c h a r i o t s  w i t h  naked 
c h a r i o t e e r  t o  t he  r i g h t .
CVA 1 , f i g . 2 , p i s . 2 , 1 - 2 , 4 ;
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3 4 3 . PRIVATE COLL. WINTERTHUR
Amphora
3 4 4 . LONDON MARKET 
Amphora
3 4 5 . LOUVRE CA 3442 
K r a t e r  f r .
THE PAINTER OF PARIS CA 3283
3 4 6 . PARIS CA 3283 
Oenochoe 
PLATE 13b
C o l d s t re a m ,1968,81 no 1.
H : 0 , 425m.
B o d y : f r i e z e  o f  s i x  one/  
h o r s e  c h a r i o t s  w i t h  naked 
c h a r i o t e e r  t o  t he  r i g h t .  
B l o e s c h , K l e i n k u n s t  i n 
W i n t e r t h u r  , 1 9 6 4 , p i . 1 , 3 ;  
i d . , 1 9 8 2 , no 189; C o l d ­
s t r ea m  , 1968 ,81 no 3.
H:?
No i l l u s t r a t i o n  a v a i l a b l e  
So theby  C a t a l o g u e , 1 0 . 1 2 .
1 9 3 1 , p i . 1; C o l d s t r e a m ,
1968.81 no 2.
H : 0 , 078m.
P a r t  o f  a ho rse  d r aw in g  a 
c h a r i o t  t o  t h e  r i g h t .
CVA 1 1 , p i s . 1 6 , 1 7  ; C o l d s t r e a m ,
1968.81 no 4.
H : 0 , 268m.
N ec k : s ev en  fe ma le  mourners  
w i t h  b o t h  arms r a i s e d  t o  
t h e  h e a d , t o  t he  r i g h t .
Body : p r o t h e s i s  s c en e : b e I ow  
t h e  b i e r  t h r e e  k n e e l i n g  
m o u r n e r s ; t o  t h e  l e f t  o f  
t h e  b i e r  f o u r  men w i t h  
t h e  l e f t  arm r a i s e d  t o  t he  
h e a d , t h e n  f i v e  mourn i ng
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3 4 7 . LONDON MARKET 
Amphora 
PLATE 13a
w a r r i o r s  w i t h  sword round 
t h e i r  w a i s t , t h e n  two male 
m o u r n e r s ; t o  t h e  r i g h t  o f  
t h e  b i e r  t e n  fe ma le  mourn­
e r s , t h e  f i r s t  i s  mounted 
on a s t o o l  and r a i s e s  her  
r i g h t  arm t o  t h e  head and 
i n  h er  l e f t  i s  h o l d i n g  a 
l o n g  o b j e c t  above the  
c o r p s e .
Devambez,B u l l e t i n  des Mu­
ées de F r a n c e , 1 9 4 8 , 9 4 - 9 6 ,  
f i g . 1 ;  T o i l e , 1964,96 no 
317;  W e g n e r , 1968,81 no 131; 
CVA 1 6 , p i . 28;  A h l b e r g ,1971 ,  
28 no 4 7 , f i g . 47 a - g .
H: ImIO
N e c k : s i x  f ema l e  mourners  
w i t h  b o t h  arms r a i s e d  t o  
t h e  h e a d , t o  t h e  r i g h t .  
S h o u l d e r : t w o  g r a z i n g  h or ses  
t o  t h e  r i g h t .
Body : p r o t h e s i s  s c e n e : b e l o w  
t h e  b i e r  two k n e e l i n g  f e ­
male mourners  ; t o  the  
r i g h t  o f  t he  b i e r  a t  l e a s t  
seven fe ma l e  mourners  w i t h  
b o t h  arms r a i s e d  t o  t he  
h e a d , t h e  f i r s t  i s  mounted 
on a s t o o l  w i t h  l e f t  arm 
t o  t h e  head and t he  o t h e r
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THE BENAKI PAINTER
3 4 8 . NEW YORK 1 0 . 2 1 0 . 7  
Amphora
s t r e t c h e d  o v e r  t h e  c o r p s e ;  
t o  t h e  l e f t  o f  t h e  b i e r  
s i x  male mourners  w i t h  
t h e i r  l e f t  arm r a i s e d  t o  
t h e i r  head and t h e  o t h e r  
t o  t h e  s i d e ; t h e  f i r s t  f i g ­
u r e  i s  t o u c h i n g  w i t h  h i s  
l e f t  hand t he  b i e r  w h i l e  
t he  o t h e r  i s  r a i s e d  t o  the  
h e a d .
Z s c h i e t z s c h m a n n , 1 9 2 8 , 1 7 - 4 7 ,  
38 no 18; Sotheby  C a t a l o g u e , 
2 5 . 7 . 1 9 3 5  , no 3 6 , p i . 18; 
T o l l e , 1963,222 n . 2 9 ;  i d . , 
1964,97 no 332;  C o l d s t r e a m ,
1968,82  no 2;  A h l b e r g , 1971, 
28 no 4 8 , f i g . 48.
H : 0 , 68 5m.  P l a s t i c  snakes 
Neck : A / B : w a r r i o r  w i t h  h e l ­
met and r ound  s h i e l d  s t a n d ­
i n g  between two h o r s e s ; b e -  
low t h e  h o r s es  b i r d s .
B o d y : f r i e z e  o f  f i v e  one /  
h o r s e  c h a r i o t s  w i t h  
s h i e l d l e s s  c h a r i o t e e r  t o  
t h e  r i g h t .
B u l l M e t Mus 1911,33 f i g . 6;  
Cook , 1947 , 150 ; D av i s o n ,
1 9 6 1 , f i g . 51;  C o l d s t r e a m ,
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3 4 9 . BENAKI 7673
Amphora
3 5 0 . AGORA P 24847 
Oenochoe
1968,81 no 1.
H : ? P l a s t i c  snakes 
Neck : 1 : f r i e z e  o f  g r a z i n g  
h o r s e s  t o  t he  r i g h t . 2 : A: 
p r o t h e s i s  s c e n e i o n  e i t h e r  
s i d e  o f  t h e  b i e r  a female  
mourner  w i t h  one arm t o  
t h e  head and t h e  o t h e r  
s t r e t c h e d  f o r w a r d  ; B : s i x  
f ema le  mourners  w i t h  bo th  
arms r a i s e d  t o  t he  head.  
B o d y i u p p e r  z o n e , f r i e z e  o f  
f u l l y  armed w a r r i o r s  w i t h  
round  s h i e l d s  d e c o r a t e d  
w i t h  v a r i o u s  emblems t o  
t h e  r i g h t ; l o w e r  zone:  
f r i e z e  o f  g r a z i n g  ho r ses  
t o  t h e  r i g h t .
Cook,  1935, 1 6 8 ; i d . , 19 47 ,  150 
p i . 19; D a v i s o n , 1 9 6 1 , f i g .  
50;  T o l l e , 1964,97 no 323;  
C o l d s t r e a m , 1968,81 no 2; 
K ü b l e r , 1970,608 no 233;  
S c h w e i t z e r ,  1 9 69 , p i . 46;  
A h l b e r g , 1971,28 no 4 6 , f i g .  
46 a - c .
H: 0 , 14m.
N e c k : p a n e l  w i t h  g r a z i n g  
h o r se  t o  t h e  r i g h t .  
Body :bands  o f  c o n c e n t r i c
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3 5 1 .COPENHAGEN 
Oenochoe
ABC 1009
THE PAINTER OF KERAMEIKOS 1314
352.KERAMEIK0S 1314 
P i t c h e r  
PLATE 4b
3 5 3 . KERAMEIKOS 1319 
Skyphos 
PLATE 6b
c i r c l e s ,
B r an n,  1961 , 1 4 2 , Q 4 , p l . 14; 
i d . , 1 9 6 2 , no 3 2 4 , p i . 43;  
D a v i s o n ,  1 9 6 1 , f i g .52 ; C o l d ­
s t re a m , 1 968,81 no 3.
H :0 ,  101m.
N e c k i h o r s e  t o  t h e  r i g h t ,  
t i e d  w i t h  r o p e .
Body :b and s  o f  c o n c e n t r i c  
c i r c l e s .
CVA 2 , p i . 7 3 , 2 ;  C o l d s t r e a m ,
1968,81 no 4.
H: ? From g r av e  51 
Lower b o d y : f r i e z e  o f  g r a z ­
i n g  deer  t o  t he  r i g h t .  
K ü b l e r ,  1 9 54 , p i . 113,140 ; 
B o r e l l , 1 9 7 8 , 4 3 f f .
D : 0 , 14 9m.  From g rave  51 
I n t e r i o r  : 1 ) t e n  g r a z i n g  
deer  t o  t h e  r i g h t ; 2 ) s i x  
s t r i d i n g  g o a t s  t o  the  
r i g h t .
E x t e r i o r  : between t h e  h and l es  
f i v e  g r a z i n g  deer  t o  t he  
r i g h t ; u p s i d e  d o w n : t h r e e  
g r a z i n g  deer  and a b u l l .  
K ü b l e r , 1 9 54 , p i . 130; D a v i ­
son,  1 9 6 1 , f i g . 88 ;  C o l d ­
s t r e a m ,  1968,52 n . 1 ;  Bo­
r e l l , 1978,6  no 1 0 , p i s . 12-
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13 , B e i l a g e  B 1.
THE MAINZ/PROVIDENCE PAINTER
3 5 4 . MAINZ UNIVERSITY 47 
H y d r i a
3 5 5 . BERLIN 31045 
H y d r i a
3 5 6 . PROVIDENCE 15006 
P i t c h e r
H :0 ,39m.  P l a s t i c  snakes 
B o d y : t w o  metopes w i t h  two 
g r a z i n g  h o r s es  t o  the  
r i g h t , f o l l o w e d  by a s t r i d ­
i n g  s m a l l e r  h o r s e ; t h e  
o t h e r  metope has two 
g r a z i n g  d e e r .
CVA 1 , p i . 6 , 1 - 5 ;  B a k a l a k i s ,  
1961,65 no 7;  K ü b l e r , 1970, 
576 no 51.
H: 0 , 40m.
N e c k : f e m a l e  da nc er s  h o l d ­
i n g  hands t o  t h e  r i g h t .  
S h o u l d e r  : g r a z i n g  h o r s es  t o  
t h e  r i g h t .
B o d y : p a n e l s  w i t h  g r a z i n g  
h o r s e s  t o  t h e  r i g h t .
T o l l e , 1964,16 no 21 , p l . 7 ;  
B a k a l a k i s , 1961,64 no 2 , p i .  
39;  C o l d s t r e a m , 1968,60 n . ;  
K ü b l e r , 1970,576 no 49.
H : 0 , 543m .
N e c k : s i x  women h o l d i n g  
hands a r e  d a nc i n g  t o  t he  
r i g h t .
S h o u l d e r : s i x  g r a z i n g  h or ses  
t o  t h e  r i g h t .
CVA 1 , p l . 8 , 2 ;  T o l l e , 1964,
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3 5 7 . MAINZ MUSEUM 0.2031 
H y d r i a  
PLATE 7a
THE TOLEDO PAINTER
3 5 8 . KERAMEIKOS 824 
Amphora body f r  
PLATE 4c






16 no 22;  K ü b l e r , 1970,581 
no 78;  A . H . H a r n w e l l  Ashmead 
and K . M . P h i l l i p s  J r . , C l a s ­
s i c a l  Vases:Museum o f  A r t , 
Rhode I s l a n d , S c h o o l  o f  De­
s i g n , 1 9 7 6 , no 2 5 , p i s . 8 6 , 8 7 .
H: 0 , 587m.
Neck ' .pane l  w i t h  g r a z i n g  
deer  t o  t h e  r i g h t .  
B o d y : p a n e l  w i t h  g r a z i n g  
d eer  t o  t h e  r i g h t .
CVA 1 , p l s . 7 , 1 , 2 ; 6 , 5 .
H: ? From g r ave  83 
S h o u l d e r  ; g r a z i n g  d e e r .  
B o d y . f r i e z e  o f  s t r i d i n g  
h o r s e s ; l o w e r  b o d y i b i r d  
f i l e  t o  t h e  l e f t .
K ü b l e r , 1 9 5 4 , p i s . 3 7 , 1 4 0 .
H: 0 , 575m.
N e c k : A / B : t w o  a n t i t h e t i c a l !  
h o r s e s  t i e d  t o  a t r i p o d .  
Body : s t r i d i n g  h o r s es  to t he  
l e f t .
W a s h i n g t o n , T o l e d o  Museum 
News, 1 9 6 2 , 7 5 ; CVA 1, p i s . 1 , 2 .
H:0 ,233m.
N e c k : p a n e l  w i t h  h o r s e .  
Bo dy :bands  o f  c o n c e n t r i c
531
3 6 1 .ATHENS EPK 569 
Oenochoe
3 6 2 . ATHENS EPK 570 
Oencohoe 
PLATE 57a
3 6 3 . ATHENS EPK 567 
Oenochoe
3 6 4 . ATHENS EPK 646 
Oenochoe
c i r c l e s .
K . H e r b e r t ,  A n c i e n t  A r t  _i_n 
Bowdoin C o l l e g e , 1964,132,  
p i . 18.
H: 0 , 169m.
N ec k : t w o  c o n f r o n t i n g  horses  
t i e d  t o  a t r i p o d .
Body :bands  o f  c o n c e n t r i c  
c i r c l e s .
B r o u s k a r i ,1979 1 1 , 1 6 , p i . 13. 
H: 0 , 1 53m.
N eck : t wo  c o n f r o n t i n g  ho rses  
t i e d  t o  a t r i p o d .
Bo dy :bands  o f  c o n c e n t r i c  
c i r c l e s .
B r o u s k a r i ,1979 i i , 1 6  p i . 14. 
H: 0 , 17m.
N ec k : t wo  h o r s es  f a c i n g  one 
a n o t h e r , e a c h  t i e d  t o  a po le ,  
Body :bands  o f  c o n c e n t r i c  
c i r c l e s .
B r o u s k a r i ,1979 i i , 1 5  p l . 1 .
H: 0 , 28m.
Ne ck : tw o  h or ses  f a c i n g  one 
a n o t h e r , e a c h  one t i e d  t o  a 
p o l e ; t o  t he  r i g h t  o f  the  
r i g h t  ho rs e  an a n i ma l  ( f o x ? ) .  
B o d y : t r i p l e  bands a l t e r ­
n a t i n g  w i t h  g l a z e d  bands.
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3 6 5 . PRIVATE COLL.ATHENS
Oenochoe
366.MILDENBERG COLLECTION 
K a n t h a r o s
PLATE 58a
DIFFERENT PAINTERS
3 6 7 . BASEL BS 4Q6 
K r a t e r  w i t h  l i d
3 6 8 . ATHENS NM 14447 
K a n t h a r o s
B r o u s k a r i ,1979 i i , 1 4 f f . p l . 2  
H:?
N e c k : p a n e l  w i t h  horse  to  
t h e  r i g h t .
Body : ba nd s  o f  c o n c e n t r i c  
c i r c l e s .
U n p u b l i s h e d .
H:?
S i d es  : A / B : two h or s es  t i e d  
t o  a t r i p o d .
U n p u b l i s h e d .
H : 0 , 35m.
Pane l  w i t h  f o u r  dancers  
armed w i t h  swords f o l l o w ­
i n g  a l y r e - p l a y e r  t o  t he  
r i g h t .
m\A 2 6 , 5 . 1 0 . 1 9 6 3 , no 5 4 , p i .  
1 5 , 16 ;  T o l l e , 1964,53 no 
136; C o l d s t r e a m , 1968,205 
n .1 : "probably p rov inc i a l  At ­
t i c  w o r k , p e r h a p s  by the  
same hand as Athens NM 
1 4 4 4 7 " ( c a t .  no 3 6 8 ) .  
H :0 ,0 88 m.  From Anavyssos 
A :ma l e  a c r o b a t i c  dance;  
f p u r  d a nc e r s  c l a p p i n g  t h e i r  
hands and a l y r e - p l a y e r  t o  
t h e  r i g h t .
B : f u l l y  armed D i p y l o n  w ar -
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AMPH0RAE/ KRATER5 
3 6 9 . STUTTGART KAS 10 
Amphora
3 7 0 . HEIDELBERG G 79 
Amphora
3 7 1 .ATHENS 
Amphora
r i o r  between two h o r s e s .  
T o l l e , 1964,12 no 4 , p i  3; 
C o l d s t r e a m , 19 6 8 , 2 0 5  n . 1 .
H: 0 , 453m.
N e c k i p a n e l  w i t h  man l e a d ­
i n g  a h o r s e  t o  t h e  r i g h t ;  
b e h i n d  t h e  horse  a l a r g e  
b i r d .
Bodyr bands  o f  c o n c e n t r i c  
c i r c l e s .
CVA 1 , p i . 6 , 1 ;  H i n r i c h s ,  
1 9 5 5 , p i . 20;  T o l l e , 1964,
95 no 287.
H :0 ,556m.  From V o u l i a g m e n i  
N e c k : p a n e l  w i t h  g r a z i n g  
ho rs e  t o  t h e  r i g h t .  
Body :b and s  o f  c o n c e n t r i c  
c i r c l e s .
The h o r s e  i s  c l o s e  t o  t ho se  
by t h e  L i o n  P a i n t e r .
Hampe,1 9 3 6 , V 4 1 , f i g . 9 ;
Kunze,  1 937 , 286 ;  CV_A 3 , p i .  
1 0 7 , 1 , 3 ;  K ü b l e r ,1970,571 
no 27.
H :0 ,40m.  Academy cemetery  
N e c k : p a n e l  w i t h  g r a z i n g  
ho rs e  t o  t h e  r i g h t .  
Body :bands  o f  c o n c e n t r i c  
c i r c l e s .
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3 7 5 . PRIVATE POSSESSION 
Amphora
BOH 8 1 , 1 9 5 7 , 5 0 8  f i g . 10; 
Ergon 1956,12 f i g . 8;  Kü­
b l e r ,  1970,574 no 40.  
H :0 ,48m.  From Spata  g rave 2 
N e c k : f u l l y  armed D i p y l o n  
w a r r i o r  between two a n t i ­
t h e t i c a l  h o r s e s .
S h o u l d e r : g r a z i n g  h or ses  t o  
t h e  r i g h t .
AD 6 , 1 9 2 0 - 2 1  ,135 f i g . 4; 
T o l l e , 1964,95  no 292 
( w r o n g l y  c l a s s i f i e d  under  
r i d e r s ) ;  K U b l e r , 1970,572 
no 31.
H: ? From Anavyssos 
Neck :A/B: p a n e l  w i t h  two 
h o r s e s  t i e d  t o  a t r i p o d .  
Body .b and s  o f  c o n c e n t r i c  
c i r c l e s .
U n p u b l i s h e d .
H: ? From Merenda 
N e c k : A / B : t w o  h o r s es  t i e d  
t o  a r a c k e t - l i k e  o b j e c t .  
U n p u b l i s h e d .
H : 0 , 39 5m.  From Demos 
Kepha l e
Neck : A : c h a r i o t  w i t h  c h a r -  
r i o t e e r  t o  t h e  r i g h t ; i n  
f r o n t  o f  t h e  c h a r i o t  a 
s t r i d i n g  man.
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376.CANELL0P0UL0S COLL. 843 
Amphora
3 7 7 . KARLSRUHE B 2674 
Amphora
B:same as A , w i t h o u t  a 
s t r i d i n g  man.
AA 1 9 6 3 , 4 6 6 f f .  f i g . 3;  T o l ­
l e ,  1964,92 no 222;  K ü b l e r ,  
1970,569 no 17; C o l d s t r e a m ,  
1968,402 s i t e  i n d e x  c . v .  
K a k i  T h a l a s s a .
H : 0 , 40m.
S h o u l d e r  : A / B : a f u l l y  armed 
D i p y l o n  w a r r i o r  w i t h  two 
s p e a r s  and s w o r d , h o l d i n g  
a h o r s e  on e i t h e r  s i d e .  
B r o u s k a r i , 1979,439 no 5, 
f i g . 6 ( B r o u k s a r i  a t t r i b u t e s  
t h i s  vase t o  t h e  Kunze 
P a i n t e r , b u t  t h e r e  are  many 
a f f i n i t i e s  w i t h  P a i n t e r  B 
o f  t h e  R a t t l e  Geoup.
H : 0 , 56m.
N e c k : A : f i v e  f ema l e  mourners 
w i t h  b o t h  arms r a i s e d  t o  
t h e  head;  B :seven  female  
m o u r n e r s .
Body : p r o t h e s i s  s ce n e : b e l o w 
t h e  b i e r  t h r e e  k n e e l i n g  
f i g u r e s ; t o  t h e  l e f t  t h i r ­
t e en  male mourners  w i t h  
w i t h  s w o r d , t h e  l e f t  arm 
r a i s e d  t o  t h e  head and t he  
o t h e r  t o u c h i n g  t he  sword;
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3 7 8 . STOCKHOLM NM 1741 
Amphora
3 7 9 . SYDNEY C 393 
Amphora
3 8 0 . KERAMEIKOS 656 
Amphora
t o  t h e  r i g h t  t w e n t y  female  
mo urne r s  w i t h  b o t h  arms 
r a i s e d  t o  t he  h e a d ; t h e  f i g ­
u r e s  c l o s e s t  t o  t he  b i e r  
a r e  s m a l l e r  i n  s c a l e .
CVA 1 , p i . 3,  1 ; T o l l e , 1964,
97 no 238;  K ü b l e r , 1970,
570 no 18; A h l b e r g , 1971,
27 no 3 2 , p i . 32.
H: 0 , 66m. P l a s t i c  snakes 
N e c k i p a n e l  w i t h  r i d e r  t o  
t h e  r i g h t .
S h o u l d e r  : g r a z i n g  de er .
B o d y : u p p e r  z o n e : f r i e z e  o f  
t h r e e / h o r s e  c h a r i o t s  w i t h  
s h i e l d l e s s  c h a r i o t e e r  t o  
t h e  r i g h t ; l o w e r  z o n e : r u n -  
n i n g  dogs.
T o l l e , 1964,94 no 268.
H: ? P l a s t i c  snakes 
S t r i d i n g  h or ses  and s t r i d ­
i n g  men.
K ü b l e r , 1970,596 no 173.
H: ? From g r ave  97 
N e c k : p a n e l  w i t h  s i n g l e  
ho rs e  t i e d  t o  a t r i p o d , t o  
t h e  r i g h t .
Body :bands  o f  c o n c e n t r i c  
c i r c l e s .
K ü b l e r , 1 9 5 4 , p i . 37.
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3 8 1 .KERAMEIKOS 850
Amphora
3 8 2 . AGORA P 22439 
Amphora neck
3 8 3 . MUNSTER 272 
Amphora
H:0 ,60m.  From g rave  85 
Neck ' .pane l  w i t h  h e l me ted  
r i d e r  t o  t h e  r i g h t .
Body :b and s  o f  c o n c e n t r i c  
circles.
K ü b l e r , 1 9 5 4 , p i . 37;  T o l l e ,  
1964,95 no 293.
H: 0 , 13 5m.  From w e l l  N11:5 
A / B : p a n e l  w i t h  g r a z i n g  
h o r s es  t o  t he  r i g h t .
C lose  o t  t h e  h o r s e s  o f  t he  
B e nak i  Workshop.
Dav i s o n , 1 9 6 1 , f i g .53 ; Brann,  
1 9 6 2 , no 322 p i .  18; K ü b l e r ,  
1970,596 no 172.
H :0 ,4 52 m.  P l a s t i c  snakes 
Neck A / B:  seven naked men 
s t r i d i n g  t o  t h e  r i g h t , c l a s p ­
i n g  b o t h  hands i n  f r o n t  o f  
t h e m .
S h o u l d e r  : A / B : r u n n i n g  dogs . 
B o d y : f i v e  t w o / h o r s e  c h a r i o t s  
w i t h  naked c h a r i o t e e r  t o  
t he  r i g h t  ; i n s e r t e d  one D i ­
p y l o n  w a r r i o r  w i t h  two 
sp e ar s  and h e l m e t ; l o w e r  
z o n e : f r i e z e  o f  D i p y l o n  
s h i e l d s .
MÜM 1965;  Wegner , 1 9 6 9 , 1 7 2 f f . 
p i .  29.
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3 8 4 . AGORA P 21440
Amphora
3 8 5 . AGORA P 4612 
Amphora f r .
3 8 6 . AGORA P 22440 
Spouted  k r a t e r
3 8 7 . TRACHOMES 303 
P i t h o s - k r a t e r
H : 0 , 14 5m.  From w e l l  R9:2 
S h o u l d e r  : r u n n i n g  dogs.
Body :a  h e lm e te d  f i g u r e  l e a d ­
i n g  a b u l l  t o  t he  r i g h t , w h i l e  
a n o t h e r  f i g u r e  t u r n e d  t o  t he  
l e f t  i s  f a c i n g  them.
D u n b a b i n , 1 9 5 7 , 8 3 - 8 4 ;  Brann,  
1 9 6 2 , no 3 4 0 , p i . 20.
H :0 ,1 28 m.  From g r ave  G12:4 
N e c k : p a n e l  w i t h  g r a z i n g  
h o r s e  t o  t h e  r i g h t .
B r a n n , 1 9 6 2 , no 3 4 4 , p i . 21;  
Y o u n g , 1939,26 IV 2 , f i g . 13; 
K ü b l e r , 1970,576 no 48.
( C l o s e  t o  t he  Workshop o f  
A thens  8 9 4 ) .
0 : 0 , 38m. From w e l l  N11:5 
A : t w o  g r a z i n g  h o r s es  t o  t h e  
l e f t ; b e y o n d  them a r u n n i n g  
dog t o  t h e  l e f t ; B : t h r e e  
s t r i d i n g  b u l l s  t o  t h e  l e f t .  
B r a n n , 1 9 6 2 , no 3 3 9 , p i . 20.  
H : 0 , 94 5m.  From g r ave  A30 
S h o u l d e r  : f r i e z e  o f  h o r s es  
s t r i d i n g  t o  t he  r i g h t .  
B o d y : h a n d l e  z o n e : p a n e l  w i t h  
t h r e e  fe ma l e  f i g u r e s  h o l d i n g  
hands t o  t he  r i g h t ;
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388.BRAUR0N MUSEUM 
K r a t e r  E r s .  
PLATE 10b
l o w e r  z o n e : f r i e z e  o f  t w o /  
h o r s e  c h a r i o t s  w i t h  D i p y l o n  
c h a r i o t e e r  t o  t he  r i g h t ,  
a l t e r n a t i n g  w i t h  f u l l y  
armed w a r r i o r s  w i t h  round 
s h i e l d s .
G e r o u l a n o s , 1 9 7 3 , 3 4  p i . 18,
1 ; p i s . 3 7 - 4  1 ; d e t a i l s  p i s . 43,  
7 - 9 ; 4 5 , 5 ;  10, 1 0 ; 4 6 , 1; 4 7 , 12; 
4 8 , 5 ; 5 0 , 3 .
H: ? From Merenda 
Panel  w i t h  p r o t h e s i s  scene:  
be low t h e  b i e r  one k n e e l i n g  
f i g u r e ; t o  t h e  r i g h t  o f  the  
b i e r  and a t  a h i g h e r  r e g i s ­
t e r ,  f i v e  mourn i ng  f i g u r e s  
t o  t h e  l e f t , t h e  f i r s t  i s  
a t  a re duc ed  s c a l e  and has 
one arm s t r e t c h e d  f o r w a r d ;  
t h e  o t h e r  f o u r  f i g u r e s  have 
b r e a s t s  i n d i c a t e d  and bo th  
arms r a i s e d  t o  t he  head;  
a n o t h e r  p a n e l  be low the  
mourne r s  has th r ee  k n e e l i n g  
g o a t s  t o  t h e  l e f t ;  a n o t h e r  
n o n - j o i n i n g  f r a g m e n t  has 
t h e  up pe r  p a r t  o f  t h r e e  
fe ma le  mourners  t o  t h e  r i g h t  
U n p u b l i s h e d .
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389.BRAUR0N MUSEUM 
K r a t e r  f r s .
OENOCHOAE
3 9 0 . ATHENS 
Oenochoe
3 9 1 .ATHENS 3 r d  EPHORIA 
Oenochoe
H;? From Merenda 
F r i e z e  o f  o n e / h o r s e  c h a r i o t s  
w i t h  s h i e l d l e s s  c h a r i o t e e r  
t o  t h e  r i g h t  ; i n s e r t e d  i n  
c h a r i o t  f r i e z e  one h e l m e t ­
ed spearman t o u c h i n g  w i t h  
one hand t h e  f r o n t  c h a r i o t .  
Above t h e  c h a r i o t  f r i e z e  
p a n e l  w i t h  ho rse  t o  the  
r i g h t  w i t h  rope  hang i ng  
f rom i t s  mouth.
Below t h e  d o u b l e  handles,  
two s h i p s .
U n p u b l i s h e d .
H:?
Neck : p r o t h e s i s  s c e n e ( ? ) :  
t h r e e  f i g u r e s  t o  t he  
r i g h t  w i t h  b o t h  arms r a i s ­
ed t o  t h e  head.
S h o u l d e r  : f r i e z e  o f  b i r d s .  
B o d y i h u n t i n g  scene : r u n n i n g  
dogs t o  t h e  r i g h t  and 
hare  ( ? ) .
AD 2 3 ,1 968  , C h r o n i k a  B 1 , p l .
3.
H: ? From odos D iakou and 
Anapauseos
B o d y i h u n t i n g  sceneiman 
w i t h  dog a t  h i s  f e e t  t u r n ­
ed t o  t h e  l e f t ; t o  h i s
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3 9 2 . KERAMEIKOS 369 
Oenochoe
3 9 3 . FRANKFURT VFB 228 
Oenochoe
3 9 4 . AGORA P 7177 
Oenochoe f r .
3 9 5 . ATHENS NM 18158
(ex Empedoc les  C o l l . )  
Oenochoe
3 9 6 . AGORA P 22430 
Oenochoe
r i g h t  f r i e z e  o f  s t r i d i n g  
g o a t s  t o  t h e  r i g h t .
_^ D 18, 1 9 6 3 , C h r o n i k a  B 1 , p l .  
3 9 b , c ;  F i t t s c h e n , 1969,63 
01 1 .
H: ? From O p f e r r i n e  2 
N e c k : f u l l y  armed D i p y l o n  
w a r r i o r  w i t h  h e lm e t  and 
two s p e a r s  between two 
a n t i t h e t i c a l  h o r s e s .
B O d y : f r i e z e  o f  s t r i d i n g  
g o a t s  t o  t h e  l e f t .
K ü b l e r , 1 9 5 4 , p i . 78.
H :0 ,165m.
S h o u l d e r  : p a n e l  w i t h  k n e e l ­
i n g  r e g a r d a n t  g o a t .
CVA 1 , p i . 8 , 4 - 6 .
H : 0 , 21 7m.
N e c k i h o r s e  i n  p a n e l  t o  t he  
r i g h t .
Young , 19 39 ,C  1 1 8 , f i g s .  
12 2, 124 .
H:?
Two dogs h u n t i n g  a h a r e .  
U n p u b l i s h e d .
H: 0 , 26 m.  From w e l l  N11:5 
B o d y : f i v e  r u n n i n g  dogs t o  
t h e  r i g h t .
B r a n n , 1 9 6 2 , no 3 6 1 , p i . 21;  
C o l d s t r e a m , 1968,79 no 39
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3 9 7 . AMSTERDAM 3506 
Oenochoe
3 9 8 . COPENHAGEN NM 7307 
Oenochoe 
PLATE 48b
3 9 9 . NEW YORK 2 5 . 7 8 . 5 0  
Oencohoe
(Workshop o f  Athens 8 9 7) .
H : ?
Man w i t h  c l u b s  i n  each 
h a n d ; i n  f r o n t  o f  him f o u r  
dogs c h a s i n g  a h a re ,
CVA Musée S c h e u r l e e r  1,
I I I H  b , p l . 2 , 6 ;  F i t t s c h e n ,  
1969,63  J 1 3 , f i g . 7 / 8 .
H: 0 , 43 3m.  From t he  Gas 
F a c t o r y  near  D i p y l o n  
On t h e  s h o u l d e r  two r e l i e f  
m a s t o i ; o n  e i t h e r  s i d e  o f  
t h e  s p o u t  a p a i n t e d  eye 
B o d y : f i v e  naked women s e a t ­
ed on c h a i r s  ( h a i r  and 
b r e a s t s  i n d i c a t e d ) .
H a h l a n d , 1 9 5 4 , group  IV 180 
no 10 (wrong i n v e n t o r y  
n u m be r ) ;  CVA . 2 , I I I H , p i . 72,
2;  T o l l e , 1964,99 no 380;
H: 0 ,065m.
B o d y : f i g u r e s  moving t o  the  
l e f t  h o l d i n g  hands and 
b r a n c h e s ; n o  sex i s  i n d i c a t e d  
and t h e  f i g u r e s  are  w ea r i ng  
s h o r t  d r e s s e s  s t o p p i n g  
j u s t  a t  knee h e i g h t .  
BiJ l lMetMus 2 2 , 1 9 6 7 , 1 8  f i g .
2;  D a v i s o n , 1 9 6 1 , f i g . 37 
(Workshop o f  Athens 894)
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HYDRIAE/PITCHERS
4 0 0 . ATHENS NM 14423 
H y d r i a
4 0 1 .AGORA P 26002 
H y d r i a  f r .
4 0 2 . ATHENS 3 r d  EPHORIA 
P i t c h e r
403.TRACH0NES 282 
P i t c h e r
T o l l e , 1964,22 no 63;
Wegner , 1 9 6 8 , no 119 U54.
H :0 ,35m.  Frnm Anavyssos 
P l a s t i c  snakes 
Nec k : dan ce  o f  seven women 
w i t h  c r o s s - h a t c h e d  s k i r t s  
and t o r s o s  h o l d i n g  hands.  
PAE 1911,125 no 8 , p i . 23;  
T o l l e , 1 9 6 4 , no 1 8 , p i . 6 b ;  
B a k a l a k i s , 1 9 6 1 , g r oup  B 1, 
no 1; K ü b l e r , 1970,577 no 
56.
H : 0 , 06 m.  From area  N 18 
P l a s t i c  snakes 
F r i e z e  o f  c e n t a u r s  ( two 
p r e s e r v e d )  h o l d i n g  b r a nc h e s  
i n  b o t h  h a n d s , t o  t h e  r i g h t .  
B r a n n , 1 9 6 2 , no 4 8 8 , p i . 29.
H: ? From P i r e u s  s t r e e t  
S h o u l d e r  : f r i e z e  w i t h  s t r i d ­
i n g  g o a t s  t o  t he  r i g h t  
AD 1 7 , 1 9 6 1 - 6 2 , C h r o n i k a  B 1, 
p i .  24;  K ü b l e r  , 1970 ,58 ; AR , 
1 9 63 - 64 ,5  f i g . 3.
H : 0 , 12 2m.  From g rave  A 30 
Pane l  w i t h  k n e e l i n g  g oa t  
t o  t h e  r i g h t .
G e r o u l a n o s , 1 9 7 3 , 3 4  no 3 , p i .
1 8 ,2 ;  p i .3 1 , 2 ;  d e t a i l  p i . 41,
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4 0 4 . AGORA P 10621 
P i t c h e r  f r .
4 0 5 . BRUSSELS A 1701 
P i t c h e r
406.CANELL0P0UL0S MUS.497 
P i t c h e r
STANDS /BOWLS
4 0 7 . WURZBURG Ha 835 
F e n e s t r a t e d  s t a n d  
PLATE le
4 0 8 . MUNICH 6231
H i g h - f o o t e d  s t a n d
4 0 9 . ATHENS NM 747 
Fo o t  k r a t e r
1 1 - 1 2 .
H: 0 , 01 3m.  From w e l l  T19:3 
Neck:  women w i t h  c r o s s -  
h a t c h e d  s k i r t s .
B r a n n , 1962,66  no 3 1 4 , p i s . 18, 
34.
H :0 ,495m.
Metopes w i t h  ho r se  t o  the  
l e f t .
-Ç_y_A 2,  I I I H  b,  p i . 1 ,3 .
H : 0 , 50m.
S h o u l d e r  : f r i e z e  o f  b i r d  and 
b i r d s e e d .
B o d y : t w o  metopes w i t h  s t a n d ­
i n g  h o r s e  t o  t he  r i g h t  w i t h  
rope  h a n g i n g  f rom mouth.  
B r o u s k a r i  , 1 9 7 9 , no 1 , f i g . 1 .
H ; 0 , 1 48m.
Three metopes w i t h  k n e e l i n g  
g o a t s  t o  t h e  r i g h t .
CVA 1 , p i .  1 5 , 4 - 6 ;  L a n g l o t z ,  
1 9 3 2 , no 50;  K ü b l e r , 1 9 7 0 . no 
118; CVA Louv r e  16 a t  p i . 21,  
1 , 2 .
H :0 ,162m.
Four  metopes w i t h  s t a n d i n g  
h o rs e  t o  t h e  r i g h t .
CVA 3,  p i .  1 2 3 , 1 - 4 .
H:?
On t h e  l i d  f r i e z e  w i t h
545
4 1 0 . ATHENS NM 748 
Fo o t  k r a t e r
4 1 1 .KERAMEIKOS 313 
H i g h - r i m m e d  bowl
4 1 2 . ATHENS
H i g h - r i m m e d  bowl  
w i t h  l i d
413.TRACH0NES 299
H i g h - r i m m e d  bowl
4 1 4 . KERAMEIKOS 407
F o u r / f o o t e d  s t a n d
g r a z i n g  deer  t o  t he  r i g h t .  
B r ü c k n e r - P e r n i c e , 1 8 9 3 , p i .  
V I I I  1 , 1 ;  K ü b l e r ,1970 ,5 90  
no 135.
H:?
Pane l  w i t h  s t a n d i n g  horse  
t o  t h e  r i g h t .  
B r ü c k n e r - P e r n i c e , 1 89 3 , p i .  
V I I I  1 , 7 ;  K ü b l e r , 19 70 ,5 90  
no 135.
H: ? From g r ave  56 
Pane l  w i t h  s t a n d i n g  horse  
t o  t h e  r i g h t ; a b o v e  the  
h o r s e ' s  back a D i p y l o n  
s h i e l d .
C o l d s t r e a m , 1 9 6 8 , 8 9 , p i . 1 5 m ;  
K ü b l e r , 1 9 5 4 , p i . 122.
H: ? From Anavyssos g rave  1 
Pane l  w i t h  k n e e l i n g  goa t  
t o  t h e  r i g h t .
A_D 29,  1 9 7 3 - 7 4 , C h r o n i k a  B1, 
p i . 8 1 , 5 .
H : 0 , 09 8m.  From g rave  A39 
Two p a n e l s  on each s i d e  
w i t h  k n e e l i n g  g o a t s  f a c i n g  
each o t h e r .
G e r o u l a n o s , 1973,41 no 6 , p i  
2 8 , 6 .
H:?
On each f o o t  a s c e n e : 1 ) h e l
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PLATE 37b meted man w i t h  s pear  i n
l e f t  hand and sword i n  
r i g h t  i s  a t t a c k i n g  a s t a n d ­
i n g  l i o n ;  2 ) ( f r a g m e n t a r y ) 
h e l me t e d  man i s  a t t a c k i n g  
a s t a n d i n g  l i o n  ; 3 ) ( f r a g m e n t  
a r y ) man  w i t h o u t  weapons(?)  
i s  h o l d i n g  an a n i m a l  over  
h i s  s h o u l d e r s  and a s t a n d ­
i n g  l i o n ; 4 ) s t a n d i n g  l i o n  
and h e l m e t e d  man w i t h o u t  
weapons ( ? )  h o l d i n g  an a n i ma l  
( c a l f ? ) o v e r  h i s  s h o u l d e r s .  
R i m : f r i e z e  o f  D i p y l o n  and 
r ound  s h i e l d  w a r r i o r s  t o  
t h e  l e f t .
K ü b l e r , 1 9 5 4 , 1 7 7 , p i . 69;  
S c h e i b l e r , Das Symmet r i sche  
B i l d f o r m , 1960,26 ; Sche f o l d , 
1 9 6 4 , 2 0 , p i . 5 a ;  F i t t s c h e n ,
1969,81 L28.
4 1 5 . PRAGUE UNIVERSITY CHARLES H:0 ,2 04 m.
6 0 / 1 0  Four  metopes w i t h  one
F e n e s t r a t e d  s t a n d  g r a z i n g  h o r s e  e a c h , t o  t he
r i g h t .
CVA 1 , p l s . 1 7 ; 1 8 , 1 , 2 .
416.TRACH0NES 305 H :0 ,1 22 m.  From g ra v e  A 30
F e n e s t r a t e d  s t a n d  Pane l  w i t h  k n e e l i n g  g oa t
t o  t h e  r i g h t .
G e r o u l a n o s , 1973,34 no 3 , p i .
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4 1 7 . VIENNA 947
F e n e s t r a t e d  s t a n d  
PLATE Id
4 1 8 . KERAMEIKOS 1237 
F e n e s t r a t e d  s t a n d
SKYPHOI
4 1 9 . MUNICH 6029 
Skyphos 
PLATE 73a
4 2 0 . BRITISH MUSEUM 1895 
Skyphos
1 8 , 2 ; 3 1 , 1 ; d e t a i l  p i . 4 1 , 1 1 -  
1 2 .
H: 0 , 14m.
F o o t : e i g h t  p a n e l s  d e c o r a t ­
ed w i t h  k n e e l i n g  g o a t s  and 
b i r d s .
CVA D e u t s c h l a n d  5 , p i . 3 , 3 -  
4;  Amandr y , 1 9 6 5 , no 11.
H: ? From O p f e r i n n e  2 
G r a z i n g  deer  t o  t h e  l e f t .  
K ü b l e r ,  1 9 5 4 , p i . 133.
D: 0 , 06m.
I n t e r i o r : f r i e z e  o f  t h i r ­
t e e n  w a r r i o r s  w i t h  h e l ­
m e t s , t w o  sp ea rs  and s h i e l d s  
( a l t e r n a t i n g  two rec ta ngu la r  
and one r ound  s h i e l d ) ; t h e  
w a r r i o r s  a re  h o l d i n g  hands.  
CVA 3 , p i . 1 2 4 , 3 , 4 ;  H i n r i c h s ,  
1 9 5 5 , p i . 1 9 b ;  T o l l e , 1964,77 
no 9;  Wegner , 1 9 6 8 , no 112; 
K ü b l e r , 1970,583 no 95;  
Kau fmann- Samaras , 1 9 7 2 , 2 9 f f .  
f i g . 6;  B o r e l l , 1 9 78 , no 84,  
p i . 17.
7 - 2 0 . 1 1  D :0 ,0122m,
I n t e r i o r  : f o u r  h o r ses  t o  
t h e  r i g h t .
B o r e l l , 1 9 7 8 , no 7 8 , p i . 27.
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4 2 1 .THORIKOS TC.66 .  188 
Skyphos
4 2 2 . WURZBURG H 5051 
Skyphos 
PLATE 5b
4 2 3 . LOUVRE CA 1781 
Skyphos
424.L0UVRE CA 1633 
Skyphos
4 2 5 . ATHENS 3 r d  EPHORIA 
Skyphos
0 : 0 , 147m.
I n t e r i o r : s i x  h o r s es  t o  the  
r i g h t .
T h o r i k o s , 1 9 6 6 - 6 7 , I v , 8 1  f i g .  
5 5 , 5 6 ;  OVA Louv r e  16,26 n . ;  
B o r e l l ,1978 ,14 no 48.
0 : 0 , 146m.
I n t e r i o r : seven g r a z i n g  
deer  t o  t h e  r i g h t .
CVA 1 , p i . 1 5 , 1 - 3 ;  C a n c i a n i ,  
1 9 6 8 , 1 2 7 f f . , f i g s . 6 - 7 ;  Bo­
r e l l ,  1978,25 no 9 4 , p i . 19, 
B e i l a g e  E5.
0 : 0 , 125m.From B o e o t i a  
I n t e r i o r  : t o n do  d e c o r a t e d  
w i t h  quadruped  ( c e r f ? )  t o  
t h e  l e f t .
CVA 1 6 , p i .  3 6 , 1 , 2 ;  B o r e l l ,
1978.24 no 92.
0 : 0 , 1 5 3 m .  From Thebes 
I n t e r i o r  : t h r e e  s t r i d i n g  
d eer  and a b i r d .
CVA 1 6 , p i  . 3 6 , 2 , 4 ;  B o r e l l ,
1978.24 no 91.
0 : 0 , 1 5 m .  From P i r e u s  s t r e e t  
5 7 , g r a v e  XV 
I n t e r i o r  : f i v e  s t r i d i n g  
l i o n s  t o  t h e  r i g h t  w i t h  
open j aws  and eye i n d i c a t e d  
AO 2 3 , 1 9 6 8 , C h r o n i k a  B 1 , p l .
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4 2 6 . RHODE ISLAND M.A 
2 6 . 3 9 8  
Skyphos
4 2 7 . MUNICH 6229 
Skyphos
4 2 8 . TUBINGEN 6259 
Skyphos f r .
4 2 9 . ATHENS NM 343 
Skyphos
p i . 4 6 b ;  B o r e l l , 1 9 7 8 , 9  no 25.
H : 0 , 067m.
E x t e r i o r  : t h r e e  m e t o p e s : c e n -  
t r a l : q u a t r e f o i l ; s i d e  p a n e l s :  
ho rs e  f a c i n g  c e n t r e .
CVA P r o v i d e n c e  1 , p l . 8 , 5 .
A . H . H a r n e l l  Ashmead and K.M. 
P h i l l i p s  J r . , C l a s s i c a l  Vases 
Museum Of A r t , R h o d e  I s l a n d ,  
Sch oo l  o f  D e s i g n , 1 9 7 6 , no 26,  
p i . 8 8 .
H: 0 , 056m.
I n t e r i o r  : f i v e  g r a z i n g  d e e r .  
CVA 3 , p i . 1 2 5 , 1 , 2 ;  B o r e l l ,  
1 9 7 8 , no 86 , B e i l a g e  D5.
H: 0 , 04m.
E x t e r i o r : t h e  r e ma i ns  o f  t h r e e  
f i g u r e s  w i t h  b o th  arms 
r a i s e d  t o  t h e  head.
H i n r i c h s , 1 9 5 5 , 1 4 1 f f . n . 6 7 , 6 9 ;  
142 n . 7 6 , p i . 1 9 a ;  T ü l l e , 1 9 6 4 ,  
98 no 390;  W i e s n e r , 1 9 6 8 , U 
4 6 , 83  no 317;  CVA 2 , p i . 2 6 , 3 .  
H : 0 , 27 m.  From Kerameikos  
g ra v e  2
I n t e r i o r  : f r i e z e  w i t h  f i v e  
g r a z i n g  h o r s e s  t o  t h e  l e f t .  
C o l l i g n o n - C o u v e , 1 9 0 4 , no 391;  
B o r e l l , 1 9 7 8 , no 22.
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4 3 0 . MARATHON MUSEUM 
Skyphos
4 3 1 . BASEL ERLENMEYER COLL 
Skyphos 
PLATE 43b
4 3 2 . ATHENS NM 14475 
Skyphos 
PLATE 38b
4 3 3 . EX VLASTOS COLL. 
skyphos
H:? From g r av e  8 
E x t e r i o r  : r e g a r d a n t  deer  
f l a n k e d  by b i r d s .
PAE 1939,34 f i g .  7.
0 : 0 , 131m.
I n t e r i o r  : t h r e e  cows s t r i d i n g  
t o  t h e  r i g h t .
B o r e l l , 1978 , no 6 8 , p i . 2 8 , 2 9 ,  
B e i l a g e  F5.
0 : 0 , 142m. From a g r ave  i n  
Anavyssos
I n t e r i o r : a  g r oup  o f  two l i o n s  
f a c i n g  one a n o t h e r  w i t h  wide 
open j a w s ; b e t w e e n  them a 
s m a l l  man w i t h  sword and 
s p e a r ; f o u r  s t r i d i n g  b u l l s  
w i t h  r e s e r v e d  e y e s : t h e  two 
i n  t h e  c e n t r e  are  f a c i n g  
each o t h e r , t h e  o t h e r  two 
are  t u r n e d  o u t .
S c h w e i t z e r , 1 9 6 9 , p i . 70;  Bo­
r e l l ,  1978, 1 1 no 3 1 , p i . 15.
H: ? I t s  w h e re a bo u t s  unknown 
I n t e r i o r  : f r i e z e  o f  f o u r  
s t r i d i n g  h o r s e s  t o  t he  r i g h t ;  
between t h e  h o r s es  a j ump in g  
dog w i t h  r a i s e d  f r o n t  paws. 
B o r e l l ,  1 9 7 8 , no 9 5 , p i . 25 a; 
a l s o  m e n t i on e d  by L a n e , BSA 
3 4 , 1 9 3 3 - 3 4 , 1 0 4 .
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4 3 4 . LUCERNE PRIVATE COLL
Skyphos
4 3 3 . POLITES COLL.ATHENS 
Skyphos
4 3 6 . KERAMEIKOS 2859 
Skyphos f r .
4 3 7 . KERAMEIKOS 4369 
Skyphos f r .
KANTHAROI
438.LA0N 37769 
K a n t h a r o s
4 3 9 . ATHENS NM 733 
K a n t h a r o s
440.TRACH0NES 291 
K a n t h a r o s
0 : 0 , 1 65m.
I n t e r i o r  : f r i e z e  o f  f o u r  
s t r i d i n g  h o r s e s  t o  t he  
r i g h t .
B o r e l l , 1 9 7 8 , no 8 0 , p i . 26.
0 :?
I n t e r i o r : t o n d o  w i t h  l i o n .  
U n p u b l i s h e d .
0 : 0 , 1 6 m .  From t h e  Kerameikos  
I n t e r i o r : f r i e z e  o f  f o u r  
s t r i d i n g  h o r s e s  t o  t he  
r i g h t .
K ü b l e r , 1 9 5 4 , p i . 131 ; B o r e l l ,  
1 9 7 8 , no 1 2 , f i g . 5.
G r a z i n g  h o r s e s  t o  t h e  l e f t .  
B o r e l l , 1978,7  no 2 0 , p i . 2 4 b .
H: 0 , 14m.
A/B:man between h o r s e s .
2 , p i . 2 , 3 ;  K ü b l e r , 1970, 
630 no 340.
H:?
A / B : r i d e r .
B r ü c k n e r - P e r n i c e , 1 8 9 3 , p i . 8;  
T o l l e , 1964,95 no 298;  Green-  
h a l g h , 1 9 7 3 , f i g . 33.
H :0 ,138m.  From g r av e  A 34 
Two a n t i t h e t i c a l  h o r s es  t i e d  
t o  a t r i p o d .
G e r o u l a n o s , 1 9 7 3 , 3 9  no 7 , p i s .
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4 4 1 .THORIKOS TC66. 192 
K a n t h a r o s
4 4 2 . OXFORD 1929.24 
K a n t h a r o s
443.BRAUR0N MUSEUM 
K a n t h a r o s  
PLATE 58b
4 4 4 . NEW YORK 3 5 . 1 1 . 2  
K a n t h a r o s
4 4 5 . AGORA P 7474 
K a n t h a r o s
446.BRAUR0N MUSEUM 
K a n t h a r o s
6 , 2 9  ; 7 ; d e t a i l  p i . 4 4 , 2 .
H: 0 , 083m.
Man between two h o r s e s .  
Th o r i k o s 1 9 6 6 - 6 7 , I V , 9 0 - 9 1 ,  
f i g . 80.
H:?
A/B:man w i t h  sword round h i s  
w a i s t  l e a d i n g  a h o r s e .
T o l l e , 1964,95 no 288 (wrong 
i n v  . n o ) .
H;?
F u l l y  armed D i p y l o n  w a r r i o r  
w i t h  two s p e a r s  and sword 
between two h o r s e s .  
U n p u b l i s h e d .
H: 0 , 137m.
Man between two a n t i t h e t i c a l  
h o r s e s .
R i c h t e r , Handbook o f  t he  
Greek C o l l e c t i o n , 1 9 5 3 , p i . 16d; 
T o l l e , 1964,94  no 276.  
H :0 ,052m.
A / B : t w o  h o r s e s  t o  the  r i g h t .  
Y o u n g , 1 9 3 9 , C63 f i g . 112.
H: ? From Merenda 
Two h o r s e s  f a c i n g  c e n t r a l  
o rnament  w i t h  d o ub le  ropes  
h a n g i n g  f rom m o u t h ; t h e  l e f t  
ho rs e  i s  t i e d  t o  an u p r i g h t  
c r o s s - h a t c h e d  t r i a n g l e .  
U n p u b l i s h e d .
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4 4 7 . SARAJEVO MUSEUM 182 
K a n t h a r o s
4 4 8 . ATHENS
K a n t h a r o s
4 4 9 . MUNICH 6202 
K a n t h a r o s
430.BRAUR0N MUSEUM 
K a n t h a r o s
4 5 1 . BRAURON MUSEUM 
K a n t h a r o s
4 5 1 a . ATHENS NM 16058 
K a n t h a r o s
OTHER SHAPES
4 5 2 . MUNICH 6182 
B a s k e t
H : 0 , 072m.
A / B : two r u n n i n g  dogs.
CVA J u g o s l a v i a  4 , p l . 1 0 , 4 , 8 .
H : ? From P a l a i a  K o k k i n i a  
Pane l  w i t h  g r a z i n g  deer  t o  
t he  l e f t .
PH.  1951 , 123,  f i g . 44;  K ü b l e r ,  
1970,630 no 339.
H : 0 , 08m.
Two h o r s e s  t i e d  t o  a t r i p o d ;  
above each ho rse  a d oub l e  
a x e .
CVA 3,  p i . 1 2 0 , 2 , 3 .
H: ? From Merenda 
G r a z i n g  deer  t o  t he  r i g h t .  
U n p u b l i s h e d .
H: ? From Merenda 
Runn ing  dog.
U n p u b l i s h e d .
H:0 ,079m.  Mt Hymet tos  Sanc­
t u a r y
Two h o r s e s  t i e d  t o  a t r i p o d .  
L a n q d o n , H e s p e r i a  S u p p l . X V I , 
1 9 7 6 , 6 0  no 241 , p i . 20.
H: 0,215m.
Pa ne l s  w i t h  s t a n d i n g  horse  
and b i r d  f a c i n g  t h e  c e n t r e .  
CVA 3 , p i . 1 2 1 , 2 - 4 .
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453.B0WD0IN COLLEGE 131 
P y x i s
4 5 4 . ATHENS NM 15271 
K o t y l e
4 5 5 . AGORA P 5286 
K o t y l e  f r .
4 5 6 . TUBINGEN 5480 
K o t y l e
H : 0 , 13m.
Pa ne l s  w i t h  o n e / h o r s e  c h a r ­
i o t s  w i t h  D i p y l o n  c h a r i o t ­
ee r  t o  t h e  r i g h t .
K . H e r b e r t , A n c i e n t  A r t  i n  
Bowdoin C o l l e g e , 1 9 6 4 , 5 4  no 
131 , p i .  18.
H: ? From Spata  g rave  1.
Two p a n e l s  w i t h  two r u n n i n g  
a n i m a l s  t o  t h e  r i g h t .
(Young t h i n k s  t h e y  are  dogs,  
K ü b l e r , dogs and f o x e s  and 
P h i l a d e l p h e u s , h a r e ) .
A_D 6,  1920-21 , P a r a r t e m a  1 3 2 f f  
f i g s , 2 , 3 ;  Y o u n g , 1939,170;  
Courbin,B_C_H 7 7 , 1 9 5 3 , 3 3 7 ,  
f i g . 23;  B r o k a w , 1 9 6 3 , p i . 28 ,
5;  C o l d s t r e a m , 1 968 , 83 ;  Kü­
b l e r ,  1970,592 no 145. 
H :0 ,086m.
Pane l  w i t h  g r a z i n g  d e e r .  
B r a n n , 1 9 6 2 , no 3 4 3 , p i . 21.  
( C l o s e  t o  t h e  Workshop o f  
A thens  8 9 4 ) .
H :0 ,0 67 m.  From P h a l e r o n  
A : s t a n d i n g  h o r s e  t o  t he  
r i g h t . B i s a m e  as A w i t h  a 
k n e e l i n g  g o a t .
K ü b l e r , 1970,593 no 152;
CVA 2 , p i . 2 4 , 3 , 4 ;  Brokaw,
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4 5 7 . KERAMEIKOS 1240 
Cup
4 5 8 . BRUSSELS A 2074 
Cup
4 5 9 . BRAURON MUSEUM 
Tankar d
4 6 0 . DUNEDIN UNIVERSITY OF 
OTAGO 
T a n k ar d
461 .ATHENS NM 847 
T a n k ar d
1963 ,69 ;  F i t t s c h e n , 19 69 ,2 3  
n . 69.
H:?
F r i e z e  o f  r u n n i n g  dogs h u n t ­
i n g  a h a r e .
K ü b l e r , 1 9 5 4 , p i . 138; i d . ,  
1970,586 no 116.
0 : 0 , 082m.
Two metopes w i t h  s t a n d i n g  
h or s e  f a c i n g  l e f t  and r i g h t  
r e s p e c t i v e l y .
CVA 3 , I I I G  p i . 3 , 5 .
H: ? From Merenda
Pane l  w i t h  s t r i d i n g  horse
t o  t he  r i g h t .
AD 2 5 , 1 9 7 0 , C h r o n i k a  B 1 , p l .
97b.
H: 0 , 10m.
Pane l  w i t h  t h r e e  h o r s es  to  
t h e  r i g h t .
J . A n d e r s o n , Greek Vases i n  
t h e  Otago Museum, 1 9 5 5 , p i . I I , 6;  
K ü b l e r , 1970,583 no 91.
H: 0 , 1 1 5m .
F r i e z e  o f  g r a z i n g  h o r s es  t o  
t h e  r i g h t .
C o l l i g n o n - C o u v e , 1 9 02 , no 254,  
p i .  14; K ü b l e r ,  1970,583 no 
89.
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4 6 2 . TRACHOMES 79 
Fen.  s t a n d
4 6 3 . BRAURON MUSEUM 
T a nk ar d
4 6 4 . AGORA P 7066
Hand l e  p l a t e  o f  
co lumn k r a t e r
4 6 5 . ATHENS NM 15995 
F r .
4 6 6 . AGORA P 13286 
Bowl  f r .
4 6 7 . BSA ATHENS 
Amphora f r . 
PLATE 16a
H :0 , 1 02 m.  From g r ave  A 14 
P an e l s  w i t h  k n e e l i n g  g o a t s .  
G e r o u l a n o s ,  1 9 7 3 , p l . 4 6 , 8 , 9 .  
H:?
Four  p a n e l s  w i t h  s t a n d i n g  
h o r s e s  t o  t h e  r i g h t  w i t h  
rope  h a n g i n g  f rom mouth.  
U n p u b l i s h e d .
H:0 ,06m.  From w e l l  011: 5
C e n t a u r  w i t h  b ranch  i n  the  
r i g h t  hand.
B r a n n , 1 9 6 2 , no 4 8 7 , p i . 29.
H: ? From P h a l e r o n  
R i d e r  w i t h  two spear s  and 
h e l m e t  t o  t h e  r i g h t .  
K o u r o u n i o t i s  , A_E 1911,251 
f i g . 18; T o l l e , 1964,95 no 
300;  K ü b l e r , 19 7 0 , 6 0 3  no 209;  
G r e e n h a l g h , 1 9 73 , A 1 f i g . 34.
H: 0 , 1 7m.
Pane l  w i t h  g r a z i n g  deer  t o  
t he  l e f t .
B r a n n , 1 9 6 2 , no 342 p i . 21;  
K ü b l e r , 1970,595 no 169.
H: ? From Kynosarges  
Tw o /h o rs e  c h a r i o t  f r i e z e  
w i t h  D i p y l o n  w a r r i o r  as 
c h a r i o t e e r  and secohd o c cu -
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4 6 8 . KERAMEIKOS 217 + 
LOUVRE F r .
PLATE 30b
4 6 9 . KERAMEIKOS 3683 
F r .
4 7 0 . TUBINGEN S / 1 0 . 1464 
Oenochoe f r .
p a n t  w i t h  s quare  s h i e l d  t o  
t h e  r i g h t .
Droop,BS_A 1 2 , 1 9 0 5 - 6 , 8 2  f i g  
2a.
H:?
W a r r i o r s  w i t h  d i f f e r e n t  
s h i e l d s .
P e r n i c e , A M  1 7 ,1 89 2 , 21 5  f i g  
4;  T o l l e , 1964,88 no 153; 
The Ker amei kos  s he rds  are  
u n p u b l i s h e d .
L i o n s  w i t h  one paw r a i s e d .
B . B o h e n , Ker amei kos  X I I  
R u n d b a u t e n , 1980,92 no 15. 
H : 0 , 175m.
Running dogs t o  t h e  r i g h t .  





a . A thens  NM 802 ( c a t .  no 1 7 ) ; b . A thens  NM 866 ( c a t .  
no 2 9 ) ; c . B M  1 9 1 2 . 5 - 2 2 . 1  ( c a t .  no 3 3 4 ) ; d . V i e n n a  U n i ­
v e r s i t y  947 ( c a t .  no 4 1 7 ) ; e . W u r z b u r g  H 835 ( c a t .  no 
4 0 7 ) ; f . N e w  York  1 4 . 1 3 0 . 1 4  ( c a t .  no 4 8 ) ; g . B e r l i n :  
M o o r t g a t ; V o r d e r a s i a t i s c h e  R o l l s i e g e l , 1 9 4 0 , no 575;  
h.New y o r k : P i e r p o n t  Morgan L i b r a r y  : P o r a d a , Corpus I , 
1 9 4 8 , no 5 8 4 ; i . F r o m  N u z i i P o r a d a , Sea l  I m p r e s s i o n s  o f  





a . Tü b i ng en  2 8 . 54 46  ( c a t .  no 84)
î±èl^
— r n î î^ ^ m r r n m m
#^ %lffHTiiTr, , iT iT n  -TTin u r n u f » ! ^  i | * >.Ofi Tffi ■ ’  ~ Æ
b.  Tu b i ng en  1090 ( c a t .  no 71)
560
PLATE 3
a . Hanover  1958.60 ( c a t .  no 37)
V<<<^
b.MFA H o u s t o n  Texas  ( c a t .  no 98 )
561
a . K e r am e i k o s  385 ( c a t .  no 69)
PLATE A
MBtBH'ü'i
b . K e r a m e i k o s  1314 ( c a t .  no 252)
c . K e r a m e i k o s  824 
( c a t .  no 358)
d . B a l t i m o r e  48.2231 
( c a t .  no 165)




a . Mannheim 170 ( c a t .  no 156)
m
1
b . W ü r z b u r g  H . 5051 ( c a t .  no 422 )
563
PLATE 6
a . L o u v r e  CA 1821 ( c a t .  no 306)
b . K e r a m e i k o s  1319 ( c a t .  no 353)
564
PLATE 7
#-ii^„ .1,1 ' ^*** "■ '  '•>■ e - -y^ xM • -m —-  — —^ îiW
a. Mainz Museum 0.2031 ( c a t .  no 357)
Vv’ iT -L '-
b.  A t h e n s  NM 898 ( c a t .  no 175)
565
PLATE 8
a . A thens  NM 17457 ( c a t .  no 292)
y  r  r.%:










Ker amei kos  3643 ( c a t . n o  172)
567
PLATE 10
o  © © 0 © f  t '  4 ,-C S i'S !
a.New York  1 4 . 1 3 0 . 1 4  ( c a t .  no 48)
:W J
L '% # f f i i l / Y









b . London  BM 1 9 1 2 . 5 . 2 2 . 1 ( c a t .  no 334 )
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PLATE 12
a . Copenhagen 2680 ( c a t .  no 317)
»~.'«*.t:^ *'*»-*- ^ >À**i-....» ' !....




y/A A ■*'^» '
I^^P'
'“ 5 S S 3 3
" 't z c ia #  *
a . London M a r k e t  ( c a t .  no 347)
4W4*








c . d. e .





At he ns  B r i t i s h  S ch o o l  ( c a t .  no 467)
*—■»— N—




■ **■ .'•••■ '
. L o u v r e  A 317 ( c a t .  no A)
WWAVA. VmWfAwR >.
y* * I^KW-yv
b . L o u v r e  A 552 ( c a t .  no 24)
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PLATE 18
' - ' h
wWttc
a . D ü s s e l d o r f , H e t j e n s  Museum 1970-19 




b . D ü s s e l d o r f  ( c a t .  no 235)
576
PLATE 19
a . A thens  NM 894 ( c a t .  no 173)
(
% \ {*/' y.V:'n-3r.
b . A t h e n s  NM 184 ( c a t .  no 130)
577
PLATE 20
f i f e r
a . A thens  NM 14763 ( c a t .  no 129)
b . London  BM 1 9 2 7 . 4 - 1 1 . 1  ( c a t .  no 262)
578
PLATE 21
? I . iVV'lü'ThTr m T i iT . ' ja  I
L c M s
fc
a . C l e v e l a n d  1 9 2 7 . 2 7 . 6  ( c a t .  no 164)
y :




3 » » '
a .T e x a s  MFA Houston  ( c a t .  no 147)




a ' # r ,
h
a . B a l t i m o r e  48 .2231 ( c a t .  no 163)
''Ssecz-SJC
b . Hamburg 19 6 6 . 8 9  ( c a t .  no 170)
581
PLATE 24
a . H i r s c h m a n n  C o l l e c t i o n  ( c a t .  no 163)
H A N N O V E R  1
i
i
: i l *  4.
b . H a n o ve r  1 9 5 3 . 1 4 8  ( c a t .  no 152)
582
PLATE 25
a . L o u v r e  CA 2503 ( c a t .  no 155)
-......
b . B e r l i n  S t a a t l i c h e  Mus.  ( c a t .  no 151)
583
PLATE 26
a . PhiîlcLcleûjJvicu 3û.33.^33 ( c a t .  no 22G)




. K e r a m e i k o s  K 2 ( c a t .  no 185)
|i'v   .
b . K e r a m e i k o s  1356 ( c a t .  no 217 )
585
PLATE 28
a . A thens  NM 313




a . London BM 1 9 3 6 . 1 0 - 1 7 . 1
«%,
m m #
¥ ^ \ \ m » i î i u i w r<r^
b . New Yo r k  2 1 . 8 8 . 1 8
587
PLATE 30
vm am atBnam m m rm is^
a . L o u v r e  A 552 ( c a t .  no 24)
V
U ) L ,
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b . K e r a m e i k o s  Museum ( c a t .  no 468)
588
PLATE 31
a . K e r a m e i k o s  ( c a t .  no 42)




a.Rohhska  Museum ( c a t .  no 148)
b . A t h e n s  NM 223 ( c a t .  no 134)
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PLATE 33
a . P r a g u e  P r i v a t e  C o l l e c t i o n  ( c a t . n o  146)




a . A n d r o s  Museum




a . Würzburg  L . 5 8  ( c a t .  no 200)
as;::! ,'é*o(C




a . T e k k e  Tomb
b . London BM 
( c a t . n o  263)
''''tAWwvc
«jffSSi BlWBigMBB
c . E s s e n  K969 
( c a t . n o  169)
VVWSAVir
0 /
d . L o u v r e  CA 3468 ( c a t .  no 183)
594
PLATE 3'
a . Ch i os  Museum
b . K e r a m e i k o s  407 
( c a t .  no 414)
c . Copenhagen NM 727 
( c a t .  no 305)
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PLATE 38
• •  •  i
i
a . A thens  EPK 643 ( c a t .  no 303)




a . Copenhagen NM 727 ( c a t .  no 305)
" ' A  .  .
b.  A t h e n s  NM ( c a t .  no 221 )
597
PLATE 40
a . Athens  NM 810 ( c a t .  no 215)
s »
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a . Hamburg 1919.363 ( c a t .  no 237)
È#ii
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b . T o l e d o  2643 ( c a t .  no 359 )
599
PLATE 42
"T., I '  •
‘ml ■ t /J .  J . . I ,  JAt.
.a .Würzburo  H 5171 ( c a t . n o  38)




a . E d i n b u r g h  1956.422 ( c a t .  no 229)




. R e a d i n g  5 0 . 1 0 . 1  ( c a t .  no 323)
s«!aksarf*ü*»'aiT*
b . R e a d i n g  5 0 . 1 0 . 1 ( c a t .  no 323)
602
PLATE 45
a . A t he ns  NM 19332




a . A thens  NM 14441 ( c a t .  ne 203)
b . A t h e n s  NM 784 ( c a t .  ne 202)
604
PLATE 47
a.BSA K 83 
( c a t . n o  248)
S
b . A t h e n s  NM 13542 
( c a t . n o  254)
1221
c . A t h e n s  NM 729 d . London BM 
( c a t .  no 257)  ( c a t . n o  258)
CTO
e . L o u v r e  CA 1940 
( c a t .no  251)
f . A t h e n s  NM 17497 
( c a t . n o  256)
g . B r u s s e l s  A 1941 
( c a t .  no 253)
605
PLATE 48
a . At he ns  BSA K 83 ( c a t . n o  248)
.• - •• y  -T»
5 2 »  W "
!
b . Copenhagen NM 7307 ( c a t . n o  397)
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PLATE 49
a . A thens  NM 17497 ( c a t .  no 256)





a . L o u v r e  CA 1940 ( c a t .  no 251)
b . London BM 1 9 1 6 . 1 - 8 . 2  ( c a t .  no 249
608
PLATE 51
_ I * •* "*>Æëw«!»-
a . A thens  NM 729 ( c a t .  no 257)
È
b . London BM 1950.1  1 - 9 . 1  ( c a t .  no 258)
609
PLATE 52
a . A thens  NM 18474 ( c a t .  no 261)
m m
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a . A thens  NM 18474 ( c a t .  no 261)
b . A t h e n s  NM 18474 ( c a t .  no 261)
611
PLATE 54
a . B r a u r o n  Museum ( c a t .  no 260)




a . I s t a m b u l  A r c h a e o l o g i c a l  Museum
b . L e n i n g r a d  H e r m i t a g e
613
PLATE 56
CTswIrA, SI rarV' ilis
a . Mainz Museum 0 . 19 80a  ( c a t . n o  247)
A îrs-rw ^w #V




M« s d â jM liM e iW *
a. A thens  EPK 570 ( c a t .  no 362)
TA %
I J
b . S e r a j e w o  Museum
615
PLATE 58
a . M i l d e n b e r g  C o l l e c t i o n  ( c a t .  no 366)
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a . L o u v r e  CA 2999 ( c a t .  no 288)
tifti 1
b . B e r l i n  3374 ( c a t .  no 289)
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PLATE 61
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V  _ — T ^ v  IIUI#  *4m ,  m \:-f^ ^  ^^csr»% am
l
a . A t he ns  EPK 630 ( c a t .  ne 89)
À




a.New York  P r i v a t e  C o l l e c t i o n  ( c a t .  no 297)
•  •  A
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a.New York  P r i v a t e  C o l l e c t i o n  ( c a t n
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a . M u n i c h  8696 ( c a t . n o  294)




 ^ -y ir
a . A thens  NM 18154 ( c a t .  no 290)
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a . B r a u r o n  Museum ( c a t .  no 315)
life.
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b . B r a u r o n  Museum ( c a t .  no 315)
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PLATE 67
S i$ ^ |
a.  B r a u r o n  Museum 148 ( c a t .  no 231)




a . L o u v r e  CA 1779 ( c a t .  no 205)





a . B r a u r o n  Museum ( c a t . n o  193





a . L o u v r e  CA 1333 ( c a t .  no 192)
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a . Bochum Ruhr  U n i v e r s i t a t  ( c a t .  no 56)
b.  Bochum Ruhr  U n i v e r s i t a t  ( c a t . n o  56)
630
PLATE 73
a . M u n i c h  6029 ( c a t . n o  419)
' \  \  WvvsA.




a . Ker ame i ko s  812 ( c a t . n o  95)
b . B o s t o n  2 5 . 4 3  ( c a t . n o  291)
632
